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prvant WASHBURN 














TOO | 
MUCH 
OHNSON 


CParamount 


_rleraft 
CPiclure 





Se 


} 
. j / 
} Fh eure 
he | —It’s just naturally funny ! 
i fay st Because the plot’s fun- 
: | x ny, the situations are 
; ] funny and Washburn’s 


ak funny. The first five-reel 
comedy with five full reels 
of comedy! It’s the one 
full value laugh of motion 
pictures. 





From the play of the same name by 
William Gillette; directed by 
Donald Crisp; scenario by 
Tom J. Geraghty. 
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51 NYX 129 NL 
OMAHA NEB JAN 4TH 


J S WOODY 
GENL MGR REALART PICTURES CORPN 
469 FIFTH AVE NYC 


SOLDIERS OF FORTUNE OPENED AT THE SUN THEATRE 
TODAY AND PACKED THEM IN LIKE SARDINES ALL DAY 
AND EVENING STOP FROM ORCHESTRA PIT TO ROOF 
EVERY SEAT WAS CONTINUALLY FILLED MANY SITTING 
TWO IN A SEAT STOP OUR LARGE INNER AND OUTER 
FOYERS AND THE LOBBY WERE JAMMED AND IN THE 
EVENING THE CROWD BLOCKED THE SIDEWALK STOP 
MANY REMAINED TO SEE THE PICTURE TWICE STOP AP-~ 
PLAUSE AND CHEERING ALMOST CONTINUOUS STOP I 
WISH THAT YOU COULD HAVE HEARD THE COMMENTS ON 
THE PICTURE STOP A FEW FOLLOW STOP I WOULD 
STAND IN LINE TWO HOURS TO SEE IT AGAIN STOP 
WE WILL COME AGAIN TOMORROW STOP THE GREATEST 
I HAVE EVER SEEN STOP CONGRATULATIONS ON THIS 
GREAT SUCCESS STOP THE PICTURE IS WELL NAMED 
ESPECIALLY THE LAST WORD 


HARRIS GOLDBERG 
OWNER SUN THEATRE 


ames 
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News of the Week 


in Headlines 


Monday 

Loew takes control of Metro Pictures Corp. 

Loew to build in Chicago in conjunction with Jones, 
Linick and Schaefer. 

United States Photoplay Corp. offering stock for sale 
to exhibitors. 

Tuesday 

Three millions involved in Loew-Metro deal. 

Robertson-Cole take over Hallmark exchanges. 

Theda Bara to appear in stage production for Al 
Woods. 

First National official claims producers force films 
containing advertising on exhibitors. 

Wednesday 

C. B. Price claims duping in connection with official 
German submarine pictures. 

Lawrence Langner, trade mark attorney, says foreign 
trade marks of American producers are being pi- 
rated. 

Reported Al Kaufman will enter producing field as 
independent. 

Thursday 

George Loane Tucker. producer of “The Miracle Man,” 
files suit against Mayflower and Famous Players, al- 
leging violation of contract, etc. 


A. J. Small, Canadian theatrical man, missing. Friends 


fear foul play. 
trailer to 
leading 


National Screen Service to offer novelty 
exhibitors. Has exclusive contract with 
producers for material. 

Friday 

Australasian Films about to merge with J. C. William- 
son. Would give combine 60 Australian theaters. 

Clark-Cornelius Chaplins switched from Hallmark dis- 
tribution to Republic. 

Plans being perfected for meeting with Secretary of 
the. Interior Lane regarding “Americanization” 
drive via films. 


Saturday 


Adolphe Osso completing details of big French com- 
pany. Building studio in Paris. 

3ig producers protected on trade mark registration in 
foreign countries. 

Reported Famous Players will drop Industrial Dep't. 

Maxwell Karger of Metro coming east shortly. Will 

produce here. 


EE ———————————— Eee 


There is an index in this issue 
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a Whi DAILY Sunday, January 11, 1920 
SOO SET ES Se 


Star Puts Over Initial First National Production in Good Style 





Norma Talmadge in 
“A DAUGHTER OF TWO WORLDS” 
First National 


DIRECTOR. £2: 3). 2.000 aes eee James Young 

AUTHOR 6 62.07). 3 eee eee Leroy Scott 

SCENARIO BY .... 52 James Young and Edmund 
Goulding. 

CAMERAMAN \ ..22.iie; sae sate David Abel 

AS A WHOLE...... Gives the star a chance to dis- 


play considerable versatility and has been 
given satisfactory presentation. 

SLORY Ae Contains frequent conveniences and im- 
plausibilities that will get laughs; however, 
it does reach the high spots of emotion once 
or twice. 

DIREGHRION 3.020 Deserves credit for welding a 
none too impressive piece of fiction into a 
fairly attractive picture. 

PHOTOGRAPHY Very good 

LIGHTINGS sara ees. eee Usually clear 

Pet. Several attractive close-ups 

STAR. Vre..; Made a striking appeal during emotional 
moments, especially; made the most of cir- 
cumstances. 

SUPPORT. 3 Jack Crosby not strong enough op- 
posite for star’s personality; capable cast. 


©. © 0'Te) 0) 0 © Cl lehe 0 6 8 © 6 6a) ee) 6 


HasLERIORS So. cc ee eres es Didn’t figure much 
INTERIORS 2%... see See Conventional 
DITA A are eee Unnecessary repetition in titles 


CHARACTER OF STORY ....Poor girl breaks into 
society after jumping bail on a forgery charge 
LENGTH: OF PRODUCRION (223 20. ee 
In “A Daughter of Two Worlds” Miss Talmadge 
makes her initial appearance under the First National 
banner and while the spectator will not be disap- 
pointed with the production or the work of the star 
herself, the picture really does not make the impres- 
sion that some of Miss Talmadge’s former vehicles 


have. Perhaps this is due to the fact that the main 


effort seems to have been given to the development of 
the plot. 

The action advances at a logical pace and although 
there are one or two convenient bits, it will be for- 
given for this is preferable to a session of tiresome 
and draggy sequences that add nothing but footage. 

As a whole “A Daughter of Two Worlds” will sat- 
isfy the majority and especially admirers of the star. 
There are minor points in production and detail that 
may not be noticed by the casual observer except in 
one scene—that in the court room—the judge asks for 
the parents of the prisoner and forthwith two men 
make their way to the front. This got a laugh at the 
Strand. The titles were childish and a continual ref- 
erence to “her other world” kind of jarred. 

Norma is mixed up in a forgery case at the opening 
of the story and in order that his daughter may grow 
up to live a life different from that in which she has 
been reared, her father, Black Jerry, the owner and 
proprietor of a notorious dance hall, affects her es- 
cape with the aid of Uncle George, a life-long friend 
who furnishes the bail. 

Shero is established in a fashionable boarding school 
where she is the room-mate of Sue Harrison. Norma 
and Sue become chums and during the holidays Norma 
is invited to Sue’s home and hero pops up in the form 
of Sue’s brother, Kenneth. As a result of the visit 
shero becomes engaged to Kenneth and on the eve of 
her wedding, her accomplice in the forgery case at- 
tempts to blackmail her but shero’s father comes to 
the rescue. 

Kenneth’s father is in the contracting business and 
Sam Conway, his silent partner, in order to save him- 
self from an exposition of his unscrupulous deals, kills 
the man who has threatened him and throws the guilt 
upon Harry Edwards. Norma had known Edwards 
in the old days and at the time of the murder was in 
his company. To save him from the chair shero dis- 
closes her past life to her fiance but love triumphs 
with the customary fade-out. 


Should Please Admirers of the Star and Win Her Some New Friends 
Box Office Analysis for the Exhibitor 


For admirers of Miss Talmadge “A Daughter of Two 
Worlds” will be sure to please, for the part played by 
the star permits of unlimited opportunity for a display 
of versatility, first as the daughter of a dance hall 
keeper, then as a meek little school girl and finally as- 
suming a more mature demeanor when she is con- 
fronted with disaster. 

This is the star’s first production for First National 
and while it is not as pretentious as some of her for- 


mer offerings, her work is quite satisfactory. It 
might be well, however, for First National to secure 
a better title writer than the one who wrote those in 
“A Daughter of Two Worlds.” 

You have plenty of opportunity and material for 
catchlines and they can be used to advantage for at- 
tracting new fans for the star and strengthening those 
she has already won. Make a special appeal to the 
women, for they like this kind of stuff, 


= a Yow eae 
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Exceptionally Artistic and Novel Adaptation of Stage Play 


Viola Dana in 
“THE WILLOW TREE” 
Metro 

eae LG LI AEDY sre hus oss. os Gays Maxwell Karger 

PMOL MER or cin ss os vette ss os Henry Otto 

BIUULMORSS: 0. J. H. Benrino and Harrison Rhodes 

eee COSI OTS VCORE tte eG. ss... iethees ss June Mathis 

ERIE ARITA, circa eas... ocaed John Arnold 

AS A WHOLE...... A decided novelty with wonder- 
fully beautiful settings and wholly artistic at- 
mosphere, 

BLOT N tant. Adaptation of well-known stage play; 
has barely enough force for photoplay ma- 
terial. 

DIRERCLIION 2.2. Has shown individuality and in- 
genuity in artistry and technique. ) 

PHOTOGRAPHY Very beautiful 

Liste DLN GSoer ss os: Splendid; some marvelous effects 

Rew RA WORK OS) he... . 5: Meritorious indeed 

BEAU ERS viet, Tip-toes around like a true maid of the 
Orient; the part doesn’t call for any excep- 
tional effort. 

BEC Is Pek es Pell Trenton was in love with “poor 
butterfly” all right, but you’d never know it 
to look at him; Japanese characters all excel- 


oe eee ewe eee eee eee 


lent. 

EXTERIORS...... A wealth of beautiful scenes of 
Japanese gardeners, bridges and by-ways. 

Betis LORS. s), oo. Afford a good deal of the novelty 

DETAIL......Titles too “wordy”; art designs very 
pretty. 

CHARACTER OF STORY...... Japanese legend af- 
fords basis for slight love story. 

Pome OH PRODUCTION... ....4..... 6,000 feet 


The popularity of the play and its star, Fay Bainter, 
will be one of the big pulling powers of the screen ver- 
sion of “The Willow Tree.” And it is safe to say 
that Metro has given to the story a production lavish 
in settings and artistic effects. No effort has appar- 





ently been spared nor money stinted in a desire to 
make “The Willow Tree” the novel spectacle which 
the finished production presents. 

There is a strikingly realistic Japanese atmosphere 
to the entire offering—the interiors with their paper- 
like partitions and sliding doors; the exteriors with 
their unique bridges and beautiful gardens. 

Some truly lovely lighting effects are particularly 
adapted to this sort of film; notably the silhouette 
scenes. The photography is especially fine through- 
out and adds much to the splendor of the production. 

Pell Trenton is seeking forgetfulness in the land of 
the lotus where he chances in the shop owned by an 
image maker, O-Riu’s (Viola Dana’s) father. Pell 
greatly admires the carved figure of a beautiful girl 
which Tomotada, the image maker, refuses to,sell be- 
cause of the mythical legend connected with the tree 
from which it was carved. 

But Tomotado has a son—a son of modern Japan— 
who aspires to a college career in America. A more 
or less comedy tint supposed to reflect upon the son 
falls flat of humor and the character seemed superflu- 
ous. Tomotado arranges a marriage for his daughter 
whereby he will secure the money necessary for his 
son’s education. 

O-Riu disappears to avoid the marriage and in order 
to return the money which has already been spent, the 
image maker sells Pell the figure of the princess of the 
Willow Tree. O-Riu goes to Pell’s home, hides the 
figure, and arranges herself in its place. Pell has been 
told that according to the legend the princess will 
come to life if a mirror is placed in her hands. At 
any rate hero is “from Mizzouri” and gets right at the 
experiment. 

The charm works and when the call to war comes, 
hero refuses to leave his new found love but accord- 
ing to the myth the princess goes back to her wooden 
self leaving hero free to go to war only to return four 
years later and find her waiting. 


An Especial Appeal to Those Who Admire Photoplay Novelties 
Box Office Analysis for the Exhibitor 


First of all it is safe to say that there are numer- 
ous possibilities for putting over “The Willow Tree.” 
There is the title of a well-known stage play, the name 
of Viola Dana, star in the screen version, and many 
opportunities for box office attraction and lobby dis- 
play. 

You can always number a goodly majority who go 
in for oriental flavor and regardless of its particular 
atmosphere you can go the limit on the novelty end 


of it. “The Willow Tree” is decidedly the most novel 
and fantastic piece produced in many months. 

Here’s your chance to get in a musical score for 
there are numerous compositions, relating to the Ori- 
ent that your patrons will recognize and that fit in 
very well with the story, for instance, “Poor Butter- 
fly,” the favorite of the Hippodrome show a few years 
ago, but still a pleasant memory. Japanese costumes 
for your ushers will dress it up some more and you 
can burn incense to add to the Oriental atmosphere. 


A PICTURE OF POWER 
Written by William B. Courtney 


Edited by Mr. and Mrs. 
GEORGE RANDOLPH CHESTER 


Directed by George Terwilliger 


A Great Love Story 
A Vitagraph Special Production 


with the same cast of principals praised by press _ 
and public when seen in 


“The Vengeance of Durand” 
More Than A Picture— 


a great, throbbing cross-section of LIFE. 


Its powerful truths fairly 
LEAP‘ FROM THE. SCREEN! 





ALICE JOYCE 


never was more radiant than as “Patricia Leeds” 
in this superlative screen production which is des- 
tined to be one of the really big pictures of 1920. 


“Slaves of Pride’’ 


is a powerful preachment against Love of Self. 


It breaks down the fence that people erect about 
the person of wealth. It arraigns false pride— 
it glorifies pride of the right fibre. 


“Slaves of Pride’ 


adds brilliancy to Alice Joyce’s already bright 
stardom. 


It bégins the new year with a standard so high 
that the eleven months to come may not see it 
equalled. 
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Che 1“COMMANDMENT 


_& CParamount-dricraft CPicture 
Look Out For Family Squabbles In Your Audience! 


HERE'S a picture so true to life that husbands to spend more? Or talk about other women who 

will say to wives, “That’s you!” and before do spend more? Do you know any real, ordinary 
the picture’s over the wives will think they’ve been human beings like the most of us? 
complimented. Do you know men who spend They’re the kind of people who’ll throng to see 
more than they earn? Do you know any wives who “The Thirteenth Commandment.” And thé whole 
spend more than their husbands earn? Or want world’s full of ’em! 


From the great romantic novel by Rupert oe 


Directed by 
Robert Vignola 


Scenario by 
Alice Eyton 





e 
This is the three-column ad-cut ready at your Mer 
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Very Stagey Production But Comedy and Star’s Fight Will Register 
With Some 





James J. Corbett in 
“THE PRINCE OF AVENUE A” 


: Universal 
Drm RECLINE c Waehe 5. So Bleks 3 eos os Jack Ford 
ARTO RS <a aas: Charles T. and Frank M. Dazey 
eC See. ss... Se Charles J. Wilson, Jr. 
CP VLE Mies oe oda... 5S ihe hee oe John Brown 
ASs A WHOLE. ..5.... Very stagey production but 


star’s fight and comedy touches will get it by 
with transient audiences. 

Re enaiend Plot is extremely elemental and fails 
to generate any great suspense. 


STORY 


Me eG Gord ON Bite, eg as  S se ais Never very realistic 

ee Eee UALTRH Pe EE LAY sae i. ss EE ease. s Average 

DaL SRL LINAT SW Oe oy eRe’... . 5 2 ctele Nothing’ unusual 

Reeve eR VV. CECI Steir. ..s. slits Ga vs ees Good 

Paes ca ats ts aad oa. Satisfactory 

EXTERIORS...... “Avenue A” setting not at all 
modern. 

SAR se caer Is interesting; beats up a dozen men 
single-handed in the climax. 

Bs a Leet ee rps o. . a sate Ne eee ae Average 

SEAL IS ae Generally poor; all atmosphere striven 


for is terribly obvious; star not mussed up at 
all after his fight; night scenes brilliantly 
lighted and not tinted. 

CHARACTER OF STORY...... More or less un- 
couth Irishman wins hand of mayoralty can- 
didate’s daughter. 

Bric. HOF PRODUCTION. ooo... 6s 4,500 feet 

Jack Ford produced “The Prince of Avenue A” out 
in California and from the looks of the east side New 

York scenes he had never been nearer the metropolis 

than the Hollywood studios when he staged it. The 

Avenue A setting is the stagiest one could imagine 

and what with its horse cars, a remnant of other days, 

and the modern clothes the leads wear, the spectator 
encounters a bad case of incongruity. 

This may not stand out before audiences outside the 
city but certainly most people are going to catch the 


terrible stagey atmosphere that shrouds the whole 
production. When there are more than two or three 
players on the screen at one time, the action imme- 
diately becomes stilted, obvious and very plainly “di- 
rected.” There’s little that is natural about the run- 
ning of the entire picture. 

However it is quite possible that the low-brow hu- 
mor introduced at various places during the action and 
the fight staged by the star at the climax will appeal 
to those audiences who just want to be amused for a 
while before they catch their train or make another 
sale. There’s nothing new about this comedy. Most 
of it occurs when Corbett as Barry O’C€onnor attends 
the society dance given by the heroine. Barry is a 
model of sartorial splendor in his evening clothes 
but he asks for dances without introductions, tells 
one female her dress is too high, chats with the but- 
ler and invites the maid to dance with him. After all 
this the heroine orders him from her home! A most 
polite thing for a society girl to do under the circum- 
Sstances—not: 

But it happens that Barry’s father is a power in 
politics and that the heroine’s father wants to be 
mayor of the city. So the senior O’Connor insists that 
the candidate bring his daughter to an Avenue A 
racket so that she may lead the grand march with 
Barry, thus wiping out the young man’s humiliation. 
Then there’s a riot when Barry’s enemy insults the 
girl and Barry proceeds to clean up the place, felling 
at least a dozen of his opponents with his bare fists. 
After it’s over his shirt front is still a spotless white 


and Barry has a scratch on his chin although his 


knuckles are unharmed. At this show of heroics 
heroine gives the air to the society fop who has been 
tagging around after her and goes to Barry’s arms. 
Supporting Corbett are Richard Cummings, Cora 
Drew, Harry Northrup, Frederick Vroom, Mark [en- 
ton, George Fischer, Johnnie Cook and Lydia Yea- 


mans Titus. 


Not the Picture for a High-Class House With a Reputation 
Box Office Analysis for the Exhibitor 


Certainly this picture has no place on the screen of 
a high-class theater that has a reputation to uphold. 
Its many faults quite overbalance its few merits when 
such a theater is considered. . 

On the other hand there is no denying that “The 
Prince of Avenue A” will have its appeal. And this 
appeal is directed largely to the low-brows and to a 
certain extent the transients. Of course, no exhibitor 
really likes to admit that his theater houses low-brows 


but many theaters do and before such audiences the 
picture will likely score and score with bettér effect 
than would a more expensive release with a better 
story and more expertly staged. 

Transient audiences will also find something to their 
liking in this, mainly the comedy put over by the star 
during his initiation into society and the fight he 
stages during the climax which is also rather funny 
inasmuch as it is so impossible. 





SELECT PICTURES 


Joseph M.Schenck presents 


NORMA TALMADGE 
“SHE LOVES AND Ties: 


Adapted by Gant corre & Chester Vithey fiom the story by Wilkie Collins 
irection— Chester Withey 


SELECT PICTURES CORPORATION 
Lewis J. Selznick 


President 
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RSA Nae ET NE TEI ILE ES SB A NTS EIT 


Good Thrills Surrounded by Story and Production That are Jokes 


“SKY-EYE” 
William Steiner—Sol Lesser 
BOR eT ee cr aes. oe oo Aubrey M. Kennedy 
AUTHORS..Aubrey M. Kennedy and Louis Lewyn 
eee Ye tes... Tee Aubrey M. Kennedy 
CAMERAMEN U. S. Army Photographers 
AS A WHOLE...... Several spectacular air stunts 
stand out in otherwise very poor picture. 
Se ACB as Ridiculously funny with no continuity 
of action and little respect for plausibility. 
DIRECTION:.3. . 0. Misses fire from first to last; all 
scenes handled in crudest conceivable manner 
PHOTOGRAPHY ...... Scenes in air fairly good; 
those on ground very poor. 
LIGHTINGS 2 2250.4. Ground scenes generally bad; 
cameramen have paid no attention to sun. 
CAMERAWORE...... Special stunt stuff in week- 
lies has shown better camera work than this 
although all thrills are fairly well handled. 


Vee pee ele © 2 


LEADING PLAYERS...... Pretty poor actors, all 
of them; army officers have important roles 
in story. 

EXTERIORS...... Include shots of aviation grounds 
which interest. 

INTERIORS... 2... The real thing but lighting is bad 

DE ALS ae Picture might be improved by capable 


editing; a number of scenes show flocks of 
*planes in flight. 


CHARACTER OF STORY...... Villain’s efforts to 
ruin father of girl who turned him down. 
PENG? HO PRODUCTION. 3, 5,500 feet 


There’s nothing at all to commend this picture ex- 
cept several spectacular feats of daring performed in 
the air by Lieutenant Russel J. Hunt, who is seen in 
the title role. 
by his daring which takes form in changing from one 


He certailny provides a lot of thrills 


*plane to another by means of a rope, dropping off on 





to a moving train from his machine, climbing out on 
its wings time and again and rescuing the girl by the 
rope from a drifting launch. 

Outside of heartily commending all these thrills 
there is nothing to be said in favor of the picture. A 
story has never been more amateurishly contrived than 
has that which is the basis for “Sky-Eye.” Any at- 
tempt to point out all its faults would necessitate 
paragraph after paragraph. Suffice it to say that it 
has a villain who is relentless in his persecution of 
the hero, who tries in divers ways to kill him and ruin 
the father of the girl who turned him down. 

But the plot is never cleverly developed, it possesses 
no semblance of continuity and the titles are forced 
into making outlandish statements to hitch the va- 
rious scenes together by the narrow thread that holds 
them. Few of the villain’s various acts are convinc- 
ingly motivated and the manner in which he plays 
havoc with army rules and regulations is so ridiculous 
it’s laughable. 

The actors consigned to play the various roles for 
the most part aren’t. Harry Meyers is the best-known 
in the case. He appears as the villain but it looks as 
if nobody directed him and one is puzzled at times to 
interpret the meaning of his expressions. Lieutenants 
Hunt and Nutt of the army appear respectively as 
Sky-Eye and his friend. Both are nice looking fel- 
lows but neither is an actor. Others who appear are 
June Keith, Thelma Kenley and Peck Miller together 
with a number of other army officers who stand around 
and laugh at the camera. 

The photography of the ground shots is very poor 
and the work of the cameramen who photographed the 
air stunts has often been surpassed in special scenes 
enacted for news weeklies. A number of the scenes 
have been laid in the Texas oil fields and these, to- 
gether with the scenes shot at the aviation field, are 
interesting at first glance. 


Special Mention of the Thrills May Get the Crowds In 


Box Office Analysis for the Exhibitor 


Airplane pictures aren’t common as yet and so you 
may be able to attract very large crowds by mention of 
the stunts performed in “Sky-Eye” and by following 
out the exploitation suggestions which the distributor 
has mapped out. 

And there are some crowds who may just feel good- 
natured enough to laugh at the poor make-shift of a 
story that they will see in the picture and applaud 
the thrills. 

But most audiences have been educated up to better 
things than are shown in “Sky-Eye.” Even thrillers 


must be treated with some expertness to drive home 
their full value. And it will probably be the opinion 
of most people that they have been cheated after the 
picture has run its course. 


Of course there is the possibility of filling your 
house by sensational exploitation but a full house, if 
it is dissatisfied, is even worse than an empty one. 
So even though “Sky-Eye” affords all sorts of exploi- 
tation possibilities, it will be best to treat it very care- 
fully. 
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WIFE 


Adapted from the play by 
Eugene Walter 


Direction- Howard Hickman 
Scenario by Katherine Reed 


NATIONAL PICTURE THEATRES unc. 


Lewis J. Selznick 


President 
Made by National Distributed by Select 
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Rapid Action Sea Story With Any Number of Genuine Thrills 


George Walsh in 
“THE SHARK” 


Fox 
LIER LO Ry Soe sats... es Dell Henderson 
RARER Nd ee 5. aes icc Vs» sk Thomas F. Fallon 
SEN A RIOUB YO. s. )..... ee Thomas F. Fallon 
DMIs AMAN 25050... ... 0. ee Joe Ruttenberg 
AS A WHOLE...... Considerably better than any- 
thing this star has had in quite a while. 
Sr) Fes Yom va Rapid-action sea-story containing a 


number of good fist fights and a big thrill in 
dive of heroine from top mast of ship. 

PITRE CTI O Nese... Generally satistactory; has 
speeded up the action to extent that story 
loop-holes are not noticed. 


Be eee a ere tn... . es he es Very good 

Dt eee Sees... . iets. - Satisfactory 

CAMERA WORK...... Some pretty good sea shots 

BEAR ay es} Registers well in a part calling for gen- 
eral agility and considerable use of fists. 

BU OR iva Good with a number of interesting 
character types 

DIS LOO St ete. ss. ove oe Pe wt Appropriate 

PEPE ESL OES the ese us sas Sea stuff generally good 

DE PAL os. A number of weak spots in story and 


a bad slip in direction but speed of action 
covers these. 


CHARACTER OF STORY...... Sailor saves shang- 
haied girl from brutal sea captain. 
LENGTH OF PRODUCTION...... About 5,000 feet 


This is a story of the sea and has been keyed at a 
very rapid pace throughout with the result that its 
loop-holes will doubtless be overlooked in the ex- 
citement generated by the action. Without a doubt 
it is the best picture in which George Walsh has ap- 
peared in some time. He-‘has the role of a fighting 
sailor and his athletic prowess and general all-around 
agility are given ample play during the run of the 
picture. 

That the story, in some respects, approaches the 
ridiculous can not be denied upon a close inspection of 


its construction. That business men should see fit to 
discuss the important matters on a slumming party 
and request the private office of the proprietor of a 
notorious dive for their work, the while leaving the 
heroine, the only woman in the party, unregarded, is 
beyond an ordinary mortal’s conception. 

However most people will pardon this impossibility 
with the excuse that “they do it in the movies,” and 
will be content to concentrate their attention on 
the many thrills that the picture provides. Of these 
the star’s fist fights winding up with his encounter 
with the brutal captain on the deck, are by no means 
the least. Spectacular indeed is the high dive taken 
by the heroine from the top mast of the schooner, to 
escape the vicious crew and the star’s escape from 
the police over a railroad bridge, narrowly missing 
being run down'by a train, are further scenes that 
provide thrills of the heartiest physical type. 

Walsh is seen as Shark Rawley, a sailor on the 
vessel owned and captained by the brutal Sanchez. 
The two are ashore one night when Doris Selby, to- 
gether with her.father and business associates, are on 
a slumming party. Sanchez makes off with Doris while 
Shark is attempting to rescue her from another, and 
immediately puts out to sea. Shark just manages to 
catch the boat and here begins a series of furious 
fights between the captain and his crew on one side 
and Shark on the other, over the girl. Eventually the 
ship catches fire (a fire which could have easily been 
put out) and all hands are forced to the water, from 
which some time later Doris and Shark are rescued. 

The fights are all very well staged particularly, as 
said, the one between the captain and Shark. When 
this is over and the captain lies prone on the deck, 
Shark enters the cabin where the girl is hidden and 
she immediately knocks him out with a bottle. This 
scene is liable to get a laugh but otherwise the action 
should register as intended. 

Walsh is supported by Mary Hall, Robert Brod- 
erick, William G. Nally, James Mack, Henry Pem- 
berton and Marie Pagano. 


This Should Give General Satisfaction 
Box Office Analysis for the Exhibitor 


While “The Shark” will not likely create a new box 
office record there doesn’t seem to be any reason why 
it shouldn’t give general satisfaction to most all pho- 
toplay audiences. The fights and the thrills key the 
action up to a good fast tempo and the inconsisten- 
cies of the plot are not glaring because of this. 

In advertising “The Shark” tell them that it is a 


story of the sea and that the leap of the heroine 
from the top mast and the burning of the sc} 
are among the picture’s thrills. 


100ner 
George Walsh has a 
certain following and should be featured, mainly be- 
cause in this picture he quite surpasses anything he 
has done recently. 






ihe ST X TaHy 







JO, 000,000 people 
saw it as a stage play! 


Jt ran for 2 years in New York, 
I year in fonclon, 4 months in 

Chicago, and had equally long 
runs in other big cities in Amer 
ica and Surope ! 


1EDIXON -CONNELLY 









by (fredleric Gsham ~ 
Directed by David Tirkland ~ OR 


Ine., 


(Jurys Imperial ‘Lictures, Kmited, Exclusive Distributors throughout 
the British Empire. — SirWilliam Jury, Managing Director. 
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Simple and Obvious Little Picture With a Few Entertaining Spots 


Edith Roberts in 
“THE TRIFLERS” 


Universal 
DP Ee eC) Feige teen tech oes ss W. Christy Cabanne 
CU IEEL CY ie Meertemey essai.” i Joseph Franklin Poland 
SCENARIO BY ....... Peis ae hole te Hal Hoadley 
CANICA MEAN Geena te, .),. ce eee a John Leezer 
AS,ASWHOLE: .... -. Very slow moving little picture 


with some entertaining moments but failing 
to reach any climax. 

SLO Rs cae. Simple, quite obvious and unable to in- 
trigue the attention constantly because of 
its primer-like simplicity. 


DEE CEL) Naira We ee hk acre er eS | Average 
eer ten Lt Vary pee Noy Porte ye Very good 
DELCR EAM LIN Cr aise eile Woe cls sa kee Satisfactory 
ERC) IN Kat eee Sha). ee Usual 
STAR....Registers with appeal, youth and prettiness 
Di tO) ia onan David Butler brightest in cast; reg- 
isters three or four fine laughs. 
{ECU ON NE OR TASS yee bag et Be Generally plain 
PENTHRIORS 39 25,0055 Include good hotel lobby scene 
eae see ee Tene oes, Stee. Os Fairly good 
CHARACTER OF STORY...... Poor girl discovers 
fast society she dreams of is shallow and in- 
sincere. 
LENGTH OF PRODUCTION...... About 5,000 feet 


Here is a picture that in its simplicity is almost 
primer-like and which, though it has a few interesting 
and entertaining moments, fails to command the at- 
tention all the way through because of this. The 
story is well enough treated but a lack of i!lumining 
incident and an absence of a sustaining interest handi- 
cap it to no little extent. The whole story is pretty 
obvious even before the author has gotten into his 
plet and so there’s nothing to do but sit and await 
the foregone conclusion. 


I;dith Roberts appears as Janet Randa!l, a depart- 
ment store girl who longs for a fling at high society. 
Quite true to type she overlooks the poor but honest 
leve of Dan Cassidy of the traffic squad. When Ja- 
net’s vacation time comes she goes to a fashionable 
hotel instead of to Sullivan lake and there at a dance 
she meets her idol, Monte Moreville. 

After four days Janet goes to settle her bill and 
finds it a hundred dollars. 
prise to her as she thought the $25 she was asked for 
her room covered a week instead of a day. Monte 
comes to her rescue with the money and a proposition, 
that she pose as his wife in order that he may the 
better handle a blackmailing lady who threatens a 


This is more than a sur- 


breach of promise suit. 

So then Janet tastes to the full of high life but finds 
to her disappointment that all its people are shallow 
and insincere and, after thus risking her good name, 
she goes back to the poor and still honest blue-coat. 

Fyven the story material in hand is not treated as 
well as it could be. The sudden change in character of 
Monte when he proposes in reality to Janet is not in 
the least convincing. And Monte’s “fast” crowd 
doesn’t act like a natural fast crowd at all. 
stantly assumes a stilted attitude that almost ap- 
proaches on the conventional. 

Miss Roberts’ characterization is really the dominat- 
Not a skilled actress 


It con- 


ing thing about the production. 
by any means she, manages, however, to extract a 
eood deal of sympathy and some humor from her role. 
David Butler’s performance as the traffic cop stands 
out and it’s a pity his part wasn’t larger. He gets 
several legitimate laughs in the short space he’s on the 
screen. Others are Forrest Stanley, Frederick Vroom, 
Lillian Langdon, Charles Arling, Oleta Ottis,» Kath- 
erine Kirkham, Arthur Shirley, Ben Alexander. Nell 
Craig, Colin Kenny and Arthur Hoyt. 


Slip It In Quietly and There Won’t Be Any Strenuous Kicks 


Box Office Analysis for the Exhibitor 


If you find yourself shy a picture you can slip “The 
Triflers” in quietly and there won’t be any strenuous 
kicks about it. There are some scenes in it that 
amuse and others that mildly interest and although 
the picture is far from being a solidly dramatic piece 
of entertainment, its good points will likely stand out 
and get it over averagely well. 


The central situation, that of a girl posing as the 
wife of a society rake, can be elaborated upon in ad- 
vertising copy to advantage. This should attract con- 
siderably. Miss Roberts’ name, together with that 
of David Butler should be featured. 
to like this leading man a lot Letter ater seeing his 
werk here. 


People are going 
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UTAH HAROLD LLOYD IN BUMPING INTO BROADWAY POSITIVELY GREATEST KNOCKOUT 
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I think the Harold Lloyd comedy, 







| 
‘Bumping Into Broadway” is by far the Lib lhe, Te He, 
best comedy that has ever been in this Clly AF 2 CO7C?. Que, 
house. It kept the house roaring from 
beginning to end. There is no doubt in 
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my mind that Lloyd is the cleverest 






comedian on the screen today. 
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Badly Handled Climax Spoils Good Effect of Picture’s Body 





Alice Brady in 
“THE FEAR MARKET” 


Realart 
DIRECTOR caise.toc i. a ea eee Kenneth Webb 
AUTHOR ess. pei eee eit Amelie Rives 
SCENARIO OB Ys ote woken Clara Beranger 
CAMERA MAN oe a.cee e e George Folsey 
AS ASW HOLE Sais Interesting and lavish produc- 


tion of novel plot; works fascinatingly to cli- 
max which slumps badly. 

mee Oe Yer soem Is motivated by a society scandal sheet ; 
all the action has to do with a high-class un- 
derworld which is realistically pictured. 

DIRECLION yc Speaks pretty well for Webb but 
he should have treated climax with greater 
sense of the dramatic. 


PHOTOGRAPHY eee ee eee Very good 

PIGH TINGS. sean Good effects when necessary 

CAMERAW ORG ee ee ee: Noticeably good 

SAR. Sie Is not given her usual big emotional op- 
portunities. 

SO Ree aes Frank Losee as father has next larg- 
est part; all support very good. 

HALTERIORS (eee on Unusually appropriate and in- 


clude a number of Italian exteriors. 
INTERIORS Excellent 
DETAIL....Star’s make-up poor in many close-ups 


CHARACTER OF STORYVaer.. Girl on trail of pro- 
fessional blackmailer finds he is her father. 
LENGTH: OF PRODUCTIONS) About 5,000 feet 


This picture certainly starts off like a whirlwind 
and gives promise of developing into something extra- 
ordinary. But the pace is not maintained through to 
the finish. In fact, it starts hitting the chutes at about 
its middle and when everything has been prepared for 
a smashing climax and you have been led to expect 
something unusually dramatic, they proceed to just 
walk through it and hand you a big disappointment 


instead of a thrill. 

The picture opens by introducing Stone and his con- 
federates, the owner and operators of a blackmailing 
society sheet. Large sums are paid into the company 
by fearful women to keep indiscretions, either inno- 
cent or real, from being printed. Stone’s only love 
is his daughter, Sylvia, played by Alice Brady, whom 
he contrives to keep in Italy far away from the scenes 
of his nefarious dealings. 

Of course it doesn’t take a great stretch of the imag- 
ination to see to what end such a beginning is headed. 
Sylvia, vowing to put the paper out of business, be- 
cause it directly caused the suicide of one of her dear- 
est friends, enlists the aid of Oliver Ellis, publisher of 
a reputable paper, and works against the scandal sheet 
with the ultimate result that she discovers that its 
owner is her own father. 

The ending may be quite obvious at the outset but 
the interest is intrigued and held to the scenes imme- 
diately before the final sequence by the introduction 
of a wealth of interesting detail, all of which is staged 
and enacted exceedingly well. Subsequently, however, 
there comes a bad slump in the action due to padding 
taking the shape of scenes in which the players do a 
terrible lot of walking from one side of the room to the 
other, etc. Then the climax which has been ap- 
proached definitely from the first fails utterly in dra- 
matic power. They just walk through it. Sylvia con- 
demns her father, then promises forgiveness if he will 
kill the paper and the last scene shows her in the 
arms of Oliver. 

Miss. Brady has by no means her usual emotional 
opportunities in this and doesn’t give as satisfactory 
an appearance as usual because of lack of makeup, 
principally on her neck. The supporting cast, headed 
by Frank Losee, is very good and includes Richard 
Hatteras, Henry Mortimer, Edith Stockton, Bradley 
Barker, Nora Reed, Fred Burton, Alfred Hickman and 
Sara Biala. 


Star and Exploitation Possibilities Are Good 
Box Office Analysis for the Exhibitor 


Krom the point of advertising this is a very good 


drawing card for Miss Brady has come into great 
popularity during the last year because of her com- 
bined screen and stage work. The name of the author, 
the title, and the interesting manner in which it lends 
itself to exploitation are still other points in the pic- 
ture’s favor. 

wouldn’t be business to boost 


Llowever, it good 


“The Fear Market” too extensively in advertising and 
publicity inasmuch as it certainly will fail to live up 
to expectations, owing to the very poor way they 
handle the climax. 

You may be able to get cleanly by with it owing to 
the interesting subject matter and its unusualness 
but it is really one of those pictures that sends you 
home dissatisfied—just because they haven’t gotten 
all they could from very unusual story material. 
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Comedy Dialogue Missed in Screen Version 


Taylor Holmes in 
“NOTHING BUT THE TRUTH” 


Metro 
Ree COIN. a Mee es ss ss aes David Kirkland 
Pe DLR vaigh ie bh des Frederic S. Isham and James 
Montgomery. 
OS8 1 ANUP Sa 9 OU SES SS he Wa Not credited 
SPAMS TCS WVEPAIN MPL Es Fhatn's ys + aicnere Jake Badaracco 
Awa WHOLE. & Jo... Amusing: comedy situations; 


runs along in light humorous vein but isn’t 
uproarious at any time. 

Sckeu Yt... Adapted from the stage play but spoken 
dialogue is missed in screen version. 
DRC LIGIN S. . ace Worked in some good bits of wit 

and managed to keep things going most of 

the time. 
PHOTOGRAPHY 
LIGHTINGS 
CAMERA WORK 


BE ci ee SOEs ons ve c's Good 
Satisfactory 
RE, 2s ee arent Quite pleasing 


Suet SHOT s) cle) SLian ests 6) 6 6 («6:6 Ses ¢ 0 6 


SDAR. 2.26% Good natured but gets into a whole lot of — 


trouble by telling the truth. 
See ORT i... Ned Sparks good as English Lord; 
entire cast well selected. 
EXTERIORS...... Pretty shots of Long Island coun- 
try estate. 
INTERIORS The real thing 
MC DAL les... Too many titles and about two reels 
too long. 
EHMARACTER OF STORY...... Embarrassing mo- 
ments grow out of a seemingly harmless bet. 
LENGTH OF PRODUCTION...... About 6,000 feet 
Like many adaptations of successful stage plays, 
more especially comedies, the screen presentation of 
“Nothing But the Truth” lacks the pep and the snap 
of the spoken dialogue. However, what the screen 
version misses in this way it gains in another for there 
is greater opportunity for realism and detail. 


mile @arelielie @) a Neue) wie 6 6 6 @ 6 e%e 0 fe 





Complications developing out of hero’s bet that he 
can answer truthfully every question put to him for a 
period of one week, afford ample opportunity for 
comedy situations. And his troubles are many. For 
instance, a couple of suspicious wives ask some very 


compromising questions about their husbands, truth- 


ful answers to which pave the way for divorces. 

The director has handled the story effectively and 
made the most of the better spots, even working up a 
degree of excitement toward the end, but as a whole 
the interest isn’t sufficient to hold at the same tension 
all through the six reels. As a result the production 
slumps badly in places and a good deal of footage is 
used up with chases and “in and out” stuff. 

The scene opens up at the Country Club where Bob 
(Taylor Holmes), a wealthy society idler and three of 
his friends are holding a truth telling discussion which 
ends in a wager between Bob and his friends, each of 
them betting $10,000 that hero cannot go a whole week 
answering every question that’s put to him, with the 
truth and nothing but the truth. 

When a female member of the smart set appears on 
the scene Bob’s friends start the ordeal going without 
delay by treading on delicate ground—a lady’s age. 
They remark that she of the “fair and forty” variety, 
does not look her age and puts the embarrassing ques- 
tion to Bob but he overcomes the difficulty very nicely 
by answering in French that she looks as old as she is. 

The remainder of the picture deals with the hard- 
ships that Bob goes through during the week that he 


is on his truth-telling rampage. Things sure happen 
at a house party on Long Island. There is the usual 
assemblage—the society crook, the English Lord, etc., 
but in this case the Lord turns out to be a detective. 
Ned Sparks played the part very amusingly. In the 


end Bob wins the bet and, of course, a heart. 


Clean and Wholesome Offering Suitable to Family Trade Especially 
Box Office Analysis for the Exhibitor 


The idea in “Nothing But the Truth” is compara- 
tively new to the screen and although it isn’t quite 
strong enough to pull through six reels, you shouldn’t 
have any trouble putting it over. There are many 
good comedy bits and some truly funny moments even 
if the humor never reaches the riot stage. 

You have plenty of exploitation ideas in the paper 
put out by the producer and the fact that the play ran 
for more than a season on Broadway is always a big 
asset in getting over the screen version. Recall to 

your folks that Willie Collier was the star in the 


stage production and if any of the road companies 
played your town, make a bid for the patronage of 


those who saw the play. 


It is safe to promise clean, wholesome comedy. It 
is the sort of picture that you need not worry about if 
you are catering to a family trade. Use catchlines 
along the following lines: “Could you manage to tell 
‘Nothing But the Truth’ for one week if there was 
$10,000 dependent upon it? See how Taylor Holmes 
does it in his latest production at the blank theater.” 






Love story? Yes—for romance will be 


pictured -as long as there’s a man and 






a maid and human nature is what it 






is. Here’s a story that sets the heart 





to thumping with hope and fear, suspense 






end thrill, right up to the final delicious 









moment, 





And NEVER, has romance been staged in 


settings so thrilling, so beautiful, so astound- 






ing, so absolutely unparalleled as the love 






story of this Daredevil Ace and this scarcely 






less courageous girl, whom you, personally, 






will follow through every scene, in club 






room, country home, barracks and hangar 






until the tremendous climax comes two 








miles above the earth! 






Not a mere “stunt picture’—get that!— 


tho’ it teems with daring before which 






airmen who have brought down their 
Boches take off their hats—but a. grip- 
ping heart story of the best there is in 








man and woman—of love and marvelous 







adventure. 
See it, and you'll beat the speed limit 






to book it. 
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Average Crook Melodrama With Good Concluding Mystery Touch 





Corinne Griffith in 
“THE TOWER OF JEWELS” 


Vitagraph 
Seemeteer aD We, UD. Bes eo... se Bes gos Tom Terriss 
MESES Shey a we. a. ke Lucien Hubbard 
IRON ce esG spas se. wo oe Lucien Hubbard 
URE RR MVR IN GR tes oars ss ss oats Tom Molloy 
AS A WHOLE...... Crook melodrama of average 


- type; rather slight but well managed and in- 
teresting throughout. 
SAE ks cin Interest is well maintained throughout 
and touch of mystery in the final sequence 
nicely handled. 


DIRECTION. 2... .- Shows a keen appreciation of 
values of this type of story. , 

PeGLORAPIVY 2 7..-./.'5.. Good except for opening 
safe-breaking sequence. 

TSN Ss a a ives cee sle cede aes Average 

CAMERA WORK...... Some nice angles that help 
the realistic running of the story. 

STAs.) ae: Plays sincerely and will attract because 
of her prettiness. 

S Cg aR er sd Good; includes a number of. fine 
types. 

INTERIORS...... Those in Barton’s home particu- 
larly nice. 

PipR Ac NOE SSS xg a Appropriate 

DEAVAIIRN? on. Subtitles contain considerable crook 
lingo. 

CHARACTER OF STORY ...... Reformation of girl 
crook due kindly treatment of captor and his 
son. 

LENGE OFS RODUCTION.....0...°.. 4,051 feet 


“The Tower of Jewels” is a nicely done crook melo- 
drama with a mystery ,twist at the end and may well 
be relied upon to furnish satisfactory entertainment 
to most audiences. It fails to get into the class of 
some of Tom Terriss’ other Vitagraph subjects inas- 
much as the plot is rather slight and required a good 
lot of building to extend it out over five reels. Again 
it contains nothing of a spectacular nature or any- 
thing startlingly dramatic. On the whole it’s one of 


those many pictures that may be classed as average. 
It hits this level all the way through. 

Corinne Griffith appears as Emily, known among her 
associates as the Princess of the Diamonds. Emily 
is one of the most respected of a large gang of crooks 
whose leader is Grimstead. She is caught while rob- 
bing the home of David Barton, a wealthy dealer, who 
has in his possession a famous diamond collar, known 
as the Tower of Jewels. Barton offers her a home 
and a chance to go straight and, touched by his kind- 
liness, Emily decides to break away from her old 
associates. 

Grimstead, however, is not willing and insists that 
she help him steal the diamond collar. She refuses, 
whereat he threatens to expose her past to Wayne 
Barton, her benefactor’s son, who is unaware of her 
career of crime and with whom she is in love. 

On a certain night Grimstead and others of the 
gang surround the house and wait their chance to en- 
ter. Wayne’s cousin, who is in love with him and 
jealous of Emily, removes the jewel case from the 
safe to throw suspicion on the girl. The crooks enter 
but are frightened away by the ringing of the bell. It 
is the messenger from Barton’s client for the jewels. 
He goes to the safe and they are not there. 

Then the cousin confesses to having removed the 
case and Wayne confesses to having removed the col- 
lar itself as he felt sure the crooks would make another 
attempt at the safe. Grimstead is shot.and mortally 
wounded when fleeing the police and with his dying 
breath relates of the gentle birth of Emily and says 
that. she is just as good as the Bartons and fit to 
marry Wayne. 

The whole story is cut of somewhat familiar cloth 


but the mysterious disappearance of the diamond col- 


lar in the final sequence will have many guessing and 
the clearing up of the situation leaves everyone satis- 
fied. 

Miss Griffith receives commendable support from 
such popular members of the Vitagraph stock as 
Webster Campbell, Maurice Costello, Henry Stephen- 
son, Charles Craig and Charles Holton. 


Play Up the Mystery of Final Sequence and This Will Draw 
Box Office Analysis for the Exhibitor 


This picture ought to give average satisfaction 
though it is by no means anything out of the ordinary. 
However there won’t be any kicks on it and all you 
need to worry about is to get ’em in. 

A good advertising scheme would be to shape news- 
paper notices and any special advertisements about 
the mystery in the final reel. Relate of the disappear- 


ance of the jewels, the various parties suspected and 
the ruin that will befall Emily if they are not found. 

Corinne Griffith has a certain popularity in Vita- 
graph pictures and her stardom is deserved. Maurice 
Costello, an old favorite is in the cast, and the men- 
tion of his name in the billing will doubtless attract 
the real picture fans. 
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and his own company in 


Live Sparks 
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Directed by 
ERNEST C. WARDE 
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This newest Kerrigan pro- 
duction is a fast, thrilling 


romantic melodrama of the 
oil fields. 


OOOO AAG 


Swifter in its action than 
“The Lord Loves the Irish,” 
“The Joyous Liar” or “A 
White Man’s Chance.” 


Another of the beautifully 
made and powerful produc- 
tions that are putting this star 
into big first run theatres, 
where an assured following 
always awaits him. 
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Released everywhere Janu- 
uary 18. 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
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Norma Talmadge in a Light Comedy This Time 


Norma Talmadge in 
“SHE LOVES AND LIES” 

\ Select—Selznick 
MEISEL) Sk ete. Sie. ek ke ale Chet Withey 
AUTHOR Wilkie Collins 
SCENARIO BY ..Chet Withey and Grant Carpenter 
CAMERAMAN David Abel 
AS A WHOLE...... Very much lighter than most 

of this star’s pictures but the trick twist of the 

plot and comedy touches get it over. 


[> Se Tews) oe wb Owe © 06 6 « 0.8 sie) 


SUweererene 6 Sle 4 © © 6 0 @ 6.6 Ce 6 6 


STIRS. & Gets away to a very poor start but picks 
up at half-way mark. 
Brae LLON 9 2G... Registers the comedy business 
successfully. 
Pe CRG RICE PLY rrr sr. ds eRe Very good 
RMeUCM NN SS Pct. 2 fo he. Commendable 
RRC ERIS NE Sri. «0 oh obra tees ks Good 
STAR. £3) Hasn’t her usual emotional opportunities 


but shines well in light comedy role. 


Se UMEMECE ES Dy res ait;n Conway Tearle very natural 
AW SRG EON ae 8 ne Appropriate 
SISA DIR Eo oee a een a ase Few but very good 
DEPsaIt.....'. People may think husband blind for 


not recognizing his wife and June as the same 
woman; otherwise commendable. 
ChramACTERIOF STORY........ Girl marries man 
disguised as an old woman, then wins his 
love as a young girl. 
LES OM PRODUCTION... i staid. lw: 5,555 feet 
Very good treatment of the comedy angles of this 
has made it a pleasing picture. Director Withey has 
injected a lot of spirit into the last half of the picture 





and the results are that it holds the interest, though 
through entirely different means than the majority 
of Norma Talmadge’s pictures. “She Loves and 
Lies” affords her none of the emotional opportunities 
than the authors of her previous subjects have been 
careful to contrive for her. 

Marie Callender, possessed of a small fortune left 
her by an aged admirer, hears that Ernest Lismore is 
failing in business. Lismore had once rescued her 
from a burning building but had never seen her face. 
Marie on the other hand is quite in love with him. 
She visits his office in the disguise of an old woman 
and proposes that he marry her to save his business 
and that she may come into possession of the rest of 
her money. Desperate, Lismore consents. 

He lives quite apart from his wife and Marie now 
finds herself in the position of loving a husband who 
is unaware of her real identity. So she poses then as 
June Daye, an artist, and manages very successfully 
to win his love in this guise. Then it’s only a matter 
of letting Lismore know that his wife and June are 
one and the same and this is done with good humor- 
ous sense and the picture closes. 

Miss Talmadge makes a very charming figure of 
Marie Callender and of June Daye and is at first quite 


well disguised as the grand old dame. But when she 
removes her spectacles and disregards her imp most 
people are going to fear for Lismore’s eyesight as it 
seems impossible for him not to recognize her as the 
same June he is in love with. In this respect the pic- 


ture again savors of the one-reel comedy. 











Have your release prints made where you make the picture. 


Quality higher than eastern work. 


Capacity 750,000 a week. 


Bloom Film Laboratories 


7520 Sunset Blvd., Hollywood, Calif. 


Hollywood 4015 
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Norma Talmadge’s Name is Enough to Draw the Crowds 
Box Office Analysis for the Exhibitor 


Norma Talmadge in 
“SHE LOVES AND LIES” 
Select—Selznick 


Norma Talmadge’s position in stardom is undis- 


puted and the mere showing of her name 
theater suffices to draw the crowds. 


title, “She Loves and Lies.” 
ever, the title is somewhat misleading. 


an entertainment of a substantially dramatic order 


which the body of the picture fails to give. 


above a 
It will draw here 
too, certainly when it is coupled with the splendid 
At the same time, how- 
It suggests 


It would be diplomatic therefore to mention the fact 


that this picture is a comedy and tell the people to- 


come and see that Miss Talmadge is every bit as good 


him in the billing. 


tion and bring people to the box office. 
Tearle is a popular leading man, particularly among 
the women, so it might be a good idea to mention 


in a comedy role as she is in a heavy dramatic one. 
Catch lines written around the central situation of the 


story in a light style will also serve to attract atten- 


Conway 











J. D. JENNINGS 
Now Associated With 


FRANK LLOYD 
Photographing 
PAULINE FREDERICKS 
Goldwyn West Coast Studios 


ROY H. KLAFFKI 
Now Photographing 
MONROE SALISBURY 


Current Release 
“His Divorced Wife” 


DAL CLAWSON 
Now Photographing 


LOIS WEBER 
PRODUCTIONS 


JOHN ARNOLD 
Now Photographing 
“The Willow Tree” 
With 
VIOLA DANA 


DHOTOGRAPHED BY 


MEMBERS OF 


American Society of Cinematographers 


(INCORPORATED) 


325-331 MARKHAM BUILDING 


HOLLYWOOD, 4404 


6372 HOLLYWOOD BOULEVARD 


William C. “Billy” Foster 
Now Photographing 
DUSTIN FARNUM 


Current Release 
“THE SILVER HORDE” 





L. GUY WILKY 
With 
WILLIAM C. DeMILLE 


Current Release 
“The Tree of Life” 


WILLIAM E. FILDEW 
Now Photographing 
“The Virgin of Stamboul” 


Current Release 
“Bonnie Bonnie Lassie” 


PAUL P. PERRY 
Now Photographing 
GEORGE H. MELFORD 


Current Release 


“Everywoman” 


HOLLYWOOD, CAL. 


HENRY CRONJAGER 
Photographing for 


MARSHALL NEILAN 
“The Rivers End” 


CHARLES ROSHER 


Now Photographing 


MARY PICKFORD 
“Pollyana” 





E. G. PALMER 
Now Photographing 


George Loane Tucker 
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A Genuine Record of the Destruction Wrought by a German U-Boat 





“THE EXPLOITS OF A GERMAN SUBMARINE 
—U-35” 
C. B. Price Co., Inc. 


IRC LOR Ge, oo. 35 Former German Government 

POUEETIGUR ye: Wen. 2%..< Former Admiral Von Tirpitz 

CAMERAMAN ...... Official German photographer 

AS A WHOLE......: Ghastly closeup of horror of sea 
warfare. 

SS AGP TOY Pac fee. SS The sinking of allied ships 


PHOTOGRAPHY ...... Wonderful considering the 
circumstances under which the various scenes 
were photographed. 


LIGHTINGS... -. .. Sufficient to catch all the horrible 

3 details. 

CAMERA WORK...... Marvelously close views of 
giant ships sinking beneath the water. 

RT RM yt... ee Blas c's War 

SPOR il... Commander and crew of the U-35 

CSI S2 GT 4S a All open sea shots 

PRRs en eee... .)s), ok Pom eeds oi None 

REL L325. 5 2 Includes demonstration of how the 

U-boats worked during war. 

CHARACTER OF PRODUCTION........ Terrible 
but it will surely attract. 

iia er ORs PRODUCTION «02... nen 1,800 feet 


These pictures, photographed by an official camera- 
man of the former German government during the war 
and intended only for the eyes of the German public, 
are the most gruesomely fascinating that have ever 
been shown on the screen. The two reels show the 
sinking of about six British merchant ships carrying 
supplies to the allied armies in France, having put out 
to sea from various allied ports. The sinkings were 
photographed from the deck of the U-35, the under- 
sea craft which accounted for a hundred allied ships 
on one trip alone. 

The sinkings are all approximately the same. Each 
sequence begins showing the U-boat on the ocean’s 





surface, the giant vessel having already surrendered. 
A boat puts out from the submarine to take off avail- 
able supplies of food and water and a bomb is placed 
in the hold. From the deck of the submarine the 
camera clicks off the moments until the bomb 
done its deadly work and then the ship settles. 
It seems slow but in reality the entire bombing 
and sinking of the ship is done with miraculous rapid- 
ity. When the bombs fail on their mission of destruction 
the submarine’s deck gun is trained on the helpless 
craft at the water line and a few shots into the boilers 
complete its destruction. ‘Torpedoes are not often 
used on a ship as helpless as these. They are too 


has 


expensive. 

Intermingled with shots of these half-dozen sink- 
ings are intimate views of the submarine’s crew. It 
was under the command of Lieutenant Arnauld-de le 
Perre. The views include close-ups of the lieu- 
tenant and his aides crossing off the names of the 
ships thev have destroyed from Lloyd’s sea register 
and also scenes of the captured British captains air- 
ing themselves on deck. 

It is ghastly to think that from all the hundred 
ships sunk on the U-35’s trip, only five prisoners were 
taken! Considering this the scenes of the German 
crew disporting themselves in the water on a calm day 
strike one as rather satirical. 

The camera work in the sinking scenes is remark- 
able. The water is always calm and there is no rock- 
ing of the submarine. At times the camera seems so 
close to the doomed vessels that it would seem that 
the photographer could have reached out and touched 
their sides. The character of the photography, too, 
is clear and none of the morbid details of each sink- 
ing is lost to the spectator. 

The subtitling of the two reels was done by Terry 
Ramsaye and his wording of the inserts is approp- 
riate indeed. 


These Will Certainly Draw and Hold Crowds Breathless 


Box Office Analysis for the Exhibitor 


These pictures will certainly draw the people. They 
will come for curiosity’s sake if for no other. They 
will probably enter the theater with the idea that you 
are trying to put a fake over on them. But they 
will go out knowing that the scenes are as real as 
night and day. 

They are so unusual that it is not probable that any 
exhibitor will receive public censure for showing 
them. But they certainly don’t make one feel at all 


happy. In fact they sort of sicken the spectator. 
But at the same time everyone is going to consider 


himself privileged at having seen them no matter how 
ghastly they are or how ghastly their effect is. 

Be sure to state in your advertising that the pictures 
are genuine, that they were taken only for German 
eyes, and that they were brought to this country quite 
by chance. 
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Concerning Subtitles and Editing: 


A real knowledge of story construction and dramatic values is necessary to proper editing; 
long familiarity with the craft of writing is necessary to proper titling. 

As authors of many original photoplays and adaptations, and with the final editing and titling 
of some of the biggest specials:to our credit, we offer expert service in constructive editing and 
titling. 

Let us review your production and submit schedule of suggestions. 


HARRY CHANDLEE WILLIAM B. LAUB 


Final Editing and Titles for; Bolshevism on Trial, Blindness of Youth, The One Woman, Carmen of the Klon- 
dike, The Golden Legend, Social Ambition, etc. 


Originals and Adaptations: The Struggle, Bolshevism on Trial, The One Woman, Pegeen, God of Little Chil- 
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Nothing Much to Talk About Except Some Good Auto Racing Stuff 


Edward Earle and Gladys Hulette in 
“HIGH SPEED” 


Hallmark 

DIRECTOR oie. 05... sae Charles Miller 

AUTHOR 2 0ii. onus Se Clinton H. Stagg 

SCENARIO BY 1.05 2. We. ee John J. Glavey 

CAMERAMAN? 2... =.0 +: cee ees Not credited 

AS A’WHODE. 2 s5.9e Works up to a fairly good 
climax but the end is obvious at the very 
beginning. 

SLORY Se Features automobile racing and has 
slight romance that doesn’t thrill; drags badly 
at times. 

DIRECTION. oo Deserves credit for the way he 


has handled the bigger moments and the rac- 
ing sequences. 


PHOTOGRAPHY 2 eat, tee eee Not the best 
LIGHTINGS Sia. kee Very bad at times 
CAMERAGW. ORK... ye ee ee Satisfactory 
S LARS teers Carry on an annoyingly shy love affair; 
fill the requirements of their respective roles 
SUPPORT ee) No one deserves special mention 
EXTERIORS. ---- ee Some good race track scenes 
INTERIORS“. (lay setae tek ae eee Studio sets 
DETAIUA ote eee cee Nothing terribly wrong 
GHARACTERLOF STORY). ne Hero suffers much 
hardship for the sake of a woman he doesn’t 
know. 
LENGTH OF PRODUCTION ye 4,636 feet 


The only thing that will save this is the racing 
sequence for the director has put over a few good 
stunts. One bit particularly is very well handled and 
furnishes a momentary thrill. A small racer, making 
91 miles an hour, skids, dashes. off the track and 
crashes into a tree. This has been well directed and 


the film has been cut so that the accident seems de- 


cidedly real and happens as unexpectedly as might 
occur in reality. 

The titles are hopelessly hackneyed and the attempts 
at comedy are pathetic. The writer must have had 
a bad case of “wordorites” and his humor ran some- 
thing like this: “He can’t catch it; he can’t even catch 


cold.” 
And where do they get these heroes? Great 
stuff! Folks are going to wonder how they do it. 


Eddie Earle, winner of the “Vanderbilt Sweepstakes,” 
gives up his title and loses his qualifications just be- 
cause some woman whom he doesn’t even know, begs 
him not to expose the fact that her husband framed the 
race although hero had nothing to do with it. 

Besides having such an impossible hero it is the 
kind of a story that the audience has all doped out 
soon after the picture gets started because the minute 
Eddie comes to Gladys’ rescue when she is attacked 
by her chauffeur, all the “movie hounds” will know 
that a romance between the two will eventually close 
the picture. 

Shero’s father rewards Eddie, who is down and 
out, by employing him as chauffeur. Eddie finally 
tells his employer that he is Billy Brice, ex-speed king 
and disqualified from competing in any future races 
on account of an alleged acceptance of bribery. She- 
ro’s father, manufacturer of the Rhodes automobile, 
has a car entered in the forthcoming race. Shortly 
before the big day an enemy contestant wrecks the 
racer and the driver is seriously injured. 

Gladys’ married sister, the woman Eddie owes his 
hard luck to, arrives and confesses that she has begged 
Eddie not to deny the bribery charge which would 
expose some phoney work on the part of her hubby. 
This clears the winner’s name and he gets his entry 
card in time to go in and win the race for the Rhodes 
company. 


Play Up the Sport Idea and Make Special Appeal to the Men 
Box Office Analysis for the Exhibitor 


An audience will probably pass’ this off as “fairly 
good” and the thing that you should confine your 
promises to is the auto sequence which is the best 
thing in the production. You can say it contains some 
real race track atmosphere with all the excitement 
and confusion which is part of the big races. This 
part has been well photographed and there are some 
good shots taken on the track with the machines in 
action. 

Make your appeal to the men folks. 
the. sport. end: vol | jit 


They will 


be interested . from and 


They will be interested from the sport end of it and 
for the women you can say something about hero 
winning the race and winning the girl, or work up 
some catchlines which you think are best suited to win 
your folks’ attention. 

If you care to use the names of the players give 
Edward Earle his share of publicity. In case you have 
played any of Vitagraph’s O’Henry pictures, your 
patrons will recall Earle as the pleasing hero of these 
films. Miss Hulette’s name may be familiar although 
she has not done very much recently. 














Some Short Reels 





“Paramount Industrial Magazine,’’ Famous Players 


Industrial reels are now being produced by Famous in 
conjunction with various organizations and are being re- 
leased to the exhibitors without cost. These productions are 
being distributed as advertising matter, and the first picture 
of the series concerns the three pointed suspension spring 
now used on automobiles. As a matter of fact, it is more 
in the nature of a scenic production than an industrial one, 
for it consists almost entirely of shots showing the travel 
of the modern touring car over the trail used by gold seek- 
ers in the days of ’49. Some of the stuff is quite impressive 
and there is not too great a mention of the Overland com- 
pany, which is using this as publicity matter. A few of 
the shots, however, are not especially good. P. M. Felton 
furnished a short animated cartoon which is appended. 


“Red Hot Hottentots,’’ Pathe 


Whatever the cause is, most of the recent Snub Pollard 
releases seem to show a falling off in quality. This one has 
little that is laugh provoking, there being few incidents or 
bits that measure up to the desired mark. For some reason 
or other, they have failed to get humor out of matter, which 


although not very new, can be handled so as to go across. 


This will find the going troublesome. 


Pathe Review, No. 32 


If you are in the habit of running some sort of a weekly 
magazine, made up of parts of different weeklies, you should 
find room for some of this. It starts with a colored scenic 
bit, after which comes some footage devoted to lighthouses, 
some stuff about steel and scenes showing the capture of an 
alligator and its arrival in a pond in the New York Zoo. 


“The Speakeasy,” Sennett-Paramount 


Mack Sennett has taken the speakeasy, the popular indoor 
sport of prohibition times, and has contrived one of his best 
burlesques about it in this two-reeler. It will bring a lot of 
laughs due to the various wildly impossible contraptions that 
the proprietor of the speakeasy uses to serve his patrons, 
and due -to the divers underhanded means by which his 
patrons attempt to get away with more than their share. 
While this phase is more inventive than the wild slapstick 
battle which takes place in the last reel, it remains for this 
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old-fashioned knockabout stuff to bring the most laughs. 
The two phases combine to make a typical Sennett comedy 
and most everyone will enjoy it. Charlie Murray is the 
proprietor of the speakeasy, Ben Turpin and Chester Conk- 
lin are two of the customers, with Kalla Pasha and Marie 
Prevost helping along in the fun. ; 


“The Chilkat Cubs,’’ Educational 

Ralph KH. Yarger is credited with the manipulation of the 
camera during the screening of this Robert C. Bruce one- 
reeler, which is interesting and novel. It is rich in the 
natural, mountain settings provided by Alaska, and coneerns 
a pair of bear cubs. Numerous scenes show these animals 
frisking about, and are quite unusual. The titles are light, 
and have been written in fine style, there being no weak 
or overdrawn attemps at providing too much humor. (Clos- 
ing are a few shots showing the quadrupeds rolling over 
each other. This will appeal, as will many other bits in 
the production, which is sure to hold its own, and will un- 
doubtedly strengthen your bill. 


“The Tiny Kingdom of Montenegro,” Red Cross—Educa’l 


In many of the former issues included in the Red Cross 
Travel Series the photography has been little over which 
to become enthusiastic, but there is a great improvemert in 
this. It has several interesting studies of the people of 
Montenegro, showing their condition at present, one of 
poverty. Audiences may not like the spectacle of the misery 
existing there, which is about the only drawback io booking 
this. 


“Darn that Stocking,’ Goldwyn 


Enough material to make an acceptable one-reeler was 
included in this, but in stretching it another reel, they slowed 
up the story, and failed to make it more effective. As a mat- 
ter of fact, there is nothing startling about this, looked upon 
from any angle, and it is extremely doubtful as to whether 
it can get across. Neal Burns and Marie Eline ure the fea- 
tured players and Jack Laver directed. It tells of a newly- 
wed couple, whose happiness is marred by one of the re- 
jected suitors of the young wife. The latter attempts to 
disrupt the little family, but is foiled after causing a quarrel 
between the bride and groom. 








WHY YOU SHOULD BOOK 


“THE SCREAMING SHADOW” 


Reason No. 9 
A Blind exhibitor cannot see “THE SCREAMING SHADOW” bu 


he can hear the dollars coming into the box-office. 
Watch for Reason No. 10 Tomorrow 


BEN WILSON PRODUCTIONS 


UNIVERSAL CITY 


CALIF. 
Released Through 


New York 








Short 


“The Little Dears,’’ National—Goldwyn 

Well photographed and produced in good fashion, “The 
Little Dears,” a two-reel comedy which features Mr. and 
Mrs. Carter De Haven, lacks a strong story. Although sey- 
eral incidents in it are funny, it is not up to the mark set 
in some of the other Carter De Haven subjects. The prin- 
cipals did their usually good work and William Seiter who 
directed held up his end efficiently, but it is doubtful whether 
that will be enough to get this over. Incidentally, stories 
similar to this one have been used before, the idea of bluffing 
the boss to go out on a hot day, and then being caught, not 
being very novel. 


““African Lions and American Beauties,’’ Universal 


Jimmy Austin and Esther Woods are announced as the 
featured performers in this two-reel Century comedy which 
has some novelty in that three lions prowl about and act in 
a tame manner. Austin has very little to do in the produc- 
tion and the leading woman is also out of the foreground for 
a considerable part of the time. Fred C. Fishback is cred- 
ited with writing this, but it is difficult to see just what he 
wrote, for there is hardly any story at all—in fact, what 
little plot was begun, was left unfinished. This is nothing 
but a number of bits of business joined together into a sort 
of patchquilt. 


“Looking for Trouble,” Pathe 


Fistic battles in which the hero first takes a beating, and 
then suddenly shoots over the sleep-producing blow, are not 
unusual in films, but in this, Snub Pollard, who has just 
that to do, puts over what is likely to prove a hit. The 
manner in which the reel has been put on, the various bits 
and all else combine in making it a most satisfactory offer- 
ing. Ending in a novel manner, this will please in spite of 
the fact that some of it is not new. It’s good stuff. 


““A Woman in Grey,’ Serico 


3eginning in a most mysterious manner, ‘‘A Woman in 
Grey,‘‘ which stars Arline Pretty and features Henry G. 
Sell, becomes somewhat more complicated for a few reels, 
but after that evolves itself into a string of events that 
prolong the affair and furnish the material for the 15 epi- 
sodes. The camera work is very good most of the time. As 
far as the manner in which the different episodes end is 
concerned, there is little to be desired. After the first few 
reels, however, but one thing is really left to be cleared up 
—the identity of Ruth Hope, the ‘‘Woman in Grey,’’ played 
by Arline Pretty. The mystery attached to her will prob- 
ably serve to keep the spectator in suspense, especially as 
the solution is promised again and again, but cleverly de- 
layed. C. N. and A. M. Williamson wrote the story while 
Walter Richard Hall furnished the scenario and James Vin- 
cent directed. Included in the cast are James Heenan, 
Margaret Fielding, Fred Jones, Ann Brody, Jack Newton, 
Jack Manning, Walter Chapin and others. The first five 
episodes are called, respectively, ‘‘The House of Mystery,’’ 
“The Dagger of Death,” “The Trap of Steel,’ ‘The Strangle 
Knot” and “The Chasm of Fear.’’ 


“It’s a Hard Life,’’ Pathe 
Possessing a wealth of humorous incidents, “It’s a Hard 
Life,” starring Snub Pollard, in spite of the fact that it does 
not have a very strong plot, is more than likely to provoke 
mirth. Pollard is quite funny in this and the court’ scene, 
the barber shop portion and one or two others can be de- 
pended upon to cause your crowd to laugh heartily. The 


photography is good and the production one that ean fit in 
on most any bill. 


“Dawning an Uprising,’ Universal 

Lee Moran steps out of his usual character in ‘‘Dawning 
an Uprising,’ an offering in which Bolshevism has become 
a society craze and Eddie Lyons is instrumental in eliminat- 
ing the fad from the home of his sweetheart. Lyons hires 
a troupe of hobos, led by Moran the chief tramp, introducing 
them as Bolsheviki. Soon the shabby gentry completely dis- 
gust the ladies present but refuse to leave. At the sugges- 


tion of a bath, however, they quickly depart. A good one- 
reeler. 


Reels 


“Stop That Wedding,” Universal 


You will be perfectly safe in booking this single reel 
comedy, for it is one of the best Lyons and Moran have 
done in a long while. It is well acted, finely produced and 
possesses several laughs. Eddie Lyons is about to be married 
as the picture starts, and while he is facing the altar with 
his prospective bride} Charlotte Merriam, Lee Moran, the 
rejected suitor bursts into a fit of weeping. He is ejected, 
but returns and time and time again attempts to break up the 
ceremony so that he makes the girl his wife. After being 
tossed out for attempting in different ways to put an end to 
the wedding, Lyons, Moran, Charlotte Merriam and the 
preacher are escorted to jail. Lee has to look on while the 
matrimonial knot is tied. 


“No Coma in Acoma,” Chester-Outing 


For a current release, subject, C. L. Chester has selected an 
Indian village in New Mexico, and has screened it finely to- 
gether with. its inhabitants. Unlike the ‘“Injuns’” usually 
seen on the screen, those in this production, except for their 
dark skins, bear quite a resemblance to white men. There 
are bits showing the children at play, at school, and then 
the people who reside in Acoma performing parts of the 
daily routine. Closing is a bit showing a little girl rolling 
her eyes, a la Theda Bara. 


Screenics No. 1, Chester 


Remarks of a light nature, touching on current subjects, 
are rather common in films at present, there being several 
organizations turning out reels devoted exclusively to mate- 
rial of this nature. In conjunction with the Field and 
Stream Magazine, C. L. Chester is turning out a new one 
reeler, which consists of about 50 per cent. of these com- 
ments, but he has gained a march on the others by securing 
the services, for the first issue at any rate, of Don Marquis. 
The latter is a humorist whose wit is of the subtle sort, and 
comments on prohibition in the portion styled ‘‘Is Prohibition 
a Dry Subject?” ‘Hattie’s Hoodoo,’ ’a part dealing with 
one of the elephants in Central park, is of merit, several 
scenes of the animals in Africa adding novelty. 


“The Moon Riders,’ Universal 


Usually, some mystery furnishes the plot for a_ serial. 
If there is no mystery, it is built about some sort of a search - 
for hidden valuables. Almost always it includes some un- 
known quantity, that causes the person who sees it to pon- 
der over the identity of him, her or it, or the rendezvous of 
said quantity. However, ‘‘The Moon Riders,” featuring 
Art Acord, possesses no such element. It is a western of 
the type usually handled in five reels, and dealing with the 
struggle of a group of homesteaders against an unscrupu- 
lous band that desires to profit through obsolete Spanish 
land grants. It should score with serial patrons. At least, 
“The Death Stampede,’ and ‘‘The Masked Maurauders,’’ 
the first two episodes, give that impression. 


“A Lady’s Tailor,’’ Sennett—Famous 


There may have been just cause to feel a little bit disap- 
pointed at some of Mack Sennett’s recent comedy releases. 
He has seemed, recently, to have fallen out of his stride. 
“A Lady’s Tailor,’ however, brings him back sprinting again 
and constantly throughout its considerable footage there is 
flash after flash of the comedy incident, both spectacular 
and minor, that brought him the fame he enjoys today. 
The picture is divided into various sequences, each quite able 
to stand alone, and each one has some prominent element 
that makes for comedy success. The first sequence in the 
modiste establishment run by Ford Sterling reveals a num- 
ber of pretty models. There is some excellent trick photo- 
graphy showing Sterling draping his models by throwing 
strips of velvet, chiffon, etc., at them from a distance. Of 
course, they magically assume the proportions of gowns. 
3en Turpin as a spectator to these scenes brings a lot of 
laughs. Then there is a cabaret dancing scene, an auto. 
chase and some manipulation of a search light-on dark park 


benches, all of which are exceedingly well handled and bring 
many laughs. 
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MOTION PICTURE PRODUCING 
COMPANY of AMERICA 


Incorporated 1919 


398 FIFTH AVENUE New YorK CITY 


Announces that it is producing a series of comedies 
at its studio, Dongan Hills, Staten Island, starring the 
well-known comedian 


SAMMY BURNS 


These comedies will be in two reels and will be 
released under the general title of 


KING COLE COMEDIES 


For Information Address 
JOHNSON & HOPKINS CO. 
398 Fifth Avenue 
New York City 


Finance Capital 
Construction Management 




















She turned from a life 


of ease and luxury tothe 
grimy toil of a shipyard 
worker. Once a drawing-room 
favorite in London -- She 
became a tosser of blazing 
rivets in the bowels of an 
American-made ship. Was it 


worth while? 

Your public is eagerly 
awaiting this first of the 
Eminent Authors Pictures. 
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RAPH — COMMERCIAL CABLES 


CLARENCE H. MACKAY, Paesivent. 
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JOHN S WOODY 


GENL MGR REALART PICTURES CORPN 469 5 AVE NYC 


BIFF BANG ZOWIE AND A COUPLE BANGS. THAT'S JUST THE WAY 


SOLDIEKS OF FORTUNE SMASHED OUR HOUSE RECORD INTO LITTLE 










SPLINTERS LAST WEEK AND BELIEVE ME THAT IS NO EASY FEAT 
TO ACCOMPLISH ON A WEHX RUN FOR THE SUN THEATRE PLAYS ONLY 
THE VERY BIGGEST AND BEST PICTURES PRODUCED AND VERY FRE- 












QUENTLY PLAYS TWO BIG ONES IN THE SAME WEEK. MARY MILES 
MINTER IN ANNE OF GREEN GABLES OPENED TODAY TO TREMENDOUS 
BUSINESS STOP THE CROWD CAVE IN DROVES IN MOBS IN HERDS. 
THEY BROXE DOWN OUR CHAINS AND SWARMED INTO THE HOUSE A 
SEETHING MASS OF EAGER HUMANITY AND ALL WERE MORE TEAN 
DELIGHTED WITH THE PICTURE STOP HAS REALART DELIVERED THE 
GOODS? WELL I'LL SAY SHE HAS 


HARRY GOLDBERG, SUN THEATRE 
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News of the Week 
in Headlines 


Monday 


Americanization drive via the films opens Feb. 12. 

United Picture Theaters take over Triangle exchanges. 

Arthur S. Kane, former Realart president, returns 
from tour. 

First Annual meeting of First National opens at At- 
lantic City. 


Tuesday 


Over 300 theaters join Ohio First National. 

C. B. Price applies for injunction to restrain distribu- 
tion of alleged duped print of U-35 picture. 

Ackerman and Harris to build in Los Angeles. 
will operate. 


Loew 


Wednesday 


Declare dividend on Famous Player preferred stock. 
Directors elected for next four years. 
Equity Pictures’ directors hold-meeting in Chicago. 
S. L. Rothapfel in New York. Gives up management 
of Goldwyn’s California theater. 
Al Kaufman announces resignation 
players. 

Associated First National Theaters, Inc., ready to 
spend 20 million instead of 6 million as originally 
planned. 


from Famous 


Thursday 


Reported Loew-Metro after Big Five distribution. 

Zukor denies Famous Players building theaters; says 
Wall St. does not control company. 

First National members have 75 theaters under con- 
struction in various sections of the country. 


Friday 


Goldwyn reported to have bought in to Ascher Bros. 
Circuit. 

Loew, Rowland and Engel to leave for California. 
May build new studio. 

First National Convention closing. 


Saturday 


Carl Laemmle to contest alleged violation of contract 
by Allen Holubar and Dorothy Phillips. 

Control of Exhibitor’s Trade Review passes from L. 
F. Blumenthal to A. B. Swetland. 

Charles C. Burr producing series of comedies with 
Johnny Hines. 





“Pardoning the bad is injuring the good’—Benjamin Franklin. 





SAWING WOOD 


Remember the story of the three neighbors who started sawing wood? One bright morn- 
ing they started on the job—and shortly two of ’em commenced GABBING over 
the back fence—then the ARGUMENT started. 


—WHILE THE THIRD SAWED WOOD. 


At the end of a week the two were right where they started, STILL TALKING, while 
the third had his wood packed away for the winter. His job was not to argue. 


HE SAWED WOOD. 


During the past month WID’S DAILY has gained over 
One hundred PAID IN ADVANCE new subcribers. 


AT TEN DOLLARS A SUBSCRIBE. 

Over a thousand dollars in new subscriptions. 

That kind of a subscription list stands for one thing— 
INDEPENDENCE. 

Independence of thought and EDITORIAL POLICY. 


Subscribers don’t pay ten bucks a year these days for any publication unless they READ 
that publication. 


Last week Wid’s carried nearly TWO HUNDRED PER CENT. more advertising 


than the same week a year ago. That stands for 
PROGRESS. 
It means SERVICE for the advertiser and SERVICE for the exhibitor. 


It is EASY to make extravagant claims— 
—another thing to PROVE those claims. 


In the controversy now running between certain trade publications relative to the pre- 
sentation of “Exclusive News” and “First News” have you noticed while in referring 


to the other papers in the field the term “WEEKLY” is used? 

“THERE’S A REASON.” 

“WID’S DAILY” prints the news, ALL THE NEWS and nothing but the news. 

The editorial policy of its Sunday is characteristically IT’S OWN. 

Hokem, Publicity Bunk and “Semi-News” so-called, got the GATE many moons ago. 
TWO YEARS ago WID’S believed this policy to be right. 


THE INTERVENING TIME HAS PROVED CONCLUSIVELY THE CONSIS- 
TENCY AND SOUNDNESS OF THIS POLICY. 


WID’S believed that news to be news should be published while it IS news—that is the 
big COMPELLING reason for. WID’S DAILY. 


News to YOU Mr. Reader, not from a day to a week OLD, but while the big, virile 
happenings that you are interested in are really occuring. 


Look back over your WID’S files for any length of time and you will probably find it in 
WID’S DAILY 
FIRST one | 


And if there is any doubt in any one’s fines ver this fact WE’LL PROVE IT. 


ack Cherats~ 
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Ghastly Panorama of Starving European Countries 


F. B. Warren and G. B. Baker present 


“STARVATION” 
State Rights 

EL RGrie Cieeenye en CHS AEE 5 s.. 5 « 5 George Z, Zimmer 
ete SMO, Wate irciten < 6s SRO LAE OT TS War 
CAMERAMEN ........ Eight official photographers 
AS A WHOLE...... Ghastly panorama of starving 

European countries. 
PREG Y. ola'y-4 sis The most tragic ever told; will touch 

everyone’s heart. 
BERECTION, 0% Zimmer has obtained remarkable 


views of European ports and interior cities in 
the grip of starvation. 


Pe LOCRA Pi amen ee one ors eo ask o's Acceptable 

LIGHTINGS 2237; Sufficient to show off all of the 
sad details. 

CAMERAWOREK...... Photographers have obtained 
exclusive and utterly astonishing pictures. 

Peal UAC e ee SIMMER ¢ GR Pid. os Sule ass ance ss Hunger 

Ube ORT “ta meudie ls ck. The populace of Europe 

EXTERIORS..:.:.. Taken in various of the big cities 


of Europe and show points of great interest 
besides the scenes that drive home Europe’s 
condition. 


SIMA LI oo. First a subtitle then a scene is the or- 


der of the picture; there are surely as many 
inserts as there are scenes. 
CHARACTER OF PICTURE........ Will certainly 
waken people to Europe’s plight in no uncer- 
tain terms. 
Gens tl OK PRODUCTION, /....35.5% 6,500 feet 
The terrible conditions existing in various Euro- 
pean countries but principally Russia, Austria, Poland 
and Germany, which Herbert Hoover and the Ameri- 
can Relief Administration are in some way alleviating 
today are set forth in all their ghastliness in “Starva- 
tion,” a seven-reel feature the scenes of which were 
taken under the direction of George F. Zimmer, Mr. 
Hoover’s aid, and approved by him and government 
officials. 
The picture may be set down as the greatest tragedy 
that ever reached the screen for it throws a pitiless 





light on conditions today in Europe, conditions result- 
ing from war’s devastation and its sapping at a people’s 
vitals, and made worse by the political and social 
upheavals that have continued since the great war 
came to a close. 

In these days of great changes it is futile to pull 
wool over the eyes and attempt to go through life 
thinking everything is just perfect because the auto- 
crat of Germany has been unseated. And so such a 
picture as “Starvation” will serve the world in open- 
ing the eyes of the many superficially inclined folk 
in this country who believed that fighting stopped with 
the signing of the armistice. | 

And it drives home its argument and its message 
in a series of terrifically tragic views. Far worse than 
the ghastly scenes of the execution of men are those 
which show young children, hopelessly emaciated, 
under-nourished, their eyes sunken, their expressions 
ever breaking between an insane man’s grin and a 
desire to cry. Children with their limbs twisted, un- 
able to stand, so steadily starved from birth that they 
have lost the shape of human beings. 

Bolshevists are shown facing firing squads. No 
preliminaries, the triggers are pulled and the rows 
of revolutionists topple quickly into ready prepared 
graves. There are hangings, too. The marked men 
are obliged to arrange the nooses about their own 
necks and swing off into the air as if they were going 
on a holiday. 

The whole rotten condition of Europe is blamed on 
the Bolshevists in “Starvation.” In fact the blame is 
placed so often that the picture takes the semblance 
of anti-Bolshevist propaganda as well as a lesson in 
modern European history. 

There are many scenes showing endless bread-lines, 


American ships unloading at strange and interesting 
ports and hungry hordes awaiting the distribution of 
the contents of their holds. 
doubtedly too many. As the picture stands now there 


Of subtitles there are un- 


is one to each scene. Some amount of elision is sug- 


gested. 


Yhis Won’t Entertain But It Will Wake Up a Lot of People 


Box Office Analysis for the Exhibitor 


“Starvation” is remotely removed from anything ap- 
proaching pleasant entertainment. It is a series of 


scenes, each one a tragedy, That it will do a tremen- 


dous good in showing people the true condition of 
affairs in Europe is a foregone conclusion. And be- 
cause of this the exhibitor will be doing a duty to his 
community in showing it—or parts of it. 


However, the exhibitor wants to give his people 
entertainment. It would be a good idea to insert the 
more dominant scenes of this on a regular bill and fea: 
ture them in the advertising along with the entertain- 
ment part of the bill. The message would be»spread 
just as forcefully then. The picture as it stands now 
is too long except for special showings. 
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Average Program Offering Aided by Star’s Personality 
Box Office Analysis for the Exhibitor 


Enid Bennett in 
“THE WOMAN IN THE SUITCASE” 
Thos. H. Ince Prod.—Paramount Artcraft 


(PEELS lf Oe WO) CY oe A Fred Niblo 
Fa RL, ed) Re ac og es a's « C. Gardner Sullivan 
UDCA TROIS S ae ola) yaks «5s C. Gardner Sullivan 
RAMHRAMAN De. cng ees essa George Barnes 
AS A WHOLE...... Old time situation lacks convic- 
tion and seldom reaches the entertainment 

point. 


DIRECTION. .Registered a few laughs and handled 
players very well in most instances but 
couldn’t make up for the impossible story. 

DCI pe cents ai Been done hundreds of times and isn’t 
different enough to get by on that score. 


PPA Oe Ae. des bo sss oy o's 5 Fairly good 

LIGHTINGS ..,..:. Mi ehoy ass. A bit hazy at times 

CAMERA WORK....Interior shots frequently too 
deep. 

STARS A. 5 Satisfactory for the most part but regis- 


tered some strange emotions in close-ups. 
PS UP POR Ta ei. 3 Roland Lee very pleasing as the 
proxy sweetheart; William Conklin fails to 


impress. 

Fe G Ie LO) Init enews. . +. Seldom necessary 

INTERIORS...... Lavish and looked like the real 
thing. 

DETAIL ooo. Some titles that got snickers instead 
of laughs. 


CHARACTER OF STORY....Daughter sets out to 
save father who is straying from the straight 
and narrow. 

LENGTH OF -PRODUCTION......... ...5,410 feet 

With the exception of a very few moments at long 
intervals which contain slight entertainment value, 

“The Woman in the Suitcase” falls slightly below the 

border line of the average program offering. The story 

has been given adequate production and the players 
for the most part are well adapted to their parts, but 
the idea is so ancient and actually so implausible that 





the better efforts hardly hold it up. 

Just for the sake of argument, if nothing more, 
what young girl would think up such an ex- 
traordinary way of “saving” her father and wondering 
further, how would such a scheme meet with such 
splendid and “just as planned” success. There are 
numerous incidents that just happen without the 
slightest foundation and even some explaining by way 
of titles doesn’t seem to convince. 

Roland Lee does a lot of unusual things and hum- 
bles himself greatly for the sake of adventure while 
Dorcas Matthews is a “wery wicked wamp” who must 
have cost the producer quite a bit for her supply of 
cigarettes. 

Enid Bennett is the young girl just graduated from 
college who comes across Dolly’s (Miss Matthews’) 
photo in her daddy’s grip while looking for a present 
which he has bought for her. Realizing that “The 
Woman in the Suitcase” must be the cause of her 
father’s recent “business at the office’ evenings, Enid 
plans to save him from disgrace without letting her 
mother know anything about the adventure. 

Shero advertises for a gentleman to act as escort 
and it happens that Roland Lee, a wealthy young man, 
answers the ad in the spirit of adventure. Enid gives 
him strictly to understand that he is being employed 
by her and insists that he allow her to pay the bills at 
the various cafes they visit in shero’s search for “The 
Woman in the Suitcase.” 

When finally they come upon the “wamp,” Enid is 
agreeably surprised to see that her escort knows the 
famous woman and immediately asks for an introduc- 
tion which he reluctantly assents to give her. Accord- 
ing to her plan, shero becomes very friendly with 
Dolly. The climax comes when the father comes to 
Dolly’s apartment and finds his daughter evidently 
much intoxicated but this is only a part of her scheme 
and in the end hero Lee gives Dolly some hush money, 
father goes back to his wife and shero falls in love 
with Lee. 


Will Satisfy But Won’t Stand Any Extraordinary Boosting 


There is no great reason why you shouldn’t play 
“The Woman in the Suitcase” and get away with it. 
Even though the story is implausible and at times a 
trifle ridiculous, director Niblo has worked in a few 
good bits. Miss Bennett plays her part with sincerity 
and except for once or twice when she was poorly 
lighted, photographed very well. Dorcas Matthews 
is very well cast as the home-wrecker and Roland Lee 
is a patient and pleasing hero. Taken all in all Miss 


Bennett is supported by a capable company. 

The title is a good one and suggests numerous ex- 
ploitation and advertising ideas. Catchlines might 
read: “Who is ‘The Woman in the Suitcase’? Come 
to the blank theater and see how Enid Bennett solves 
the mystery.” Or, “What would you do if you found 
a woman’s photograph in your father’s suitcase? See 
what Enid Bennett does in her latest production at the 
blank theater.” 





OLIVE THOMAS _ ELAINE HAMMERSTEIN 


ee in Bradley King Jay Kaufman’s 
FOOTLICHTS.... SHADOW: S GREATER THAN FAME 
Scenario by R. Cecil Smith Scenatio by Katherine Reed 
Ditection — John WV. Noble Ditection — Alan Crosland 





EUGENE OBRIEN OWEN MOORE 


in Lewis Allen Browne’s 


THE BROKEN MELODY SOONER OR LATER" 


bu Quida Bergere scenatio bu R.Cecil Smith 
_Ditection — Willem us: Farle Direction— Wesley Ruggles 
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Author’s Dramatic Idea Is Quite Spoiled by Scenario and Direction 


Lucy Cotton in 
“BLIND LOVE” 
Gerald Bacon—Aywon—State Rights 


PPR PGLUCEL ORIG? Mtr ee tae... wo Oliver D. Bailey 
Pe RRERS RG, ee nl ss sos oc ee ae Max Marcin 
Sete PR RRC) Pe enema eo cee ee Basil Dickey 
AP EGAN IML reer wk, we ws ha we Edward Earl 


AS A WHOLE...... Very fine dramatic idea marred 
by ill-treatment in scenario; climax shows big 
league situation but is not sympathetically 
developed. 

SLORN@ oe. Essential twists expertly contrived and 
climax reveals a big dramatic idea but poor 
handling has deprived it of full entertaining 
power. 

DIRECTION. ..... Shows real effort but for most part 
is stagey and forces players to play to camera 
in obvious fashion. 

PHOTOGRAPHY 

LIGHTINGS S25... Some good but others just as bad 
in regard to lights and shadows. 

CP VPLOEC NV GUAR EOS, Je fois aloes» s.duer die dletals didie ales Poor 

SPAR Je Seva: Registers fairly well through youth, 
beauty and ability although her work in later 
features has shown to better advantage. 


SUPPORID titre: Well selected but not well directed 

Pe EU ES LORIN SS feral tt eae’ sss Beautiful garden shots 

INZERIORS Fw: Fail to create the proper high class 
atmosphere. 

WE RATI ar: Le Guere’s makeup varies in different 
scenes and gives him appearance of chame- 
leon. © 

CHARACTERVOE: STORY:..... Mercenary villain 


attempts to ruin young man’s marriage to 

rich girl. 
LENGTH OF PRODUCTION ...... About 5,300 feet 
On reading all those big names of the men concerned 
in the production of “Blind Love” one might arrive 
at the conclusion that the picture was something out 
of the ordinary in the way of entertainment. Such, 
however, is not the case unless out of the ordinary 





be interpreted to mean below the average feature 
standard. 

Mr. Marcin’s idea for “Blind Love” 
different and doubtless emanated a dramatic strength 
in its original synopsis form. It builded to a par- 
ticularly striking climax, a climax which one can well 
imagine holding an audience breathless on the speak- 
ing stage or, again, on the screen if it were handled 
in a sympathetic manner. 

However, the other celebrities connected with the 
production, namely Basil Dickey and Oliver Bailey 
have generally failed in realizing on the dramatic 
worth of the material handed them by the author. 
The scenario writer has botched the work almost com- 
pletely so what might have been an intensely inter- 
esting story culminating in a denouement of real force, 
turns out to be an artificially motivated, uneven story 
concluding in a climax that only reveals its full pos- 
sibilties to one trained to take even the bad pictures 
seriously—and which will hardly reveal anything sat- 
isfactory to the person in search of entertainment. 

The story relates of Beard’s love for Josephine Bur- 
den, an heiress, who is overjoyed particularly as she 
realize he is unaware of her wealth. They marry. 
Previously George Collins had received Beard’s sig- 
nature, when the latter was intoxicated, to a paper 
purporting to be an ordinary I. O. U. but which was 
a statement to the effect that he (Beard) would pay 
Collins a sum of money in reward for his introduction 
to Josephine if he ever succeeded in marrying her. 

When Josephine learns of this she is utterly dis- 
The story then concentrates on another 


was curiously 


consolate. 
love affair of an aged pair and through the tragedy 
which concludes this Josephine and Beard are brought 
to a real understanding of each other—the false note 
is explained. 

Lucy Cotton creates a favorable impression as Jo- 
sephine while George Le Guere, Thurlow Bergen, 
Morgan Coman, Charles Butler, Lillian Bacon and 


Edouarde Durand play other important roles. 


People Have Been Educated to Better Pictures Than This 
Box Office Analysis for the Exhibitor 


Practically every picture audience in the country 
has been educated to expect better things than “Blind 
Love.” And it seems a pity to condemn it when all 
the sincere effort expended on it is considered. How- 
ever, “Blind Love” is way below the standards set by 
the average offering of the day. Exhibitors who 
have built up any sort of a patronage through select- 


ing their pictures from the best the market has to 
offer, will find that it fails to rank in the 1, 2, 3 class. 

If it has to be played, feature the name of Max 
Marcin and mention the fact that he was one of the 
authors of “Cheating Cheaters” and also give Lucy 
Cotton a play for all things indicate to the rapid rise 
in popularity of this young actress. 





Real Showmen- and Why 





There is valuable information for every exhibitor in 
the country on “How to Be Successful Though an Ex- 
hibitor” in a review of the methods that have enabled 
N. H. Gordon, of Boston, to achieve his present status. 

Twelve years ago Gordon owned and managed one 
small house. It required approximately four years 
for him to obtain a substantial start toward success. 
During that time he carefully formed the policies and 
methods upon which he bases all of his achievements. 

Today he is the executive head of a circuit of more 
than 60 first-class theaters. He is a financial power; 
a bank director; owner of the First National Exhibit- 
ors’ Circuit franchise, and the exhibitor who took a 
special feature attraction, while it was being played for 
maximums of one and two weeks in other big cities, 
and put it on in Boston for twenty consecutive weeks 
at prices which topped $1.50 a seat. 

The business acumen which actuated Mr. Gordon in 
this accomplishment which has shattered all precedents 
for duration of runs and admission prices, is the one 
that is the underlying motive in everything he does as 
an exhibitor. 

It amounts to an unshakable confidence in motion 
pictures. 

Gordon began his career as an exhibitor on the pro- 
verbial “shoe string” for finances. In that respect he 
was not unlike a dozen or five thousand other motion 
picture exhibitors of twelve years ago. But it is the 
things Gordon has done since then that comprise a 
guide to growth, prosperity and community import- 
ance for other exhibitors who have the ambition and 
possibly lack the secret of the way to realize it. 

“How did you do it?” he was asked. And Gordon 
replied: 

“First, by realizing early in my experiences as a 
theater owner, with one small house, that I would need 
assistance to enable me to realize my ambition for a 
big circuit in New England. To build up my interests 
with nothing but the profits from one theater would 
have been a long, tedious process. I felt that some 
other exhibitor might not feel the hesitancy I had 
about a partnership with capital, which would mean a 
division of profits. So I overcame one word—my 
hesitancy. . 

“Tt seemed to me that the folks who had surplus 
money, made in other industries, and who might be- 
come interested in motion picture theaters, would be 
more agreeably disposed if they were personally ac- 
with the man who submitted a proposition 


quainted 
It has seemed perfectly natural to me al- 


to them. 





ways to associate with influential men. 
their acquaintance. I always replied truthfully to ques- 
tions about my business. I never hesitated in my con- 
fidence in the business. I was building for the future 
during the early years, and my chief asset was a fast 
growing personal friendship with worth-while business 
people. 

“Four years after I opened my small house I found 
my big opportunity to enter Boston as an exhibitor. 
From that time on it has been chiefly a problem in 
restraining ambition so that it did not get out of step 
with resources available for development and exten- 
sion work. | 

“I think that every exhibitor, no matter where he is 
located, or how big or small his theater holdings may 
be, should consider himself an integral part of his 
community, just as important as the clothiers, bankers 
or merchants in any line. He should have a genuine 
pride in his business. Membership in local civic bodies, 
commercial clubs and even representative private clubs 
and associations, is a valuable point of contact with 
municipal affairs, and it gives an exhibitor position, 
socially and commercially. Then, when he wants as- 
sistance, in any form, to build a new and larger house, 
or to extend his holdings into other communities in 
the territory, he has a great asset in his local acquaint- 
ance.” 

One important feature of Gordon’s policy for the 
operation of his theaters is his refusal to recognize 
precedents or what the other fellow does. He is a 
convert to pioneering. Here enters the most recent 
example. Gordon has given the industry of his refusal 
to consider the facts of what has been done as having 
any bearing on what can be done. By his willingness 
to cut away from things conventional, he has made 
money on productions long after exhibitors in other 
territories have ceased to run them. 

When First National released Mary Pickford’s 
“Daddy Long Legs,” Gordon decided that the indus- 
try had gone beyond the point of one and two weeks’ 
stands as the maximum. By the use of showmanship 
he proved his theory to be a fact. More important 
still, he demonstrated that exhibitors can charge prices 
that are almost the equivalent of those for legitimate 
road shows. : 

For twenty consecutive weeks he presented “Daddy 
Long Legs” in Boston at $1.50 top admission. And 
during the five months’ of its run he did not have a 
week when the net profits were more than twenty per 
cent. below those of the opening week. 
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Best known man 
inthe world inthe 


MILLION DOLLAR 
PATHE SERIAL 


DARE DEVIL 
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amazing box office attraction - 


whose name figures daily in the newspapers 
of theworld,is presented in a Pathe Seria 
certain to eclipse all records of past and presen 
and to enrich the exhibitors A the earth ~ 


DAREDEVIL. DURANT 


Ors 








ACK DEMPSEY 
DAREDEVIL DURANT 


Bene presents to exhibitors the opportunity 
of their lives to fill their houses until the walls 
bulge. If publicity means dollars, and it is 
certain that it does, then this Dempsey serial 
means millions. 





624 unsolicited bookings, price unasked,came 
in by wire and letter within three days of the 
bare announcement of the fact that Jack 
Dempsey, champion of champions, was work 
ing in a Pathe serial! 

Scores of exhibitors who never ran a 
serial are asking for terms. 

The stampede for this certain success is 
starting; GET IN TOUCH WITH THE NEAR: 
EST PATHE EXCHANGE AT ONCE IF YOU 
WANT TO CHAIN ‘EM OUT FOR FIFTEEN 
HOUSE-CHOKING WEEKS! 


?) Pathe 
@) rath ) 
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His combination of a supreme confidence in the 
business, which enables him to impress his business 
associates and acquaintances with its stability and 
soundness, with his determination not to consider any 
achievement the limit of possibilities for the screen, 
has enabled him to forge ahead by leaps and bounds. 

“No one can correctly state the ultimate in motion 


pictures,” he declares. “I feel today almost as I did 
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twelve years ago, that the future for exhibitors is just 
as great and equally as promising as ever. The great 
essential is for an exhibitor to consider his theater or 
theaters as a business enterprise, worthy of the best 
that is in him, and sorely needing a thorough mastery 
of the details of showmanship to make them profitable 


and enduring.” 
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They Dressed This Up Lavishly Enough But Forgot a Story 


Elaine Hammerstein in 
“GREATER THAN FAME” 
Selznick—Select 


DIRECTO Re acs. sain. ot cE Alan Crosland 

AUTHOR sy 665 os suns. 1 S. Jay Kaufman 

SCHNARIO BY 7... > 2: d: cee 52 Katherine Reed 

CAMERAMAN? |... 02 /R eee es Jules Cronjager 

AS A WHOLE...... Very adequate production given 
to totally inadequate story idea. 

SLORY eee Always preaching that love is greater 


than fame and preaches so much the plot 
never makes any headway. 


DIRECTION (getnot eer: Very lavish and high class 
PHOTOGRAPH Y<) ter eee ee Very good 
LIGHTINGS } 2. 5.445% <e.eeeeees 0.4 kee Realistic 
CAMERA WORK... 2.2% Highly commendable 
STAR. 2445 Appeals and seems thoroughly able to 


handle what little work is given her. 


SUPPORT enw: von che ee ee ee Excellent 

BATERIORS# 4.5. Include a number of different 
views of New York City and pretty suburban 
shots. 

INTERIORS: 20:45... U5 eee; All rich and lavish 

DETATE wc. Some anacronisms in inserts and time; 


director shows big comfortable setting for 
which girl pays $10.00 a week and meagre 
setting for which villain pays $300.00 a month 


CHARACTER OF STORY...... Girl learns that love 
is greater than fame. 
LENGTH OF PRODUCTION...... About 5,000 feet 


Barring a few directorial slips which fail to make 
very big dents in a careful and lavish production, 
“Greater Than Fame” may be set down as a richly 
embellished picture, with a capable star and a highly 
competent supporting cast but without anywhere near 
enough substance to entertainingly fill out its foot- 
age. 


The story is terribly weak and the main points that 
stand out in it are its subtitles which are forever 
preaching about love and fame and ambition. In fact 
they serve very forcefully to give the impression that 
the author of “Greater Than Fame” had a “message” 
to get over to the public, to wit that love is greater 
than all fame, and that, furthermore, he didn’t have a 
plot to write into his message. 

Elaine HammerStein assumes the role of Maroteet 
Brooks, a New England girl who comes to New York 
to cultivate her singing voice. She doesn’t get along 
very well on account of lack of funds. Her teacher 
introduces her to Mrs. Waring, a wealthy patron of 
struggling artists who promises assistance. In truth 
she takes Margaret into her home and supplies her 
with plenty of gowns and a life of leisure. 

Then Margaret wakes up to the fact that she isn’t 
getting anywhere and decides to try it alone again. 
This time she falls foul of Mr. Waring who attempts 
to get her in his power. Margaret’s true friend, John 
Martin, sees them together and misconstrues the en- 
tire situation. He returns to his home and suffers a 
nervous breakdown. Margaret visits an opera impres- 
sario who also makes a nasty proposition to her and 
then reforms when she reproaches him. Then she 
returns to Martin, explains matters and they marry 
and the last scene shows her making her operatic 
debut in an opus by her husband which is presented 
by the self-same impressario. 

All of which is nowhere near substantial enough 
for a feature story and this despite the very good work 
of the star and her notable supporting cast which in- 
cludes such skilled players as Walter McGrail, Albert 
Roccardi, Wiliam H. Tooker, Julia Swayne Gordon, 
Arthur Donaldson and Cora Williams. 


This Doesn’t Give Sufficient Satisfaction 


This certainly doesn’t measure up to the type of en- 
tertainment that one is led to hope for from the Selz- 
nick studios. And its shortcomings, first and last, 
may be chalked up to the lack of dramatic story mater- 
ial. You can endow a picture with the most lavish 
production in the world, contribute to it the best 
photography and lighting effects and secure the ser- 
vices of a competent star and supporting cast but when 
all is said and done these amount to nothing if the 
story fails to deliver the goods. 

That’s just the trouble here. Of course Selznick has 


Box Office Analysis for the Exhibitor 


advertised his product largely and there may be an 
already created public waiting to see “Greater Than 
Fame” as soon as you show the title and the name of 
the star over your theater but most people are going 
to come out pretty much disappointed after sitting 
through the feature. Its lack of meaty material and 
the obvious padding that it contains tire the spec- 
tator and while it has some human interest moments 
and some interesting and pretty shots it can not be 
ranked as a first class feature because of the lack of 
real horest-to-goodness story material. 
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Holds Well Throughout and Gets Over Its Point With Decision 


Alice Joyce in 
“SLAVES OF PRIDE” 


Vitagraph 
NENG A Pare i icin 5}. + 05 George Terwilliger 
PEARED Ge Foe wiles eo vw iv ie Not credited 
OUPARENIAIGLC) SRY (0507 cn slew ess. William B. Courtney 
CAMERAMAN ....Joe Shelderfer and Charles Davis 
AS A WHOLE...... Especially fine acting is a big 
feature of Miss Joyce’s latest; generally 


splendid production. 

BL Uie yak sss Goes to quite a degree of exaggeration 
to show the depth of pride but gets over the 
lesson effectively. 


DIRECTION ...... Allowed a few incongruities but 
registered the author’s intention in a practi- 
cal way. 

PRMD O LLNS ia as os ee ge os Very good 

RENE eR Ty LONER Ty... «puis oo 1 8 ve Always clear 

RE ere VVC IECIS Cel us ws 5. ec ve eae Creditable 

SLA Rees Dignified and sincere; her usual pleasing 
self. 

SO Rhee rk Per¢y Marmont and G. V. Seyffer- 


titz have equally forceful parts and make 
striking impressions. 


PP IRS or... eb sss Beautiful country estate 

SR eM Deere Seas... eee Quite suitable 

SD oa Pu low as ies One or two bad bits but nothing 
extremely noticeable. 

CHARACTER OF STORY...... Fully implied by 
the title. 

ies rere RODUCTION............ 5,362 feet 


About the biggest features of Miss Joyce’s latest 
Vitagraph production, “Slaves of Pride,’ are the un- 
usually well selected cast and peculiar suitability of 
the story to the star’s personality. Miss Joyce sup- 
plies a very fine and a truly finished performance, re- 
taining her accustomed poise and dignity throughout 
_ the picture. 

A share of the credit for the success of the produc- 
tion goes to Mr. Marmont and Mr. Seyffertitz, both 





of whom render strikingly forceful portrayals, Mr. 
Marmont playing the part of the austere ‘slave of 
pride’ and Mr. Seyffertitz as his secretary. 

The director has handled the story material very 
well and worked up to the various high spot in an 
efficacious manner. Some audiences may take excep- 
tion to a rather unnecessary bit where the best friend 
of the bankrupt millionaire hands him a revolver as 
a means of deliverance from his trouble. The entire 
idea is mainly for the purpose of having the wife save 
her husband at the fatal moment but it seems there 
should be some other way of having the idea present 
itself to the husband. 

Miss Joyce has been reared in luxury but at the time 
the picture opens her mother is anxious to secure a 
wealthy husband for her daughter now that they are 
reduced in circumstances. Her ambitions are realized 
when Alice marries Brewster Howard (Percy Mar- 
mont), a wealthy and powerful figure in financial 
circles but a ‘slave of pride.’ 

Shero Alice, contrary to gossip, is truly in love with 
her husband but it isn’t long before his pride, which 
assumes a domineering attitude toward everyone in- 
cluding his wife, begins to freeze the loyalty and de- 
votion of the wife who determines to humiliate How- 
ard by pretending to elope with his secretary. 

Howard follows the pair but when he arrives at the 
hotel where they are registered, the secretary has 
escaped after an unsuccessful attempt to force his at- 
tentions on Alice. Howard gives chase, finally cor- 
nering his victim at a railroad station. The secretary 
backs out a door and onto a track where he is killed 
by an approaching train. 

The action jumps to the offices of Howard where 
a meeting is in progress which discloses that the for- 


mer secretary had been systematically ruining his 
Alice 


returns to her home in time to save her husband from 


employer for years and he is now a bankrupt. 


killing himself. 


Use the Name of the Star Extensively and Promise Them Something Good 
Box Office Analysis for the Exhibitor 


Admirers of Miss Joyce who follow up her work 
on the screen, will be particularly pleased with her 
performance in “Slaves of Pride.” The star is admir- 
ably adapted to the part and throughout the entire 
picture is her usual charming self. Her’s is a real 
personality, one that makes no small impression. Be 


sure to tell your women patrons that she wears some 


very gorgeous gowns and wraps as the wife of the 
millionaire. 

Make a point of the story. Play up the title of the 
picture and say something about the results of too 
great a pride. You can safely promise them some very 
good acting on the part of Miss Joyce’s supporting 
company, mentioning the names of Mr. Marmont and 
Mr. Seyffertitz. 


ANOTHER GREAT SPECIAL PRODUCTION 


















































MOTION PICTURE NEWS: “Wonderful” is the 
word that accurately describes this screenization 
of Emerson Hough’s great story “The Sage- 
brusher.” A photoplay masterpiece demands 
many essentials and Benjamin B. Hampton’s 
yicture qualifies in every respect. First it 
ee an appealing story and a notable cast... 
Box-office angle: Metropolitan, big puller and 
tremendously pleasing; Elite, strong puller and 
exceptionally pleasing; Family, big puller and 
wonderfully pleasing; Workers, strong puller. 
and tremendously pleasing. 


MOVING PICTURE WORLD: Benjamin B. 
Hampton’s newest Great Authors’ special, Emer- 
son Hough’s “ The Sagebrusher” is the story of 
a rough diamond with a big heart. It will please 
the great majority of screen patrons. Replete 
with dramatic intensity with much of the spectac- 
ular and melodramatic elements. 


EXHIBITORS TRADE REVIEW: Benjamin 
B Hampton's big new production “The Sage- 
brusher ” brings another powerful author to the 
screen in the person of Emerson Hough. This 
picture has a foliowing booked in advance on: 
the author’s popularity. 


WID’S DAILY: In his story of love and faith 
Emerson Hough has the truly human touch 
containing all of the emotions expected in such 
a fine theme. There are enough thrills to flavor 
and they will keep the interest sustained. Be 
sure and tell your audience this is the first 
Emerson Hough novel ever screened. 


NEW YORK TELEGRAPH: “The Sage- 
brusher” is highly commendable and worth 
seeing from every angle. It combines story, 
director and players in a strong attraction; a 
worthy successor to “The Westerners” and, 


“Desert Gold.” 


Benjamin B. Hampton 
presents 


LN 


With an all-star cast: 


ROY STEWART 


MARGUERITE De La MOTTE ie a a * Directed by EDWARD Ime V-NN) 
ee “A Benjamin B. Hampton~Great Authors rece 


BETTY BRICE 


ARTHUR MORRISON | VANS AISO NOOO ROE 


GORDON RUSSELL ee i 527 Fifth Avenue. New York City 
Distributing through PATHE Exchange, Incorporated 
Foreign Distributor.J. Frank Brockiiss, Inc.729-74 Ave. 
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Russell Stars in Effective Melodrama 


William Russell in 
“THE VALLEY OF TO-MORROW” 
American—Pathe 


BeRRIOCUONC MRT tae... Emmett J. Flynn 
MEET RINOEAGE® O27 Atha Gel<. so. ws a os Stephen Fox 
OSD GSS Se ee Stephen Fox 
EG George Rizard 
AS A WHOLE...... Strong mountain drama which 


is thrilling and will hold audience in suspense; 
possesses healthy outdoor atmosphere. 

STORY 2s cali Melodrama which affords star splendid 
opportunity to please film fans. 

DIRECTION: o..4, Brought out the big moments in 
fine fashion; has slight anti-climax. 

Pee RE RS Pe EV Gre Wa, Gis, s + shod win es Generally good 

LIGHTINGS: 2.5: Up to the standard with some 
splendid effects near camp-fire. 

Re MEN CRIN sur, es se sa ees Commendable 

STARYAS: : Exceptionally good; displays powerful 
personality. 

BU EOR TS. ssa Acceptable; Frank Brownlee fine as 
villain and Mary Thurman reasonably good 
in feminine lead. 


EXTERIORS...... Pleasing to the eye at all times 
MINE PRED Ress ohcietci: cos, Sete ois © + +s Few but satisfactory 
DETATE Ts.) Most of it good, there being several 


fine touches; spectacle of dying man writing 
accusation of villain in blood on newspaper 
rather ghastly; a superfluity of closeups. 
CHARACTER OF STORY...... Hero is called upon 
to avenge sister whose death was indirectly 
caused by the man who saved his life. 
LENGTH OF PRODUCTION...... About 6,000 feet 
Pleasing in atmosphere and possessing the element 
of suspense, caused by placing the star in a rather 
unusual position, this will probably prove a worth- 
while offering. William Russell in the stellar role 
gives an excellent performance and the production 
generally measures up to high standard. It has ro- 


mance, cleverly interwoven with thrills and incidents 
in such a manner, that it will prove pleasing to the 
fan audience. 

After the big punch in the offering, there is what 
is more or less an anti-climax, but that can be over- 
looked. There are many touches that will prove effec- 


tive, the bits with the kitten and some others being 


especially pleasing. Some manner should have been 
devised, in which the portion where the dying man 
writing. the name of his murderer in blood on an 
old newspaper hanging by his side, might have been 
made less gruesome, however, for that is one part 
that is certainly not pleasing, 

George Rizard who did the camera work, and is 
credited with arranging the lighting effects, did good 
work, securing some splendid outdoor shots and sev- 
eral pleasing effects. 

While Dabney Morgan reposes in jail for violating 
the liquor distilling law, he receives word of the fact 
that his sister has been deceived by a cosmopolitan 
chap, who has brought her into such a frame of mind 
that she jumped off a cliff. He manages to get out 
but on his journey, is caught in a quicksand and saved 
by the man he is trailing. Subsequently, he is con- 
fronted with the problem of living up to the tradi- 
tions of his clan, and killing the man who has saved 
him from an unhappy finish, or letting the scoundrel 
live. He solves it by giving the fellow what is con- 
sidered a fair chance, that is, permits him to dash 
off a certain distance and then takes a shot at him. 
Russell wounds him severely, but does not kill him. 
Subsequently, he is forced at the point of a revolver 
by the wounded man’s sister, to bring him indoors. 
Fang Morgan, the villain has a hand in the proceeding, 
and almost queers Russell with the girl, whom he 
is rapidly learning to love, but it’s all fixed in the . 
end, when Fang is shot, and Russell goes as far as 
to promise not to make any more moonshine whiskey. 


You Should Be Able to Find Room for This 


Box Office Analysis for the Exhibitor 


If you have found that your crowd takes a liking 
to William Russell’s productions, you will he perfectly 
safe in booking this for Russell will make a hit in 
it. Your crowd may like outdoor dramas, and if it 
does, then again, you have a reason for signing to 
play this. Most probably, it will please your audience, 
no matter what sort of a crowd it is. 

Play up William Russell’s name if you decide to 
present this. He gives a splendid exhibition in the 


production and they won’t go away disappointed. 
Promise them a virile drama with plenty of action and 
love interest, a wicked villain and a good hero. 

You won’t go wrong if you decide to go in for some 
exploitation on this, and it certainly will afford you 
an opportunity to pull some stunts. Play up the 
problem in which Russell is placed when he has to 
kill the man who saved his life. That idea should 
provide you with some catchy catch-lines. 





WARNING 


The entire Motion Picture Industry is hereby warned of an attempt by the dis- 
tributing agencies to offer a series of productions as being the works of David Wark 
Griffith. ' 


For the protection of all— AND ESPECIALLY EXHIBITORS — and 
that they may not be misled by these offerings, Mr. Griffith has issued the following 
statement: | 


“TO THE MOTION PICTURE INDUSTRY: 


“All genuine Griffith productions carry the initials D. G. and the 
written name GRIFFITH on the main title and on all important subtitles, 
and any motion picture offered without these trade marks not only is un- 
authentic, but is being foisted on the exhibitors and the public in an effort 
to give the impression that it was personally directed. 


“In justice to all concerned I hereby ask all exhibitors, for the protec- 
tion of themselves and their patrons, not to advertise any picture as a 
Griffith production unless it carries the above trade marks stamped in 


the film.” (Signed) 





For the information of all exhibitors the following list of GENUINE GRIFFITH 
PRODUCTIONS is submitted: 


RELEASED THROUGH D. W. GRIFFITH SERVICE: 
“Hearts of the World” i. 

“The Fall of Babylon” 

“The Mother and the Law” 


RELEASED THROUGH FAMOUS PLAYERS-LASKY: 


“The Great Love” “A Romance of Happy Valley” 
“The Greatest Thing in Life” “True Heart Susie” 
“The Girl Who Stayed at Home” “Scarlet Days” 


RELEASED THROUGH UNITED ARTISTS: 


“Broken Blossoms” (Others to be announced later) 


RELEASED THROUGH FIRST NATIONAL EXHIBITORS’ CIRCUIT: 


“The Greatest Question” (Others to be announced later) 


SPECIAL PRODUCTIONS: “The Birth of a Nation” “Intolerance” 


Any and all productions not listed above ARE NOT GRIFFITH PRODUC- 
TIONS, and if advertised as Griffith productions a denial signed by Mr. Griffith will 
be published in all territories where they are shown. 


For Further Information Address 


D. W. GRIFFITH SERVICE 


ALBERT L. GREY, General Manager 
720 Longacre Bldg., 1480 Broadway, New York City 


NOT The picture called “Tiger Girl,’ recently advertised as a Griffith production, was not directed by Mr. 

Griffith, but by Paul Powell, and it is an injustice to Mr. Powell as well as to Mr. Griffith to call it 
a Griffith picture. As a matter of record, the picture is an old print formerly called “The Lily and the Rose” and is 
now being resurrected presumably for the purpose of trading on Mr. Griffith’s name. 
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They Meant to Make a Thriller But They Turned Out a Pretty Good Comedy 


Tom Mix in 
ltteers CLONE 


Fox 
Pee eT Stee SuPer nee kw. ee ok Cliff Smith 
PUR INOO TE Aye cone. os kes Col. Todhunter Marigold 
Meera rat ey ww cases... J. Anthony Roach 
SECO ORIN Oo. cee a.’........, Frank Goode 
AS A WHOLE...... Rapid-action western stuff with 


thrills that will get the same sort of laughs as 
those in the Sunshine comedies. 
SLORY. 22% The old familiar plot of the Northwest 
Mounted Policeman hero persuing his man 
and eventually getting him. 
DIRECTION...... Has speeded up the action to a 
fine pace but has failed to make the thrills at 
all real—maybe Smith wasn’t trying to. 


ed PRTC EOE CAN iri eo ny8 5 soc yk oe 8 Average 
PRUE CUI GEM feo hee... occ es. Commonplace 
CAMERAWOREK...... One particularly interesting 


shot of house with its “side” removed. 
BG ee aG ke!) Ranratin! »nedeal 4 ok. o> 5 Good western stuff 
INTERIORS Acceptable 
DETAIL....No kicks on it considering general char- 
acter of the production. 


eee eee rere eee eee eee reer eeee 


CHARACTER OF STORY...... Hero runs Chinese 
border smugglers to the ground. 
LENGTH OF PRODUCTION...... About 5,000 feet 


They evidently set out to make another thriller in 
“The Cyclone,” a picture that would be in line with 
Tom Mix’s previous productions. But they went 
astray, particularly on the thrills, these scenes of 
physical sensationalism taking on the ridiculously im- 
possible aspect of those seen in Mr. Fox’s own Sun- 
shine comedies. For instance, take the scene where 
the gallant hero is going across a street from one roof 


to another by means of a rope. Villains cut it and 


he swings down through a window, landing on a bed 
where reposes a woman. Hampton Del Ruth please 
write. 

Another one that for sheer improbability rivals even 
the wildest slapstick trick is the climax scene where 
hero rides his horse up to the roof of a gambling and 
opium joint and then crashes through its three stories 
to the basement below, still remaining in the saddle. 
The funny part about this is that the horse is just as 
good as new when it’s all over. No beast but a stallion 
made of iron could stand that drop and still count 
no broken legs when the trick was over. 

However, what with the rapid-action combined with 
these stunts they have succeeded after all in turning 
out a pretty good comedy-melodrama. Folks are go- 
ing to laugh at the thrills good-naturedly and the story 
itself succeeds in stimulating a mild degree of interest. 

Hero is Sergeant Tim of that familiar picture band, 
the Northwest Mounted Police. He is assigned to 
trail down a band that is engaged in smuggling China- 
men across into the United States. At the ranch 
owned by the father of the girl he loves he discovers 
the villain in the person of the foreman. He suc- 
ceeds in capturing most of the smugglers but the vil- 
lain escapes and goes after the girl. Tim pursues but 
gets the worst of it from the villain who almost kicks 
the life out of him, then making off with the girl to 
Vancouver’s Chinatown. Tim again pursues him there 
and then follows the rescue effected by the marvelous 
drop from room to basement. An interesting cross 
section of the gambling house is disclosed by remov- 
ing the front of the building. 

Mix goes through all the thrills calmly and manages 
to get away with what little acting awarded him pret- 
ty successfully. Coleen Moore is his leading lady 
while Henry Herbert and William Ellingford are oth- 


ers in the cast. 


Star’s Admirers Will Probably Count This as Good Entertainment 


Box Office Analysis for the Exhibitor 


While the thrills in “The Cyclone” are far more im- 
probable than those in the average western picture, 
Tom Mix’s admirers will probably accept them in 
good fun and count the picture as good entertainment. 
There are times when the more improbable the thrill, 
the more applause it brings from a sympathetic audi- 
ence. Exhibitors who have seen some of the Fair- 
banks’ improbabilities are in a position to realize this. 

As a consequence the followers of this star are 


quite likely to accept this picture in the same way, 
good-naturedly. At the same time the action through- 


out is keyed at a good, fast clip and the plot, slight as 
it is, is never allowed to lag in the least bit. 

All things considered, “The Cyclone” should pro- 
vide most satisfactory entertainment to your Mix fans 
and will get over fairly well before not too particular 
audiences that are not as familiar with the star. 





The Years Best 
Serial Bet 


Universal's 













ULL house! Exactly what it says—your theatre filled week after week! 

Look at these five leaders of the serial field—stars, all of them, of proven 
pulling-power, in five of the greatest new top-notch serials the “know-how- 
experience” of Universal has ever produced. Go carefully over this list—cap- 
tivating Kathleen O’Connor in “The Lion Man,” inimitable Art Acord, in 
“The Moonriders,’ mighty Elmo Lincoln in “Elmo the Fearless,” popular 
Eddie Polo in “The Vanishing Dagger,” and. dashing Marie Walcamp in 
“The. Dragon’s Net.” Five competitor-proof offerings that will assure you 
fifty-two straight weeks of full houses. Book the Full House Five. It’s-good 
business insurance—and it’s business that pays. 
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A Production Beautiful to Look at But Lacks Sympathy in Its Dramatic Action 


Nazimova in 
“STRONGER THAN DEATH” 


Metro 
DIRECTOR 27.4 Herbert Blache and Charles Bryant 
SEMEN SE OR SNe eS a we Maxwell Karger 
Pat AS ee IM vie, 2. oc an wo ne I. A. E. Wylie 
PARE PEC CRTs Va ree ae ss bo ws Charles Bryant 
SSIES PUVA Nive eget vos os ws R. J. Bergquist 
aed 1S Be aan, Lavish production with sump- 


tuous scenes and settings; spectacle atmos- 
phere dominant feature. 

SS LA) NPY pee ie Doesn't give the star her happiest en- 
vironment but she handles the part in her 
usual capable manner. 

DiRWC LO Nie. Highly commendable for the most 
part; gave the star every opportunity. 


Pe CA PH Yew. Splendid; some beautiful 
effects. ) 
(LALSP ELBOW ERS” oo a Artistic 
CASUNOLSG WA OISS Es oct a Very good 
SUA Resto Maintains her distinct individuality; 


doesn’t reach the dramatic heights of some 
earlier vehicles. 

SUPPORT. .Charles Bryant pleasing in the male lead 
Herbert Prior gives a splendid character por- 


trayal. 

EXTERIORS...... Appropriate backgrounds; very 
real, 

MUN URL) Ke Sires sien xe wide Gs ein eas Entirely suited 

DETAIL.... ..Wasted too much footage getting 
started. 

CHARAGLIER MOR STORY: ..... Famous. dancer 
broken down in health in search of a rich 
husband. 

LENGTH OF PRODUCTION...... About 7,000 feet 


Madam Nazimova’s producers are seemingly finding 
it difficult to get material especially well suited to 


the actress. Her latest vehicle, “Stronger than Death” 
does not give her the opportunity to display her dis 
tinct dramatic ability. “lrue the story has its dram- 
atic moments but they are short-lived and lack the 
sympathy that the star’s personality requires. 
“Stronger Than Death” is not without its implaus- 
ibilities. It would seem that the author has a rather 
strange conception of a place to send his heroine in 
that 
establishes her in a colony in India where her fame as 


search of a rich husband but be as it may he 
a dancer gains for her the admiration and patronage 
of the whites in the settlement. 

In this colony there is one known as James Barclay 
but openly avoided by society because he is a half- 
breed. He is immensely wealthy, however, and know- 
ing the reason for the dancer’s presence, he gallantly 


offers her his wealth along with himself but is re- 


pulsed. 

Commander of the local British garrison is Col. 
3oucicault “and -his ‘son}) -played by Mr.’ Bry= 
ant, known as the Hermit Doctor of Gava, for 


his sacrificing attendance among the cholera patients. 
The dancer falls in love with him and while in his 
hut discovers her own photo which brings forth the 
confession that he has been secretly in love with her 
since he had seen her dance in England sometime 
previous. 

It happens that Barclay sees the doctor strike his 
father and in order to have the half-caste keep silent 
and save her lover from court martial, the dancer 
marries Barclay, but “in name only.” 

Lack of space forbids going into the remainder of 
the story in detail but it should suffice to say that the 
lovers are united in the end after another story regard- 
ing the sacred dancer of the Temple of Vishnu is 


unfolded and Barclay’s identity is established. 


Star and Splendor of Settings Will Get It Over 


Box Office Analysis for the Exhibitor 


The more recent productions which Metro has re- 
leased starring Nazimova have been more or less 
along spectacular lines and ‘Stronger than Death” ts 
another such picture. 
dancer’s search for a rich husband when her health 
fails her and she is no longer able to continue her work, 
but of practically equal importance is the story of the 
bride of Vishnu, the sacred dancer of the temple who 


The main story deals with the 


had been seduced many years previous by a British 
Army officer. 


It is in connection with these latter sequenccs that 
most of the lavishness and artistic effects are used. 
“Stronger Than Death” will probably please admirers 
of the star but there will be a vast majority of them 
who would welcome something less fanciful, some- 
thing that will give Nazimova a better chance to dis- 
play her dramatic ability, along the lines of “Out of 


’ 


the Fog.” 


. 


“MAG Nat = ha =} fe oS ak pm a Y 1) MON EY, - 
ee Tedd a) 5) 


aC) 
Distributors 





adapted from James Willard’s celebrated 
London success 


Directed by Wallace Worsley 


WID’S says: “Nicely handled; should register 
most anywhere... Very satisfactory enter- 


tainment.... Excellent title and popular; 
should get you money.’’ 


MOTION PICTURE NEWS says: “Can be con- 
sistently exploited as a big production.”’ 


MOVING PICTURE WORLD says: “A magnifi- 
cent seven reel production. Too much can- 
not be said for the brilliant Zululand camp 
and battle scenes, It will give the spectator 
afresh set of thrills. 


A SEVEN PART SPECIAL 


sae Bo, Be Poe 


OXiere) 


Distributors 
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Starts Off With a Bang But Peters Out Toward End 


H. B. Warner in 
“HAUNTING SHADOWS” 
Hampton—Robertson—Cole 


DIREGLO Rivest ote Hames cn eke ae Henry King 

BU HO Ree on cere ee eee Meredith Nicholson 

SCENARIO BY...... Eugene B. Lewis from “House 
of a Thousand Candles.” 

CAMERAMAN 233 e504 2 ee Victor Milner 

AS A WHOLE...... Doesn’t satisfy as it should ow- 


ing to enormous amount of footage awarded 
to star alone. 

STORY. .Deep mystery story with numerous touches 
that starts off well but grows tiresome toward 
end as no new complications appear. 


DIRECTION} =. Should have compressed the ac- 
tion further and forgotten Warner once in a 
while. 

PHOTOGRAPHY sae ee eee Excellent 

LEIGH TINGS see All very good; some fine effects 

CAMERABW ORK# ee an ee Very effective 

SLA Rig asee Creates fine impression at first but film 
gives entirely too much of him. 

SUPPORT a... 5. Racer ye eee renee te Capable 

BACLERIORS Vai eee eee Highly appropriate 

INTERIORS eee Very good settings which seem 
to further suggest mystery. 

DETAIL 22 G30 ae eee ee eae ee No slips 


CHARACTER OF STORY 
and scare hero out of inheritance; surprise 
finish in return of man supposedly dead. 

LENGTH OR PRODUCTION About 4,900 feet 

This certainly started off like a regular whirlwind 
and showed a fine lot of mystery punctuated frequently 
by some flashes of fine comedy.. But evidently the 
pace was too hard to maintain throughout and before 
the picture has passed the half-way mark the interest 
begins to slacken and the action becomes draggy 
owing to a lack of fresh complications and a tiresome 
stretching out of those already introduced. 


And it surely looks as if H. B. Warner had written 
in his contract that he should have so many scenes 
and so many closeups to himself. lor there is scene 
after scene in “Haunting Shadows” that shows him 
investigating the mysterious old house that are held 
altogether too long and that are, in many cases, un- 
necessary besides. 

This centering of all the action, or footage rather, 
on the star and the absence of fresh twists to capture 
the interest as the film rolls on is responsible for a 
big turn in the picture’s character after the first two 
reels. The action loses its pep and sparkle, the mys- 
tery instead of maintaining suspense, merely becomes 
aggravatingly mystifying and the spectator sits and 
awaits the ending restlessly. 

Warner appears as John Glenarm who inherits a 
mysterious old house in a little Indiana town from 
his grandfather. By the conditions of the will he 
must live in the house a year else forfeit his entire 
fortune to a certain Marian Devereaux who resides 
at a boarding school a short distance away. 

Glenarm meets Marian and falls in love with her 
but she represents herself as someone else and tells 
him that Marian is something of a prude and an old 
maid. Pickering, attorney for the Glenarm estate 1s 
desirous of making the hero forfeit the fortune and 
aims to marry Marian himself thus gaining control 
of the money. To gain his,ends he makes life a 
series of dangers for Glenarm by hiring men to haunt 
the house, while Glenarm’s butler also acts strangely. 
In the end when Pickering and his thugs are attack- 
ing Glenarm, his grandfather, who is still quite alive, 
returns and the attorney is taken off to jail while 
the young people receive the old man’s blessing. 

Supporting the star are Marguerite Livingston, 
Charles H. Mailes, Edward Piel, Frank Lanning, Flor- 


ence Oberle and Harry Kendall. 


Mention Source of Story and Denote Its Type 
Box Office Analysis for the Exhibitor 


By mentioning the source of this picture, Meredith 
Nicholson’s and 
dwelling on its mystery type, you should be able to 
draw the people in. The picture gets away to such a 
good start that there is a probability that it will hold 


“House of a Thousand Candles” 


up pretty well with many until the end even though 
some of its scenes may be tiring. 

The kicks you get on it won’t be strenuous, how- 
ever, and it is possible that you may get by without 


any. H. B. Warner is a well known picture star by 


this time and no one questions his acting ability. Fea- 
ture him prominently along with the source of the 
story and the results should show very well at the 
box office. The novel on which this is based has been 
done in pictures before but in these modern days of 
picture exploitation the exhibitor should be able to 
cash in on this picture because of the readers of the 
novel to a greater extent than he could have when the 


first picture was made. 
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Old Stuff Dressed Up with Prologue and Fancy Title Void of Entertainment 


Robert Warwick in 
“THE TREE OF KNOWLEDGE” 


Paramount—Artcraft 


eee LAR ee. os William C. DeMille 
tert Eteach... oo has R. C. Carton 
DCENARIO (Binds rien aitcsre ob, oc 6% Margaret Turnbull 
DAMERAMAN® . 9 Pe «dsccc. cee. ceck. Guy Wilky 
AS. A WHOLE?»..!..2. An idea that has been done 


thousands of times but is again presented 
under a fancy title and a prologue. 


STORY %.. 44 Uses ancient legend of Lilith and 
| Adam as an excuse for present-day drama. 
SDIRECTION.......: Allowed too wide a gap between 


sequences and left entirely too much to the 
audience’s imagination—at the wrong time. 


MELO AeA PTY ©... Boch... os es bs Very good 
SECU SOT eta. . Sk... eke Always clear 
GAMERA WORK4, 2005.54. 0545 04. 0 First rate 
SLAR.29.-00% Did some good work but lidicrous story 
will prevent folks from appreciating it. 
SU PPOR TNS a5. . Well known cast with equally 
inappreciable parts. 
Bis Ee LORS ye vee Represent wealth and luxury 
te EAECLQOIN S30 os oA eee ees Ditto 
at eRe ON ee MEMES ws. vos oo Woe 0.5 6 Not so bad 
CHARACTER OF STORY........ Deals with the 
workings of a “vamp” who picks ’em rich 
and often. ; 
LENGTH OF PRODUCTION...... aera 4,940 feet 


It is possible to blame one of several people for the 
choppy way in which “The Tree of Knowledge” is 
‘presented. The cutter may lay it to the director and 
the director to the continuity writer, but certainly 
somebody made a bad job of it. The manner in which 
the action shifts from one continent to another will 
make folks go some to keep up with it and they are 
bound to be confused. 

The story, supposedly based on the action in the 
prologue, wouldn’t amount to anything at all if this 
were true, for it merely consists of the appearance 
of a man and woman “dressed” as Adam and Eve. 


One instance of the choppiness of the production is 
where Warwick’s best friend, played by Tom Forman, 
leaves England to find Warwick and urge him to 
return to his home. After flashing a title which gives 
this information the next scene opens up with the 
friend proposing fo the vamp who has just forsaken 
Warwick after ruining him financially. This just 
happens and you don’t know whether he has accom- 
plished the object of his errand or not, until later on. 
The plot seems to be unfolded backwards. This might 
go all right in China, but not here. ® 

The direction is not the best in the world, allowing 
the players to appear noticeably “acty” at times and 
failing to register sincerity of purpose at any point, 
and surely no on¢ will sympathize with such a faint- 
hearted hero. 

After Warwick is deserted by Kathlyn Williams, a 
mercenary adventuress, he returns to his home and is 
beginning to forget his past mistake when his friend 
returns bringing with him a wife who is none other 
than Kathlyn. The couple take up their abode at 
Warwick’s home presumably for the. time being until 
Bryan can reconcile his father to the marriage, but 
from all appearances this was merely another con- 
venience on the part of the author. 

‘When Kathlyn discovers that Bryan will probably 
lose his fortune she plans to elope with Loftus Roup- 
elle, a wealthy sport, but Warwick discovers the plot 
and, in an attempt to prevent the lady from keeping 
her date, the contemplated outrage upon his friend, 
enhanced by his own dealings with Kathlyn, get the 
better of him, and he is succeeding very well in chok- 
ing her when Bryan returns. 

Kathlyn explains the situation by saying that the 
man in her life whom she had once mentioned to her 
husband was Warwick, whereupon Byran turns on his 
friend who accepts the circumstance rather than tell 
the truth. However, the wicked woman manages to 
get away with her next victim, leaving her husband 
to learn the truth and Warwick to propose to his 
ward, played by Wanda Hawley. 


Secure a Good Supporting Program If You Show This 
Box Office Analysis for the Exhibitor 


There is no reason why you should make a special 
effort to secure “The Tree of Knowledge” for it sure 
is a lemon tree and there’s no knowledge to be plucked 
from it. You'll find no helpful advice in a practical 
way and from a standpoint of picture production, there 
is nothing new or worth while bothering about in this. 


. 
* 

ry 

‘ vh a 


If you do present this to your audience go easy on 
promises and secure a good comedy or some other 
worth while short stuff to make up for a poor feature. 
You may use the name of the star if you think it ad- 
visable, but his acting in this one, which is really not 
bad, won’t make an impression or be taken seriously 
because of the utterly foolish story. 














JESSE L, LASKY 
presents 


BRYANT 


WASHBURN 


_f CParamount Aricraft 


picture 
Make a Holler! 


You can’t disappoint your audiences, 
no matter how much you promise for 
“Too Much Johnson.” 

It’s criticism-proof! 

Tell them it’s the funniest screen com- 
edy that you've had in a blue moon. 
Promise them the plot will tickle their 
laugh-plexus as it hasn’t been tickled in 
years. Assure them that for full five reels 
the comedy doesn’t let down once. And 
add that it’s perfectly acted without a 
thing overdrawn or impossible in the 
whole story. 

And you'll be telling the truth! For 
“Too Much Johnson” is the biggest laugh 
in pictures! 





Spee sa glee cans 


From the play of the same name 
by William Gillette 
Directed by Donald Crisp 
Scenario by Tom J. Geraghty 


See 
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Clean Country Versus Wicked City with Advantages all to the Former 





Lois Weber Production of 


“FORBIDDEN” 

Jewel— Universal 
BYERS We eS era Lois Weber 
DR ea kote Beeson» 3 i 6 on og ge E. V. Darling 
rere RIS Yr, aks. 8 ss Lois Weber 
DRIER RC PIV Nt iain oes ec wee Roy Klaffki 
AS A WHOLE...... Excellently staged production 


contrasting wicked city life with clean coun- 
try; will appeal anywhere. 
SlOMe s..... Novel treatment of sympathetic, human 
theme; touch of mystery well handled. 
DIRECTION...... Effective and with an eye to the 
appeal touches will bring. 
eA RUMMtaDe NCR ESTO es Oars sie. «6s 6s olds+ oa is 50 
GUN GIS, oa. eee... Realistic and effective 
Mee tOICPAP OY ORK oe one etn ces Very good 
SO ae SO Gr ae ae Registers an appealing role 
SUEPORI...2.. Headed by Henry Woodward and 
including Priscilla Dean in a bit. 
BL EGIIORS wip s 0's «se Some beautiful; all realistic 
INTERIORS...... Wonderful; all of them the real 
thing; no settings. 
PG PALL... s - Director seems to have missed nothing 
CHARACTER OF STORY...... Deals with wife’s 
love for city’s glamor and husband’s trick to 
disillusion her. 
MENG OF PRODUCTION........5.%, 5,972 feet 
“Forbidden” is a picture that comes out flat-footed 
with the suggestion that city folks all lean to the im- 
moral while the clean country tends to the good and 
pure and sweet. Just remember that everyone who 
lives in a city either has lived in the country or wants 
to, so that this is sure-fire as to appeal. Of course, the 


small-town folks will like it. It reminds me of the 
question Charlie Winninger asks up at the Winter 
Garden: “Why will a fellow from the country come 
to the city and work his head off in order to make 
money enough to be able to live in the country?” 
Think it over! 

Maddie Irwin, the girl played by Mildred Harris 
Chaphn in the present instance, longs for the city. 

On the other hand there is Fred Worthington also 
from Maddie’s village, who has tasted five years of 
what money and the city can bring him and has 
become disgusted with it all. They marry and Maddie 
insists on the city so at length they journey there. 
But Fred refuses to take Maddie out and they quar- 
rel and separate, he supposedly going back to the 
country. 

Maddie decides on a Chinatown sight-seeing tour. 
She gets as far as an opium den when a bearded 
stranger attacks her. He is shot by Maddie’s old 
country sweetheart who has seen and followed her. 
After that Maddie’s one thought is to go back to 
Fred and the country. Fred appears with a band- 
aged arm and later he sneaks off and burns the beard 
he wore when he played villain to take the fun out 
of the city for Maddie! 

Director Lois Weber has dressed her picture ele- 
gantly and has secured a lot of real lavish interiors 
in which to stage much of the action. 

The plot never reaches any great dramatic heights 
but the little trick played on Maddie by friend hus- 
band is clever enough and well enough handled (as 
the disguise he wears is excellent) to furnish a real 
surprise at the finish that will quite likely take the 
little curse off the unreality of the plot. 





LAST WEEK IN WID’S-- 


—six reviews criticised, subtitles particularly: 


“The titles are hopelessly hackneyed, and the attempts at comedy are pathetic.” 


“The titles were childish.” 


“Titles too ‘wordy’.” 
“Unnecessary repetition in titles,” etc. 


Titling is an art in itself. Let us review your productions and submy* suggestions for 


their improvement in editing and titling. 


HARRY CHANDLEE 


Room 2004 


CANDLER BUILDING 


WILLIAM B. LAUB 


Bryant 7392 


REFERENCES: 
J. W. McKay, Mayflower; Thomas Dixon, Mastercraft; Murray Garsson, Foundation Film Corp; George 


Randolph Chester, Vitagraph. 
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Nothing Small About the Advertising Value of This 


Box Office Analysis for the Exhibitor 





Lois Weber Production of 
“FORBIDDEN” 
Jewel—Universal 
There are certainly enough advertising angles to 
this to make it a winner. The star, the director, the 
title and the fact that Priscilla Dean is in the cast. 
She hasn’t a big enough part to call for a co-starring 
billing but the line “with Priscilla Dean” could be 
included to advantage. 


Center plenty of attention on Lois Weber, the pro- 
ducer. and mention some of the dozens of great suc- 
cesses she has made. You will find that all your fans . 
are taking an exceptional interest these days in the 
item of “Who made the production?” 

Give the title a good play. It’s catching and can 


be elaborated on in advertising readers so that it will 
attract no end of attention. 


PHOTOGRAPHED BY 


MEMBERS OF 








Ges 


dee 
poe 
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American Society of Cinematographers : 


(INCORPORATED) 


325-331 MARKHAM BUILDING 
HOLLYWOOD, 4404 


¢ 6372 HOLLYWOOD BOULEVARD ‘HOLLYWOOD, CAL. 


J. D. JENNINGS 
Now Associated With 


FRANK LLOYD 
Photographing 
PAULINE FREDERICKS 
Goldwyn West Coast Studios 


William C. “Billy” Foster - 
Now Photographing 
DUSTIN FARNUM 


Current Release 
“THE SILVER HORDE” 


HENRY CRONJAGER 
Photographing for 
MARSHALL NEILAN 
“The Rivers End” 


ROY H. KLAFFKI 
Now Photographing 
MONROE SALISBURY 


Current Release 
“His Divorced Wife” 


CHARLES ROSHER 
Now Photographing 
MARY PICKFORD 


“Pollyana” 


L. GUY WILKY 
With 
WILLIAM C. DeMILLE 


Current Release 
“The Tree of Life” 


E. G. PALMER 
Now Photographing 


WILLIAM E. FILDEW 
Now Photographing 
“The Virgin of Stamboul” 


Current Release 


DAL CLAWSON 
Now Photographing 


LOIS WEBER George Loane Tucker 








PRODUCTIONS “Bonnie Bonnie Lassie” Specials 
JOHN ARNOLD PAUL P. PERRY : All 
Now Photographing Now Photographing CINEMATOGRA 
p GEORGE H. MELFORD shag sae 
“The Willow Tree” Read 


With Current Release 


VIOLA DANA “Everywoman” WID’S DAILY 
SS REESE 9 9A ASA ERs >A RS SSS SS SS SS SSS SSS SS SS 
tient 
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Wholesome Sentiment and Sure-Fire Drama in This 


“OTHER MEN’S SHOES” 
Edgar Lewis Prod., Inc.—Pathe 


WED SW gt 2 eS Edgar Lewis 
PAS ea) eee eae es Andrew Soutar 
CSU NGOs Y PU eee. George D. Proctor 
PAM md, betes aes ee Everett Horn 
ASV AWHOLE. ....4).. Good wholesome production 


filled with sure-fire sentiment, comedy and 
drama; will “get” any audience. 

Re LCE tah chavs Has some loop-holes but action is swift 
and constantly increasing in interest so story 
always convinces and holds. 


DIRECTION:..«.. Brings out all the highlights suc- 
cessfully; has created a real “audience” pic- 
ture. 

DTM EO EEL Ue re. we ees Very good 

SURMISE ga... ss ee ke a Realistic 

Se OINK eevee)... cee eee Commendable 

FEATURED PLAYER........ Craufurd Kent gives 
two effective and well defined characteriza- 
tions. 

Seer) teal, (NTS. ee oa Excellent 

eee CA yy Cre esa... &..« Always appropriate 

INTERIORS...... Realistic and thoroughly approp- 
riate. 

Milnes Lg eek no Ree All details well handled 

CHARACTER OF STORY...... Strong man as- 
sumes place of weak brother and wins his 
battles. 

EE NogeeOn PRODUCTION.......7.... 6,425 feet 


Edgar Lewis has surely filled this with wonderful 
audience-getting material and although at various 
points it would be a simple matter to point out holes 





in the construction of the story, the fact remains that 
the merits of the picture are so many and so well 
calculated to reach the sympathies of the average 
picture audience that the flaws are altogether over- 
whelmed. 

Stephen Browning, a minister in 
unable to cope with the situation created by the strong 
parish, and headed by 
A weakling, he gives up the 
James, his 


a small city, is 


opposition in his fostered 
Creeke, his rival in love. 
fight and is afraid to face the issue. 
brother who has spent a term in prison, returns to his 
home and takes Stephen’s place, conquering over his 
enemies and winning all the church elders to his 
side. 

Even then Stephen will not step back into his char- 
acter and James is obliged to go on playing the im- 
poster and, all the while, falling deeper in love with 
Irene Manton, the girl that Stephen loves. Creeke, 
conspiring with Dreener, a man who knew James in 
jail, conspires to make public the career of the min- 
ister’s wayward brother at a meeting called to raise 
funds for an orphanage and educational institution. 
They hope by so doing to turn the parish against its 
pastor. Quite the contrary, however, James wins 
them all over to his side by confessing the whole im- 
position. Dreener, assaulting Stephen mistaking him 
for James, kills him and this leaves James free to win 
the love of Irene. The picture ends happily and with 
a good laugh with the children of the orphanage look- 
ing on while hero and heroine go into the final “clinch.” 

There are many happily sentimental scenes between 
James and the children of the town, who are headed 
by little Bobby Connolly. 










MR. PRODUCER: 






of the 


7520 Sunset Blvd., 
HoLLywoop, CALIFORNIA 


On the opposite page are represented the foremost cameramen in the 
United States. Ask any of these boys regarding the quality and service 


Bloom Film Laboratories 










Telephone—Hollywood 4015 
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Offers the Real Goods in the Entertainment Line 
Box Office Analysis for the Exhibitor 


“OTHER MEN’S SHOES” 
Edgar Lewis’ Prod., Inc.—Pathe 

This certainly offers the real goods in the entertain- 
ment line. Those of you who have played the Keenan 
picture “Brothers Divided” already have a good line 
on it for it contains the same type of down-to-the- 
ground wholesome sentiment and comedy and drama 
that was shown in the previous picture. It’s a cer- 
tainty that practically every picture audience is going 
to like it. 








Wm. Horsley Film Laboratories 


Ideal Facilities for Samples and Release Prints 
Developing and Printing In All Its Branches 
Why not have your release prints made at the HORSLEY LABORATORIES, where the finished 


product can be approved by the STUDIO EXECUTIVES, DIRECTORS AND PHOTOGRAPH- 
ERS who are responsible for the picture. We are at present doing work for the FOREMOST PRO- 


DUCING COMPANIES on the COAST. 


PROJECTION AND CUTTING ROOMS FOR USE DAY AND EVENING 


Address: 6060 Sunset Blvd. 


CONVENIENTLY LOCATED 
IN THE HEART OF THE STUDIO SECTION OF HOLLYWOOD 
Phone No. Hollywood 3698. 





There are 30 Reasons 


HALLMARK PICTURES 
130 W. 46th Street 
Foreign Rights controlled by Apollo Trading Corp., 220 W. 48th St. 


The picture also gives you the opportunity to play 
up a director’s name. Edgar Lewis is pretty well 
known owing to his previous productions such as “The 


Barrier, “The Bar Sinister,’ “The Sign Invisible,” 
“The Nigger,” etc: 

Craufurd Kent has also appeared in a number of 
important pictures as leading man and the public has 


had many opportunities to become acquainted with 


him. 








WHY YOU SHOULD BOOK 


“THE SCREAMING SHADOW” 


Reason No. 16 
MR. EXHIBITOR: 


There is nothing sure on earth except death, taxes and a 
Ben Wilson Serial. Book “THE SCREAMING SHADOW.” 


Watch for Reason No. 17 Tomorrow 


BEN WILSON PRODUCTIONS 


UNIVERSAL CITY 


CALIF. 
Released Through 


New York 








Hollywood, California 
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The Old English-Japanese Romance U nassisted by Imagination on Author’s 


Earle Williams in 
“WHEN A MAN LOVES” 


Vitagraph 
Ree a ICM tae a Soe. ws ke we Chester Bennett 
AU PmUORS (i... t H. H. Van Loan and Florence 
Williams. 
DeeU PORES VY cremiree ....... E. Richard Schayer 
SEILER PCONIV A NCR ee ee Nox credited 
AS A WHOLE...... Old stuff which only mildly in- 
terests owing to its obviousness. 
pC ee Yak foe Fails to work up any great degree of 
interest and contains a number of fallacies. 
DIRECTION...... Rather unimaginative but handled 
the material averagely well. 
eMC AV ee ck ec et ns Average 
ME DMRS STR RO Sco es oe lw okie ns Good 
SLIGO VY OUR KO 2 eee Cammendabie 
SSSR IAPR ss Slice ce ede « His usual gentlemanly sclf 
EEO Dagrae ae, Good generally but some Japanese 


types don’t convince. 
EXTERIORS....Some pretty Japanese garden shots 


ERED Pee ES SC PI oly Eloi. ge ge raids Acceptable 
OE A rt ccs tbe Good Japanese atmosphere 
CHARACTER OF STORY:..... Englishman falls in 


love with ward of Jap’s afterwards discover- 

ing her to be of English birth. 
LENGTH OF PRODUCTION...... About 4,442 feet 
The authors of “When a Man Loves” didn’t over- 
work their imaginations to any great extent in writing 
this vehicle for Earle Williams. They unearthed the 
time-honored plot about the white man, in this case 
an Englishman, who falls in love with a girl he meets 
in Japan who is the ward of a Japanese shop keeper. 
Their romance progresses happily, menaced ever so 
little by the girl’s native suitor, until a female villain 
in love with.the Englishman sticks her finger in the 

pie. 
She writes home to the hero’s father saying that 


Part 


his son is “making a fool of himself” and requesting 
him “to act quickly.” Father seems to sense the en- 
tire situation from these few lines and summons his 
son home by a. cable which says he’s near death’s 
door. 

Of course hero hasn’t got time to bid his sweetheart 
good-bye and female villain gets in her dirty work by 
intercepting his note to her and then telling the girl 
that hero only wanted to use her as one of the char- 
acters in the book he was writing. 

Hero discovers the ruse when he gets home and 
jumps back to Japan in two scenes or so. 
things to the girl and then jumps back to England 
with her as his wife. The haughty old father will 
have none of his muchly traveling son until his old 
friend arrives on the scene and explains that his daugh- 
ter-in-law is none other than his daughter in fact and 
tells a story of a lost wife and baby to prove it Thus 
with the sugar spread thickly the picture draws to a 
saccharine conclusion. 


He explains 


This is more or less old stuff from first to last and 
doesn’t hold any great interest inasmuch as it is all 
so obvious. It looks as if the authors sat themselves 
down and said, “Well, Earle needs a story, let’s see, 
why not give him one of the variations on ‘Madame 
Butterfly’” and then acted accordingly without giv- 
ing either serious thought or imagination to the matter. 

There is to be sure nothing flagrantly bad about the 
picture but at the same time there is certainly noth- 
ing conspicuously meritorious. But its obviousness 
and lack of/imagination will probably dismiss a rather 
dissatisfied audience. 

Earle Williams is his usual gentlemanly self as the 
hero. Margaret Loomis has the role of the girl, Yuri 
San, even the character name shows nothing new, 
while Barbara Tennant, Thomas Guise and George 
Hall are others. 


Let It Go By If You Can; If You Play It Do So Quietly 
Box Office Analysis for the Exhibitor 


This picture certainly has none of those qualities 
which will stamp your theater as a place where the 
best pictures are to be seen. It’s conventional in story 
idea, in development and general treatment, and there 
is no well maintained suspense or good climax to the 
plot. The best thing to do under the circumstances 
is to let it go by. It is such pictures as these that are 


way below the average in story value that bring down 
a theater’s standard. 

If it’s got to be played put the soft pedal on in talk- 
ing about it in the advertising and concentrate on Earle 
Williams. He certainly knows how to deport himself 
as a gentleman even though his part here refuses to 


give him any great acting opportunities. 


CURRENT 


EQUITY PICTURES CORP. 


Reels Reviewed 


Release Length 
Date 
Byes of Youth (Clara Kimball Young)....... italaele 
FAMOUS PLAYERS-LASKY CORP. 
Dee. 7 An Adventure in Hearts (Robert Warwick). .5... 
Dee; 7 Victory “ATournenr)) «:2 cess tet cepts selene Oiste 
Dee. 7 More Deadly Than the Male (Hthel Clayton).5.. 
Dee. 14 The Cinema Murder (Cosmopolitan) ......... Beas 
Dee. 14 Behind the Door (Ince Special) ........ ... Bias 
Dee. 21 His Wife’s Friend (Dorothy Dalton).... ... Bis. 
Dee. 21 Hawthorne of the U. S. A. (Wallace Reid)...5.... 
Dee. 21 A Girl Named Mary (Marguerite Clark) year 
Dee. 28 Wanted—A Husband (Billie Burke) ...... -.. Waiters 
Dee. 28 Red Hot Dollars (Charles Ray) ........... «+: erates 
Dee. 28 Everywoman (Super-Special) ............. «-- Disteres 
Jan. 4 The Woman in the Suitcase (Hnid Bennett)...... 
Jan. 4 Too Much Johnson (Bryant Washburn) . 4 
Jan. 4 The Thirteenth Commandment (Hthel Clayton) bo iets 
Jan;-.11. Sand. (William “S.) Hart) cucweeeece cee. 6 se Oca 
Jan. 11 On With the Dance (Special) aoc cc cca t ss Ds aiale 
Jan. 18 Mary Ellen Comes to Town (Dorothy Gish). .5... 
Jan. 18 Huckleberry EHinn (Special) Qa. scenes ee oe Oviercis 
Jan. 18 The Tree of Knowledge (Robert Warwick).5.... 
Jan. 25 What’s Your Husband Doing? (Douglas MacLean- 
Doris (May) 0526 aioe sep teete aie cie es sake orkidietee Orsislete 
Jam. 25 Dangerous Hours (Ince Super) .......... SevareU afeiete 
FIRST NATIONAL 
The Thunderbolt (Katherine MacDonald) ....5.... 
Virtuous Vamp (Constance Talmadge) ........ Besar 
Mind the Paint Girl (Anita Stewart) .......... OMe 
Heart O’ the Hills (Mary Pickford).......... Getic 
The Beauty Market (Katherine MacDonald),...6.... 
In > Wrone 3(J ack Pickford))iyemrere miei ells .e ion visi Diners 
In Old Kentucky (Anita Stewart)........ elsveeonsiene 
A Day’s Pleasure (Charlie Chaplin).......... Delee 
The Greatest Question (D. W. Griffith's Pro ...5.... 
A Daughter of Two Worlds (Norma Talmadge)5.... 
The Inferior Sex (Mildred Harris Chaplin)....5.... 
The Turning Point (Katherine MacDonald)..5.... 
The River’s End (Marshall Neilan Prod.)....5.... 
FOX FILM CORP. 
William Farnum Series 
Wings of the Morning .......... SOBODEDD 626 1 Gael. 
Heart . Strings Pie wet le dece cocvievtiee ceive s se tu ee enion eis 
The Adventurer”... sci. Boretaneteretenrisiedstereres aialietereietsielerele 
Tom Mix Series 
DANE MOU —-wtporralee sereisaistsi sislaveeleracetersveueieveua‘e sisiereiers Orarie 
he? Cyclone ct. Gree tierce stan Bic ore oleteteluicietets otsveieieve.s aoohor 
The? Daredevil ie cats cwnict.ct ce bia eiureees on npecneieO ewer 
Theda Bara Series 
Jia, Belle Rirsseor. ence cicicnvee sasveteirare hes lerelate ier 6 cnt 
Lure sof; Ambion eo sere cissoretetore aiepnete eyes eeiesiciete oie Gas 
Fox Entertainments 
The Winning Stroke (George Walsh ........5. 
Hastward) Ho (William: Russell) ieue.sciie esses 
Thieves (Gladys Brockwell) ........... Dies sols Oration 
The Devil’s Riddle (Gladys Brockwell) ..... Savers 
The Lincoln Highwayman (Wm. Russell)....5.... 
The! Shark. (George. Walsh)... e.ncees . gees eon 
Shod With Fire (William Russell)..... 5 aie ae Die oe 
Flames of the Flesh (Gladys Brockwell).. ...5.... 
The Square Shooter (Buck Jones) .......... Sie ciee 
Tin Pan Alley (Ray ;& Bair). cess eee. eee Oisierare 
Her Elephant Man (Shirley Mason).......... Dy stele 
The Hell Ship (Madlaine Traverse)........... Disveibis 
GOLDWYN DISTRIBUTING CORP. 
Star Series Productions 
Upstairs (Mabel Normand) .......... arafereleye siti Bice 
Heartsease: (‘Tom Moore) -ccwistes «iccleteciseitents fefereeehetet ete 
The Girl From Outside (Rex Beach) ..... a hive 
The World and Its Woman (Geraldine Farrar) Wo oe 
Lord and Lady Algy (Tom Moore) ..... uta sary Os eiots 
Strictly Confidential (Madge Kennedy) 407 Ane 
Bonds of Love (Pauline Frederick)...... pi tee Rope 
Almost a Husband (Will Rogers) .............B.e0. 
Jinx (Mabel Normand) .......... Sieie'e wrecaivistste ete ace 
The Gay Lord Quex (Tom Moore)............ Baas 
SuUDUO 4CWill “Roweres)) Mice. ecm eae se ote aris 
The Loves of Letty (Pauline Frederick). seuss es 
Flames of the Desert (Geraldine Farrar). . psa eee 
TODVIS SOW Ri wake ateiet cacosccmememer Uecisietlenigecas alsa 


The Cup of Fury (Rupert Hughes) .......0+++Bsee. 


11/16/19 


























| 


12/7/19 
1/4/20 





11/16/19 











12/28/19 








i 


8/31/19 
9/14/19 
8/24/19 
9/21/19 
9/7/19 
10/12/19 





12/21/19 
12/14/19 











RELEASES 


Release Length 
Date Reels Reviewed 
Bennison Star Series 
High: .PocKets; Vsstepisas evince ote ce ne sce Bcrise aeeeOeeee 
A MAUSHt War] "ons, cisetetietaric orc nicie a eter ep eeneer nent 5.... —-—— 


HALLMARK PICTURES CORP. 











A Dangerous Affair (Herbert Rawlinson)....5.... —- 
Wit, Wins (Plorence Billings) ©... sccsonesegees Dae —_ 
Love, Honor and ? (Stuart Holmes- Ellen Cassidy) 
The Phantom Honeymoon (Margaret Marsh}. once 
The Heart of a Gypsy (Florence Billings)....5.... 12/7/19 
A Woman’s Pxperience (Mary Boland)...... ae fant 


W. W. HODKINSON CORP. 


Distributing Through Pathe 
Benj. B. Hampton—Great Authors Pictures, Ine. 





The “WeSterners' y diets crisis coco e vis 0.0 otyereiate tractors Wioste om (OL LULL 
The -Sagebrushery ges cise ocsieis cvevetbemiols os 6 yoingte Utena L aU 
Zane Grey Pictures, Inc.—Benj. B. Hampton and Eltinge F. Warner 
Desert Golde cd tee leeele és ave wes Qoxeteine PS eee a oe (LPO 
The Desert of “WHEAtNEE « <iss<o.s.c:s1cc sieloreete poole Coe 
J. Parker Read, Jr., Productions 
Sahara - (Louise (Gian yin ce os s/s, cee bs etore aerate 5 Vala eO/ Sore 


The Lone Wolf’s Daughter (Louise Glaum)....7.... 12/14/19 
Deitrich-Beck, Inc. 


The Bandbox (Doris Kenyon) ........+.ses-.6.... 11/80/19 
The Harvest Moon (Doris Kenyon). Aaa Gu 





Arteo Productions 
As a Man Thinks (Leah Baird) .:..........-..0---- 4/20/19 





The. Voleano, (Wedhmbaird) ..ccecesee seen ee 6.... 8/17/19. 
The Capitol (leah Baird) \... 0.0 ase cies «6 oBy ote mtesal/i1e: 
Cynnthia-on-the-Minnute (Leah Baird) . ofa hyeetetene Sinvets 


Robert Brunton Productions 


A White Man’s Chance (J. Warren Kerrigan)..5.... 4/20/19 
The Joyous Liar (J. Warren Kerrigan)........5.... 12/14/19 
The Lord Loves the Irish (J. Warren Kerrigan)5.... 


National—Billie Rhodes Productions 
The Blue Bonnet (Billie Rhodes) ............6.... 8/31/19 





METRO PICTURES CORP. 


Nazimova Productions 











The Red. Lanternier saan eso pale el stotete estas Ole Hele orks ROPE LO 
Ther Brat soos eta Josie als Seto ele eusk eRtEm OLE CLY) 
Stronger Than Death Marcie versus se ate ticine ce cern Ones 
Sereen Classics, Inc. (Specials) 
Lombardi, Ltd. (Bert Lytell) ..... Seige © cee erate 6.... 9/28/19 
Please Get Married (Viola Dana) ..... Os wien LLITOL IO 
Fair and Warmer (May Allison) ............. 6.... 10/19/19 
Should a Woman Tell (Alice Lake)............. 6.... 12/28/19 
The Walk-Offs (May Allison) ..... aisuaratete teleis  Ociaant 
The Willow Tree (Viola Dana)............... Often /1T 720) 
The Right of Way (Bert Lytell) a atnerctentes Pe Ovicate 
The Best of Luck (Drury Lane Melodrama). BAG Bonn 





PATHE EXCHANGE, INC. 








Dec. 7 Brothers Divided (Frank Keenan) .... ee 1/4/20 

Dec. 14 The A-B-C of Love (Mae Murray)............6.... 12/14/19 

Dec. 21 The Prince and Betty (Wm. Desmond)......5.... 12/14/19 

Jan. 4 My Husbands’s Other Wife (Sylvia Breamer) . Gare 

Jan. 11 Fighting Cressy (Blanche Sweet)............ 6.... 12/14/19 

American Film Co., Ine. ‘ 
Yvonne From Paris (Mary Miles Minter). ..... 7/6/19 
The Tiger Lily (Margarita Fisher) ........ 7/20/19 
This Hero Stuff (William Russell) ....... T/27/19 
Eve in Exile (Charlotte Walker) ............. 12/14/19 


REALART PICTURES CORP. 


Soldiers of Fortune (Anna Q. Nilsson), 
Pauline Starke, Norman Kerry, Wallace 
Beery ©). tis.cstaie Sa SOTTO OL a a G 11/16/19 
Anne of Green Gables (Mary “Miles” Minter), osieOcavis, Lispeyae 
Erstwhile Susan (Constance Binney)..........5.... 12/7/19 
Mystery of the Yellow Room Lorin Baker, 
Ethel Grey Terry, Geo. Cowl, Edmund 7 
WUILON)! eae « ca cetoias ores si\tin sities nels oc Gomer 6.... 10/26/19 


ROBERTSON-COLE 


Specials 
The Open Door..... D iieaseadearae o5 0: Suited eget denied OLAS 
The. Broken Butterfly cic. ance Sed ose eae 10/26/19 
The Beloved Cheater ..... 9 bie's « ep speapeelalece abide Ek ela LO ae 
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SUPERIOR PICTURES . 
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Jewel Features 


Universal Features 








Seeing It Through (Brentwood Prod.)...... Di, ate 
Lieckoning Roads (Bessie Barriscale) ........5.... 12/28/19 
Yhe Tong Man (Sessue Hayakawa) ......... 5... 12/14/19 
‘the Third Generation (Brentwood)......... Diese a 
The Beggar Prince (Sessue Hayakawa)...... 5....—— 
The Luck of Geraldine Laird (Bessie Barriscale)5.... .—— 
LEWIS J. SELZNICK ENTERPRISES 
SELZNICK PICTURES 
Distributed by Select Exchanges. 
A Regular Girl (Hisie Janis) ............... 5.... 11/30/19 
The Country Cousin (Blaine Hammerstein)..5.... 12/14/19 
Sealed Hearts (Hugene O’Brien)............. Seas. 
The Glorious Lady (Olive Thomas)......... Seca. 1/9/19 
Piccadily Jim (Owen Moore)............ese0. eau 
be LONGER S (OUVOm CUOMEAS) ooo. wase cs cnegcece oc 
The Broken Melody (Hugene O’Brien) ... ...5.... 12/28/19 
SELECT PICTURES 
Distributed by Select Exchanges. 
The Undercurrent (Guy Empey)............. Oct Lasts lo 
Faith of the Strong (Mitchell Lewis) ........5.... 9/21/19 
A Scream in the Night (Special)............ 5.... 10/26/19 
isle of Conquest (Norma ‘Talmadge).......... 5..-. 11/9/19 
UNITED ARTISTS’ CORP. 
When the Clouds Roll By (Fairbanks)............ 1/4/20 
UNITED PICTURE THEATERS 
Her Game (Florence Reed) ...............04. ManAc 
The Eternal Mother (Florence Reed)..............- 
The -Corsican Brothers (Dustin Farnum).......... 12/28/19 
UNIVERSAL FILM MFG. CO. 
Paid in Advance (Dorothy Phillips)......... 62... 11716/19 
The Right to Happiness (Dorothy Phillips)..8.... 8/24/19 
Blind Husbands (Hric Stroheim)........ siiaja es Caw rea. 0/1LO/LO 
The Woman Under Cover (Fritzi Brunette).5.... 9/14/19 
The Sundown Trail (Monroe Salisbury) .....6.... 9/21/19 
Common Property (Robt. Anderson-Nell Craig) 6.... 
Loot (Ora Carew) .cccccscccccsccccccsccccscs sierele 
Bonnie, Bonnie Lassie (Mary MacLaren)......6..... .——- 
The Brute Breaker (Frank Mayo)......... gle'sie Occ oe LS 2o/ LO 


The Rider of the Law (Harry Carey) ........6.... 10/12/19 
The Trembling Hour (Helen Eddy) ..........6.... 10/19/19 
His Divorced Wife (Monroe Salisbury)......5.... 11/9/19 
Under Suspicion (Forrest Stanley-Ora Carew) 5.... 11/23/19 
Laseca (Edith Roberts-Frank Mayo).......-..5.... 11/23/19 
A Gun Fighting Gentleman (Harry Carey),...6.... 11/30/19 

















The Pointing Finger (Mary MacLaren).......5.... 12/7/19 
VITAGRAPH 
In Honor’s Web (Harry Morey) .............5.... 11/9/19 
A Fighting Colleen (Bessie Love)............ 5.... 11/16/19 
The Black Gate (Earle Williams) ..........5.... 
The Combat (Anita Stewart) ........... eiaate ateioto 
The Golden Shower (Gladys Leslie)..... eintaie Dees 
The Tower of Jewels (Corinne Griffith)..... Bite a 1/11/20 
The Darkest Hour (Harry Morey) ......-..-.-5...- 
Pegeen (Bessie Love) Pergo NCI EE (use ciece sees eee avec 
When a Man Loves (Harle Williams)....... oo... — 
The Sins of the Mothers (Anita Stewart).....5..... —— 
The Midnight Bride (Gladys Leslie) ......---5....  ——— 
Human Collateral (Corinne Griffith) .......-5....  ——— 
The Birth of a Soul (Harry Morey).......--++-De...  _——— 


Special Productions 


ware Ouses) 21/10/10 


Alice Joyce).... 
The Winchester Woman ( yce) 11/9/19 


-The Climbers (Corinne Griffith) 
The Vengeance of Durant (Alice Joyce).....6.... 
Slaves of Pride (Alice Joyce) 


SHORT REEL RELEASES 
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Frohman Amusement Co. 


Gemini Ambrose (Mack Swain)............. 1.....-—— 
All Wrong Ambrose (Mack Swain)..........-. Le 
The Heart of Texas (Texas Guinam)......... 2.... eco 
Spirit of Cabin Mine (Texas Guinan).......... 2... —— 
Cc. L. Chester 
No COMA 1MPGACOME 2c. swede ce ccc ete gicvasccees 1.... - 
The People in White .........ccceccccsecseoee 1... -— 
PRE PSTN 1S PUL Pes eislacs Sa cwiccsciwccceseccccs 1.....— 
Mr. Outing Gets a Pipe Dream ............... i1.... —-—— 
Famous Players-Lasky Corp. 
A Lady’s Tailor (Sennett) .........ssseseeees 2.... -—— 
After the Circus (Briggs) >) ......05600. vacseselesss 
Push Car Trails in Formosa (Burton Holmes) 1... —. 


UNIVERSAL 
SERIALS 


Great Radium Mystery 13 to 16 
Lion Man, 2 to 5 
COMEDIES 
Sweet Patootie (Lyons-Moran) 
PLUME sClY LLG) fe 0 OOGH.. vs eciinny ads a sds Ses cass wccenes 
Some Shimmiers (Lyons-Moran) 
PRESTR ENCED DLL RSERTNELS Grete > Scien aii Seen eth Mihi abet a, A 4:4 hie 
Naughty Lions and Wild Men 
The Sweet Dry and Dry (Lyons-Moran) 
All for the Dough Bag 
WESTERNS 
The Jay Bird (Hoot Gibson) 
West Is Best (Hoot Gibson) 


CAPITAL 


APMansroreed.. (Neal Hart) ..s.6.0 east ois. ais sible tals aeanted aan 
The Wilderness Man (Neal Hart) 
Miva P RE SUSEANMNO’!. Sc oc gaia, cela aes Sehinun wa ke Eee eee ees 
BanpditwereGold? (Al Jennings): c5 2s vs ni nde Skee ews ete acne 
An Outlaw’s Alibi (Al Jennings) 


ee ey 


Reviews 82 to 35 
COMEDIES 

From Hand 

RENE NP OLS) Miarel alate nslaiai sn sie stanievaiccen haa eitetn coh ae ee mea ee 

Whyeco tome, (Snub Pollard) (220. css0. sate csaas es cesiee cts 

Slippery Slickers (Snub Pollard) 

The Dippy Dentist (Snub Pollard) 
SERIALS 

Black Secret, 9 to 12 (Pearl White) 

The Adventures of Ruth (Ruth Roland) 

Topics of the Day, 36 to 39 


Come eee ree serr er rersesrserereseesesseseees 


to Mouth (Harold Lloyd) (released late 


Bm emer mmm eee wre re enee 


Seem were een ee wee seeee 


HALL ROOM BOY COMEDIES 


Wrong Again 
Neck and Neck 


Seem eee eee eee reer reese esessesersesesesece 


a eee cece n see was sca ssoseedtesecassonoeeceseerl 


C. L. CHESTER 


Pilgriming Through the Clouds 
Broadway Will Be Broadway 
Moosing the Kipawa 


Cee mee reer ere ser ser sess eseerereerne 


FROHMAN AMUSEMENT CO. 


AMprose: s) Visit] (MACK. SWAlm) |... a5 ce tanec cea seen ee 
Ambrose’s Winning Ways (Mack Swain) 
Ambrose in Bad (Mack Swain) ...............cecceecs 
Ambrose and the Bathing Girls (Mack Swain) 
Boss of the Rancho (Texas Guinan) 
Just Bill (Texas Guinan) 


VITAGRAPH 
0. HENRY STORIES 


The Church With an Overshot Wheel 

While the Auto. Waits 
BIG V COMEDIES 

Throbs and Thrills 

Dames and Dentists 
SERIALS 

The Invisible Hand (Antonio Moreno), 3 to 6 


_ GOLDWYN 
Bray Pictographs, 419, 420, 421, 422 
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Cee emer me rere e reer rersressenecessessece 


CeCe ee ewer eee en rere scerserresserseses 


FORD EDUCATIONAL WEEKLY 


Eventide 
Bubbles 


Seem eee ee ee meee ser sersesseseseeesaseeseeesereees 
CeCe eee ee em mere eres eee eee seeeersersereerseseeeese 
COOP ee eee mee ee eee eee eee Berar eee seeseeeeeeeee 


eee remem r ener rer serseeseees 


CAPITOL COMEDIES 


The Sure Cure (Mr. and Mrs. Carter DeHaven) 
Two Dollars Please 
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FAMOUS PLAYERS-LASKY CORP. 


BURTON HOLMES SERIES 
Gaping Gullett of Gifu 
MITTOReMOLE IN BUNCE Gaile chs orclale aiae cle serach anicig Deelsan eae 8 
Boy Sl aerOl DAR OK: tec d ccaceletcine a coe aise o caciencie one 
Eromebiarney. to) Blood staire)y. jams. >\a0) jac dun ies ae 000-0 
Paramount Magazines, 3868 to 3871 

COMEDIES 
House Cleaning (Briggs) 
mine Garage (CAFDUCGKIO) sents cca icc cea slocs wesw ncecvoae 
The Star Boarder (Mack Sennett) 
His Sister’s Wedding (Briggs) 


Ce ee ewes eee eer ese eseeersersesses 


Ceo eeeweococessccegroecseor 


FOX 


MUTT AND JEFF ANIMATED CARTOONS 
He Ain’t Done Right by Our Nell 
On Strike 
Shaking the Shimmy 
The Rum Runners 

SUNSHINE COMEDIES 
Chicken a la Cabaret 
Hungry Lions and Tender Hearts ........ A eee 
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MONEY TALKS! 








TO THE MOTION PICTURE EXHIBITORS :-— 


The money represented by the above check is the first ever paid to exhibitors for the showing of educa- 
tional and industrial pictures which they have received without charge. This amount was paid to be dis- 
tributed among exhibitors for the showing of HEADS WIN in Chicago and vicinity. 

The arrangement between the UNIVERSAL FILM MANUFACTURING COMPANY and the 
MOTION PICTURE EXHIBITORS OF AMERICA, INC., under which this money was paid is NOT 
AN EXCLUSIVE ONE AND NEVER HAS BEEN. ANY OTHER PRODUCER OF MOTION 
PICTURES IS AT LIBERTY TO ENJOY THE! SAME PRIVILEGES THAT THE UNIVER- 
SAL HAS AND DOES ENJOY IN REGARD TO EDUCATIONAL AND INDUSTRIAL FILMS. 














IN REPLY TO SLURRING CHARGES MADE IN RECENT TRADE PAPER ADVERTISEMENTS 


1.—First, the so-called Motion Picture Theatre Owners’ Association has failed to answer any of the per- 
tinent questions, evidently for reasons best known to themselves. 

2.—Mr. H. A. Mintz ranks as one of the high-grade attorneys of New England. The contract as pro- 
posed was arranged so that the Association in the event of any slip-up would not be inyolved with heavy 
legal fees. 

3.—As a matter of fact no contract was ever executed. It was submitted to the Cleveland gentleman in 
a tentative form and he promptly turned it over to the men who were trying to tear down one big 
exhibitors’ movement for personal reasons. It was decided best not to further consult Mr. Lustig, and 
as president I am only too pleased that this gentleman has tendered his resignation. It would have shown 
better business ethics to have resigned first than to have used a committee membership against the best 
interests of the Association. 

4.—The League would have made a large sum of money had the New York Tribune seen fit to con- 
tinue negotiations. Under the proposed contract the League would have received the first $10,000 earned 
and continuous profits thereafter. 

5.—If this so-called Motion Picture Theatre Owners’ Association’s idea of commercial independence means 
the censorship of the screen by a self constituted committee, then I am very glad that I stand for open 
competition whereby each and every exhibitor will receive direct remuneration for the use of his screen 
for advertising purposes. 

6.—As to comparison of records, we are glad to have the Exhibitors of the country decide as to the calibre 


of the men concerned in this controversy, and to their honest intent for 
the best interests of the industry. 


Vice-Presidents ALFRED S. BLACK, President, 
Marcus Loew, of New York 


P. J. Schaefer, of Illinois 
Harry Nolan, of Colorado 64 Broadway, Boston, Mass. 
Jake Wells, of Virginia 

Frank Rembusch of Indiana, Secretary 

Ernest Horstman of Massachusetts, T'reas. 


Motion Picture Exhibitors of America, Inc. 














Some Short Reels 








“India,’’ Mentor 


Two widely different sections make up this colored Mentor 
offering, which opens with a scenic study, shot in India, and 
which has another portion devoted to a pair of lion cubs. 
The former is rich in the elaborate architecture of the Orient, 
and includes numerous beautiful scenes taken along the 
banks of a river, showing the temples and other structures. 
In addition to the lion cubs, some monkeys, a duck and a 
pretty little girl appear, and it will certainly appeal. As 
good a colored one-reeler as has been seen hereabouts in a 
long while. 


“His Fatal Bite,’’ Gaiety Comedies 


You have probably at some time or other experienced the 
sensation of having a dentist poke his different tools into 
your mouth, jab his thumb into your eye, torture you slowly 
with a variety of drills and pincers and otherwise annoy you. 
This Gaiety comedy which features George Ovey, in the role 
of a dentist, shows several amusing scenes in a dental par- 
lor. Some years ago, there were several pictures in which 
dentists were satirized, but recently, there have not been 
very many films of that type. This has a fairly clever 
theme, although not a strictly novel one, and although it 
ends rather suddenly, the good work of the cast and com- 
mendable direction, will get it across in good fashion. 


“Holland’s Rustic Life and Waterways,’’ Educational 


Scenic pictures of Holland must have their wind-mills, 
and although almost sixty per cent. of this deals with the 
different Dutch types of people, a wind-mill shot opens 
producing a fine effect, and a satisfactory cloud bits closes. 
Much that is beautiful and colored is included in the reel 
which is up to the mark. The usual fault with colored pro- 
ductions—the manner in which faces are tinted, or allowed 
to remain blank, is to be observed here, but pictures of this 
sort are enjoying great popularity just at present and you 
will probably please your crowd if you sign to play it. 


“The Screaming Shadow,” Hallmark 


People always have an awe for the supernatural or that 
which mystifies them. In serials, especially, has it been 
found profitable to deal with unknown quantities, and thus 
impress those who are fond of the drawn-out drama, \““The 
Sereaming Shadow” is said to be based on the monkey- 
gland theory of the prolongation of human life, but is ac- 
tually a weird concoction of the combined imaginations of 
J. Grubb Alexander and Harvey Gates. It has little to do 
with the recently discovered idea if the first three episodes 
may be taken as a criterion. Four mythical maids, each of 
them, having retained youth and beauty through over a 
thousand years, are supposed to bear on their personages the 
secret to permanent life and a crystal, in possession of the 
villain is the key which can unravel the mystery. Beyond 
that little is clear. There is some sort of a squabble over 
the possession of the Huropean kingdom of Burgonia, and a 
resemblance between one of the quartet of virgins and a 
girl newspaper reporter furnishes one of the big twists in 
the theme. 

Some semi-invisible sort of an arch-criminal is the cause 
of several murders, and the spectator sees little but his 
shadow most of the time. He is in the habit of uttering 
a cry like the roar of a lion and those whose earthly exist- 
ence has terminated, bear a strange mark—the imprint of 
a set of teeth. In each episode someone is killed, everyone 
appears to be fighting everyone else, and much to think 
about is in evidence. 

There is no great danger of anyone’s outguessing this, nor 
any great likelihood that they’ll be able to keep up with 
the story, but it will draw. 


One great thing in its favor is that it is out of the ordi- 
nary, and that will probably get them to come and see if, 
although they probably won’t know what idea the authors 
are trying to convey to them for a long while. Ben Wilson 
and Neva Gerber are starred, and Joe Girard plays the lead- 
ing heavy role. Burke Thorne directed and King Grey 
cranked the camera. 


“The Black Secret.’’ Pathe 
George B. Seitz, who was co-starred with Marguerite 
Curtot in ‘‘Bound and Gagged,’ and who is directing this 
serial, makes his entry into this production in the eleventh 
episode, called ‘“‘The Death Studio.’ He plays a German 
spy this time, and certainly helps to thrill ’em. 


Bray Pictograph, 419, Goldwyn 

Effects of the moon and sun on tides are dealt with in 
a series of diagrams that make up the opening portion of 
this Bray Pictograph, which has a part devoted to the 
hunting of wild ducks following, and an animated cartoon, 
called ‘‘A Chip Off the Old Block’’ closing. On the whole, 
this is a creditable screen magazine, although by no means 
the best of the series. 


“Why Go Home?” Pathe 


Several corking situations, in which a colored youngster, 
Snub Pollard and other members of the cast figured, made 
the start of this a riot, but towards the finish, it developed 
into a series of chases and shooting. Although the latter 
part of this is not up to the standard of what goes before, 
this one-reeler will probably prove acceptable almost any- 
where. It includes much that is commendable. 


“The Rink,’? Clark—Cornelius 


Men and women who have laughed at Charles Chaplin 
the vagabond, policeman, floorwalker, waiter and so on, 
will surely laugh at Charlie, the skater. The Chaplin feet 
on level ground proyeke mirth, and on rollers, they are just 
as funny. At the start, a great deal of this is hackneyed 
stuff, but after a while, when the star starts traveling about 
the rink, his antics provoke an unlimited amount of mirth. 
Chaplin can skate and he shows to fine advantage here. 
The superfine quality of the greatest part of the offering 
make the re-issue valuable. 


“The Story of the Jaguar,’’ Universal 


Jaguars, according to the information dealt out by Major 
Jack Allen who wrote and produced this, are fierce animals 
and exceptionally difficult to capture. Regardless of that 
fact, however, the Major skips out to the jungle and using 
a few feet of rope captures one of the animals, and accord- 
ing to the story wins a wager. Undoubtedly, this will prove 
of interest, for it has one big thrill in the scene showing 
the animal falling upon one of the hunters and the manner 
in which it is shot, and much more that will hold the eye. 
A short subject worth a bit of exploitation. 


“Chicken a la Cabaret,’’ Fox 


Chester Conklin is the shining light in this knockabout 
affair from Hampton Del Ruth’s fun factory. He plays the 
role of the chief of police and, with Harry Booker, as the 
mayor, gets taken in by a pair of slick crooks, one of whom 
is Billy Armstrong. The crooks offer their services to assist 
the policemen’s benefit and by an old and still very funny 
trick they make off with all the watches in the party. A 
wild chase then ensues with the crooks operating their car 
with its garage as a covering. There’s some great comedy 
business in the chase concerning the efforts of the police to 
overtake the garage and gain admittance to it. Eventually 
chasers and chasees are blown skyward by dynamite. They 
descend into the police station where the crooks are promptly 
jailed. There are enough laughs in this to put it in the best 
slapstick class. 


Short Reels 


“The Bull Thrower,’’ Century—Universal 


A moonshiner, cast into some land where bandits flourish 
and liquor has been banned, puts over most of the comedy 
in this. Presumably, the scene of the action is Mexico, and 
the hero has to give an acceptable exhibition of the torea- 
dor’s skill to win the hand of the fair maid. And this is 
where the direction slipped up, for the manner in which it 
has been screened is not effective. The scenes where the 
characters jump out of the enclosure wherein is supposed 
to stamp about the wild bull»gives no one cause to imagine 
that what is supposed to happen, really occurs. Some of 
the stuff included in the piece is really clever, but it has 
several faults that are a handicap. 


“Naughty Lions and Wild Men,”’ Century—Universal 


Plot has been made subordinate to action in which animal 
novelty is much in evidence, in this two-reel comedy which 
is much better than some similar subjects turned out by this 
company recently. Several varieties of animals, lions, leop- 
ards, monkeys, and their young are seen in it. Shots of a 
mother ape, with her babe clining to her will appeal, and 
there are other bits that will draw exclamations from your 
audience. For the greater part, the material in the offering 
will prove laugh-provoking. Fishback directed, and Charles 
Gay, animal tamer, is credited with assisting. 


Bray Pictograph, No. 416—Goldwyn 


This is one of the finest screen magazines turned out by 
any one in along time. Four subjects, one more than usual, 
are dealt with, and each of them is treated in splendid fash- 
ion. ‘‘A Glimpse of New Zealand,” the opening part, which 
consists of scenes taken along the Wanganui River, is one 
of the most beautiful scenic bits screened. The tinting, a 
delicate shade of pink, and rich blue being the colors used, 
is superb and serves to bring out its splendor. Colonel 
William Barclay Parsons, noted engineer and designer of 
various transportation systems occupies the position of promi- 
nence in the next section, and then comes a cute bit called 


“Baby Bruin.’ A commendable animated cartoon, entitled 


“Sauce for the Goose,’”’ directed by Vernon Stallings, winds 
up the reel. 


‘“‘Eventide”—Ford-Goldwyn 


Carefully tinted and finely photographed, the scenic por- 
tion which opens registers a pleasing impression. Cloudy sky 
effects feature that part and are of merit. A second portion 
is devoted to the beaver, ad a third deals with the Canadian 
Poreupine. All of it is filmed excellently, and it marks a 


deviation from the string of industrial pictures turned out 
by Ford. 


“Good Little Brownie’’—Century-Universal 


Bathing damsels in tight-fitting one-piece apparel, that 
permits a considerable limb display occupy the center of the 
screen for a considerable portion of the-time in this two- 
reeler, which features Brownie, Gentury’s educated dog. If 
the censors do not order much of the beach stuff out, for 
there is a considerable amount of footage devoted to the 
capers of the girls who sprawl all over each other in the 
most unconvetnional fashion, it may get by, for there is a 
considerable amount of humorous material included. The 
plot has been used before, the best part of the production 
being some of the business toward the beginning, and that 
really is not essential to the story. 


“Bubbles,” Ford—Goldwyn 


Following the production of a reel consisting of some 
scenic stuff and portions devoted to «animals, Ford has 
turned out another industrial concerning soap, telling of 
the production of that article in reasonably interesting fash- 
ion. On the whole, a creditable offering of its type. 


“Harmony Ranch’’—Universal 


A fair story, the basic theme of which is not very un- 
common, and which has a few points that will cause the 
critical to question the plausibility of the entire affair, will 
probably get this over in the smaller houses. Hoot Gibson 
heads the cast and does his share of the work in acceptable 
style. You can probably use this if your crowd likes his 
stuff. It is not very thrilling, but hits an even pace, and if 
they’re not very particular, they’ll overlook its weaknesses. 


“Where Did You Get That Hat?’’—Famous 


Hats—all details about the manner in which they are 
manufactured—are taken up in the second issue of the 
Paramount Industrial Magazine. Unlike the first issue, in- 
stead of demonstrating the way in which the finished pro- 
duct is used, this shows the scenes at one of the Stetson 
hat factories. Very good handling of the subject and a 


worth-while addition to your bill if you happen to need an 
offering of this nature. 


Another Mentor Scenic 


Three parts make up another colored Mentor one-reeler 
which should prove acceptable. It opens with a portion 
called ‘‘Wedding Bells in Malaysia.” After that, there is 
an exquisitely tinted section which deals with the culti- 
vation of the dahlia. Everyone of the numerous varieties of 
this flower is shown and this part will certainly appeal to the 
eye. Closing is some stuff shot along the seacoast of Spain 
and it includes some effective bits. Although the different 
parts of this have very little in common, the reel will prob- 


ably go well in the smaller and neighborhood houses, where 
crowds are inclined to prefer variety. 


“The Millionaire Paupers’—National 


Several humorous bits of comedy business and a fairly 
clever plot will get this hall room boy two-reeler over. Some 
of the stuff—the closing shot in which the boys ride home 
in garbage cans, the restaurant scene and one or two other 
portions are exceedingly funny, but there are some knock- 
about bits that are not very effective. This has been 


stretched just a bit, but it is nevertheless, a creditable of- 
fering. 


“The Floor Below”—Pathe 


Neither the theme of this one-reeler which stars Snub 
Pollard, nor the incidents connected with it are very much 
to enthuse over. It deals with two henpecked husbands, 
who on the advice of their aged grand-father, determine to 
rule their households and succeed in intimidating their wives 
by shooting off revolvers. The father of one of the wives 
appears and some clever chase stuff—the only really laugh- 
able portion of the production—follows. The finish of the 


picture shows both old men acting humbly before their 
strong-minded wives. 


“The Sure Cure,’ National—Goldwyn 


Hypocondria, defined early in this two-reeler, with a gram- 
matical error in the explanation, is dealt with lightly in the 
story by Robert McGowan. The Carter De Havens play 
the leads in the piece and perform in their usual manner. 
Several of the situations are very funny, but the stuff aboard 
the boat is not as good as most of that in the early portion. 
Incidentally, there was too much footage devoted to the 
part of the picture which depicts the condition of the youth- 
ful husband, and too little to explain the’-manner in which 
he is cured. Certainly, that could have been taken up more 
fully. The story deals with a young man who is firmly 
convinced that he has a varied assortment of illnesses. 
Old and apparently wise physicians continually feed medi- 
cine to him and it takes a more modern doctor to prescribe 


a trip to sea for him. Aboard the liner, he eventually realizes 
that his troubles were imaginary. 





Short Reels 


“Children of the Netherlands,” Mentor 

Dutch youngsters have been pictured by artists more than 
once, together with their scenic surroundings in Holland, and 
this one-reeler has several close-ups and other interesting 
shots of the kiddies. The manner in which the stuff has 
been tinted is not as good as it might be in places and mars 
the offering somewhat. A second portion, devoted to the 
wild birds of Scotland is better as far as the tinting is con- 
cerned. The close views are especially commendable, re- 
garded from the angles of photography and coloring. 


“Islands of Japan,” Mentor 


Here is a colored reel that from beginning to end is re- 
plete with bits of beauty—an offering that has been tinted 
and photographed in artistic style. The second and _ prin- 
cipal portion shows the territory of the Japanese islands of 
Matsushima and Kyushu, the lakes, hills, rapids and water- 
falls of the eountry, and includes a Sunset that is really 
remarkable. Parrots of Australia, green and yellow are 
dealt with in the first part and hold the eye. They look 
especially pretty against the background of leaves and 
oranges, being perched on the branches of orange trees. 


“Making Elsie Good,” Universal 

Youngsters—several of them—appear in a fairy-tale 
offering that will go well with the children and many of the 
older folks. The little girl who plays the lead—a blond— 
is pleasing and the others do as well as may be expected. 
This deals with the dream of a girl who has several un- 
desirable traits, among them being snobbishness. While sleep- 
ing, she is placed in a position where she realizes that she 
has acted improperly and when she wakes up reforms. 


“Jits and Wits,’ Rival Film 

Not very long ago, a great many comedians imitated 
Charles. Chaplin, but the Chaplin craze has died down some- 
what, and only a few do it now-a-days. The Rival Film Co., 
in its initial production, starring Al Joy, has a comedy built 
on an acceptable theme and one that has a few incidents that 
are funny, although much of it is not as bright as it might 
be. Whatever his merits may be otherwise, however, Joy’s 
impersonation of Chaplin leaves much to be desired, as do 
the imitations of most of the others who try to duplicate 
the wabble and Chaplin’s other characteristics. The director 
did not do as well as he might have done with situations and 
the offering lags somewhat. A few good situations will go 


a great way towards helping this along, but they can not 
make it a hit. 


“Informing a Nation,” Encyclopedia Americana 


Publishing periodicals and books is a subject that has 
not been touched very recently by producers of Educational 
pictures, and the organization which is turning out, the En- 
cyclopedia Americana, has shown in good fashion the man- 
ner in which that publication is made ready for the pur- 
chaser. Some of the steps shown are quite familiar, but the 
gilding and marbling of edges as well as some other processes 
are not as well known to the average spectator. This sheds 
light on the matter and also gives publicity to the new ency- 
clopedia, but in a careful and wise manner. 


“The Jay Bird,” Universal 
Unlike the type of pictures Hoot Gibson has been making 
for some time, this two-reeler is more like the modern 
cinema drama as far as the manner in which the story has 


_ been worked out and the way in which it has been produced, 


are concerned. It has some very good comedy relief and is 
thoroughly wholesome. The story is built on a much hack- 
neyed theme, but has been screened in a satisfactory manner 
and will probably prove acceptable. If your crowd has been 
taking to the recent Hoot Gibson pictures, you will be wise 
to beok this. 


vr “Lao Kai,” Mentor 
Scenes photographed in Lao Kai, French Indo China, make 


up the earlier portion of this Mentor scenic, colored as 


usual.’ A great deal of the tinting is of a high standard. 
“Hunting a Rabbit’ is the title of the second and closing 
part. In certain localities, rabbits are pests and have to be 
eliminated, and this shows the various ways in which the 
task is accomplished. A fair reel. 


Screen Smiles, Z and No. 31, Screen Smiles, Inc. 


With a new finish, a neat piece of animation, instead of 
the old one, Screen Smiles is an improved offering. At pres- 
ent the stuff at the finish is drawn out in black on white 
but having it correspond to the rest of the reel, that is, hav- 
ing the figures at the finish marked in white on dark blue, 
will add more improvement. The remarks included refer 
lightly, and cleverly to profiteering, landlords, prohibition, 
marriage, divorce, the Bolsheviki, I. W. W.’s, the Monkey 
Gland theory, prohibition, ete. 


“Meat Again,” Ford—Goldwyn 
Recently there was a Ford release that pictured the cut- 
ting of meat, and this reel deals with some of the by-products 
of the meat. It shows the canning processes, sausage-mak- 
ing, what is done with hog bristles and the manufacturing 
of butterine. This is a fair educational subject, but not a 
particularly effective production to offer as entertainment. 


“The Nooze Weekly,” Fox 


Humorists have overlooked, hitherto to all appearances, 
the usual screen news weekly, and in this Mutt and Jeff 
one-reeler Fox has a novel subject. It has been handled in 
good fashion, and the only regret is that it is so short— 
that there was not enough space devoted to the ridicule of 
other events depicted in news reels. In producing this, they 
strayed somewhat from the original idea and included sey- 
eral bits of business that might have been uséd elsewhere 
to better advantage, but the stuff is funny. 


“The Line Runners,’’ Universal 


Whether or not this entire production, a two-reeler, was 
meant to be satirical, is a matter that is open to question, 
for either much of it was meant as a sort of subtle comedy, 
or there was much amiss with the work of the east and 
direction. The photography and lightings in many places 
are excellent, in fact, the manner in which this has been 
sereened: is generally satisfactory. The story, however, 
smacks of the type of western popular some time ago, and 
will draw laughs from the critical members of your audi- 
ence. There is one big kid towards the finish, when it is 
explained that a man of large proportions, wearing the 
broad-brimmed black slouch hat usually associated with 
heavies, in pictures of this type, and smoking a cigar with 
great vivacity, has nothing to do with the story, and is 
about to leave town. It’s a bit that will get a laugh. 


“The Heart Beneath’’—Capital 


Camera work, which is of high order throughout, features 
what is otherwise a more or less mediocre offering. Neal 
Hart plays the stellar role in the piece which is built around 
an eternal triangle story of the type that has been used 
frequently, and in similar form very recently by another 
company. From the very start, the conclusion is obvious 
and the average fan will probably outguess it without deep 
thought. It deals with a ‘“‘city feller’ who comes out to a 
ranch on business, but stays and leads the cow puncher’s 
wife astray. The husband, however, arrives in time to avoid 
the disruption of his family and order the villain to board 
the first train for home. Included in the cast are, Marie 
James, who plays the feminine lead; Joe Rickson, the villain 
and Inez Gommez. 


“All for the Doughbag,’’ Century—Universal 


J. A. Howe wrote and directed this farce which starts in 
fine fashion and continues well until almost the very end, 
when there is just a bit too much of the riotous stuff. A 
dog does some exceptionally fine work at the beginning and 
there are two male comedians who handle their work in as 
fine a manner as could be desired. The youthful comedienne 
handles her character acceptably and but for the fact that 
there is too much slapstick comedy towards the culmination, 
this is almost certain to score. There is some excellent busi- 
ness in the early portion, and that will more than help get 
this over. 
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for One Hundred 
shousand, Dotiars — 
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HE day after ‘‘Empty Arms’’ was turned over to us by Director Frank Reicher, a well-known 

distributor tendered us a point-blank offer of $100,000 guarantee on the sale. ‘This offer did 

not appeal to us, because we had spent over sixty thousand dollars in producing the picture and 
were cognizant of the erate that, in it, we have one of those master productions that strikes the industry 
about every three or four years. But the distributor insisted that his offer was mere/y a guarantee; 
that the amount ‘“‘Empty Arms’’ could command, might run close to seven figures. 


Then, in the course of the discussion, the head ‘Empty Arms’ how easily he can put it over, and 


of our advertising department apologized for inter- 
rupting us, and said: “‘It is peculiar that you 
should offer $100,000 for ‘Empty Arms,’ for I 
have here in my hand my Hundred Thousand 
Dollar Packet, which I was just about to hand to 


I consider it worth $100,000,’ replied our adver- 
tising manager. 


At first, we must confess, we thought the A. M. 
had lost his reason. We knew that he had been 
working day and night inventing valuable promo- 


Mr. Park.’’ 


““‘What is the Hundred Thousand Dollar 
Packet?’’ asked the well-krfown distributor. 


tion “‘sturits,’’ but, after ten minutes of discussion, 
he convinced us that he was right. 


At parting, the well-known distributor raised his 
offer to a sum that the average independent pro- 
ducer would sell ¢4ree pictures for; but in justice to 


“It’s nothing more than a book of printed sug- 
gestions that show the exhibitor who books 


EMPTY ARMS 


THE SENSATION OF THE CENTURY 


we were forced to reject. 


On the following pages, we publish a brief digest of the extraordinary history 
and superlative qualities of ‘‘Empty Arms,’ being thoroughly convinced that, 
among the intelligent film buyers of America, there is going to be the most 
spirited bidding in years. Ail exhibitors, States Right men and chain operators 
are invited to communicate at once with 


PHOTO PLAY. UZ bBat Askelibros 
(Exclusive Selling Agents) 
500 FIFTH AVENUE, NEW YORK CITY 
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HEN the advertising manager en- 
tered the conference immediately 
after the well-known distributor 

made his original offer, he said: 
“The idea in ‘Empty Arms’ is one never before 
touched. Its originality is worth a great deal.’ But the 
idea is of such importance at this time, that I find our 


picture can command over a hundred thousand dollars 
worth of advertising in every important city. 


““How do I know? Well, I have written to news- 
paper editors, civic authorities, educators and men and 
women in public life, club officials, doctors, lawyers 
and other professionals. In every city, interest in the 
subject contained in ‘Empty Arms’ is so great, that, if 
we were to try to arouse this interest with paid adver- 
tising, it would cost over a hundred thousand dollars 
to do it.’’ 


The Hundred Thousand Dollar Packet 
Tells the Whole Story; It Covers the 
Box-Office Possibilities of ‘‘Empty 
Arms” from Every Angle. A Copy of 
It Will Gladly be Sent Only to Those 
Exhibitors and States Right Buyers 
Who Personally Sign On Their Bust- 
ness Stationery a Request for It. 


PHOTOPLAY LIBRARIES, Inc. 
( Exclusive Selling Agents) 
500 FIFTH AVENUE 
NEW YORK CITY 
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FTER a hundred or more stories suitable for screen production were submitted to 
Ax us by the foremost authors of America, we selected the script of a young writer, 
Willard King Bradley, as the most original in the batch, and the most original 
we had seen in years. The story, dealing with the Gargantuan question of Mother- 
hood, demanded the finest-artistic talent procurable. Frank Reicher, responsible for 
many Paramount and Metro successes, was chosen to direct ‘‘Empty Arms,’’ because 
we figured that he alone could handle a great number of its exceedingly difficult 
scenes, the majority of which were at once intensely dramatic and unusually delicate. 
Mr. Reicher immediately surrounded himself with the foremost technicians. Gail 
Kane, famous star of screen and stage, who had just closed in the Broadway success, 
‘‘The Woman in Room 13,” was signed to star; then a powerful cast, including 
Thurston Hall, J. Herbert Frank and other well-known screen celebrities, was 
engaged to support her. The picture was made; and, as we watched its progress, we 
believed that we had a master production. But we were not content to rest on our 
own judgment. We called in that famous editorial writer, Dr. Frank Crane, who 
contributed his unique services to the thought side of the picture. 


It is the easiest thing inthe world for a producer to deal in twelve-cylinder adjectives, and to megaphone 
it from the housetops that his picture is supreme. We are so confident of the success of ‘‘Empty Arms’’ 
that we are more than willing to simply place it in the hands of the buyers and exchange men, and let the 
screen do the talking. Weare so certain that they will say that we have underestimated it, that we will stake 
our future success on it! Which is saying volumes. 


SF Mme 


WUE 


oH) 
a 


Starring GAIL KANE 


ae production alone will stand on its merits. But there is something else 
we have to offer which makes ‘‘Empty Arms’’ a picture A/vs. This “‘some- 
thing else’’ is the Hundred Thousand Dollar Packet, prepared by our advertis- 
ing department. 

If you are desirous of seeing the picture, wire or write for details. If 


WRITTEN BY 





with THURSTON HALL 
J. HERBERT FRANK & (RENE BLACKWELL 


you can’t see the picture, ask for the Packet at once. A two-cent stamp 
will do the trick. 


PHOTOPLAY LIBRARIES, Inc. (Exclusive Selling Agents) 


500 FIFTH AVENUE NEW YORK CITY 
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breath -taking mystery, 
a hauntin g tale of revenge, 
an inspiring romance :: 


And to top it all, the tre- 
mendous emotional acting 
of Pauline Frederick Sweep: 
ing from climax to climax 
with a power unrivalled 
in the annals of sreat 

screen performances. 
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SAMUEL GOLDWYN PRESENTS 


PAULINE FREDERICK 
THE PALISER CASE 


BY EDGAR SALTUS 
DIRECLED BY WILLIAM PARKE .- Bid 


GOLDWYN PICTVRES CORPORATION 
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The beat of the human heart pulsing in the greatest 
piece of character acting ever seen on the screen! 


Founded on the play by Augustus Thomas from a 
story by Frederick Landis, adapted and 
directed by Charles Maigme 
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we say: tell them to 
leave their hearts at 
home for safe-keeping 
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at the boat office at 


Outside of. Greater New York, 


United buys number ofS. 


toe News of the Week” 
in Headlines 


Monday 


Wnited takes: over _ Hfallntark distribution. 

Goldwyn reported after interest in Blank chain in 
Nebraska. 

Famous Play ers-Lasky sales force convention opeys in 
‘Chicago.’ | e 

EF, W. Reynolds seeking to acquire Swanson-Nolan 
properties .in Denver ‘and other westérn points. 

Board of Governors of Stock Exchange admit Loew 
stock. 

‘Tuesday 
A. SGP exchanges in 
south. 


Reported Allen Holubar to sign’ with Famous. 
“Big Six” building studio at Glendale. 


_ H. B. Warner features will be released through Pathe. 


Wednesday 


M. P..-E. ‘of sA. ‘suggests that Henry Ford ‘pay ‘for 
showing Ford's Weekly. 
Malcolm Strauss, Co, formed. 

Republic. 

Morris Gest, theatrical producer, says that Wall. St. 
control of moving pictures is sending theaters “to 
shell,” nly pad 

Educational’s English company will produce feature Ss 
abroad. ss 


Will ath au aetaen 


Thursday 


Associated First National pictures: name executive 
‘committee and voting trustees. 
Thomas Ince starts series of big specials: l 


| Friday 


Rennie Hive to spend ten million on theaters in 
Canada. 

Arthur S. Kane Pictures Corp. announced. 

First National reported after Nazimova, Bryant Wash- 
burn and Tom Moore. 

Associated Exhibitors, Inc., hold session in New York. 

A. H. Blank reported in combine with Abe Frankle in 

. Des Moines. 


Saturday 


Messmore Kendall of Capitol, New York president 
Associated Exhibitors claim to have 8,000 theaters 
lined up. 

Grace Cunard with National Film.: 

Pioneer .to.make pictures of championship wrestling 
bout. 





“Pardoning the bad is injuring the good”—Benjamin Franklin. 








Advertising on the Screen 


ECENTLY there has been a tremendous lot of dis- 

cussion about the use of advertising on the screen 
in industrials and the action of certain producers in 
placing advertising in feature productions. 

There have been some very flagrant cases of this 
abuse and in the case of one prominent producer-dis- 
tributor, the use of national advertising in certain pro- 
ductions has been particularly offensive. 

There is some diversity of opinion throughout the 
country among exhibitors as to how advertising on the 
screen should be considered and I am willing to admit 
that it is really the problem of each exhibitor to decide 
for himself except that I want to agree with Harry 
Crandall, of Washington, when he says that this is 
a danger that must be considered very carefully be- 
cause after all the public pay their money for enter- 
tainment and not to be exploited and forced to con- 
sider advertising which they do not want to consider. 

I will admit that intelligently prepared industrials 
which are really entertainment can be used legiti- 
mately providing the exhibitor knows exactly what 
he is getting and presents it without false impressions, 
but I am utterly and emphatically opposed to the pro- 
ducer who takes money from a national advertiser for 
putting advertising in a production and then tries to 
slip that over on the exhibitor and the public as en- 
tertainment without calling attention to the presence 
of the advertising matter. 

There have been some heated discussions of this 
problem in the past and generally there have been 
emphatic denials from producers that any money had 
been accepted from national advertisers for the use of 
advertising in their productions. Besides, statements 
have been made to me by representatives of national 
advertising concerns that their firms have paid for the 
right to get advertising into the productions of promi- 
nent concerns but those statements were verbal and 
were not made in such a manner as to make it possible 
to use them. I am presenting herewith, however, a 


the motion picture screens of the exhibitors of America. 


ILW Sunday, January 25, 1920 
letter which has been sent out from Los Angeles, which 
should be a bomb shell in the film business because of — 
the brazen manner in which this concern attempts to 


register the fact that it has authority to make use of 


The letter reads as follows: 


BlankeCor 
New York. 
Atten: Advertising Manager 
Gentlemen :— 
We can offer you twenty-million circulation 
(more than all the magazines combined)—at 
the “Saturday Evening Post” rates:—as we 
have contracted with a few of the greatest 
producers and stars (Like Griffith, Fairbanks, 
and others of like magnitude) to insert your 
ad into their coming productions. 
Our agreement being confidential with the 
producers, we cannot give you their names un- 
til you are positively interested. , 
Therefore, we will ask you to kindly advise us 
by return mail if you wish to make any ar- 
rangement for the coming year, as it was a 
hard task for us to induce the producers and 
stars to accept and insert advertisements into 
their legitimate plays and we control but a 
limited number of productions, 
Respectfully yours, 
‘CiNeMa—Ad—Inc., 
D. E. Calnay, 
Secy. 


I am quite sure that no prominent producer is going 
to dare to put advertising into his films from now on, 
and certainly Mr. Griffith and Mr. Fairbanks will be | 
very much perturbed that their names are being used 
in such literature as is being forwarded to concerns 
which do national advertising. 
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In the past it has been recommended that whenever 
advertising appeared in a film that it should be cut out 
of the production. I want to go beyond that and say 
that whenever an exhibitor discovers what he con- 
siders to be an advertisement in a film that he should 


write to this office and call to our attention the pres- 
ence of this advertising in case we may have possibly 
overlooked it, although we are checking carefully for 
such action and then a campaign should be directed 
against the offending producer, not only for the pur- 


poses ef eliminating the particular advertisement 


Cards on 


URELY the time has come in this wonderful busi- 

ness for every man who expects to get anywhere 
to put his cards on the table and keep them there 
from now on. 

One of the chief causes of trouble in the past has 
been the sharp dealing practices of men who were 
manipulating the various elements of this industry, 
the manipulations of these leading executives being 
almost like that of the professional gambler who knows 
how to stack the cards and then read them afterwards 
to the disadvantage of the other players who are en- 
deavoring to succeed on the level. 

Much mystery has been the vogue whenever either 
exhibitors or producers attempted to get at the basic 
reasons for certain wrongful practices and it has taken 
some time for the real factors in this business to get 
down to bed-rock and find out just exactly how the 
machinery works. Fortunately the smoke cloud cam- 
ouflage screen has been removed and today we stand 
in a new era with readjustments in process which will 
certainly bring this industry into-years of prosperity 
such as were never even dreamed of. 

It is really a warning which I want to give at this 


time. The man who refuses to play with his cards on 





which appears in any certain production but to notify 
the producer that if such action continues, his produc- 
tions will not be regarded as entertainment to be 
booked with real money paid for their showing by the 
exhibitors of this country. 

What do you say, boys? Am I right? 


lod Gat 


the Table 


the table will be eliminated from the game sooner or 
later, that’s certain, but what I want to do is to avoid 
wherever possible, clogging up the process of this 
industry by having these professional manipulators 
befogging the issues and blocking the really sincere, 
progressive factors by actions which are not right. 

I have said a good many times in the past, and I 
am glad to know that a good many people today are 
saying the same thing, which is that this business will 
soon belong to the man who has demonstrated two 
things—honesty and ability. And one of the peculiar 
things is that most film men are beginning to admit 
that honesty is certainly as essential as ability and in 
some positions in this business, even more essential. 
We have had many able men who have refused to be 
honest and the result is that they are being eliminated. 

There is a new deal under way in the motion picture 
industry and if you expect to stay in the game just 


make up your mind now that you must keep your cards 


Lad Gant 


on the table. 


There are not many screen stars who 
cause audiences everywhere to say: “| 
like that star.” They say this about 
J. Warren Kerrigan. 


There are ‘really not many stars who 
invariably and without exception have 
perfect direction and technical produe- 
tion, All Kerrigan productions have 


both: 


There are but few ‘screen stars who 
persist-in their popularity; who roll up 
increasing popularity that is traceable 
directly tothemselves even. without tak- 
ing into account their stories, direction 
and production. J. Warren Kerrigan has 
grown consistently through sheer liking 
on the part of the public. 
h 


“Liyé Sparks, his ‘latest production, 
will cause exhibiture and the public to 
like him still more. 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
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~ Benjamin B. Hampton 


e SAGEBRUSHER 


EMERSON HOUGH 


Directed by EDWARD SLOMAN 


| «A Benjamin B. Hampton~Great Authors Production 
ar . With an all-star cast: 
ROY STEWART MARGUERITE De La MOTTE NOAH BEERY 
BETTY BRICE ARTHUR MORRISON GORDON RUSSELL 





At every point in America where “The Sage- “The Sagebrusher” is a very big, very powerful, 

brusher has been seen by first run exhibitors very human and very beautiful screen production 

there have been these instant comments: of a great novel; done in the spirit its author 

ora wee ates q intended. 

Here is another production as big as ‘Desert 

Gold’ or ‘The Westerners’!... with a bigger It has pathos and tears; it has love and laughter; 
_ heart story than any Benjamin B. Hampton has humanness and sweetness. It is genuine. Big ex- 
- ‘produced before.” . hibitors are booking it for immediate play dates. 

Every word of this is true. See it now at your exchange. 


~~ WM. HODKINSON CORPORATION = 
hy ANS 527 Fifth Avenue, New York Cty m2 
node : Distributing through PATHE Bechange, Incorporated 
; 3 Foreign Distributor, J. Frank Brockliss, Inc.729-7 Ave. 
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One of Those Pictures That is Neither Good Nor Bad 


Marguerite Clark in 
“A GIRL NAMED MARY” 
Paramount—Artcraft : 
Walter Edwards 


DIRECTOR i u.. sheee eae S 

AUTHOR 35..ho0 ce ee Juliet Wilbor Tompkins 

SCENARIO” BYi:. ss.) Seep es: - Alice Eyton 

CAMERAMAN, .........- 505 Ae William Marshall 

AS A WHOLE...... Very slim comedy-drama con- 
tairing a few mild laughs. 

STOR Y:.a ae Gets away to good start and builds up 


good interest but most elements of popular 
appeal are lacking. 

DIRECTIONS. Excellent; realistic to the letter 

PHOTOGRAPHY Wig ee Very good 

LIGHTINGS Realistic 

CAMERA WORK 

STAR Baa Appears in blonde hair again: acts ex- 
pertly a rather unsympathetic part. . 

SUPPORT fe Kathlyn Williams scores with big- 
gest acting part in picture. 

EXTERIORS itor ose meer <= --0 Plain city stuff 

INTERIORS yo. ee Appropriate; nothing lavish 

DETAIGC. 2 Director has supplied innumerable 
little touches that contribute to picture’s 
realism. 

CHARACTER OF STORY.22-. Girl brought up by 
kindly Irish woman discovers real mother to 
be rich society woman. 

LENGTH OF PRODUCTIONS fF. co) te, 4,729 feet 


Famous Players certainly isn’t giving Marguerite 


Clark any pictures that give exhibitors cause for 
scrambling over themselves in an effort to get to 
the exchange first, but at the same time the character 
of her recent releases of which the latest is “A Girl 
Named Mary” fails to call for severe condemnation. 
The present opus is one of those “nice little pic- 
tures” that has an appealing story, containing some 
comedy spots, but which fails to provide any sub- 
stantial sort of entertainment owing to its lack of 


popular picture elements. It probably read very 


nicely in magazine form but transferred to the screen, 
with all the skill that Director Edwards has 
shown, it fails to make an impression anything more 
than average at best. 

Mary Healy, a stenographer has attracted the atten- 
tion of Mrs. Jaffrey, a widow, who for‘fifteen years 
has been searching for her lost baby, a girl named 
Mary. After considerable footage has been consumed 
in planting Mrs. Jaffrey’s love for all girls and in 
registering Mary Healy’s love for Mrs. Healy and her 
antagonism toward Mrs. Jaffrey the information is 
divulged that Mary Healy is none other than the real 
Mary Jaffrey.. To say the least the information is by 
no means startling. 

Mary condescends to come to live with her mother 
but refuses to act naturally toward her as Mrs. Jaff- 


even 


rey is of a totally different world than is Mrs. Healy. . 


When she overhears Mrs. Jeffrey and her suitor talk- 
ing over one of her friends in what she believes to be 
an insulting manner she packs up and leaves the 
house. 

It then remains for Henry Martin, Mary’s suitor, 
to explain the situation to Mrs. Jeffrey, the situation 
being the difference in social station and the antago- 
nism that Mary feels toward those that look down on 
her. Mrs. Jeffrey expresses herself as willing to try 
again and Mary calls her “mother” thus ending the 
story happily. 

A very simple tale this and one which fails to afford 
Marguerite Clark a very sympathetic role. Kathlyn 
Williams as Mrs. Jaffrey has the largest part in the 
picture and plays it excellently. Wallace MacDonald 
and Aggie Herring also give realistic performances. 
The episode in which Eddie Sutherland figures as 
Mary’s press agent friend to whom Mrs, Jaffrey refers 
slightingly is the brightest in the picture. It gets a 
good laugh mainly because of Sutherland’s work. 
Others are Charles Clary, Lillian Leighton and Paul- 
ine Pulliam. 


Not Really Strong Enough to Hold Center of Bill 


Box Office Analysis for the Exhibitor 


“A Girl Named Mary” isn’t really strong enough 
to hold featured position on the average theater’s bill 
and if it is played the exhibitor should be sure to get 
It contains 
some appealing scenes and a few laughs but for the 


an unusually strong supporting program. 


most part is rather disappointing considering it from 
the popular viewpoint. 


If you play to audiences composed mostly of women 
(not girls) “A Girl Named Mary” might do very well 
but on second thought it is really more of an old 
ladies’ picture than any other kind. It is mild and its 
appeal, which may be passed unheaded by younger 
people, will probably register before the old ones. 


CTho Initial 
Amencanizatiou 
» Production 
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THE LAND OF OPPORTUNITY 


Atwo teel super-feature that embodies 
the spit of Lincoln-the spirit of America 


4 RALPH INCE 
PRODUCTION 


with Mr. Ince as Lincoln 


Produced {or the Americanization Committee 


Hon. Franklin K.Lane... .. ... ... .. ..Chairman 
Lewis J. Selznick... ... .....Distribution 
Adolph Zukot.............Production 
Harry Crandall................Exhibition 
Maj. Raymond WV Pullman..Municipal Coperation 
William A Brady... .. ...... .. ex-officio 





Distributed by Select 
Distributed by Republic 


@ 
g OF 





ae 
{ DAILY Sunday, January 25, 1920 
SOS RR TD LOE OE PEL | 


Badly Directed and Exceedingly Obvious 


Joseph Levering presents 
“HIS TEMPORARY WIFE” 
Hodkinson—Pathe 


DIRECTOR 9.2) spe. - Joseph Levering 
AUTHOR (i554. Bee Robert Ames Bennet 
SCENARIO°BY: ,...: cece ete vs Not credited 
CAMERAMAN: (405 «72 suhemee ne Walter Pritchard 


AS A WHOLE ....Has a peculiar way of approach- 
ing a climax and then changing its course and 
reverting back to the original theme; a few 
mildly amusing situations. 

SlLORYSie Rather good material hindered by per- 
sonalties not adapted to their parts; two- 
reeler story dragged out to nearly six thous- 
and feet. 

DIRECTION a. Exceedingly obvious; jumped the 
advancement instead of gradually disclosing 
the author’s ideas. 


PHOTOGEAPELY & . 3 fpr tye oes ae ee Goad | 

LIGHTINGS @.. 2. a: ae te, ae A bit hazy at times 

CAME RARW ORK? 37 tia ewes een ek General 

PLAYERS#@s.463 Rubye de Remer an attractive nurse, 
Eugene Strong not enthusiastic enough as a 
lover. 

PXRTERIORS | eee ees oe lin ey, All right 

INTERIORS. 222% Some had very “setty’’ appearance 

DETAIL. s.... Trick of a mirror used in a card game 
badly muffed. 

CHARACTER OF STORY...... Heir to fortune ad- 


vertises for a temporary wife in order to in- 

herit the money. : 
LENGTH OF PRODUCTION...... About 5,800 feet 
It’s going to be hard for folks to appreciate the situa- 
tion which occupies the center of the stage in “His 
Temporary Wife.” With the exception of Miss. de- 
the players are not well suited to the parts 
assigned to them. Mary Boland as the mercenary ad- 
venturess is wholly unconvincing and not good look- 


Remer, 


ing enough to hold a man in the manner displayed in 
the picture. And Eugene Strong as “the man” is no- 
ticeably lacking in enthusiasm in his effort to retain 
the supposed “one” woman. 

Because of the inadequacy of the story for a six- 
reel feature, the picture becomes exceedingly draggy 
and very tiresome. Just when you’re expecting the 
finish, something turns up to keep it going for another 
while and so on. It’s just a matter of making a fea- 
ture out of a two-reel material by excess footage. 

The director has inserted incident after incident 
without the slightest attempt at realism. And there 
are numerous acts without foundation or reason. Inci- 
dentally it might be well for the title writer to go over - 
his work and not make statements and then leave the 
audience wondering what he could have meant when 
nothing comes of his words. : 

Rubye de Remer, a good looking undergraduate 
nurse, is employed by Howard Eliot, a sickly but! weal- 
thy old man who still has enough ambition to want a 
pretty nurse. The old man grows very fond of the 
Rubye and after drawing up his will he hands-her a 
sealed letter to be opened after his death. . 

Ehot dies and through an unfortunate accident 
Rubye is accused of incompetency on which account 
she finds it hard to secure employment. In a fit of 
desperation she answers an advertisement for a “Tem- 
porary Wife” only to find that the man is no other 
than Eliot’s son, Arthur (Eugene Strong), who must 
marry a-woman other than Verna Devoré;whose mer- 
cenary attachment for Arthur was pans visualized to 
the invalid. ie, 

After some deliberation Rukee consents to the tem- 
porary arrangement and the ceremony takes place. 
But the audience knows that Rubye is'the heiress to 
the elder Eliot’s fortune. Gradually Arthur comes to 
love his “Temporary Wife” and they geade to make 
the arrangement permanent. 


a 


Secure Good Accompanying Program If You Use This F eature 
Box Office Analysis for the Exhibitor 


This is one of those kind of pictures which is just 
bad and it isn’t 
the 


most part they lack conviction due largely to the poorly 


half-way between. It isn’t terribly 


awfully good. Some fairly. good situations for 


selected cast. Mary Boland is entirely too unscrupulous 


for the part of the mercenary adventuress and Eugene 


Strong certainly doesn’t act as if he loved Mary 


enough to lose a fortune to win her. 


5 dad 


If you use this one put it through without much 
ado. and ‘secure ‘some good reels of short, stuff to ac- 
company it. You will probably not get/ any serious 
kicks. Miss de Remer is very pretty to'look at and 
makes a very charming nurse. You might suggest that 
the’ story has something to ‘do with an old man who 
was not too sick to know he wanted a beautiful nurse 
instead of a fat, ugly one. 








@ 
Sunday, January 25, 1920 é 





Introducing a New Star in a Wild Eyed Production 


Hope Hampton in 
“A MODERN SALOME” 
Hope Hampton Prod.—Metro 


ILA SO BB SE ar ee, Leonce Perret 
MIT CE EINE ho cece ¢ ons sed 4 Leonce Perret 
PNM EL OC bs Vader eae es oe > 3 Leonce Perret 

RYE CAVA NY erciie MiMi sae gel Alfred Ortlieb 

BwrAewW HOLE .< . 4... Very expensive and lavish pro- 
duction but with appeal confined to the “‘low- 
brows.” 

BCP TY avery. Suggested by Oscar Wilde’s “Salome” 
but if Oscar could see it he sure would be 
wild. 

DTRECTION 25.2 Has handled all climaxes with ap- 


propriate attention to the stuff that will ap- 
peal to above-mentioned class. 


ne Ne) COTA Ea eed ee ae ie ne ore eS: Good 

fea LUN GS Wana Some good effects; notably fire- 
works sequence. 

CAMERA WORK...... Some excellent double ex- 
posure work in the subtitles. 

me ee ety: Sometimes pretty; wears startling array 


of gowns; is obviously an amateur, expres- 
sions have no real feeling back of them. 


Bere) Nel a ree EO an re ge > eas wos Very good 

eee FAL) Ie yee ee Gs hw 5 Sigs + cao on Good 

INTERIORS ....Lavish and in some cases overly so 

EDA LI ets Some “dramatic” moments will prob- 
ably get laughs. 

CHARACTER OF STORY...... Flirt ruins innocent 


man to save herself, then confesses to restore 
him his good name. 
PEN OFFPRODUCTION...... About 5,700 feet 
“A Modern Salome” introduces a. new star, Hope 
Hampton. And, boy, they sure do make you well 
acquainted with her! She’s here, there and every- 
where, first in one gown and then another and suc- 
ceeds generally in giving the impression that the entire 
contents of a modiste’s shop must have been requi- 
sitioned to outfit her. 


As Miss Hampton is so prominent in the picture it 
is only fair that she should occupy a similar position 
here. It may further be said in regard to her that in 
some poses she is rather appealing but that she is ob- 
viously an amateur. Her expressions are mechancial 
and suggest no deep feeling. 

“A Modern Salome” was written by Leonce Perret 
who claims Oscar Wilde’s play, “Salome,” as his in- 
spiration. Wilde is dead but the picture may be the 
proverbial stunt of making him turn in his grave, for 
it certainly never even remotely suggests his work. 

Virginia Hastings marries for wealth a millionaire, 
Vandom. She is merely a butterfly and plays with 
Torrence, her husband’s secretary, but he refuses to 
take heed of her flirtations, being 
ried man. 


a respectable mar- 
Monti, one who holds 
foolish letters, forces himself on her. 


some of Virginia’s 
She is rescued 
by Torrence but Vandom enters and demands an ex- 
planation. 

Fearful of what Monti may do Virginia tells him that 
Torrence was the intruder. As a result of this lie his 
attacks Monti, 
Out again, with a 
as the head of John the 
Baptist for a painting of Salome for which Virginia is 
the central model. 


lotere ie 
‘Vorrencestsssent 10sjail as -asthiet: 


wife leaves him and when 


beard, he gets a job posing 


Virginia gets a fright when she 
sees Torrence’s head, the rest of his person draped 
in black. He attacks her and nearly strangles her. 
Later, in a nightmare, she lives over the scene in 
Herod’s court of John the Baptist, Salome and the 
king, and awakes to reform completely and to re-es- 
tablish Torrence in his wife’s graces. As a parting 
touch Vandom throws Monti in the fountain. 

Some of the “dramatic” moments in this are going 
to get big laughs even though the supporting cast 
which includes such good players as Wyndham and 
Percy Standing, Agnes Ayres, Sidney Mason and Ar- 
thur Donaldson work sincerely and to sometimes good 
erect. 


The Appeal of This is Directed Toward the “Lowbrows”’ 
Box Office Analysis for the Exhibitor 


Although they have evidently spent a lot of money 
on this the character of the story and the acting 
of the star, prevent it from edging into the better class 
of pictures. On the other hand much of its contents 
contains a sure-fire appeal to the “lowbrow” types of 
audiences and even though some dramatic moments 
will get laughs the production as a whole will get over 
with this sort of a crowd. 


“A Modern Salome” is a good title to play with in 
advertising and the introduction of a new star can be 
gone about in any number of interesting ways to at- - 
tract the attention of he public. The supporting cast 
is also worthy of note. The star’s gowns and the 
lavish nature of the entire production, together with 
the fact that Miss Hampton appears in a type of 


vampire role are other advertising assets. 
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The Fellows That Made It Ought to Be Glad They Don’t Show Their Names 


on the Screen 





Katherine MacDonald in 
“THE BEAUTY MARKET” 
Katherine MacDonald Pictures—First National 


DIRECTOR: <n fe ee eee Colin Campbell 

BAVC OR ai. oe From story “The Bleeders” by Mar- 
gery Land May. 

SGHNARIO°BY Sic. ot pee ne fae Not credited 

CAMERAMAN 6 2 sae roar ee Not credited 

AS A WHOLE...... Terribly impossible picture of 


alleged “high society;” they'll laugh at it, 
specially the subtitles. 

le) se eee Utterly exaggerated and makes aud- 
ience antagonistic toward it at start owing 
to far-fetched character. 

DIREC ULO Noe ae Maintains no continuity of ac- 
tion and fails to inject even average realism 
in individual scenes. 

PHOTOGRAPAY2 eae Very poor, no definition 

LEIGH DINGSee ae Night stuff so bad expressions 
can’t be seen. 


CAMERA WORK... ....Plainest sort of shots 


S AR. teeta Pretty but never gets anything over 

SUPPORT sehen a eee Not up to the average 

EXTERIORS ances rare otc oo eee Good 

INTERIORS e323 Cheap; a lot of closeups taken 
against back-drops. 

DETATL ers. Spoken titles about the worst ever 
perpetrated. 

CHARACTE RIO Hes LOR Ya ce Society beauty finds 


real love as she is about to sell herself to 
highest bidder. 
LENGTH OP PRODUGLION..... About 6,000 feet 


Seldom has a picture been put out bearing so many 
ear-marks of incompetency as “The Beauty Market.” 
The author evidently started out with the wonderful 


idea of “panning” high society. This isn’t very orig- 





inal in thé first place but conventionally could have 
been easily excused and forgotten if he had gone. 
about his “panning” in any realistic way. 

Amelie Thorndike is introduced as a young woman 
of good birth but bad credit. She is contemplating 
selling herself to the highest bidder when along comes 


oe 


- . c RON cM Cue ,) « 
Kenneth Laird to whom the ways of “sassiety are 


foreign. Kenneth has a bank account and is a real 
he-man and a case of love at first sight develops 
between him and Amelie. But he doesn’t propose. 

So Amelie accepts the proposal of Ashburton Gay- 
lord (some grand name that) an aged gentleman who 
seals the promise with a diamond brooch. (The brooch 
Amelie 
promptly considers hocking the jewel but sells it to 
Kenneth instead who appreciates her need of money. 

But she doesn’t tell him that she is engaged to 
Gaylord and thereupon hangs the tale. Christine 
Appleby, a divorcee, gets hold of the check which Ken- 
neth gave Amelie and busts up the nice little romance 
of old boy Gaylord. 


is the most realistic thing in the picture.) 


Whereupon Amelie accepts Kenneth’s proposal of 
marriage with joy in her heart. The joy is registered 
A “hu- 
And then lo, and behold! 


by various scenes of her and little children. 
man” touch, supposedly. 
after her marriage, Kenneth sends out the full blast 
of his rage and disgust upon her. He knew of her 
engagement with Gaylord all the time. After a lengthy 
tirade delivered in the subtitles they decide they love 
each other after all and ‘so kiss and make up. 
Unnatural and with no continuity of action, ob- 
viously directed and miserably subtitled, lacking any 
real acting and set in cheap interiors, “The Beauty 
Market” takes the booby prize to date of features 


that pretend to be something out of the ordinary. 


Has Small If Any Chance of Getting By In Any House 


Box Office Analysis for the Exhibitor 


Most audiences are going to laugh right out at this 
if indeed they aren’t going to walk right out on it. 
It is so completely bad that its fate in even lower 
class houses seems to be doomed. There might have 
been a chance of getting it by with the folks that 
believe all society is wicked if the subtitles had been 
at all good. But they are so flagrantly impossible and 
so utterly ridiculous that in its present state the pic- 
ture is no fit subject for any screen, 


Katherine MacDonald is a beauty, there’s no gain- 
saying that and doubtless she has a considerable fol- 
lowing by this time, but her work here shows nothin 
individual or of attractive nature. With proper di- 
rection she will probably develop into a winner but 
then if “The Beauty Market” had had proper direc- 
tion and a few other proper things it would have been 
a good picture. 













Cee 
mea) ADAPTED FROM THE 
PLAY BY EUGENE WALTER 













Direction-Howard Hickman 
Scenario by Katherine Reed 


LOEPTPORILET ELT eee Oe eee 


NATIONAL PICTURE THEATRES .... 


Lewis J. Selznick 


President 
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A Farce Which Will Be Counted Successful But Which 
Could Have Been Better 





May Allison in 
“THE WALK-OFFS” 
Screen Classics—Metro 


DIRECTOR: 44). 1.625 ee eee Se Herbert Blache 
AUTHORS Fie. c ci ae Frederic and Fanny Hatton 
SCENARIO BY...... June Mathis and A. P. Younger — 
CAMERAMAN ..........2'3.%-: Arthur Martinelli 


AS A WHOLE...... Farce-romance that will get a 
lot of laughs and be counted a success but 
could have been better handled. 

SLURN oes Not much to the plot but it contains 
some good situations and travels at a merry 
clip throughout. 

DIBRECTION=?s2- Hasn't realized all humorous pos- 
sibilities offered and takes material too ser- 
iously but registers an appreciable number of 


laughs. 
PHOTOGRAPHY) (ee ae. Not up to average 
LIGHTINGS Site nc. Aen... a inet Good 
CAMERA WORK........ Some good angles shown 
STARK a. a Seems to play a bit too seriously but man- 
ages to register satisfactorily. 
SUPPORT, Wiser i ere oot os oe ne cee Good 
EXTERIORS...... Appropriate for society picture 
of this kind. 
INTERIORS (oe eran eee. os chavclaeaas Suitable 
DETAITAS.. Everything O. K. but the “art” titles 
which are rather amateurish. 
CHARACTERS ORSS TORY... Idle society girl 


won by southern millionaire after he has in- 

sulted her in condemning her mode of living 
LENGTH OF PRODUCTION...... About 6,500 feet 
“The Walk-Offs” is an highly commendable farce- 
romance and will very likely be counted among the 
successful productions but at the same time it could 
have been treated more appropriately with the prob- 
able results that it would have turned out consider- 
ably better. The story is largely farcical in nature 


Ought to Go Big Particularly in Transient and Broadway Type Houses 
Box Office Analysis for the Exhibitor 


Here is a type of farce that ought to go particularly 
well in transient houses and those catering to the 
Broadway type of audience. Its comedy is aimed at 
these classes rather than toward those people that 
patronize the neighborhood theaters. It is also prob- 
able that the transient and Broadway crowds will be 
attracted by the names of the authors of the play on 
which the picture is based. The Hattons have written 
a number of successes, among them “Upstairs and 


‘a sequence that is certainly going to get them laugh- 


ee 


o AO teal ee? 


‘atin 


and it seems as if the director had produced the pic- ~ 
ture taking his material altogether too seriously. The 
real spark of unusual farce which obviously might 
have been communicated to the picture appears only 
intermittently. And every time the director drops 
the spirit of levity the sequences become rather mon-  ~ 
otonous. ’ 

However, there are some very good laughs regis- ; 
tered which are keyed to the type of Frederic and 
Fanny Hatton’s stage work, i. e., smart quips which 
sometimes border on the risque but which more often 
just superficially amuse. The divorce court scene is 
an example of this style of farce at its best. Here is 



















ing what with the fact that the co-respondent draws - 
the judge himself into the affair to the great merri- 
ment of the spectators. 

After the divorce of Schuyler Rutherford and his 
wife, who was his meal ticket, Kathleen Rutherford, 
his sister, humiliated by the fact that her penniless 
condition was brought out at the trial seeks her friend 
Mary Carter, a sculptress for condolence. Mary sup- 
plies it and also a position as her secretary. 

Hero enters in the person of Winston, Mary’s mil- 
lionaife cousin from the south who gives her a very 
definite idea of parasitic girls like Kathleen, to which 
Kathleen herself overhears. Kathleen vows vengeance 
and gets a job as Winston’s secretary, of course 
using an assumed name. Thus the romance develops 
until Winston eventually finds out who the girl really 
is and then, after some polite and rather foolish cave- 
man stuff, he succeeds in winning her despite the in- 
sult which set the romance moving. 

May Allison creates a good impression in the stel- — 
lar role while her support is capable and includes Em-_ 
ory Johnson, Effie Conley, Darrell Foss, Joseph Kil- — 
gour, Richard Morris, Claire Du Brey and others. 


Down” and are known to be in their element when 
writing the more or less risque play of high society. 
“Walk-Offs” are defined in the picture by an old 
negro as those that were made in human form but 
walked off without any brains. This definition might 
be used to advantage in advertising the production. 
Try to get the spirit of reckless farce into all your 
exploitation on this for this typifies what the picture 
aims to be and should atract. 


* “i 


-then sees this one can gainsay that. 


9 
Sunday, January 25, 1920 @ Fi 





) 
DAILY 15 





Melodrama That Should Give General Satisfaction a Pleasant Surprise 


Marion Davies in 
“THE CINEMA MURDER” 
Cosmopolitan Prod.—Paramount-Artcraft 


Meer ec PRA aiwGe, foc geek... George D. Baker 
RU ERIN Te holt tose oe es E. Phillips Oppenheim 
See My PeECRG Puls ME aks eee)... kk Frances Marion 
PP ANAND Ge fon... Hal Rosson 
AS A WHOLE...... Melodrama that will get safely 


over; considerably better than Cosmopolitan 
has done before with this star. 

EGR Be ies. oi He has a number of unusual twists and 
finishes with a surprise; holds the interest 
throughout. 

PR ICEION . Wy)... ..°. Generally satisfactory although 
one or two important matters are left to be 
unsatisfactorily explained in subtitles. 

eMC SIC URE LAV iy as... e's 's ees ave cs Very good 

BAL Ce IPCI CA PSEROD cist 2 eh ace ete Realistic at all times 

Solel eee: Some effective long shots 

SEAR es. - Pretty and plays with sincere effort and 
to better effect than previously. 

SUPPORT....Reginald Barlow stands out in char- 
acter role. 


TOL IRS cece <2 Some good shots representing 
English country-side. 

eA eEMI ND Ee SUM EES Fk 5 ss aos Very good 

DECAL ais Character of Douglas Romilly doesn’t 


look as if played by same actor in first and 
last scenes of picture. 


CHARACTER OF STORY...... Centers about sup- 
posed murder and villain’s efforts to buy 
heroine. 

PeMer eeOneeRODUCTION........,... 5,354 feet 


Cosmopolitan productions are improving. No one 
who remembers the first Marion Davies pictures and 
lnedact,.;’ Lhe 
Cinema Murder” furnishes a very pleasant surprise, 
in that it is a melodrama that will get safely over 
even before audiences inclined to be critical and al- 
though it is by no means a world-beater as far as en- 
tertainment value goes it holds the interest through- 


out what with its unusual story twists and the au- 
thor’s successful trick in supplying suspense. 

The picture opens with a sequence showing Marion 
Davies going through a “betrayed woman’ act and 
pulls a good surprise when it is revealed that the 
scenes are picture.studio stuff. Miss Davies is #liza- 
beth Dalston, an aspiring actress. After her work in 
the above sequence the director receives word from 
Sylvanus Power, the Wall St. backer of the firm, to 
fire her. 

Sylvanus has his plans. He is willing to send Eliza- 
beth abroad to study acting and build her a theater 
when-she returns—if— But Elizabeth doesn’t get the 
idea and accepts with joy in her heart. Later, motor- 
ing through England, she is witness to a quarrel be- 
tween two men that ends in one fatality. She has 
presence of mind enough to take a few snap-shots 
of it with her camera. 

On board ship she meets the victor of the fight, 
Philip Romilly, who, with his cousin’s passports, is 
posing as the vanquished. He tells Elizabeth the true 
story which exonerates him. Philip is a playwright 
and his play is accepted for Elizabeth. A romance 
springs up between the two but after the opening night 
Sylvanus demands his payment. 

To this Elizabeth will not agree and evidently the 
show is closed as no more is seen of it. Sylvanus 
learns from his secretary, who unaccountably was in 
England with Elizabeth, something about Philip and 
attempts to get evidence against him through the girl 
who caused the fight. However, at the last minute 
Douglas Romilly himself shows up with the story of 
how he saved himself after the supposedly fatal blow 
was struck and all ends happily with Sylvanus grace- 
fully though grudgingly admitting himself the loser. 

Miss Davies has improved considerably since her 
last appearance and here she has the advantage of 
good support rendered by Anders Randolph and Nigel 
Barrie and particularly fine support given by Reginald 


Barlow. 


With All the Free Publicity This Will Get It Certainly Should Draw 


: Box Office Analysis for the Exhibitor 


The Hearst papers are back of “The Cinema Mur- 
der” just as they were the other Marion Davies pic- 
tures, only in this instance they have something ol 
average worth to back up. The picture really offers 
generally satisfactory entertainment and ‘here won't 


be very many kicks on it. As a consequence 1t cught 


to make a good clean-up in the cities reached by the 
Hearst papers. It certainly brought tne crowds out 
in New York. 


Besides the name of the star you have the autor, 
a popular writer indeed, together with Frances Marion 
and George D. Baker to mention. The two last named 
have been connected with some of the biggest and best 
pictures produced and mention of them will carry 
weight. Houses in theatrical and transient districts 


should find the picture particularly profitable, 
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A Wonderful Entertainment and a Wonderful Drawing Card 





Mary Pickford in 
“POLLYANNA” 
United Artists Corp. 

DIRECTOR Paul Powell 

IB ELC IS olen Sete sn ps Eleanor Porter and Catherine 
Chisholm Cushing. 

SCENARIO BY Frances Marion 

CAMERAMAN Charles Rosher 

MorAeWw HOLE. ..... <3 Wonderful drawing card and 
sure to please more than any picture Mary has 
had in at least a year. 

STORY....They admit it’s not a story; just a 
bow” and it surely is pretty. 

DERE GTION 2. Allows star plenty of chances to 
work in her kid comedy and pathos; material 
handled cleverly and appreciatively. 

PHOTOGRAPHY Excellent 

DIGHEINGS 2 a. Some beautifully lighted closeups 
of star; all good. 

CAMERAWORK...... Particularly remarkable in the 
rain sequence. 

SEA Ree ae Appears as a youngster throughout; will 
add to her list of admirers if such a thing is 
possible. 

SS Ui OR cesta. Howard Ralston very clever boy 
actor opposite star; support throughout ex- 
ceptional. 

HR LO RS omen. Some very beautiful scenes and 
some typical country village stuff. 

NGOS Serene tects les 68 Highly appropriate 

DETAILCer =. Everything contributes to general ex- 
cellence of production. 

CHARACTER ORS TORY... ...s. Pollyanna brings 
light into various peoples’ lives by playing 
her “glad” game. 

LENGTH OF PRODUCTION...... About 5,500 feet 

They admit in a foreword that “Pollyanna” isn’t the 


wa Ose oe! Sie witey es 6. 8 wie, 6 <6 
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Brain= 
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made to catch it by the wonderfully 


and there’s 
not a person in the world that won’t stop and rave 
over a rainbow. 


usual picture story and term it a “rainbow,” 
based on the 
book and the play of the same title, is going to capture 
the heart and soul of every audience that sees it. 
“Pollyanna” is going to “get” them, be sure of that, 
and it won’t be at all surprising if it makes the best 
record that ever a Pickford picture made. 


Certainly this picture, 


The picture alternates between laughs and crys. It 
is one of those that “makes dimples to catch the tears.” 
It starts with a tear when Pollyanna is shown trying 
to play her glad game over her father’s death and be- 
fore that tear has trickled past the nose the dimple is 
funny rain-storm 
sequence showing Pollyanna leaving the train at the 
little New [England village and being greeted by 
aunt’s maid. 

Thus it runs throughout, with Pollyanna and her 
glad game warming the heart of her hardened old aunt 
and everyone else in the village until at last they all 
come to a realization of what she means to them when 
she is run over by an automobile. The specialist says 
she will never walk again but the village doctor, her 
aunt’s old sweetheart, cures her and so ends his own 
love affair happily and sends Pollyanna into the wait- 
ing arms of Jimmie Bean, her juvenile admirer. 

It is the wonderful bits of kid comedy introduced by 
the star and Howard Ralston who plays Jimmie and 
the very unusual subtitles that are responsible for the 


her 


laughs. And there is one moment of sweeping drama 


in the picture when Pollyanna walks again. That’s 
great. 

Besides young Ralston the supporting cast includes 
Katherine Griffith as the aunt, Herbert Prior as the vil- 
1, Helen Jerome Eddy, 
George Berrell and J. Wharton James. 


lage doctor, William Courtleig! 


Star erm Play Combination Should Break All Pickford Records 


Box Office Analysis for the Exhibitor 


Of course Mary Pickford is a tremendous drawing 
card but unless the guess is all wrong “Pollyanna” is 
going to even outdraw all her previous hits because 
it has another box office angle besides the star, and 


that is the vast popularity of the play and the book on 
which the picture is based. As a result you can con- 
sider the box office value of this picture practically 
double that of the Pickford pictures of the past. 

play and 
To drive 


And the popularity of the ‘‘Pollyanna” 


book is no empty press agent talk. It’s fact. 


it home make mention of the author’s names in your 
advertising and state that it is the “glad play.” If 
they've forgotten the name of “Pollyanna,” which is 
hardly probable, this “glad play” line will recall it all 
to them. 

After you have so advertised the picture all you need 
do is take out extra insurance on your theater—it may 
be damaged in the rush for seats. Dust off your 5. 
R. O. sign, reinforce your box office and let ’em come. 
Records are sure to be broken with Mary Pickford in 
“Pollyanna.” 
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“THE GAY OLD DOG” IS A RARE TREAT 


THE CAST. 
Jimmy Dodd, “The Gay Old Dog"John Cumberland 
Mrs. Dodd, His Mother Mary Chambers 


Emily Lorraine 
Inez Marcel 

\ Frances Neilson 
Gertrude Robinson 
Nell Tracy 


His Siste: 








nmily Harrison 
thel Hastings 





SYNOPSIS 


















Jimmy Dodd is the dutiful, hard working son 
of w widowed mother, and the only brother of 
three unwed and selfish sisters. Eva, the eld- 
eat, keeps house expertly and complainingly 
Carrie teaches school and hates it and Babe is 
Busy being the family benuty. Jimmy is in love 

nily Harrison when his mother dies and 
makes him promise not to 
are wed, Ile realizes that he can mot marry 
Emily and support (wo houscholds, nor can he 
ask Emily to live with his sisters. After the 


of Emly and Jimmy have failed 
for the three sisters, Jimmy re- 
from her and she marries 



























Jimmy's luck 

re married, Carrie 

to live ment House ant 

Jimmy is alone, Husiness picks up, the leather 

basiness prospers because of the war industr es 

and Jimmy becomes a “gay old dog.” He in seen 

in public places with flashy young females. His 

sisters protest. Their indignation re: . 

climax and they call at his house to preach to 
him, Jiminy is cut watching ao pa 

first American boys to he sent to France. He 

seen Emily waving good-bye to her boy. He 

xecs home an olf man. When his sisters beg 





Kim to show some sense of decency—to cons 
them—he lets out all the pent up bitterness of 


the years. “I'd have had Emily I'd have hat a 
boy marching to France—if it wasn't for you," 
he cries.” He remains a gay, ol! dog. 


Revieweo sy Heten Rockwe. 





en is a treat in store for every- 
one who meets “The Gay Old 
Dog.” He is the jolliest, dearest, mdst 
l6¥able figure in celluloid. He will en- 
dear himself to everyone sensitive to 
real. true-to-life, wholesome charactér- 
izations. 

“The Gal Old Dog” was originally a 
story by Edna Ferber, considered by 
many the best thing she ever did. Mrs 
Sidney Drew made the adaptation for 











Hobart Henley Photoplay in Six Parts. Released by Pathe. 
Story by Edna Farber. Adapted by Mrs. Sidney Drew. 
Running Time, 75 Minutes. 


Directed by Hobart Henley. 


the screen and hasn't lost a drop of the 
original humor, pathos, and compelling 
humanness, Hobart Henley’s direction 
is fine, understanding and right straight 
to the perfection mark. And John Cum- 
berland—well, he ts the “gay old dog.” 
You'll love him, laugh with him and 
weep for him. 


The story is one of those homely, true, 
simple narratives of homely, true, simple 
people. Its hero is not a romantic figure, 
he is not given to bombastic heroics or 
sport-shirts or athletics. He is drab and 
weak and meak yet more of a hero than 
almost any ten you can think of rolled 
into one. It shows his life, drab and un- 
eventful and dedicated to his three 
homely, selfish, old-maid sisters who rob 
him of his youth and fail to be of com- 
fort in his old age. The picture ends 
just where it should, revealing poor old 
Jimmy Dodd alone and heartsick amid 
his gaudy trappings, having come to the 
realization that he is an old man and 
that his pathetic attempts to indulge in 
the desires of his youth have come too 
late 

There is delicious humor in “The Gay 
Old Dog"—there is an unrelenting 
truthfulness about it that will make your 
heart heavy as lead. It will make you 
laugh a lot and weep a few discreet 
tears. It is life condensed to an hour's 
entertainment. The original story has 
been followed scene for scene, and the 
captions are in Edna Ferber’s own in- 
imitable style. They are a joy to read 
The whole picture shows a delightful 
intelligence, for no one attempted to im- 
prove upon the original author. 
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(Pathe) 
tion keep in mind the fact that this is a story 
run of fictional photodramas. This story deals with characters true to 
life and as such must receive advertising accordingly In all advertising 
first of all mention the fact that this is a picturization’ of the short story 
of the same name by Edna Ferber that appeared in the Metropolitan 
Magazine and which won the distinction of being one of the besr twenty 
short stories printed that year. Also state that it was directed by Mobart 
Henley and adapted by Mrs. Sydney Drew. Also mention the fact that 
John Cumberland, star of many legitimate Broadway successes, has the 
leading role in this production 

Add dignity to your advertising. Follow out the Instructions con- 
tained in the press book for this feature by sending out a calling card 


In all of your billing on this produc- 
that is out of the ordinary 








through your mailing Mst or else have them distributed by boys from 
door to door. This is something out of the ordinary and will demand at- 
tention. Make use of the dog idea wherever possible. Secure the small 


slug cut of the dog and the title of the picture from your Pathe exthange 
and make use of this wherever possible. If you do not adopt the calling 
card idea and want to send a personal letter arrange it so that you can 
use this cut 

GENERAL ADVERTISING. Feature this production as an excep- 
tlonal human life story State that It is out of the ordinary Then 
mention, in all newspaper advertising, the four principal ideas as men- 
tloned above, namely, the director, adaptor, author and star Boost these 
for all they are worth Take as much newspaper space as possible and 
let your patrons understand that this carries a direct appeal to the better 
class of motion victure audiences 

In your reading matter adopt the following lines: “His youth spoiled 
by a deathbed promise—nagged and criticised by his three mature sis- 
ters, if was no wonder that when riches came his way that he began 
trying to enjoy youthful pleasures in his old age See this pleasing little 
human interest story at the — theatre.” 

Headlines are: ‘‘Deathbed Promise Prevents His Marriage and Spoils 
His Youth,” “With the Realization of His Lost Youth Gay Old Dog As- 








serts His Independence An Exceptional Story with a Deep Human 
Appeal.”” 

PAPER AND OTHER HELIS One 1-sheet, two 3-sheets, one 6- 
sheet, and one 24-sheet ( yred lobby photos, cuts ts, stills, an- 





and press book 
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A Picture That - 
Belongs InYour 
House For An 
Extended Run 
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Hashed up Story Not Carefully Produced and Is Below Standard 





Frank Mayo and Ora Carew in 
“ THE PEDDLER OF LIES” 


Universal 

DIRECTOR, Sika nves cee William C. Dowlan 

AUTHOR® } 2225. 23.4) ee Henry C. Rowland 

SCENARIO. BY. 3. ae) pees ys Phillip Hurn 

CAMERAMEN...... Steve Norton and Howard Os- 
wald. 

AS A-WHOLE Ts Picks up fairly well after a ted- 
ious start; has pleasing bits. 

SOIR Veuve om Very poorly put together group of ideas 
surrounding “missing jewel” theory. 
DIREGLIONe eer Used material to very good ad- 
vantage and injected some moderate excite- 

ment. 

PHOTOGRA PUY see ene ee Very good 

LIGHTINGS seep ere er cee Splendid 

CAMERA WORK...... Some good shots on fast 
moving motor boat. 

STARS: . =... Didn’t really have any more to do than 
some in the supporting cast. 

SURPOR Tay Dagmar Godowsky makes an ath- 
letic sort of Parisian society crook; others 
satisfy. 

HXTT ERLORS ae ae Always in good taste 

INTERIORS tee ese Look like the real thing 

DETAILS Gets things rather confused in plant- 
ing characters at the start. 

CHARACTERIOR STOR Yaa. Society crooks after 
famous jewel with detective disguised as a 
peddler. 

LENG H-OFRSPRODU CLLONE#. aera. a 4,685 feet 


After wasting at least one reel in planting the char- 
acters and an attempt at laying the foundation of the 
plot, “The Peddler of Lies” picks up to a fairly moder- 
ate tempo but doesn’t at any time arouse any unus- 
ual interest. The director is especially to be thanked 
for the ending which comes just at the right time and 


a fade-out of hero and shero driving off on a moun- 
tain road toward the horizon is quite effective. 

Wherever they find the excuse for the title as far 
as “lies” is concerned is not at all evident. True, the 
peddler is there throughout the picture but he evades 
telling lies and there isn’t one instance where he 
can be accused of indulging in fabrication. 

The production doesn’t boast of anything new in 
the way of a story. All the well known types make 
their appearance sooner or later. There’s the usual 
gang of society crooks, one of whom merely looks on. 
For the purpose of understanding and comprehension, 
there are entirely too many characters who have noth- 
ing to do but stand around and look on. Of course 
the man who clears up the mystery is in attendance, 
this time as a peddler. 

Perhaps the best thing in “The Peddler of Lies” is 
the motor boat scenes. There are some very fine shots 
taken on board a fast moving motor, with Miss Go- 
dowsky jumping off and swimming to shore on her 
errand of murder. The plot progresses in choppy se- 
quences and the advancement lacks smoothness. 

The summer colony is aroused by the disappear- 
ance of the Sultana diamond, the property of the Mar- 
quise D’Irancy, and suspicion is placed upon Ora 
Carew’s brother. In the community is Frank Mayo, 
apparently a peddler although he is never seen pedd- 
ling anything but showing a keener interest in the 
affairs of the people of the town. 

Among some Parisians who have made their way 


into society, is Dagmar Godowsky. In reality the 
newcomers are expert crooks and the audience knows 
that it is they who have possession of the precious 
stone. The peddler comes to Ora’s assistance in an 
effort to prove that her brother is guiltless. He plans 
a trap to catch the wily foreigners and succeeds in 


proving the thieves and restoring the missing stone. 


Wouldn’t Advise Any Extra Effort to Secure This 


Box Office Analysis for the Exhibitor 


Peddler of Lies” is decidedly a poorly pro- 
duced picture. In the first place the story is just 
hashed together—a string of incidents with little or 
no foundation for their actuality and entirely lacking 
of conviction. The director has done fairly well with 
some parts of it but the greater part is so unimpressive 
that it will be hard to get it over on this score. 

The picture is not overly long once they get through 
the first which is tedious. The sequences in 
which the peddler is running down the thieves may 


ihe 





reel 


enable you to get away without any serious kicks. 

Perhaps if you showed a recent Universal picture in 
which Miss Carew appeared, called “Under Suspicion” 
you might recall this fact and play her name in con- 
nection with this one. You might also tell them that 
Miss Godowsky is the daughter of the famous pianist 
and makes her first screen appearance in this produc- 
tion. You can also say this is based on “The Peddler,” 


which appeared in the Saturday Evening Post. 
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Star Has Lighter Role Than Usual. 


J. Warren Kerrigan in 
“LIVE SPARKS” 
Robert Brunton Prod.—Hodkinson-Pathe 


MMC ADOTEAS eet teney crae gad. Sess. Ernest C. Warde 
SEE LUE RCM Tees iy ew Palas... Caroline Sayre 
EIGEN ee yo teal... Jack Cunningham 
RRMA IN Preis oWilGle’ 68 os fw Arthur Todd 
marek WHOLE...... Average offering with fair en- 


tertainment value; doesn’t boast of much out 
of the ordinary. 

Bre? Pees cee Affords star his usual role of hero—this 
time a trifle more subdued than some earlier 
efforts. 

RL RIGCLION.,..... Mostly straight stuff; some bits 
unnecessary and confusing. 

PHOTOGRAPHY 

LIGHTINGS 


Sse! SO EOP OMe Latis © 04 8 se06 0 0 ¢ 


Very good 
Some pleasing effects 
MASE ns. « Generally satisfactory 
Shire les... , Beth Ivins and Fritzi Brunette can- 
didates for the position of Warren’s wife; 
splendid cast. 
EXTERIORS. . Realistic and atmospherically correct 
BI IIL IRS oy ih eas. Surtees. ss Suited requirements 
PENA ea Mae 9 ots Nothing noticeably wrong 
CHARACTER OF STORY ....Youthful millionaire 
rounds up swindlers and wins a wife. 
LENGTH OF PRODUCTION...... About 5,000 feet 
There is considerable less action in this latest Ker- 
rigan picture. Hero is not compelled to suffer any 
hardships or undergo any desperate rescue stuff to 
win the lady. Much to the contrary, the girls seem to 
“shine up” to Warren, sometimes not welcomely. 
Guess it must be a strictly Leap Year production. 
However, hero will have nothing to do with Bess 
who is supposedly more in love with hero’s millions 
than with himself. Beth Ivins was certainly not mer- 
cenary enough either in looks or in actions for the 


wey O16 1056) Qice. 0) -@) 01,6) 9) “6° 


Will Satisfy Admirers 


part she played. 

Perhaps for the purpose of excitement but certainly 
not for any reason in connection with the main story, 
they have Warren attend a boxing bout which is raided 
just Hero 


as the referee counts ten for a knockout. 


makes his escape bringing with him an old school 
friend, Zelma Maja. 
ing 


Audiences will wonder why noth- 
further develops out of this bit. 
quite forgotten. 


However, it is 

Warren departs for his oil ficlds in Texas upon re- 
ceipt of a telegram saying the product scems to be run- 
ning low. He does not make known his true identity 
and it isn’t long before clever hero is to the 
whole affair. He meets Craig and Abbot, two manipu- 
lators who have run a secret pipe to, the young mil- 
lionaire’s well, thereby transferring the flow of oil to 
a well on their own property. 

While laying a trap for the crooks, Warren forgets 
his promise to marry Bess Kinlock, his Aunt’s choice 
of a bride for her nephew, and he finds himself falling 
in love with Fritzi Brunette, daughter of a man al- 
ready victimized by the unscrupulous Craig-Abbot 
combination. 


“wise” 


Warren’s frame-up to catch his would-be swindlers 
works out to a finish but Fritzi’s father is killed by 
one of the crook’s gang. When Fritzi can no longer 
support herself and five small brothers she makes use 
of her father’s dying advice—to go to Mr. Sparks 
(Warren) if ever in trouble. All this time shero does 
not know that her hero is really the owner of the oil 
fields. 

Shero arrives at the Sparks’ home with her five little 
brothers in the midst of Warren’s engagement party 
but when he sees his Texas sweetheart he startles the 


guests by announcing the children are his and of course 


the usual reconciliation follows after shero recovers 
from the shock of learning who Warren is. 


We are in New York to negotiate for the sale of a special of distinctive 
class starring 


MITCHELL LEWIS 


“KING SPRUCE” | 


eoopted from the best seller by HOLMAN DAY and Directed by 
| ROY CLEMENTS. 


Positively the most 


elaborate production 


MITCHELL LEWIS has ever appeared in. 


Supporting cast includes Mignon Anderson and Melbourne McDowell! 


THE DIAL FILM COMPANY 





Otto Bollman 


Represented by ' Roy Clements 
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Use Kerrigan’s Name and Rely on Past Successes 





Box Office Analysis for the Exhibitor 


J. Warren Kerrigan in There are several good comedy touches afforded by 

“LIVE SPARKS” the antics of the children, also by a butler, quite well 

Robert Brunton Prod.—Hodkinson-Pathe portrayed. Incidentally, the character of Jacob Abbot, 

If J. Warren Kerrigan has many friends among your one of the amateur crooks, is made very realistic by 

audience you can safely show them his latest Brunton John Steppling who is 4 very self assured and cunning 

production, “Live Sparks.” Although he is not as manipulator. 

“live” in action as in some former productions, his The production is average but doesn’t warrant un- ° 

clever handling of the two swindlers will please his due ‘advertising or exploitation expense, so if you can 


admirers and then they will be glad he finally gets the rely on the name of the star and his past work, you 
girl of his choice. will probably get satisfactory results. 
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PHOTOGRAPHED BY? 


MEMBERS OF 


American Society of Cinematographers 


(INCORPORATED) 


325-331 MARKHAM BUILDING 
HOLLYWOOD, 4404 


TL Ley. 6372 HOLLYWOOD BOULEVARD HOLLYWOOD, CAL. 

















fe. 
| i J. D. JENNINGS William C. “Billy” Foster 
Now Aeeeaated AVith ies. 9S HENRY CRONJAGER 
FRANK LLOYD Now Photographing 
DUSTIN FARNUM Photographing for 
Photographing 
PAULINE FREDERICKS Current Release MARSHALL NEILAN 
Goldwyn West Coast Studios “THE SILVER HORDE” “The Rivers End” 


ROY H. KLAFFKI 





L. GUY WILKY E. G. PALMER 
Now Photographing With 
MONROE SALISBURY WILLIAM C. DeMILLE Now Photographing 
“His Divorced Wife” “The Tree of Life” Specials 
DAL CLAWSON WILLIAM E. FILDEW 
4 Now Photographing 
N Phot h 
a ee “The Virgin of Stamboul” All 
LOIS WEBER 
Current Release 
PRODUCTIONS “Bonnie Bonnie Lassie” CINEMATOGRAPHERS 
JOHN ARNOLD PAUL P. PERRY Read 
Now Photographing Now Photographing 
GEORGE H. MELFORD 
“The Willow Tree” WID’S DAILY 
With Current Release 
VIOLA DANA “Everywoman” 


eee 
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The Top-Notch of Melodramatic Sensationalism Reached in This 


Madlaine Traverse in 
“WHAT WOULD YOU DO?” 


Fox 
DIRECTORS .. Denison Clift and Edmund Lawrence 
LOPE MMe gat Sraiely 6 eos en al Denison Clift 
ere era tel Gouet Ares co sch eN es «ss ode eyo « Denison Clift 
BLES FA VEEN Nis PBs es Fite ee <n, veya, ys os Not credited 
AGAR W HOLE .2.... Extremely well builded melo- 
drama that is at all times effective. 
SLORY Awe Shaped around an unusual and delicate 
idea and handled with considerable skill. 
DIREGTION.<3: . Shows appreciation of the subject 


matter and registers all high-lights in dra- 
matic fashion. 


ROMMEL A ICES SUEY Meee OE 6 ss els eee os Good 

ea RPRBEES COPS OE hehe sec 8 oes ee ce ee e's Effective 

VIRGEN VY CJR ois gine cis eke ete ee a Acceptable 

DHA Teas ws. Does very good work in a role calling for 
considerable emotional ability. 

Sees hr Ries ee ER Ms | F's 2. oh. toy Very good 

Pe SRA IS Sine. hs ee aS ws Most satisfactory 


PNIGRIORS eco: - Plain settings and appropriate 
DETATU wis. Everything attended to well for this 
type of production. 
CHAKACTER OF STORY. ..:.. Centers about situa- 
tion of permitting hopelessly crippled man to 
take his life. 
LENGTH OF PRODUCTION...... About 5,000 feet 
William Fox usually talks a great deal about his 
specially sensational productions particularly those 
that put a question up to the spectator. However, he 
has slipped one over in “What Would You Do?” that 
deserves a lot more talk than it has received. It is 
really one of the most expertly wrought pieces of melo- 
dramatic sensationalism that has reached the screen 
in quite a while and before picture audiences that en- 


joy this type of entertainment should score a tremen- 
dous hit. 

The picture is built about an extremely delicate idea 
and one which may cause some few conventional per- 
sons a shock. But for all that it is a powerfully told 
and skilfully directed picture, one of the few of which 
it may be said that it grips. 

It starts off with the discovery by Hugh Chilson 
that his partner has been selling fake oil stock. Realiz- 
ing that the law will consider him guilty also, Chilson 
flees to South America and is reported a suicide there. 
His wife, Caludia, played by Madlaine Traverse, pays 
off as much of the firm’s debt as she can and later mar- 
ries Curtis Brainerd, an old friend. Afterwards she 
learns that he has an affair with his brother’s wife. 

In an accident Curtis is paralyzed for life and is 
doomed to endless pain. 
for death. 


He les on his bed calling 
On the day of the accident Chilson returns, 
having made a fortune. A mutual friend prevents his 
seeing Claudia for a year. Claudia, still believing Chil- 
son dead, finally places Curtis’ pistol near him and he 
takes his life. To his shocked brother she gives a 
plea of pity and he believes her until he learns of 
Chilson’s return. Then, of course, he interprets the 
act of charity as Claudia’s plot to rid herself of Curtis 
and he threatens prosecution until Claudia prevents 
him by showing him a letter written by his wife to 
Curtis. 

The bare recital of the story fails to give an adequate 
idea of the picture’s power. Certain it is that Denison 
Clift has shown himself a real picture dramatist here 
and his handling of his subject deserves out-spoken 
praise. Miss Traverse plays her role superbly and is 
surrounded by a particularly competent supporting 
cast including George McDaniel, Frank Elliott, Charles 
K. French, Leonore Lynard and Bud Geary. 











Have your release prints made where you make the picture. 
Quality higher than eastern work. 


Capacity 750,000 a week. 


Bloom Film Laboratories 


7520 Sunset Blvd., 
HoLLywoop, CALIFORNIA 





Telephone—Hollywood 4015 
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Should Go Over Big in Houses Catering to Sensation Lovers 








Box Office Analysis for the Exhibitor 


Madlaine Traverse in 
“WHAT WOULD YOU DO?” 


Fox 
“What Would You Do?” is an out and out class pic- 
ture and of its kind it is an excellent example. In 


houses catering to the lovers of sensational melodrama 
it should do a tremendous business. Of course the 
delicacy and possible offensiveness of the situation 
toward which the action constantly builds is admitted 
but again it must be remembered that such a situation 





feature. 


BEN 








Wid’s Daily 


Binders 


Invaluable for reference purposes. 





There are 30 Reasons 


UNIVERSAL CITY 


HALLMARK PICTURES 
3 : 





will probably be accepted in good faith by the audi- 
ences of the above-mentioned houses. And again the 
woman’s act in placing the weapon nearby though 
contrary to “civilization’s” law, is surely humane. 

It is hardly necessary to point out the advertising 
possibilities of the production. The interrogatory title 
may be enlarged upon by suggestions of the main sit- 
uation. This will be presenting the picture in its ap- 
propriate atmosphere and should attract patronage. 
Madlaine Traverse gives a fine performance. 








WHY YOU SHOULD BOOK 


“THE SCREAMING SHADOW” 


Reason No. 23 


Each episode contains more action than a five-reel 
Watch for Reason No. 24 To-morrow. 


WILSON PRODUCTIONS 


CALIF. 
Released Through 


46th Street New York 








*2.00 
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Easily Touches Average Mark and Contains Some Very Unusual Bits 


“THE THIRD GENERATION” 
Brentwood—Robertson-Cole 


Bases ke WA) eee Ac SEM est a se aoe OG Henry Kolker 

(OREN AS ek ae i Se Henry Kolker 

BOUEINARLOSBY £2) 2.2% Henry Kolker and Arthur D. 
Ripley. 

REA VEL EC PAIVUPS IN Oo Gop ei ate oe Sots ss 2 9 5 Not credited 

Bene vy EPO) LH a2 eo Averagely interesting picture 
dealing with society life and high finance. 

SLO RAYS ors Story always interests and contains a 


number of human interest moments and in- 
tensive climaxes. 

BGO) Ni ser ae Most satisfactory; speciaily in 
little original touches does Kolker show prom- 
ise of developing into one of the big directors. 

PHOTOGRAPHY Very good 


MEATS Lal IN Crs San ces oy oes og Realistic and effective 
ng TE ROA OG 6k Ds sl cpt ae Particularly good 
LEADING PLAYERS...... Mahlon Hamilton gives 


realistic characterization of unconventional 
male lead; Betty Blythe gives her best per- 
formance in opposite role. 


Pa RED Ino mS SIN ea wi 505, 5+ bis esi aia a Very good 

srs OR Omritas roe ees Some few western shots 

BIN GERI O) RSS ero These comprise the majority of 
the scenes; all are appropriate. 

PEA Lee Good business and directorial touches 
make frequent subtitles unnecessary. 

PHARKAGCLERIOERSTORY...... Remaking of weal- 


thy business man after neglect has caused 
business to fail. 
PHNGDHO PRODUCTION...... About 5,000 feet 
Unusual treatment of a rather unusual story idea 
makes “The Third Generation” stand out from the 
ordinary feature picture, even though it fails to bring 
it into the top-notch class. The picture is really the 
sole effort of Henry Kolker who besides being its 
author and director also had a hand in the scenario. 


He has fared very well in every capacity and has 
made his picture stand out by reason of a number of 
human interest moments. His mistake seems to lie in 
the fact that he has introduced a little too much busi- 
ness detail into the story. High finance is never par- 
ticularly interesting on the screen. 

Alden is leading exponent of the third generation 
of Van Dusen’s and has inherited a good Wall Street 
business from his father. His wife, Helen, a social 
butterfly, successfully divorces him from his affairs 
in the street and as a result the business goes to ruin. 
His partners decide to make over their one asset to 
an old servant so that they may start over again after 
the crash comes. To this Alden refuses to be a party 
and leaves his house with the intention of taking his 
life, after he has exacted promises from his partners 
to care for his wife and child. 

Attacked by a thug as he is about to jump into the 
river, Alden grapples with him and they both fall in 
the water. The assailant is drowned and Alden de- 
cides to change places with him. He wanders west 
and there discovers that the mine, the sole asset of 
the late firm, is being operated full blast on his life 
insurance money. He also learns that his wife has 
never received her share of the mine. 

He returns east just as his wife is about to marry 
He 
shows up his partners and then takes his family west 
again where they start anew. 

The part of Alden is quite unsympathetic but Mahlon 


Hamilton’s acting makes it at least realistic and manly; 


another that her child may receive proper care. 


despite its weaknesses and lapses from the type hero. 
Betty Blythe never looked more beautiful and never 
gave a better performance than she does in the role 
of Helen while others who contribute good work are 
Herbert Jones, Fred Kelsey, Jack Pratt, Josef Swick- 


ard, Edward Cecil and a child named Peggy Cartright. 


Properly Advertised This Should Draw and Please 


Box Office Analysis for the Exhibitor 


Handled appropriately from the advertising angle 
this picture should draw very:well and please the ma- 
jority of theater patrons. The title is a good one to 
“play” with in the exploitation and you will strike a 
pretty popular angle if you dwell on the fact that 
Alden Van Dusen, the third generation of his family, 
failed to successfully manage the fortune left him by 
his grandfather. But suggest that he finally make 
good. Again the fact of a man pretending death is a 
good one around which to center advertisements. 


If you must have stars it would be equitable to co- 
feature Mahlon Hamilton and Betty Blythe, for both 
are well known players and their performances in this 


justify feature mention. Also mention the fact that 
the producer is Brentwood, the same company that 
offered “The Turn in the Road.” This was accepted as 
one of the most enjoyable features of last year and 


people expect more good things from the same com- 


pany. 


is the Sensation 


fr 
15 


NAS 


It will fling a benefiting thunderbolt into the mind of every man 
and woman in the universe. 

It fearlessly flays the giant evil of the hour, Birth Control. 

[t glorifies the most sacred of Divine heritages, Motherhood. 

It is as beautiful—and daring—as a pastel of a nude maiden by 
Paul Chebas. 

It has been heartily endorsed by clergymen of every creed, lawyers, 
doctors, District Attorneys and famous men and women. 

It has been called “the most shocking photoplay ever produced.” 

It will receive more free advertising than any other big picture— 
every good woman in your community will do her share to make it 
the talk of your neighborhood. 

It is backed by the One Hundred Thousand Dollar Packet, which 
shows you how to put it over. 

Its theme is more vital than Bolshevism, Prohibition or the League 
of Nations—it is life itself! 

It contains thrills galore, not the least of which is a head-on collision at night 
between two Twentieth Century ‘“‘fliers.”’ 

It contains a number of sure-fire box-office names—names known to the millions. 


It was written by Willard King Bradley, a young American author who has con- 
4 z J if 5 ’ J & 
tributed scores of successful stories to the screen 


OMe Guiting 


It was directed by Frank Reicher, who is responsible for many Paramount and 


Metro successes. 
Its star is Gail Kane, a film favorite who has a legion of followers. 
Its leading man is Thurston Hall, well-known Paramount, Fox and Universal 
player who is now starring in ‘‘Civilian Clothes” at the Morosco Theatre. 
Its “heavy” is J. Herbert Frank, whose work opposite Mary Pickford, Norma Tal- 
madge, Constance Talmadge, Mabel Normand and Alice Brady has earned him the title, 
“the most hissable villain on the screen.” 
Its supporting cast is a powerful one from the seat-filling angle. This i 
; 5 mais J s 18 
Its photography is startlingly brilliant. LEY, th 
Its ‘“‘sets’? are masterpieces of scenic art. One of them acts. 5 
&c > : - a 5 comes ] 
Its “paper,” the most sensational ever turned out by one of the largest lithograph f 
houses, will more than make them sit up and take notice—it will send them in the face 
DROVES to your theatre, is the 
ernity, f 


PHOTOPLAY LIBRARIES, INC. comes 


(Exclusive Selling Agents) the man 
nothing 


500 FIFTH AVENUE, NEW YORK CITY will brit 


chiefs—ai 
signs! 
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Not Simple and Sure Enough to Provide Satisfactory Entertainment 





Monroe Salisbury in 
“THE PHANTOM MELODY” 


Universal 
DIRECTOR} 22.05 .<e ae eee Douglas Gerrard 
AUTHORS isons axa eee ee F. McGrew Willis 
SCENARIOVBY 30-722 ee F. McGrew Willis 
CAMERAMAN (4.33.5 ee Roy Klaffki 
AS ASWHOLK An over-abundance of “action” 
in this which is not handled to dramatic pur- 
pose. 
pL CRY see Many of its situations will fail to im- 


press dramatically and some of its intended 
serious moments will get laughs. 

DIRECTIGCN.= = Has allowed players, particularly 
the star, to pose all over the settings. 


PHOTOGRAPH Yau ye Not up to standard 
LIGHTINGS ® eer re crarce Some very good effects 
CAMERAWORK@ oe Good, artistic angles 
SLA Rea aw Gives sincere performance but poses toe 
much. 
SUPPORTO eee eee eee Average 
EXTERIOR S2 eee Some very pretty garden shots 
INTGERIO RS fo eee ee Pees. Appropriate 
DEAL eee Some twists of story unbelievable 


CHARACTER OF STORY... .Italian soldier’s love 
for girl and tragedy he suffers before winning 
her. 

LENGTH,OF PRODUCTION... About 6,000 feet 

F, McGrew Willis has strayed over to Europe for 
the setting of the story presented in “The Phantom 

Melody” and has become imbued with the sometimes 

continental idea of “action” until in various places 

in his ’script he has run altogether wild. Certainly no 
one can accuse Willis of not getting enough stuff into 
the six reels of the picture but after it’s in it isn’t 
handled judiciously in many places. In fact a num- 
ber of the moments intended to pass as intense drama 
will very likely get titters and laughs before audi- 
ences accustomed to better pictures. 

Monroe Salisbury appears as an Italian gentleman 


of title, Federico, a musician, who loves an Ameri- 
can heiress. She lavishes her affections ou his scape- 
grace cousin. Drake, the girl’s brother, wounds an 
opponent slightly in a duel over a gambling game. 
The villainous cousin makes him believe he has killed 
him and, war conveniently beginning at that time, 
gives Drake his army papers and sends him cff in 
his piace. He goes to Monte Carlo and enters on a 
career of licentiousness with one Rosa. 

He is captured by Aus- 


trians and before the tide of battle turns in favor of the 


Federico also goes to war. 


Italians they have seared a cross on his chest with a red 
He returns to his home to recover from 
His cousin is reported killed and he and 


hot iron. 
the shock. 
the girl receive another shock when he returns just 
as they are about to be married. 

lederico is exhausted in a rain storm and found by 
his cousin and a money-lender. They believe him 
dead. Later the cousin discovers him still alive but 
puts him in his tomb anyway. Federico later emerges, 
his hair now white. He sees his cousin and the girl 
happy and goes his way back to war. Afterwards he 
returns, his beard full grown and enters his cousin’s 
house as a music teacher. The money-lender recog- 
nizes him as does the cousin just as Drake comes back 
from the war and anxious to avenge himself on the 
villain whose duplicity he has discovered. They fight 
for possession of a pistol which falls in a fire and dis- 
charges, killing the villain. 

One gets the impression that this might have gone 
on forever if they had more footage to fill. Some of 
the situations are well handled and Monroe Salisbury, 
though he poses considerably, gets many points over 
through his sincere work. But the part about his hair 
turning white and the pistol discharging itself nicely 
from the fire are events which can’t be taken seriously. 

Others who appear are Jean Calhoun, Joe Ray, Mil- 
ton Markwell, Lois Lee and Jack Nelson. Also a Rus- 
sian wolf hound. The director has played him up al- 
most as much as the star. 


Far Too Complicated and Unreal to Make Good Impression 
Box Office Analysis for the Exhibitor 


“The Phantom 
Neither 
is there a continual vein of interest running through- 


The best pictures are simple and 
Melody” is as complicated as a crazy quilt. 


out the picture. It is broken time and again and some 
new thread of action is introduced. This makes the 
picture confusing and this fact together with its un- 
real situations make the picture pretty low in the en- 
tertainment line. 


The picture also contains war scenes and consid- 
erable reference to war, which might not hurt a good 
picture but which in this case go to lower it still 
more. The sincere performance of the star helps a 
lot but as he himself is in error in his posing, he fails 
in the gigantic task of lifting the picture to a realistic 


level, 
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Thrilling Romance and Adventure On a Trip Around the World 


Alan Dwan’s Production 
“THE LUCK OF THE IRISH” 
Mayflower—Realart 


eRe ene yn... we ss Alan Dwan 

UENO Bae ne Harold McGrath 

RPE LURES NOP gee tenes. So... Alan Dwan 

CAMERAMEN ........ Lyman Broening and Glen 
MacWilliams. 

Pies eh VV EL OLE ae vines wy. Interesting and colorful ro- 
mance and adventure picture, will appeal gen- 
erally. 

BOD ECY 35 5 ek Episodic but after introduction rapidity 
of action firmly holds the interest. 

DIRECTION 2+ <: Registers all thrills and laughs in 
sure-fire style. 

Re I PUES TAY erat iis ne ses. wee es Very good 

Merb DIN Gites recs oan e k oe -. Highly commendable 

CAMERA WORK ...... Very good; some unusual 
angles. 

LEADING PLAYERS ...... James Kirkwood and 


Anna Q. Nilsson register nicely; Kirkwood 
good type and plays all phases of role well. 

UU PPO R Tae oe Ernest Butterworth great as “the 
kid;” rest very good. 

ax TERIORS aos: Include some realistic settings 
representing Venice, Cairo and Singapore. 

EE ed RE Ae a Realistic and Appropriate 

DETATL Sara. Cook’s Tours comes in for a lot of un- 
‘necessary advertising. 

DOHARACTER OP; STORY...... Hero’s eventually 
successful efforts to free heroine from vil- 
lain’s clutches. 


LENGTH OF PRODUCTION............ 6,500 feet 


~ 


Once it gets started “The Luck of the Irish” is a 
fast-moving and colorful story of elemental romance 
g ¥ 


and adventure, presenting enough variation in setting 
to constantly attract the eye. The plot is slight and 
very episodic relating as it does the efforts of Grogan, 
the hero, to free Ruth Warren, a girl he has long ad- 
mired from afar, from the clutches of a relentless vil- 
lain who pursues her all the way around the world. 

There are many stirring climaxes which are played 
in an appopriate Harold MacGrath style. Among them 
them the escape'of Grogan from hired thugs in Cairo 
and his final rescue of Ruth from her terrible captivity 
in Singapore stand out as exemplifying the superlative 
in physical thrills mixed in with highly suspensive 
action. 

Barring a rather lengthy introduction the various 
episodes grip the spectator continually. The various 
cities of the world visited gave the director fine op- 
portunities to show some spectacular exterior settings 
and as this angle of production is one of Alan Dwan’s 
strong points the impressiveness of the picture may 
well be imagined. 

Intermingled with the thrills and the elemental 
eternal triangle action are some genuine comedy scenes 
taking place between James Kirkwood who appears 
as Grogan and Ernest Butterworth, who appears as 
his adopted boy. These scenes are practically sure- 
fire and count largely toward the success of the pro- 
duction. They are realistic and excellently played. 

This is Kirkwood’s first appearance on the screen 
in a long while and he brings just the right personality 
to the role of Grogan. He puts in a lot of fine comedy 
business and plays his dramatic scenes well. Anna 
Q. Nilsson is successful in the role of Ruth while 
Harry Northrup and Ward Crane are a pair of true- 


to-type villains. 


An Unusual Picture that Can Be Played as a Special 
Box Office Analysis for the Exhibitor 


All things considered “The. Luck of the Irish” can 
well be played as a special attraction much in the 
same manner as Dwan’s “Soldiers of Fortune” is be- 
ing played and the results should be as successful. The 
picture offers a number of good advertising opportuni- 


ties, chief among them being the catchy title, the popu- 







comes to a happy conclusion. 


larity of the author and the originality that may be 
_ injected into the exploitation due to the fact that the 
~ action shows so many different cities of the world. 


In presenting it to the public tell them that it is 


-a thrilling story of plain romance and adventure that 


takes the three principals around the world before it 
And mention also that 


it possesses its share of Irish humor. ‘The cities vis- 


7 
; 
; 
~ 


ited, New York, Venice, Cairo, Singapore and Hong 
Kong, could be mentioned to advantage. A suggested 
background for an advertisement is a map of the world 
containing the cities mentioned in bold type. 

In view of the recent agitation against commercial 
features it must be 
” throws a 


advertising in entertainment 
pointed out that “The Luck of the Irish 
gleaming spotlight on Cook's Tours. Not only is an 
office of the company shown but it is mentioned in the 
subtitles while trunk tags and steamer tickets bearing 
the name appear in inserts. It’s a fine picture all right 
but what in thunder Tom Cook’s special excursion 
rates have to do with the luck of the Irish is beyond 


conception. 












































































































































A Thomas H. Ince Production 


























By George V. Hobart 


The Great Quest 
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Old But Appealing Western Story Marred by Superfluous Footage 


“OUT OF THE DUST” 
McCarthy Productions 


BR MDURR EAD IN re ts etre nnclg. coe + John P. McCarthy 

POMS ERE SECM Lady er vis te tetgs ae... John P. McCarthy 

PSIG TS LOWES YO Vato es eee... John P. McCarthy 

GANERAMANG oh eu. 206%... 8. Victor Milner 

AS A WHOLE...... Very simple but appealing story 
of soldiers, redskins and ranchers in the days 
of °75. 

ell 9 St fore ae age It’s all been done time and again in 


Tom Ince’s old two reelers but it brings out 
a strong appeal. 


ae GP inthe aes a la ea oes Passable 
emer Mr a Ee Pd tec HEV i 50-0, + + sien. Excellent 
Rar ESL EIN Chern, tee ees ce Some fine night effects 
eo EOI GS RIVE OI Ra ao Oo a Good 
LEADING PLAYERS...... Russell Simpson, Robert 


McKim and Dorcas Matthews register well in 
the eternal triangle roles. 
RULE hie beer gh tah ett aot ne Pat Moore good as the boy 
TE PTIC LO RSG 208" vies hate es Good western stuff 
UU RE DY SSO NES 3 Se as Appropriate 
DETAIL: wire: Production could be cut down about 
two reels and made a very good picture. 
CHARACTER OF STORY ...... Wife leaves soldier 
husband only to discover nastiness of villain 
and to be reunited after divers hardships. 
LENGTH OF PRODUCTION...... About 7,100 feet 
The plot of “Out of the Dust” takes you back to the 
Broncho, Kay-Bee and 101 Bison days for it’s laid in 
the latter part of the nineteenth century and deals 
with the soldiers of a western out-post, shows the old 
familiar stockade that was almost a trade mark in 
pictures in the days gone by, and brings in a few 
Indian fights to make the turning backward of time 
complete. 
The story with which Mr. McCarthy has invested 
this dear old scenery is exceedingly simple and 1s it- 
self reminiscent, but its age doesn’t hamper it in the 





least. In fact the story of “Out of the Dust” would 
be most appealing if it were not buried in an excess 
amount of footage. Certainly a tale as simple and 
elemental as that of the eternal triangle here pre- 
sented doesn’t deserve to run over five reels. As an 
example of what padding has done it may be cited that 
one waits an interminably long time before the villain 
induces the captain’s wife to run away with him from 
the stockade. 

When she finally takes the fatal step the action 
progresses rather nicely. But the leading up to the 
situation is terribly long drawn out. Of course the 
wife soon learns the true colors of the villain as he 
becomes grossly intoxicated. So she leaves him and 
gets a job in a dance hall singing. 

In the meantime the captain has resigned from the 
post and gone further west with his little boy. As 
foreman of a ranch in Montana he is known never 
to join in with the cowboys on their sprees into town. 

Of course there comes the inevitable day when cir- 
cumstances force him into the dance hall and there 
he sees his wife just about to undergo further perse- 
cution from the villain. There is the usual fight 
(and a very good one it is) and when it’s all over 


.the boy proves the means of reuniting his father and 


mother. 

The production contains many colorful scenes, not- 
ably those in the lonely soldiers’ stockade. Mr. Mc- 
Carthy has lost a few obvious opportunities to improve 
his work here and there by failing to tie up his char- 
acters with the very good atmosphere that pervades 
the picture. As a result the burden of work falls 
on the players. Russell Simpson as the captain, Dor- 
cas Matthews as. his wife and Robert McKim as the 
heavy rise to the occasion acceptably and give telling 
performances. Simpson particularly creates a strong 
appeal. The work of Pat Moore as the boy is also 
worthy of mention and his many scenes with his 
father and mother strike a responsive cord. 


Old Material, But So Unusual in This Day It Should Score 


Box Office Analysis for the Exhibitor 


If you can obtain proof positive that “Out of the 
Dust” has been pruned when it comes to your ex- 
change you should have no hesitancy in playing it for 
it certainly registers an appealing story very well. 
If they don’t cut it, however, there are going to be a 
lot of tired folks awaiting the inevitable to happen. 

In advertising it you might play it up as an old- 


fashioned western done in the style of the modern 
producer and dress your theater accordingly. This 
would attract attention. Mention might also be made 
of the fact that the direcor has endeavored to suggest 
the pictures of Frederic Remington in the action. Rem- 
ington was a well known painter of western 7 

and the mention of his name may attract / 
attention. 


Length 
ory Reels Reviewed 
Byes of Youth (Clara Kimball Young).... ... Teena Os Lo 
FAMOUS PLAYERS-LASKY CORP. 
Dee. 7 An Adventure in Hearts (Robert Warwick). .5.... 
Dee. 7% Victory (Tourmeur) 62.0 cienccccevcsccecnessas Biss. ele/ts8 
Dee. 7 More Deadly Than the Male (Ethel Clayton).5.... 12/14/19 
Dec. 14 The Cinema Murder (Cosmopolitan) ...... ... Saat 
Dee. 14 Behind the Door (Ince Special) ........ ... Boece 71/4/20 
Dee. 21 His Wife’s Friend (Dorothy Dalton).... ... Osese 
Dee. 21 Hawthorne of the U. S. A. (Wallace Reid)...5.... 11/30/19 
Dee. 21 A Girl Named Mary (Marguerite Clark) 5 
Dec. 28 Wanted—A Husband (Billie Burke) ...... --- Bye. 0, be/21/19 
Dec. 28 Red Hot Dollars (Charles Ray) .........-. 5 1/4/20 
Dee. 28 Everywoman (Super-Special) ......--++++++ «+> 5.40. 12/21/19 
Jan. 4 The Woman in the Suitcase (Enid Bennett)...... 1/18/20 
Jan. 4 Too Much Johnson (Bryant Washburn) . 
Jan. 4 ‘The Thirteenth Commandment (Ethel Clayton) Beans 
Jan, 11.-Sand <CWilliam  S.Hart) Bits cictep <= sc steeie' visio (eisleWielerats — 
Jan. 11 On With the Dance (Special)............. ..-. oe — 
Jan. 18 Mary Hllen Comes to Town (Dorothy Gish). 
Jan. 18 Huckleberry Finn (Special) ..........++-+ «+.0-. as, 
Jan. 18 The Tree of Knowledge (Robert Warwick).. 1/18/20 
Jan. 25 What’s Your Husband Doing? (Douglas Mack cages 
DOris, Way) baie croteits oneie le icles) sc ola viereisisie setae ate 
Jan. 25 Dangerous Hours (Ince Super) .........- veeeDeeee 
FIRST NATIONAL 
The Thunderbolt (Katherine MacDonald) ....5.... 11/28/19 
Virtuous Vamp (Constance Talmadge) ........ Beem tty oOo 
Mind the Paint Girl (Anita Stewart) .......... 6.... 11/30/19 
Heart O’ the Hills (Mary Pickford).......... Gna eek 2/ 4/19 
The Beauty Market (Katherine MacDonald) ,...6 
In Wrongs, (JACKE ICKLOLG) ieee reisleleie cere) Meiers Oneal Cone. 
In Old Kentucky (Anita Stewart)........ ... Day eeey/ ea /io 
A Day’s Pleasure (Charlie Chaplin).......... Qecee 12/14/19 
The Greatest Question (D. W. Griffith’s Pro tb 1/4/20 
A Daughter of Two Worlds (Norma Talmadge)5.. 1/11/20 
The Inferior Sex (Mildred Harris Chaplin)....5.... 
The Turning Point (Katherine MacDonald)..5..... —— 
The River’s End (Marshall Neilan Prod.)....5.... — 
FOX FILM CORP. . 
William Farnum Series 
Wings ofthe MOrming (iti... « oes cee ae selene Outs sermMLe/ 1/10, 
Heartstrings, wei eres ePe vey cca se ie Sie cosebenoie le en tees crete -. 1/4/20 
THEW AOVENUUTCTOW cleistets sls telaretelers’e cieress te oteiettietes/s1sto totale imate 
Tom Mix Series 
THER MOUd meen etic cteretleiietetre eterele > « sialeusiere case C Olde lots 
THES CV CLONE: nic. «Aarne eco sec «hein eteur extent oe enntenttaters 1/18/20 
THEM DATEA CVE sy tareeccitels cieteig s oivis.ste die 6 euslcls A otal W shelate 
Theda Bara Series 
hap Belles Russe s; cere. ahiew steele EF apices wlotordiansra ails Orincno/ ous 1o 
ure, OfeAMDINON ecneces< coos BMP «5:5 Where eke ere eters 6.... 11/16/19 
Fox Entertainments 
The Winning Stroke (George Walsh ....... 5.... — 
Eastward Ho (William Russell)........... Rvaieistl areletenil A2oyLo 
Thieves (Gladys Brockwell) ...:......... fale die Wersinter kL / 2/19 
The Devil’s Riddle (Gladys Brockwell) ..... Bifens 
The Lincoln Highwayman (Wm. Russell)....5.... 
The’ Shark ‘(George Walsh) .:..2..20.0%5) eae Dts t ka /20 
Shod With Fire (William Russell).......... Dictatets 
Flames of the Flesh (Gladys Brockwell)... ...5.... 12/28/19 
The Square Shooter (Buck Jones) .......... Baten 
Tin Pan?’ Alleys (Ray. icc PE als) 3s ccic.cleteteucie ctettetee OFeue 
Her Elephant Man (Shirley Mason).......... 5.....o— 
The Hell Ship (Madlaine Traverse)........... Bagwe —- 
GOLDWYN DISTRIBUTING CORP. 
Star Series Productions 
Upstairs (Mabel- Normand) ..........-.ccccsces 6.2. Sfol/19 
Heartsease (Tom Moore) wisn disedescctvcpens oe 5.... 9/14/19 
The Girl From Outside (Rex Beach) ......... Toaee eeo/et/ ioe 
The World and Its Woman (Geraldine Farrar) 7.... 9/21/19 
Lord and Lady Algy (Tom Moore) ........... 6.5228 Osis 
Strictly Confidential (Madge Kennedy) ...... 5.... 10/12/19 
Bonds of Love (Pauline Frederick)...... Raa ae exe 
Almost a Husband (Will Rogers) ...... shew 5.... 10/19/19 
Jinx be WNOPMANG )aacoeuie.s cdcsehics ier iter 5.... 9/28/19 
The Gay Lord Quex (Tom Moore)............ 5.... 12/21/19 
Jubilo sr (WL UROSCrs) sieves es rak ckcaiercemee cei. Bo cccp be/a/lo 
The Loves of Letty (Pauline Frederick).. Bee 
Flames of the Desert (Geraldine Farrar) . Faraks 11/9/19 
Oy A BOWS. viccauitawseienbw on scone heackemoteaeie Piia'ele 
The Cup of Fury (Rupert Hughes) ....... ates saa 


CURRENT RELEASES 


EQUITY PICTURES CORP. 


















































































Release Length 
Date Reels Reviewed 
Bennison Star Series 
High “POCKGUS) fae ss sas ane crass a aOR S share eer asee0eeee 
‘A | Mishit. Wari ites . ons weipecinies c's Shere oo ei neara ene ..0....—-—— 
HALLMARK PICTURES CORP. 
A Dangerous Affair (Herbert Rawlinson),. hes <6 
Wit Wins~- (Blorence, Billings)... 0.6.0005550Usun —— 
Love, Honor and ? (Stuart Holmes- Ellen easy} 
The Phantom Honeymoon (Margaret Marsh}...6.... 
The Heart of a Gypsy (Florence Billings)....5.... 12/7/19 
A Woman’s Experience (Mary Boland)...... anor 
W. W. HODKINSON CORP. 
Distributing Through Pathe 
Benj. B. Hampton—Great Authors Pictures, Inc. 
The. "WeStOLHerg:... 2 cleo bo.cver eiewebatehe arate eraleterneenem 7.... 8/10/19 
The SALCDLUGHET’ © oc Fes scicncete side Geeta we eae eae Vacant peel Siam 
Zane Grey Pictures, Inc.—Benj. B. Hampton and Eltinge F. Warner 
Desert: «Golders. «'s 0/s.c:0 ates serslelere efleisiars tee oer! Teen £1/1.6/e 
The DesertsOrewW LEAL. . cracls sts 0.0 nic eeienrerteety De a Con 


J. Parker Read, Jr., Productions 


Sahara (Louise Glaum) 
The Lone Wolf's Daughter "(Louise Glaum)).< ses 


Deitrich-Beck, Inc. 







. 8/23/18 
. 12/14/18 


The Bandboxe(Doris) Kenyon) aa.ties. seers 6.... 11/30 
The Harvest Moon (Doris Kenyon).......... ete 

Arteo Productions 
As a Man Thinks (Leah Baird) ............... 5.... 4/20/11 
The Voleano (Leah Baird) ........ lo onic, eens Gras Ose 
The Capitol Cueah. Baird) asus ces een cele 6.4 12/217 
Cynnthia-on-the-Minnute (Leah Baird) obo ela are 

Robert Brunton Productions 
A White Man’s Chance (J. Warren Kerrigan)..5.... 4/20/1 
The Joyous Liar (J. Warren Kerrigan)........ See Ae 


The Lord Loves the Irish (J. Warren Kerrigan)5.... 


National—Billie Rhodes Productions 
The Blue Bonnet (Billie Rhodes) .... 


METRO PICTURES CORP. 


Nazimova Productions f 
THE SReATWantern «shy. vec dose eee or eieleie te eietrtetots ste’ tena 


THe + BYAD Mb ere . his + ose ooulele tue Bieter preretentot@rorets ste Uigiche 
Stronger "Ehan Death .2) i enatwade meee cere Cae 


Screen Classics, Inc. (Specials) 


Lombardi, Ltd. (Bert Lytell) 
Please Get Married (Viola Dana) ...... 
Fair and Warmer (May Allison) ............. 
Should a Woman Tell (Alice Lake) 
The Walk-Offs (May Allison) 
The Willow Tree (Viola Damna)............ Zaher 
The Right of Way (Bert Lytell)..... iatacaione:3 
The Best of Luck (Drury Lane Melodrama) Soke 


aoe 


PATHE EXCHANGE, INC. 


Dec. 7 Brothers Divided (Frank Keenan) ..... se Ras ere 
Dec. 14 The A-B-C of Love (Mae Murray)............ 6 it, 
Dec. 21 The Prince and Betty (Wm. Desmond)...... aoe 
Jan: 4 My Husbands’s Other Wife (Sylvia Breamer)..6... 
Jan. 11 Fighting Cressy (Blanche Sweet)........... sR one 
Jan. 18 Other Men’s Shoes (Edgar Lewis)............ O52. 
American Film Co., Inc. 
Yvonne From Paris (Mary Miles Minter)...... Bane 
The Tiger Lily (Margarita Fisher) ..... sotehakann 
This Hero Stuff (William Russell) ......... Base 
Eve in Exile (Charlotte Walker) ............. eee 
The Valley of Tomorrow (Wm. Russell)......5... 


REALART PICTURES CORP. 


Soldiers of Fortune (Anna Q. Nilsson), 
Pauline Starke, Norman Kerry, Wallace 


TR GEL Va is\. 0 's:cs vie diptadare claw Ooly apee tee ee rine 
Anne of fareen Gables (Mary Miles Minter). ...6... 
Erstwhile Susan (Constance Binney)....... Pee 
Mystery of the Yellow Room Lorin Baker, 

Ethel Grey Terry, Geo. Cowl, Edmund 

HUIUGH) Wet.c sss Acieenith ares eas Heese dice Cis Owen 

ROBERTSON-COLE 
Specials 

Thee Open Door. .:. <cceeaeaeaee ee cree by 9 en 


The Broken Butterfly 
The Beloved Cheater, 


See eee eee eee 
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Release 
Date 


December Releases 





January Releases 


Dec. 


2 





Length 
Reels Reviewed 
SUPERIOR PICTURES 

Seeing It Through (Brentwood Prod.)...... Oger 
Beckoning Roads (Bessie Barriscale) ........ Digees 12/20/20 
The Tong Man (Sessue Hayakawa) ......... 5.... 12/14/19 
Haunting Shadows (H. B. Warner)..........5.... 1/18/20 
‘Vhe Third Generation (Brentwood)......... Uae 
The Beggar Prince (Sessue Hayakawa)...... 5. 


i 


The Luck of Geraldine Laird (Bessie Barriscale)5. oS, 


SELZNICK PICTURES 

















Jewel Features 


Universal Features 





























Distributed Through Select Exchanges 
The Woman God Sent (Zena Keefe)..........5.... — 
Footlights and Shadows (Olive Thomas)......5.... ——— 
ELE IIA Te SIC) HOTU ESS Ps. o cis. oid wed ove clolelelels © le DMs a 
Sooner sor water (Owen Moore) ........cocce es Deses ——— 
His Wife’s Money (Hugene O’Brien)..........5.... —-- 
Greater Than Fame (Hlaine Hammerstein)..5.... 1/38/20 
The Broken Melody (Hugene O’Brien)........ Be & . e/25/49 
OVP OUReT COLOR DMOTMAS) os kbs coiee cams te ort OR ays - - 
POMPE CIP UN (MUSICALS) sce ccs othe sch aceeDeeee 11/80/19 
iccnOiHi ys oint eKOWen TNLOOTE) 5... acon c ete tO oe — - 
The Glorious Lady (Olive Thomas)..........5.... 11/9/19 
Sealed Hearts (Eugene O’Brien) .......... ---5. <i - 
The Country Cousin (Elaine Hammerstein)..5.... 12/14/19 
SELECT PICTURES 
Distributed Through Select Exchanges 
She Loves and Lies (Norma Talmadge)...... yo 1/11/20 
The Last of His People (Mitchell Lewis). . 12/21/19 
The Undercurrent. (Guy . Empey) ........... (ane) pho 
A Scream in the Night (Special Cast).......... Gs... 10/26/19 
Faith of the Strong (Mitchell Lewis)........ Ghee 9/2 E19 
The Isle of Conquest (Norma Talmadge)...... 6...-ne Da79/t9 
NATIONAL PICTURES 
Distributed Through Select Exchanges 
Bini VOU (speciale @agi) ...3.c 0. vs.ebtesc.D.cd. 
MUST RAM VV ALOR (SDCCIAI CASE) oc i.5:6 sce cbicisie cus’ as DO... 
REPUBLIC PICTURES 
Distributed Through Republic Exchances 
Trilby (Reissue) Tourneur Production with 
ALD Tempe ESSE LID (Ded Le AC) UHID Piece ais e's) 0. ‘ae ele a. Sess c spsuess 5. oH 
Girl of the Sea (Williamson Sub. Prod.)..... 6, ——— 
The Amazing Woman (Ruth Clifford) ........ Or — 
LOMB lUCe OAT nC HGiGh EFa ION) c.. 402% 0 oa she ve Dene ore ———. 
Twelve-10 (Herbert Brenon Prod.), Marie 
EOS Bence sO ecw tah saree. bocce sss sa wate ode Say D.... 12/28/19 
KINOGRAMS 
Every Tuesday and Saturday. 
UNITED ARTISTS’ CORP. 
When the Clouds Roll By (Fairbanks)............ 1/4/20 
UNITED PICTURE THEATERS 
Her Game (Florence Reed) ..............6... 5. 
The Eternal Mother (Florence Reed)............... 
The Corsican Brothers (Dustin Farnum).........- 12/28/19 
UNIVERSAL FILM MFG. CO. 
Paid in Advance (Dorothy Phillips)......... 6.... 11/16/19 
The Right to Happiness (Dorothy Phillips)..8.... 8/24/19 
Blind Husbands (Hric Stroheim).............. 7.... 10/19/19 
The Woman Under Cover (Fritzi Brunette) .5.... 9/14/19 
The Sundown Trail (Monroe Salisbury) ..... Grdinao/2L/19 
_ Common Property (Robt. Anderson-Nell Craig) 6.... 
PUA PROC) EECA TOW NS tile els clowie s+ s.0-6cie alse elena es Cie 
Bonnie, Bonnie Lassie (Mary MacLaren) aeatorerels Gears = 
The Brute Breaker (Frank Mayo)............ Oiene 22/28/7198 
The Rider of the Law (Harry Carey) ........ 6.... 10/12/19 
The Trembling Hour (Helen Eddy) .......... 6.... 10/19/19 
His Divorced Wife (Monroe Salisbury)...... Dee /O/19 
Under Suspicion (Forrest Stanley-Ora Carew) 5.... 11/23/19 
Lasca (Edith Roberts-Frank Mayo).......... Hit ate 11/28/19 
A Gun Fighting Gentleman (Harry Carey)....6.... 11/30/19 
The Pointing Finger (Mary MacLaren)... sete 12/7/19 
VITAGRAPH 
In Honor’s Web (Harry Morey) ........ Pie's cece e LL/OLLO 
A Fighting Colleen (Bessie Love)........ Bree stha tetany 6/19) 
The Black Gate (Earle Williams) .......... Sara 
The Combat (Anita Stewart) ..........+...-. Glins 
The Golden Shower (Gladys Leslie)......... BAe 
The Tower of Jewels (Corinne Griffith)..... ise 1/11/20 
The Darkest Hour (Harry Morey) ........ Bret. ie ules 
IRB RECTI EC EOSRIOS LOVE) aii dnc cs > cu ces oe caren Sea 
When a Man Loves (Karle Williams)........5.... 1/18/20 
The Sins of the Mothers (Anita Stewart)..... Sie 
The Midnight Bride (Gladys Leslie) ......... Bets -——-- 
Human Collateral (Corinne Griffith) ........ ae a 
The Birth of a Soul (Harry Morey).........-.- Die od 


Special Productions 


The Winchester Woman (Alice Joyce)........ Gites 
The Climbers (Corinne Griffith) 

The Vengeance of Durant (Alice 
Slaves of Pride (Alice Joyce) 


SHORT REEL RELEASES 


Frohman Amusement Co. 

Gemini Ambrose (Mack Swain)............. Lose 
All Wrong Ambrose (Mack Swain)............ eat 
The Heart of Texas (Texas Guinam)......... Desens 
Spirit of Cabin Mine (Texas Guinan).......... De oes 
Cc. L. Chester 


No Coma in Acoma 
The People in White 
The Simple Life 
Mr. Outing Gets a Pipe Dream 
Players-Lasky Corp. 

AtmGeda Sec Paulor (S@UNCLE) 1..4.0% aescs ce ees 0 Des ey 
After the Circus (Briggs) Aare 
Push Car Trails in Formosa (Burton Holmes) 1.... 


UNIVERSAL 


LS EO AG Mag ares we eat ees each 
= TORIC NRA R OO ATR GE Co eect: S each 


Famous 


SERIALS 
Great Radium Mystery 
Lion Man, 2 to 5 
COMEDIES 
Sweet Patootie (Lyons-Moran) 
AGari eer OVO eae: MORE: <2. eos dale os, ae eines bers vieew easing 
Some Shimmiers (Lyons-Moran) 
AP Bapyae Dll Bandit org cc a scce iatale o cae -evele' vl apeta pieorm « einete 
Naughty Lions and Wild Mem .....0....scssscsevcvevcs 
The Sweet Dry and Dry (Lyons-Moran) 
All for the Dough Bag 
WESTERNS 
The Jay Bird (Hoot Gibson) 
West Is Best (Hoot Gibson) 


Pe meme ee ee ee eee eee 


CAPITAL 


An Manian@ reeds. (Neak: Hart) sa ccektewctsisiace ofetee.0 cece octeee 
The Wilderness Man (Neal Hart) 
VE Vp CTE Vee SU ZZAINTLO Mars, ccoreters ia eresareclhisuete averciove wets ieee anh owe eevee o 
Banditjenc oid CALC Fennin es)? . ccs 0 cts leke cicls te ws Mes & siete aie 
An Outlaw’s, Alibi (Al Jennings) 


PATHE 


ORLOV SES CUO OU pedies aie ape aioe cake ecolavel ais. o's) telcos eaters. tosis Mireles 
COMEDIES 

From Hand 

TV MMNDESSN PWR oy alete te, pier siste e) eliete acer cis: ccsuetehe dvalciolaustele Math aienuc Sterertersite 

Why Go Home (Snub Pollard) 

Slippery Slickers (Snub Pollard) 

The Dippy Dentist (Snub Pollard) 
SERIALS 

Black Secret, 9 to 12 (Pearl White) 

The Adventures of Ruth (Ruth Roland) 

Topics of the Day, 36 to 389 


HALL ROOM BOY COMEDIES 


Wrong Again 
Neck and Neck 


Be me ewe we wee eee wee 


to Mouth (Harold Lloyd) (released late 


sem m mewn were e eee erenne 


Seem reer ere sere reee nese eseeesesrerressesee 


VITAGRAPH 
0. HENRY STORIES 


The Church With an Overshot Wheel 

While the Auto Waits 
BIG V COMEDIES 

Throbs and Thrills 

Dames and Dentists 
SERIALS 

The Invisible Hand (Antonio Moreno), 3 to 6 


GOLDWYN 
Bray Pictographs, 419, 420, 421, 422 


FORD EDUCATIONAL WEEKLY 
Eventide 
ER EARLS Meee ete he 2) od. cc atts ea) p ctale se Sebrreve)-0c8) exer eiers ojala .sleie Whats: ie axaiete 
oh SES CEMA D CES ret ota roilece ve saieieiiete's sreisiare oe el ein'ls tr o'> diele alels a 8 exevele s eteiwianeye 
Takemeyy seu a. Grain. Of Salt) . cathe scale cies des steathiclgte ese e 


CAPITOL COMEDIES 


The Sure Cure (Mr. and Mrs. Carter DeHaven) 
EDOM SO MAIS EF LORSGY iets cis 9 ct c/earinies 41 sies Cig ates Visser, esters 


FOX 


MUTT AND JEFF ANIMATED CARTOONS 
He Ain’t Done Right by Our Nell ............... 
Pre EL LE CMberrara civic aie ota tate tiecieln pelesciaiainc rae fcier ea) wees cael os 
Shaking the Shimmy 
The Rum Runners 

SUNSHINE COMEDIES 
Chickenenwia CADSECE fives ccs sce eens shes Sve ee scene 
Hungry Lions and Tender Hearts 


Steet ewe tee twee ee 


er 


eer eens 


VICTOR KREMER FILM FEATURES 
A Burlesquen on Carmen (Charles Chaplin) 
The Champion (Charles Chaplin) 
Wiornmecenitarios iCMamIIN) Fs cit cine cai eee eases. olden «ole ctornd 
By the Sea (Charles Chaplin) 


11/16/19 
11/9/19 
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¢c Announcing 
Change of Size 
Wid’s Sunday Edition 


EFFECTIVE WITH THE ISSUE 


OF MARCH 7TH THE SIZE OF 


WID’S DAILY 


WILL BE 9% x 123% (OVER ALL) 
—ADVERTISING TYPE SIZE 
PAGE TO BE 8 x 11—THIS TO 
MEET THE EXISTING DE- 
MAND FOR A UNIFORM PAGE 
SIZE FOR ALL TRADE PUB- 


LICATIONS. 











Some Short Reels 





“Shaking the Shimmy,’ Fox 


Liquor, stronger than the 2.75 quality, and dispensed 
by Mutt and Jeff is the cause of everyone shaking the 
shimmy in this animated cartoon. Certainly, some of the 
business included in it is funny and will enable it to get by, 
but there is too much similarity between the different por- 
tions and the offering does not measure up to many of 
the other recent Fox reels of this sort. The parts showing 
the dog’s tail migrating over his anatomy, and then the 
fishes indulging in the shake, after a keg of gin has been 
spilled into the reservoir are funny, as are some others, 
but variety is not always in evidence. 


“The Church with an Overshot Wheel,’ Vitagraph 


O. Henry’s short stories are all classics and this one is 
hardly an exception. In filming it, however, they failed to 
get down to the basic theme soon enough and displayed a 
tendency to draw it out somewhat. The climax has been 
brought out nicely and the entire affair is thoroughly whole- 
some, but it has been stretched so that it drags in places. 
The cast is up to the standard and the offering if speeded up 
a bit would rank with the best of this series. 


Photoplay Magazine Screen Supplement 11, Educational 


Wallace Reid, Mrs. Reid, who in motion pictures is Doro- 
thy Davenport, the younger Reid, Betty Blythe, Clara Kim- 
ball Young, and Lillian and Dorothy Gish together with their 
mother, Mrs. Mae Gish, are seen more or less at ease in 
this reel. The male Reids play some golf, Mrs. Reid gets 
them to sit down and eat, Betty Blythe provides a bit of 
comedy, Miss Young finds out that “It’s a hard life,’ while 
the Gish girls just look cute. The picture is well photo- 
graphed and will undoubtedly interest the fan audience. 


“Oiling Uncle,’ Universal 


Probably, there will be people who will object to some of 
this, but to the credit o Eddie Lyons and Lee Moran who 
wrote and produced this, it must be said that they handled 
excellently what might have been turned into an outwardly 
suggestive offering. As it is, they have made the best of 
several comedy situations that this affords and have handled 
the delicate portions in good fashion. With several laugh- 
able incidents, and a creditable, although small cast, includ- 
ing Fred Gamble and Charlotte Merriam, this is a one-reeler 
for which you should find room somewhere. 


“Pilgrimaging Through the Clouds,’’ Chester-Outing 


Fugi, the extinct voleanic cone of Japan, scene of count- 
less pilgrimages to the top, furnished C. L, Chester with 
material for a reel, which is quite unusual, if not always 
especially beautiful. There are several shots that will hold 
attention, one of the mountain and its reflection in the water 
being especially good. Otherwise this is a study of the peo- 
ple who climb that mountain to atone for sins, rather than 
a scenic offering. 


“Slippery Slickers,’’ Pathe 


Some of Snub Pollard’s recent releases have not been 
particularly clever, but this one-reeler shows much improve- 
ment, and is in fact, an acceptable offering. There are some 
meritorious comedy bits included in it, especially in the 
early portion and it maintains a very fair average all the 
way through. The bit showing Pollard, together with the 
darkey youngster who has been appearing in his productions 
for some time, and a dog is an effective one, and there are 
‘several others that help this along and make it worth while. 





“The Refreshing Riviera,’ Prizma—Republic 


Menton and Pont St. Louis, on the Franco-Italian border, 
furnished the necessary scenes for this scenic, which is ex- 
quisitely colored, the shots showing the myriad flowers be- 
ing of especially high order. There is no fringe visible in 
any portion of the piece and with the picturesque spots, and 
generally satisfactory production from a technical point of 
view, it is a worth-while reel. There is much water stuff 
included that also deserves attention. 


Pathe Review, No. 33 


Four subjects are dealt with in Pathe Review, 33, which 
opens with a splendidly tinted scenic portion, in which there 
is little motion, allowing for the good coloring. Following 
is some footage showing work on a large bell tapper, some 
dealing with ants, and a slow motion section showing some 
well-known athletes. 


e 


“The Home of the Hula, Hula,’’ Robertson-Cole 


New York cabaret performers who attempt to shake the 
well-known shimmy would look like amateurs if placed 
alongside of some of the brown-skinned lassies of Tutuila, 
an island of the Samoan groupe. The Seva-Seva as it is 
known there, is like a twin brother of the Hawaiian Hula- 
Hula and a very near relative of the Broadway wiggle, and 
is danced with great vivacity by the natives. .Much more 
that is of interest is included in the piece, the third of Mar- 
tin Johnson’s Wonderland of Civilization series, a large 
portion of which is devoted to this dance. 


“His Waiting Career,” Arrow 


A succession of incidents, most of which take place in a 
restaurant, comprise this single-reel comedy which features 
Hank Mann. There is not very much of a story, but the 
offering has been staged in fairly clever fashion, so that 
even though much of the stuff included in this is old, it will 
hold its own. At the start, there is a goodly amount of 
original material, and one especially good bit, sohwing 
Madge Kirby, leading lady, falling off a_ building 
into the arms of the principal comedian. They worked it 
exceptionally well. 


“Wrong Again,’’ Hall Room Boy Comedies 


Artists are satirized in this Hall Room Boy two-reeler 
which has some stuff in it that is funny, but too much 
that is not really humorous. Certainly, it is not as good 
as some of the other recent releases of this company. 
There are several worth while situations and some of the 
titles are clever, but some of the material has not been 
handled to best advantage. Briefly, Percy and Ferdie, the 
Hall Room Boys determine to impersonate artists when 
they observe that the wielders of the brush are making 
a ‘satisfactory impression upon the ladies. Using some of 
their apparel, moistened, as coloring matter, they go about 
a novel process of creating some impressionistic “art,’’ and 
then disguise themselves and proceed to an artists’ ball. 
For a while they get along famously, but in the end, as 
usual, their game is spoiled. The closing is novel. 


‘Just Kids,’”’ Ford—Goldwyn 


Were it not for the fact that the explanatory words, 
“A story of gloves,’ are offered along with the main title 
of this reel, the latter would probably prove misleading. 
Factory scenes, showing the details about the making of 
gloves, treated in as interesting a manner as the subject 
permitted, and it did not allow a very great amount of 
variety, make up the reel, which lags somewhat, but is 
helped by some of the concluding footage. 








“Neck and Neck,’’ National 


Since the recent discovery of the process of grafting 
glands, which has led to considerable discussion, much 
comedy material has been written on the matter. Now the 


film folk are coming to, and as a result, we have with us, 
a two-reeler in which the grafting of glands furnishes the 
theme. This Hall Room Boy comedy has much that is 
funny, and also a considerable amount that is not so good. 
The prison stuff is not very effective due to the fact that 
it has been overdrawn. After that, it picks up and con- 
tinues to hit the pace set at the very start, ending up in 
good style. The photography is up to the mark throughout, 
and the production will get by, because in spite of some of 
its faults, there is enough suitable material. Mark Goldaine 
wrote and directed the offering. 


“The Wanderlust,’ Educational 


Robert Bruce has turned out numerous meritorious scen- 
ics, but few if any of his productions surpass this one. 
Throughout, the photography is perfect, the camera work is 
remarkable, the selection of locations wise and composition 
in keeping with the other commendable features of the 
offering. Ralph HE. Yarger who is credited with cranking 
the camera under Bruce’s personal supervision has done all 
that could be required of him and a little more than that. 
Even the laboratory work on this merits mention for the 
tinting and toning are of material aid to the reel. The 
water stuff, mountain shots, cloud effects and all else com- 
bine in- making this one of the best seceniecs turned out 
in a year and will draw exclamations of admiration from 
any audience. Get it if you need a scenic to fill in on 
your bill. 


“Bounced,” Gaiety Comedies 


Very little that is really funny is to be found in either the 
story or incidents connected with this. George Ovey plays 
the stellar role in the offering which has one or two bits 
that will provoke some slight mirth, but for the greater 
part, it falls short of the mark. The manner in which the 
subject has been handled leaves much to be desired, and 
the theme of it, that is, what bit of a-theme there is, did 
not allow for anything very much out of the ordinary. 
Especially abrupt is the finish, which certainly is not a 
satisfactory conclusion to the plot as it starrted. 


“The Stage Johnny,” Capital 


Capital is releasing some of the late Bill Parsons’ old one 
reelers, of which this is one. It has a clever story, although 
what furnishes the main twist in the theme is entirely im- 
probable. Some good situations result, however, and its 
not being likely may therefore be overlooked. Unfortunate- 
ly, many of the lightings, and the technical end of the pro- 
duction was sadly neglected, and this weakness will prove 
a distinct handicap to what would otherwise be a commend- 
able offering. 


“The Champeen,’’? Model—Bulls Eye 


Once more, they have built a comedy to lead up to a 
fistic scrap, but although the finish of the fight is not unex- 
pected, the type of battle is out of the ordinary. Gale Henry 
who is starred substitutes for a young lady who has fainted 
in a bout to determine the championship of the gym, where 
she occupies the position of janitor’s assistant or something 
like it. There is some good comedy stuff built about Gale’s 
efforts to pick up a piece of soap that persists in skidding, 
and a good bit, when they compare her form with those of 
the other girls. In the end, she punishes everyone and wins 
the medal. Tom Gibson directed and Bruno J. Becker su- 
pervised. George Richter operated the camera, and Billy 
Franey and Hap H. Ward are featured. The latter does not 
play a very important role but Franey is prominent through- 
out. 
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“Cruising in the Solomons,” Robertson-Cole 


Another of the Martin Johnson South Sea Island pictures, 
the fifth which shows the semi-civilized savages in their 
varying attire and wearing their peculiar ornaments. Inti- 
mate shots of the people are numerous and the film ranks 
with the best of these productions. A commendable travel 
reel which includes some scenic bits that are up to the mark. 


Pathe Review, No. 35 


Colored scenes of Rabat, a city of Morocco, followed by 
portions showing the deportation of a pair of bear cubs 
from the New York Zoo, what happens to different objects 
submerged in liquid air, a slow motion study of card palm- 
ing, and the Dance of Salome as demonstrated by Madame 
Desiree Lubovska make up a worth while screen maga- 
zine. The usual routine followed in these Pathe maga- 
zines is employed here. What will put this over is the 
fact that the different parts are of sufficient interest in 
themselves to merit attention, although the frozen air bit 
is not as clear as it might be. 


“Saving Savages in the South Seas,’’ Robertson-Cole 


Missionary work in Feu and Bungana, islands of the 
South Seas, is dealt with in this fourth reel of the Martin 
Johnson Borderland of Civilization productions. The pho- 
tography is excellent throughout and there is much that 
will please the eye, but there is so little action, and the gen- 
eral atmosphere of the entire affair is so quiet and passive, 
an this will hardly hold the attention of the average film 
an. 


“The People in White,’ Chester-Outing 


Korea has many picturesque villages, and there are many 
good shots of the people of that land and some of their 
dwellings in this one reeler. Charles Hugo who acted as 
cameraman, handled his end of the work in the style of a 
master and a really worth-while travel picture resulted. 
Some of the shots showing the pagodas of the land, the 
wall about the city of Seoul and others merit special men- 
tion. 


“His Miss Fortune,’ Universal | 


Most of the material in this is not very much above the 
average, but the opening part, and the conclusion which are 
distinctly novel will help this considerably. It is a very. 
acceptable comedy with Chris Rubb playing the featured 
role, supported by Beatrice Burnham and Merta Sterling as 
well as several others who are not credited. There is some 
good beach stuff at the beginning, and the last few shots in 
which Rubb and Miss Burnham, seated on a couch and 
executing the customary clutch are tossed off a moving van, 
remain on a track for a short while during which several 
vehicles almost hit them, and are finally carried off on the 
front fender of a trolley car, are unusually good. Beyond 
a doubt it will keep them seated and instead of the usual 
titter will draw a hearty laugh. 


“The Dippy Dentist,’ Pathe, 


Supported by most of the performers who have been 
appearing in his recent releases, Snub Pollard has turned 
out an acceptable comedy which can be depended upon to 
hold its own fairly well because of several very funny bits 
of business. As far as a story is concerned, this shows 
the weakness so common in other productions ineluded in 
this series. Pollard works with apparent zeal, but his work 
is not sufficient to lift this very much above the average. 
So far, there has been one formula followed in the recent 
Pollard subjects, and’ this is not a deviation. The usual 
chase makes its appearance at the usual time, and the usual 
cast does its usual work. Good photography and fine pro- 
duction values help this greatly. | . 
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‘Pollyanna’ 


leaps to instantaneous success with 
record bookings the country over. 


Tremont Temple, Boston - 10 Weeks 
Clune’s Auditorium, Los Angeles - Weeks 
Wizard Theatre, Baltimore - 4 Weeks 


Rivoli and Rialto, New York 2 Weeks 


and a host of other houses 
playing it for one, two and 
three weeks’ engagements. 


From Eleanor H. Porter’s Famous Novel, 
“Pollyanna,” published by The Page Company 
And the Four Act Comedy by 
Catherine Chisholm Cushing 
Screen Adaptation by 
Frances Marion 
Photographed by 
Charles Rosher 
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Jesse L, Lasky 


pres ents 


William D Taylors. 


produc tion 


Huckleberry 


A New Mark Twain- 
¥ Faramount Artcraft Picture 
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IT Stands Among Photo- 
play Entertainments 
Just Where the Book 

Stands Among 
Other Books 





And that’s at the top! 


Scenario by Julia Crawford Ivers 
by arrangement with the Mark 
Twain Co, 


FAMOUS PLAYERS -LASKY CORPORATION 


ADOLP TVROM rep JEGEELAABRY wrote CHC BOL BLE Boece Comme! 
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News of the Week 


in Headlines 


Monday 

Haworth to expand. : 

Goldwyn purchases controlling interest in Bray Pic- 
tures Corp. 


Sol Lesser and Gore Bros. buy First. National fran- 
chise from Tally. 


Fred C. Quimby resigns from Pathe to become gen- 
eral manager of Associated Exhibitors. 


Tuesday 


Nat C. Olds to join Goldwyn. Likely to have charge 
of advertising. 


Fairbanks interested in production of Winchell Smith 
stories. 


Capitol to change program weekly. 


Wednesday 
Arthur Kane to be Charles Ray’s manager. 
Marie Doro to appear on Pioneer program. 


Decision reserved in Tucker suit against Mayflower 
and Famous Players. 


Thursday 


Louis Burston arranges pooling of interests of serial 
makers, 


Fox moving to new building on 55th St. 


Washington reports that industry will not be included 
in 1920 census data. 


Friday 
Educational to open 26 exchanges in key cities. “Joe” 


Lee in charge. 


Famous Players’ income for 1919 approximately four 
million. 


Fatty Arbuckle to make five-reel features. 


Saturday 


William S. Hart suing Thomas H. Ince for $100,000 


Al St. John comedies to be state righted by Warner 
Bros. 


United Artists secure theater for showings in Minne- 
apolis. In row with Ruben and Finkelstein. 


—— 


_“Pardoning the bad is injuring the good’ —Benjamin Franklin. 
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A Wonderful Comedy and All To Victor Schertzinger’s Credit 


Mabel Normand in 


“PINTO” 

Goldwyn 
DIRECTOR. 5.33. ae ne oes Victor L. Schertzinger 
ATTEROR...5 «321th aes oo ae Victor L. Schertzinger 
SCENARIO BY. <7 oo eee tee ie Gerald C. Duffy 
CAMERAMAN? 5, cast ees George Webber 
AS A WHOLE...... Comedy-drama with the accent 


all on the comedy; a sure-fire entertainment, 
best the star has done for this company. 
STORYe.t345 Approaches burlesque at times but al- 
ways registers and retains the interest. 
DIRECTION Ao Schertzinger certainly knows how 
to handle this star; has done a fine piece of 
work. 
PHOTOGRABRH Vetere as sy eet Very good 
LIGH TIN GS Bol rs coe © no. Sw Seeks stvlinns 5 Excellent 
CAMERASW ORK iia. cases sv to eonte ss eae Good 
STAR....,..Registers wonderfully well in role built 
specially for her; gets over some great comedy 
business. 
SURPORT?.... All good; Cullen Landis most ac- 
ceptable leading man. 
EXTERIORS...... Western and fashionable eastern 
stuff. 
INTERIORS 5 ce seers cree cs cts Appropriate 
DETAIL..5.. Subject is particularly well titled, 
many of the lines being good for comedy. 
CHARACTER OF STORY........ Cowgirl’s experi- 
ences in the usual effete east. 
LENGTH OF PRODUCTION...... About 5,000 feet 
The only things the matter with many of Mabel 
Normand’s Goldwyn pictures were story and direc- 
tion. But in “Pinto” she has had them both supplied 
in one fell swoop by none other than Victor Schert- 
zinger, one time director for Charles Ray. “Pinto” 
is a great comedy, just the right sort of story for the 
star and one which has been screened with due regard 
for her talents in the comedy line. And it is to Schert- 


zinger’s credit. He seems to be one of the few old 
Ince directors who, on another lot, manages to retain 
the sure-fire Ince method of development of plot and 
general smoothness of action. 

Then, too, that sense of comedy which Schertzinger 
evinced in handling the Ray subjects is again apparent 
here both in the writing and the directing of “Pinto.” 
He has not allowed himself to be hampered by any con- 
ventional comedy bounds and “Pinto” further reveals 
itself as a picture possessing considerable original 
and enriching comedy business, even though its ac- 
tual frame-work is more or less of a scenario tin-type. 

Pinto is a western girl who had been reared by five 
godfathers. She wears sombrero, chaps, uses the 
lariat and rides, just as if she were a regular cowboy. 
Then there comes the time when her godfather in New 
York, Pop Audrey sends-for her. Pop has great wealth 
and a wife who is a snob and, worse than that, de- 
ceitful. Pinto is of a mind that New York is a big 
ranch and receives an awful shock when she gets 
there in company with Looey, her ancient tutor and_ 
companion, 

There follows her initiation into society, her ro- 
mance with Bob De Witt and her final unmasking of 
Mrs. Audrey’s deceit before Pop. And the end finds 
her on her way back west with Bob and Pop as com- 
panions. Scenes that are sure-fire laugh-getters are 
Pinto’s meeting with Pop in the course of which she 
reaks up Mrs. Audrey’s tea, Pinto and Looey wander- 
ing around lower New York asking where Pop Aud- 
rey lives, Bob’s instructions to Pinto on how to act 
with men during which sequence he makes love to 


her, and society’s frantic efforts to escape when 

Looey, filled with red-eye shoots up a lawn party. 
Miss: Normand is well supported by Cullen Landis 

as leading man and by George Nichols as Pop Audrey. 


Others are Edythe Chapman, Hallam Cooley and Ed- 


ward Jobson. 


Give it the Limit in Advertising and Exploitation 
Box Office Analysis for the Exhibitor 


There isn’t a single doubt but that “Pinto” is going 
to register and register strongly with every sort of 
audience. Its appeal isn’t limited to any class or 
classes. You know how even and well running the 
Ray pictures were that Schertzinger made for Ince. 
Well, he’s got the same wonderful smoothness into 
this feature, and what with the good stuff he has put 
into the story in the way of comedy, he’ s succeeded 
in making a wonderfully fine picture: AS 


Give it the limit in advertising and exploitation. 
The business you do on it should only be confined 
Advertise it to the 
kids, advertise it to the old folks that like a good 


to the capacity’ of your house. 


comedy. Play it up in every conceivable fashion for 


it’s going to “get” any and all audiences and you 


‘won't have the»smallest kick after it’s all over. 
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» Big Sympathetic Appeal and Thrilling Climax in Story of Circus Life 


Shirley Mason in 
“HER ELEPHANT MAN” 


Fox 
Re RRCdet ER) Been A res. on ce sie wee Scott Dunlap 
PERE LAI Te cae eto ee aire 6s o's Pearl Doles Bell 
Behe tee eG Ll CRMES SIDR e teh owe ys Isabelle Johnson 
Ripek REMRGIR IVER INGE cretar, get tpl". oo o's 3 a 0050's Not credited 
AS A WHOLE..... .Picture dealing with circus life 


containing big sympathetic appeal in central 
character and building to thrilling climax. 

STORY....Simple and obvious but well handled plot 
that always retains the interest through situa- 
tions and characterizations. 

DIRECTION...... Has developed an excellent circus 
atmosphere; climax when tents are destroyed 
in rain and wind excellently handled. 

BR EIOR COURIC A PE Ne ORI ess os 0 vss wiv a's 6 tee Good 

EIGH TINGS. 0: ta... Plain and suitable 

CAMERA WORK ...... Effective shots particularly 
in climax sequence. 

SL Pies she ee Better than ever before; registers de- 
lightfully in sympathetic role. 

SUPPORT i i Two principal assisting roles well 
acted by Albert Roscoe and Harry Todd. 

EXTERIORS...... Scenes about the big-top full of 
real circus atmosphere. 

INTERIORS Ditto 

DETAIL...... Some minor details of direction rather 
obvious but generally an air of realism per- 
vades entire picture. 

-CHARACTER OF STORY...... Romance of circus 
girl and her “Elephant Man,” an unhappily 
married Englishman. 

LENGTH OF PRODUCTION...... About 5,000 feet 

With “Her Elephant Man,” William Fox has intro- 
duced an element rather original in his series of pro- 
ductions, for it departs altogether from any suggestion 
of sex or sensationalism and reveals itself as a won- 
derfully sympathetic story of the circus containing an 
atmosphere as realistic as an habitue of the big top 


eeetteeeeeeer eevee eee ee eevee eee ees 


itself could require. It is by all odds the best picture 
that Fox has turned out within average memory and 
contains an appeal that refuses to confine itself to any 
particular type of audience. 

The plot itself is extremely simple and almost as 
obvious once it comes to its essentials, but throughout 
the interest is exceptionally well maintained because 
of the fine acting of the star, Shirley Mason, in a role 
that is sympathetic at least, and the admirable circus 
atmosphere with which Director Scott Dunlap has 
endowed the production. 

The story opens in Africa where Joan, a young gfrf, 
is left with only the blacks as friends and companions 
when her father, a missionary, dies. She is found 
among the natives by Jerimy, a circus man on an ani- 
mal hunt and Philip Dorset, an Englishman who dis- 
covered ‘that his wife only cared for his money and 
had left her immediately after marriage. Jerimy takes 
Joan back to the circus and Dorset goes along as ele- 
phant man for the show. 

As time goes on and Joan outgrows short dresses 
her love for Dorset deepens into something beyond 
mere childish affection. And Philip thinking of the 
barrier between them finally leaves the show.’ Blake, 
the heavy, tries by various means to blacken Dorset’s 
reputation in Joan’s eyes and ultimately succeeds when 
he tells her of the marriage. But that very night Dor- 
set returns with the news that his wife has divorced 
him. A terrific hurricane and rainstorm fairly sweeps 
the big tents from the ground and, of course, it proves 
the reunion of the lovers. 

The storm with the attendant commotion caused 
among the audience, the circus folk and the animals 
form a thrilling sequence. The scenes are excellently 
arranged with judiciously placed big shots and close- 
ups so that the utmost in suspense has been derived. 

Albert Roscoe as Dorset and Harry Todd as Jerimy 
handle the principal supporting roles very well while 
others are Henry Herbert, Ardito Mellonino and 
Dorothy Lee. ; 


Bill It Like a Circus and Business Ought to Be Big 


Box Office Analysis for the Exhibitor 


You know what circus day means! It means the 
turning out of young and old alike to see that “greatest 
show on earth” or whatever it’s called. And “Her 
Elephant Man” contains most of that appeal of the 
real old circus with a real human story to back up the 
wealth of atmosphere with which it is endowed. It 
stands to reason then that you ought to clean up on 
it if you bill it and exploit it in the right manner. 

Of course, there is no end to the exploitation stunts 


f 


that can be applied to the advertising of a circus story. 
Where to stop is only a question of money. But it 
may be remarked here that “Her Elephant Man” 
surely is going to satisfy most everyone that comes 
to your theater. Figure out what your maximum busi- 
ness comes to and then make your advertising appro- 
priation accordingly. Certainly you can’t go wrong 
in playing “Her Elephant Man” and making a big 
noise about it. 
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Dramatic and Impressive Picturization of Famous Novel 


Bert Lytell in 
“THE RIGHT OF WAY” 
Screen Classics—Metro 


PeRReTORN. fue es. Jack. Dillon 
MURR GS Re I Go. Poets ss. Sir Gilbert Parker 
ERIM ORMRAG POURS Yi ey eck ew es June Mathis 
MMMERAMAN. 6..0..0.5........ Robert B. Kurrle 
AS A WHOLE...... Highly appropriate picturization 


of famous novel; should score heavily partic- 
ularly with better class audiences. 
STORY.....<Holds the interest all the way and con- 
tains a number of intense dramatic crises. 
DIRECTION...... Has handled various sequences 
realistically. 
PP ReGRAL TY oo. x.....-- Generally very good 
EMC IS Rit se Very good 
oD a ato ee Good shots 
STAR, -05 6643 Gives carefully studied and impressive 
characterization of difficult part. 
SUPPORT...... Very good; Gibson Gowland stands 
. out in very important role. 
EXTERIORS........ Good French-Canadian village 
stuff for the most part. 
RUIN GIES otc cra tees ciate oays oo ook All appropriate 
3g 1 yg big laeDpaal dig Everything carefully attended to 
CHARACTER OF STORY...... Awakening of ag- 
nostic through contact with lives of simple 
and trusting people. 
LENGTH OF PRODUCTION...... About 6,800 feet 
Here is a picture that is going to make a big im- 
pression on most everyone that sees it, probably 
scoring more heavily with the better class audiences 
because of the more or less improved nature of its 
theme. But while it contains not a little penetration 
into the psychology of importarit character’s mind, 
there is enough thrilling ‘physical action throughout 
its lengthy footage to warrant the picture receiving 
universal endorsement. 


treal court where Charley Steele, the brilliant, cyn- 
ical, supercillious lawyer acquits one Joe Portugais 
of murder when all the evidence is against him. Steele 
is at once the pride of Montreal’s society as well as the 
thorn in its flesh. He is ome who scoffs at God, 
willing to be convinced but permitting no one to 
convince him. In addition he is’a heavy drinker. 

Two years after his marriage he is drawn into a 
brawl in a tavern on the river’s edge, knocked out 
and thrown in the water. Joe Portugais finds him 
and takes him to the village of Chaudiere where he 
lives. After many months an operation restores 
Steele’s mind but a paper then informs him that he 
is believed dead, with the stain of embezzlement on 
his name, and that his wife has married again. 

He secures work in a tailor shop operated by a re- 
ligious fanatic who is near crazed when Steele pro- 
fesses his doubt of God to him. That night he sears 
his chest with a burning cross. But it is the love of 
Rosalie, the rose of Chaudiere, that brings Steele to 
a better understanding of something infinite. His 
old superciliousness drops from him and he lives for 
a time untroubled save by the thought of his wife in 
Montreal. Then one night while protecting the funds 
of the church from thieves he is mortally wounded 
and died in the arms of the Cure. Before the simple 
villagers he has redeemed himself for his words of 
doubt. Hy Pasig 

The story maintains an admirable thread of inter- 
est throughout and is sustained often enough by 
dramatic crises of real power, namely Steele’s argu- 
ment in the court room, his fight in the tavern, the 
act of the fanatic in burning his chest with the cross 
and the final redemption of Steele in his fight to save 
the funds of the church. 

Bert Lytell gives a carefully studied and impres- 
sive characterization of the difficult role of Steele. 
He brings out the arrogance and stperciliousness of 


It opens with a particularly fine sequence in a Mon- the man wonderfully well.. 


A Wonderful Buy for Exploitation as Well as Entertainment 


Box Office Analysis for the Exhibitor 


“The Right of Way” is a well known title for the 
reason that the novel by Sir Gilbert Parker had a 
wonderful sale. You ought to be able to get an un- 
usual amount of publicity from it because editors and 
other influential folk can be interested in the pro- 
duction. Then there is Bert Lytell, a rapidly rising 
star. Title, author and star should create a real box 
office card for all better class houses. 


The producers are sending the picture out with 
two endings. One as related above, the other con- 
cluding happily with the understanding that Steele 
and Rosalie finally marry. The exhibitor may chose 
which to use. Here again is a chance for additional 
publicity. Both endings might be utilized and a 
contest inatigurated as to which is the most fitting. 
All in all from the exploitation angle you have a 
wonderful buy here. 









100% HIGH! . 
“One hundred per cent high, 
and gripping throughout,” says 
the Cleveland Plain Dealer. 
“Interwoven in a subtle plot of 
strong dramatic force, it car- 
ries the acutest thrills of:intre- 
pid, death- gelyings dare-devil- 
ism.” ALS 
“Here 1 is a drain: you pe see 
in order to realize,’ declares 
the Los Angeles Record. See it 
today—it will astound you, and 
you'll realize here’s your great 
opportunity to cash in. 
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for months one man has been receiv- 
ing more newspaper space than presidents 
and kings. 

The reading public of the world has-- 
followed his doings, speculated upon 
his plans. 

Pathé offers to you this man in a -- 
superlative serial, at a time when pub: 
lic interest is at a fever heat. 

What can such vast publicity do- 
for you? You know, you don't have 
to ask! 

Get it quick! The bookings are eae 
crowding the mails! 


Released Feb. 15th 


ie 
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Produced by 
Robert Brunton 
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Hayakawa in a Comedy-Drama that Gets Over Very Well 


Sessue Hayakawa in 
“THE BEGGAR PRINCE” 
Haworth—Robertson-Cole 


Sa” William Worthington 
I io. on Siclareia solve se fs's E. Richard Schayer 
BERERPARTIOSBY |..........2.. E. Richard Schayer 
CAMERAMAN ................ Frank D, Williams 


AS A WHOLE. .Unusual comedy-drama that should 

register satisfactorily and appeal to more peo- 
ple than most Hayakawa subjects. 

RECN, cic Takes place on a mythical island and 

this time star doesn’t have to sacrifice himself 
_ for white man or woman. 

PIRECLION...... Has registered the comedy and 
the serious scenes with equal satisfaction. 

PHOTOGRAPHY Excellent 


©) 0:06) aS 018) ¥0) 656. 6.0 8 6 0°6 616 eee 


og CUI CE STS aeee eo Very effective 

CAMERA WORK .............. Most satisfactory 

ebaetes oe... e Appears in dual role and gives highly 
effective performances. 

BUPPrPORT...... Types are all mixed up but ability 

; is commendable. 

PEEEIS TONS cd vc cinc cies eas * Good island stuff 

Pe rRlORS .y.... Some realistic scenes represent- 
ing palace of prince. 

DETAIL eae Varying types of players rather con- 

fusing but then the locale is mythical. 
,CHARACTER OF STORY...... Fisherman changes 








places with vain prince and sets both the gov- 

, - ernment and the prince aright. 
_ LENGTH OF PRODUCTION...... About 5,100 feet 
An unusual comedy-drama, very artistically mounted 
‘ is presented in “The Beggar Prince,” Sessue Haya- 


‘ kawa’s latest production. It is quite different from 


re 


\ 
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“The Beggar Prince” should gain a larger circulation 
and meet with more general approval than most of 
the Hayakawa pictures inasmuch as it is a radical de- 
 parture from previous subjects and has nothing in it 
_ that could possibly be interpreted as propaganda for 
4 any race. The parts played by the star could just as 
_ well have been taken by any actor but stand out con- 
spicuously owing to the fine performances rendered 
by Hayakawa. 

In advertising it would be well to bring out this 
fact by informing your public that the story. takes 
place on a mythical island and that the star appears 


the majority of this star’s pictures for the reason that 
the locale of the story and the “race” that is dealt with 
are mythical and that the star is not called upon to pull 
any sacrifice stunt to bring lovers together. 

Hayakawa appears as a prince of a mythical island, 
who is being buncoed by his courtiers into believing 
that he commands the tides of the sea and the eclipses 
of the sun and moon, while they collect enormous 
taxes from the people. Niki, a fisherman, is also played 
by Hayakawa. The prince sets eyes on Niki’s girl 
and insists on having her for a slave. Niki, good and 
mad, follows her and her captors to the palace, crowns 
the prince with a hefty wallop when no one is looking 
and changes places with him. 

Then, of course, Niki proceeds to inaugurate a just 
administration on the island while in the meantime 
the real prince, taking Niki’s place, is learning what 
contentment and happiness really is. In the end Niki 
gives back the throne to the now reformed prince and 
the culmination of two romances brings the picture to 
a happy conclusion. 

There is some very good comedy registered by Niki 
when he first assumes the role of the prince and there 
are situations scattered throughout that are good for 
laughs. The picture has been given an exceedingly ar- 
tistic production and is delightfully photographed. 
The subtitles use “dost” and “thou” and “goest” and 
are generally flowery and if they get a few titters it 


won’t matter. And the island sure is a mythical one. 
There are whites and blacks and then there is Haya- 
kawa. 

The story is well supported by Thelma Percy, Bea- 
trice La Plante, Josef Swickard, Bert Hadley and Rob- 


ert Bolder. 


A Departure for Hayakawa That Should Meet With General Approval | 
Box Office Analysis for the Exhibitor 


as both the hero and the heavy. If you can also work 
in the nice moral the story drives home, by all means 
do so but be careful not to give the impression that 
the picture sets out to “teach a lesson.” 

The picture offers a good opportunity for some sort 
of tropical lobby decoration if this type of exploita- 
Also bring out the fact that the 
subject contains many moments of comedy. Haya- 


tion is gone in for. 


kawa is just as good in these sequences as he is in 
the serious ones and his versatility shows itself to 


fine advantage. 


















Arthur F. Beck 


present S$ 


LEAH 
BAIRD 


The Picture Girl Beautiful 


Me Yre CAPITOL 


From the notable stage success by 


AUGUSTUS THOMAS 
Directed by George Irving 


The story of a-woman who staked her’ 
honor and her all to advance and pro» 
tect the man she married. The work 
of a powerful American playwright 
—tense, full-of-action; dramatically’ 
and pictorially fine. Sought at once 
for engagements in the best theatres 
and approved after being played.. 


WwW. HODKINSON CORPORATION 


527 Fifth Avenue. New York City 
Distributing through PATHE Exchange, Incorporated 
Foreign Distributor.J. Frank Brockliss. Inc.729-74 Ave. 












































































































































BECAUSE - “we never recollect seeing 
Leah Baird do anything better than her 


strong role in ‘The Capitol’,” says The 


Motion Picture News. 


BECAUSE—"“the story is an engrossing 


one; logically told in action and will 


9 


prove a money attraction,’ 


Herald. 


says Exhibitors 


BECAUSE—“the popular appeal of this 
subject will draw crowds if advertised prop- 


erly,” says Wid’s. 


The Capitol- 

















BECAUSE—“Leah Baird plays two widely 
different roles with brilliancy and fans will 
like the picture’s thrills,” says Exhibitors 
Trade Review. 


BECAUSE—“The Capitol” had a splen- 
didly profitable full week’s engagement to 
heavy patronage at my Strand,” says Tom 
Moore, the big Washington exhibitor. 


BECAUSE—“the climax of this picture 
will thrill all classes of screen fans,” says 


Moving Picture World. 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
Foreign Distributor.J Frank Brockliss, Inc.729-74 Ave. 
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Splendid Production Qualities Obviate Shortcomings of Story 


Sylvia Breamer and Robert Gordon in 

“RESPECTABLE BY PROXY” 

J. Stuart Blackton Prod.—Pathe 
DIRECTOR x... tee eee J. Stuart Blackton 
AUTHOR 9205 eae ee eee Florence Myott 
SCENARIO! BY: cxd.200- .cmeed >, Stanley Olmsted 
CAMERAMAN? ©... . cs ..°s. PGES. William S. Adams 
AS A’-WHOLE...... Technically accurate and gen- 

erally well produced; needs punch to get over 
its action. 
SLORY. ten Demands little sympathy for the char- 
acters and at times entirely too obvious. 
DIRECTIONS a. +27 Registers some clever touches 
and pays considerable attention to the ar- 
tistic. 
PHOTOGRABHY sree tre erg se eats Splendid 
LIGHTINGS aie pee api oo wig ere Very fine 


CAMERA WORKS Seen +s. «ole Many ideal shots 

STARS....Perhaps the best thing they have done in 
some time. 

SUPPORT....Eulalie Jensen convincing in her part; 
old negro couple afford about the most re- 
alistic bit in this film. 


PEATE RIORS ieee Beautiful southern atmosphere 
INTERIORS ©. eee Impress by their correctness 
DE TALL oon Titles might be shortened but there 


are no serious errors. 

CHARACTER OF STORY ....Fairly original twist 
given to a case of switched identity. 
LENGTH ORSPRODUGTION:>..:,....%00 5,540 feet 

As in all his productions, J. Stuart Blackton lives up 
to his reputation for mastery over the ideals of tech- 
nique and artistry. Throughout the production his 
special knack of registering the smallest bit in the 
most appealing and satisfactory way, is evidenced by 
not only his handling of the players but in the camera 
work, detail and particularly locations. 


Miss Breamer and Mr. Gordon are more fortunate in 
having parts more adapted to their individual personali- 
ties than have been accorded them in some of their 
more recent productions. The supporting cast with but 
one exception has been well selected, Eulalie Jensen 
appearing to advantage as the “good bad” actress. 
Two negro characters afford a good deal of amusement 
and most of the human touches. 

There are several beautiful shots representing a 
typical southern home which will impress for their 
accuracy not alone in exterior scenes but interior as 
well. Detail has been well taken care of and the night 
scenes are very good with the exception of one scene 
in which a painted drop is used. 

Eulalie Jensen is on her way to accept an engage- 
ment with some insignificant stock company. On the 
train, Robert Gordon, a wealthy young southerner 
leaving home to escape an undesirable marriage, comes 
to Eulalie’s assistance when she pretends to have lost 
her purse. The unsuspecting Robert falls for the 
scheming actress and inside of a week they are mar- 
ried. 

A title says that a year has passed and Robert is 
reported among those drowned on a vessel bound for 
Siberia whither he was going after but three days of 
married life. Eulalie persuades Sylvia Breamer, the 
ingenue in the company, who is without funds and 
in poor health, to present herself to Gordon’s mother 
as her son’s widow and thereby acquire a home and a 
Share of the southerner’s fortune. : 

Of course hero returns and things look rather bad 
for a time but after two scheming relatives have their 
plans badly foiled, matters clear up very nicely and 
Robert and Sylvia are legally married. Hero’s return 
is effectively presented by having him appear in the 
midst of the negro mammy’s voodoo incantations dur- 
ing a heavy storm. 


Use Blackton’s Name and Trust That They Will Be Satisfied 


Box Office Analysis for the Exhibitor 


You will probably be willing to accept this for its 
technical and artistic value in spite of the fact that the 
story isn’t very strong. It does contain some origi- 
nality in its treatment but there are moments too de- 
cidedly obvious that detract from its distinction. 

At one time particularly it seemed essentially un- 
necessary and improper at the height of a dramatic 
moment to turn it to comedy by having the three 
leading women characters pitch in to a hair pulling 
match. It may be that it should be taken seriously 


but everyone will be inclined to laugh right out at it. 
You have every advantage in “Respectable by 
Proxy” from a production angle. Director Blackton 
has exercised his usual care with details and generally 
speaking has provided a production pleasing to look 
at, good photography, splendid effects and has handled — 
the players effectively. He has incorporated some de- — 
lightful bits of darkey mannerisms and human touches 
through the characters of the old negro couple which 
will be sure to please. 4] ~ 
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Weak and Mechanical Production that Never Approaches the Dramatic 


Mary MacLaren in 
“THE FORGED BRIDE” 


Universal 
Ee ana) Ln ceen oe spc atc oe. «3 2 Douglas Gerrard 
PAE URC Meee Shee eye ee ds x vs cn age J. G. Hawks 
RN se Le ts Veet erator tates. « wv id sane Hal Hoadley 
CAMERAMAN Not mentioned 
AS A WHOLE...... Rather weak and mechanical 
production that never generates any real in- 
terest. 
BL) ive Is built about a single idea that shows 


only with little force in the climax; a lot of 
old situations supplied to lead up to it. 

To Die Cont © Nave. a Looks as if the director had had 
to hurry to get through with this; no good 
touches or imagination displayed in handling 


material. 
a CRTC Ere eee ke sgn woe oe a so Average 
cy EUR Cr SOP tt eI ie «cole Sis Soo elais ails Same 
ory VE AV ORK aera arora «= +0 All straight shots 
SA Ria... Doesn't show much acting; just walks 
through her part. 
SUL EO Rts aaa. Harold Miller, leading man, very 
poor actor; rest only average. 
EXTERIORS 2.22 ° A beach resort that looks like 


Coney or Venice labelled as the playground of 
the fashionable rich. 
INTERIORS....Very plain and sometimes give ap- 
pearance of cheapness. 
LAL ates Some real ten, twenty, thirt’ subtitles 
CHARACTERS Ob SLORY... .-: Forger disclaims 
being father of girl to save her from disgrace 
PENG hHeOrkeeRODUCTION.~.... About 4,990 feet 
There may have been possibilities for a good picture 
lying in the central idea of “The Forged Bride” but 
certainly those concerned in its production here have 
failed to realize them. The climax resembles one of 
those human interest vaudeville acts, in which the 
crook, (in this case he is a forger), arranges things so 


that it will appear his daughter is really another man’s 
child, thus saving her from disgrace and permitting her 
to go happily on her married way without any shadow 
hanging over her. The orchestra usually plays 
“Hearts and Flowers” for this. 

But in the working out of it the scenarist has em- 
ployed a lot of hackneyed situations to form the 
body of the picture while the director has showed 
neither taste in the production of the individual 
scenes nor any imaginative attempt to bring out what 
few high lights there were in the ’script.; Even in 
the handling of the climax when the old forger pulls 
his sacrifice stunt, the action 1s stimulated by no dra- 
matic feeling or suspensive interest. 

After old Bill Reynolds has been sent to jail for 
forgery, his daughter gets a job at a “fashionable re- 
sort” selling pop and souvenirs. The resort looks 
inkewiVenice. on Goney Islandaahieré: Stiemmrects. Dick 
Van Courtland, scion of wealth. They marry and 
Dick takes her home to his mother who for some 
reason is living in the same house with Judge Farrell, 
who in turn for some other reason harbors one Clara 
Ramerez, villainess extraordinary, in his home. Clara 
had her cap set for Dick and does considerable chest 
heaving when she learns that Peggy has won him. 

It is left to her to find out that Peggy’s father is 
a jailbird. Then she accuses her of it before Dick 
but old Reynolds, divining what was going to hap- 
pen, breaks jail and walks in at that moment with a 
forged letter proving that Peggy is really the judge’s 
long lost daughter. The judge knows it’s all a frame- 
up but for the sake of everyone’s happiness says 
nothing. 

Mary MacLaren walks through her role in a histless 
fashion. Harold L. Miller appearing as Dick is no 
actor. Barney Sherry makes the role of the judge 
quite human while others are Dorothy Hagan and 


Dagmar Godowsky, villainess. 


Not Much to Attract or Satisfy in This One 
Box Office Analysis for the Exhibitor 


There certainly isn’t much to commend about this 
one. While the idea seems to contain possibilities 
those connected with its production here never grasped 
them and showed any real ability in developing the 
material in hand. As a result the picture can not fail 
to give the impression of weakness and flatness. More 
than that the director’s choice of exterior settings and 


the rather cheap aspect of the interiors make it seem 


that little money was spent on it and as a result it 
fails to compare with the majority of the feaures pro- 
duced to-day. 

As a production to advertise, the climax idea aad 
the title are the only essentials that can be played up 
to advantage. If you book it then use these and don’t 
acclaim the story proper with adjectives. However, 
audiences educated to the average picture of the day 


will find this considerably below standard. 
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The remarkable interest shown in “Empty Arms,” 
the production plus made by Lester Park and Edward 


Whiteside, and The Hundred Thousand Dollar Packet, 
which is issued in connection with this extraordinary 
film, is proven by the fact’that, one day last week, one 


_ hundred and eighty-one letters, seventeen telegrams — 


and fifteen telephone calls were received by the pro- 
ducers. Represented were over a hundred and fifty - 
cities of twenty-seven different states; over a hundred 
and forty theatres, including six of the largest in the © 
country ; over forty state rights buyers and five of the > 
big distributors who are anxious to “take over” this — 
big money-maker. 


EMPTY ARMS 


The Sensation of the Century 


Send for a copy of The Hundred Thousand Dollar ~ 
Packet. Read it and you'll readily understand why > 
filmdom is literally going wild over this unusual 
picture. 


PHOTOPLAY LIBRARIES, INC. 


(Exclusive Selling Agents) 


500 Fifth Avenue New York City 


Sester ae a ; 
ee Red ae 


PROOUCERS 





a This is BRUCE GORDON, the man whose love 
sonally BY Oued for Diane Summers was so great that he accepted 


° her, and abided by her God-defying, Nature- 

! directed. flaunting condition until—but it’s hardly fair to 
: spoil the best story of the year! 
THURSTON HALL 


This is DIANE SUMMERS, 
the woman who, heeding the 
insidious whisperings of 
world-wise feminine friends, 
believers in the destructive 
doctrine of Birth Control 
and worshippers at the feet 
of the false goddess, Sin, de- 


fied God’s Supreme Command. 


GAIL KANE 


This is FRANCES 
KINGSLEY, the woman 
who welcomes Mother- 
hood even in the face of 
illegitimacy. She is the : i. ae 
Magdalene of modernity, a » 
the eternal dupe, the 
passing plaything who 
becomes a paramour be- 
cauSe the man she loves 
offers her nothing better. 
Her story will bring out 
the handkerchiefs — and 
the S. R. O. signs! 


IRENE BLACKWELL 


This is PHILIP DARNTON, a vicious-minded 
moral leper who lives for lust alone. In him 
is depicted the libertine of the ages, the in- 
nocence-crushing monster who moves like a 
gilded spider weaving inescapable webs for 
guileless country moths and city butterflies. 


J. HERBERT FRANK 
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Business of Going All Wrong on a Good Idea 





Harry Morey in 
~LHE BIRTH OFFA SOUL” 
Vitagraph 


DERE CTO Rega; en eee Edwin L. Hollywood 
AULHO Ruger. eee a Arthur Edwin Krows 
SCENARIO:BY 4. 342-7) oe Arthur Edwin Krows 
CAMERAMAN =32 7.2) eee Robert A. Stuart 


AS °A{W HOLE ace A Cumberland mountain feud- 
ist picture that spends all its time leading up 
to a climax that fails to get over. 

SLORY a eee Author has taken the climax situation 
from Dickens’ “A Tale of Two Cities,” but 
it loses its effect through poor treatment. 

DIRECTION - Failed to realize on the dramatic 
worth of the climax, nor are any forceful high- 
light evinced. 

PHOTOGRAPHY 

LIGHTINGS 2 ee a: eee Same 

CAMERASWORK 32. Not much skill shown in 
double exposure stuff. 


Average 


S LAR ero Registers well as possible in dual role 
SUPPO Rl eo ee ors. ee Average 
EXLE RIOR Sie Good Kentucky mountain stuff 


ee ean a eee ee Plain and appropriate 
DELTA Picture shows signs of being revised 
in cutting room; and the job wasn’t clever. 
CHARACTER OF STORY....Worthless man takes 
hero’s place and goes to death for love of girl. 
LENGTH OFPRODUCGCLIONE: 2.75 About 4,650 feet 
You all know the dramatic climax of Charles Dick- 
ens’ “A Tale of Two Cities,” when the more or less 
worthless fellow takes the hero’s place and is killed on 
That’s a situa- 
It is 
this situation around which they have built “The Birth 


of a Soul.” 


the guillotine, all for the love of a girl. 
tion offering at least big dramatic possibilities. 


But the parallel between Dickens’ classic 


and the present work can go no further than that. In 


Better Be Looking the Other Way When This One Comes Along 


Box Office Analysis for the Exhibitor 


Certainly Vitagraph had a good chance to show an 
unusual picture in “The Birth of a Soul” considering 
the fact that the most dramatic situation from all of 
Charles Dickens’ works was borrowed for the occa- 
3ut certainly again the producers have fallen 
down on the job and the picture stands as a mighty 


sion. 


poor effort to derive drama out of a proven dramatic 
situation, 

The best thing to do under the circumstances is to 
be looking the other way when “The Birth of a Soul” 
































the process of modernization and in the author’s at- 
tempt to alter the details of the climax, the dramatic 
bolt of the novel becomes almost unmoving and en- 
tirely unconvincing. 

It looks as if the ’script furnished by the author 
might have contained good material for an unusual 
feature. But either the director or the person who cut 
and titled the picture have taken what measure of dra- 
matic force and conviction out of it altogether. The 
body of the picture is taken up with mere building to- 
ward the climax. This is a clever but dangerous de- 
vice in picture construction. If the climax is powerful 
and justifies all the footage leading up to it all well 
and good but if not the final emotion of the spectator 
is utter disgust at being fooled. 

The locale is the familiar old Kentucky Cumberlands 
and an ancient feud is revived by foolish mountaineers. 
It so happens that two of the parties of the opposing 
sides, Charles Drayton and Dorothy Barlow, have 
married but Drayton is taken captive by the Barlows 
and threatened with hanging unless his uncle, the man 
who fired the shot that renewed the feud, is brought 
back dead or alive before nightfall. 

Nightfall comes and the murderer is still absent 
and so they prepare to hang Drayton. But Philip 
Grey, a drink-sodden and worthless admirer of Doro- 
thy’s who bears a resemblance to Drayton takes his 
place that husband and wife may go away together. 
The climax is handled with no more sense of the dra- 
matic than it is told here. It is not led up to expertly 
nor is it handled with an eye for dramatic or suspen- 
sive effect. It’s all over when you're still looking for 
the drama. 

Harry Morey gives two sincere performances but is 
unable to lift the picture. Jean Paige, George Cooper, 
Walter Lewis, Charles Eldridge and Charles Kent 


made up an average supporting cast. 


je : : * . 
It’s certainly liable to get an audience 
sore on you when it’s all over, for the main action of 
the picture, slack of interest though it is, keeps prom- 


comes along. 


ising and promising something pretty big as a climax 
and then when at last this sequence puts in its appear- 
ance it falls completely flat. As a consequence of all 
this the advertising worth of the picture which is unu- — 
sual because of the origin of the climax, would prob- 


ably act as a boomerang to the exhibitor. 
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Latest Fox Star Gets Off to Good Start in First Production 


Buck Jones in 
“THE LAST STRAW” 


Fox 
RRR DECC a lak. «sible oo a's ole nce Denison Clift 
LG a a oe ok ie Harold Titus 
SU e MTC D EA etic des so 5 8 ss en Denison Clift 
PTO Ne a os 6 00 Vernon Walker 
AS A WHOLE...... Will make a good impression as 
introduction for Fox’s latest cowboy star. 
SLO rey est. .. Holds interest nicely throughout but 


gets a bit confused in one sequence; particu- 
larly well suited to star. 


DIRECTION...... Registered distinct originality and 
handled players and material in a capable 
manner. 

Per CSM EU Ne re |... ks aan es Very good 

SEL GME OES First rate 

CAMERA “WORK...:..:......... One of the features 

STAR......Gets off to a fine start in initial produc- 


tion; unassuming and has a personality that 
will win him many admirers. 


URES Les « 50! Vivian Rich pleasing ; western types 
all fine. . 

EXTERIORS. ..5.: Beautiful shots of western country 

IML PURO UCD RIBS, oe cs wk bins os Up-to-date ranch home 

SPE EALIO, «5 ok a8 Used same interior scenes too often 

CHARACTER OF STORY...... City girl gives up 
city ways through: goodly influence of cow- 
boy hero. 

LENGTH OF PRODUCTION...... About 5,000 feet 


William Fox has become his own competitor and 
introduced a second cowboy star in the person. of 


_ Buck Jones who makes his initial bow to stardom in 


“The Last Straw.” Taking all in all it must be con- 
ceded that the latest cowboy hero will probably meet 
with the approval of the picture-loving public, more 
especially those admirers of western photoplays. 
The star’s work in his first picture is confined to a 
straight role and although he does do some fast riding 





there are no hair-raising plunges from cliffs or daring 
riding feats. It may be that the producer is hoard- 
ing up some surprises for forthcoming productions, 
but at any rate Jones has personality just a little dif- 
ferent than most of the western heroes we have had so 
far. There is a certain sincerity of purpose about his 
portrayal that will be sure to please. 

A story well adapted to the star has been secured 
and Denison Clift has handled it satisfactorily for the 
most part. There are numerous beautiful shots of 
western country which add to a generally pleasing pro- 
duction. 

Vivian Rich arrives in the west to live on the ranch 
which she has inherited. She decides to select a fore- 
man for the place by having the men draw straws. 
Jones doesn’t participate in the lottery because he 
refuses to take a chance. It happens that the last 
straw, and the one which he would have drawn, is the 
lucky one. A fellow named Hepburn is made fore- 
man and it isn’t long before hero intuitively learns 
that Hepburn is in league with the cattle rustlers on 
a neighboring ranch. 

A former wealthy suitor whom Vivian turned down 
when she fell heir to the ranch, follows her west and 
is going through some cave-man manotievers when 
hero Buck intervenes and orders him from the house. 
All this time hero is gradually falling in love with 
Vivian and when he goes in pursuit of the rustlers 
she gives him a locket containing the last straw but 
telling him not to open it, that it would bring him 
good luck. 

After being captured by the rustlers and left to 
die on the plain, Buck succeeds in getting back to 
Vivian and there is the usual reunion. There are 
several weak spots in the thread of the story and an 
audience may have difficulty in understanding the 
progress of the action. However, matters clear up as 
they go along and in the end it doesn’t make a great 
deal of difference. 


Get Them Acquainted With the New Cowboy Hero. They’ll Like Him 
Box Office Analysis for the Exhibitor 


You will probably have little trouble in launching the 
new Fox star inasmuch as his first production gets off 
to a good start and his is a personality that is dis- 


tinct. His work is done in a congenial manner with 
no display of “acting.” His naturalness and adapta- 
bility in the role portrayed in “The Last Straw” should 
win him many friends at the start. 

In introducing the latest Fox star you can safely 
promise a story with a real western atmosphere, minus 


4 ‘ 
i { y 


the usual dance hall scenes and having some real 
pleasing romance and just enough shootin’ to let you 
know you’re out west. With the exception of one or 


‘two evidences of bad continuity you can assure them 


they will like the story and even the few slip-ups 
may get by unnoticed. 

If you intend showing the future productions of 
this new star you will do well to give him a good send- 
off for his initial presentation and make enough fuss 
to get folks interested at the start. 
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“J ERE’S a roaring road race 
picture made up of speed 


thrills, love glow, laugh lilts 
and money—for every exhibi- 





7 tor that shows it. 


It’s a picture built for all 
human souls who have never 
been married in an automobile 
going at fifty miles an hour. 
And for all persons who be- 
lieve Wallace Reid and the 
kind of happy stories in which 


ares 
Rue nS 


Mia eee = 





he appears make the sort of 
entertainment this world 
needs right now. 


And that’s why it means 
money—for you! 


By J. Stewart Woodhouse 


Directed by Sam Wood 


Scenario by Clara G. Kennedy 
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Fast, Sparkling Comedy That Will Appeal to All 


Constance Talmadge in 
“TWO WEEKS” 
First National 


ERE Kr re Pee eee sa ee. 5 os Sidney A. Franklin 
BUTHOR,..... From Anthony Wharton’s play “At 
: the Barn.” 
MURR RCEC Me ira WE. ee. ws ae gs Not credited 
CAMERAMAN ..... RR. ee ot Oliver Marsh 
AS A WHOLE...... Just the sort of a picture to ex- 


pect from Constance Talmadge; fast sparkling 
comedy that will appeal to all. 
ae Ciey fare. Starts off on a dramatic tangent, works 
up good suspense and then plunges into great 
comedy. 
DERECTION...... Has realized all possibilities re- 
markably well and maintained strong interest 
MECCA UTICRE IL Yoo, opts. soc. ke oe Very good 
BMC MEMLINGT So ellis sore ss -s Commendable throughout 
Beene NY COR osc cigs. ss cece esse Very good 
SEAR;..:.. Is usual irresistable self; plays role de- 
lightfully and with thorough appreciation. 
Meee Lees. oe. Exceptional; Conway Tearle and 
George Fawcett outstanding. 
RBM EURORS 6 oa. co's Gore Pretty country estate stuff 
MRC RCP etre. os ee. wes Highly appropriate 
PM I sees aa aw sins» Some fine comedy subtitles 
CHARACTER OF STORY...... Chorus girl wins 
love of woman-hater through peculiar series 
of circumstances. 
LENGTH OF PRODUCTION...... About 5,998 feet 
There is no Series of pictures on the market to-day 
that is more well balanced and more certain with re- 
spect to each particular release than the Constance 
Talmadge light comedy series. This gay, young and 
highly infectious actress has been hitting on high for 
over a year now and she shows no signs of slowing 
up yet. “Two Weeks” is the latest case in point. It 
is an excellent light comedy that starts off with a se- 


quence more or less surprising and gets into its com- 
edy pace along about the second reel staying there 
delightfully until the conclusion. 

The pep which Miss Talmadge injects into all her 
roles, the good stories supplied her, the fine treat- 
ment accorded them, the admirably selected support- 
ing casts, all these have brought Miss Talmadge to 
the very forefront of screen entertainers. And every 
one of these elements is present in “Two Weeks” 
with the inevitable conclusion to be arrived at by the 
reviewer—a superb comedy. 

Lillums Blair, a chorus girl, permits Clonbarry, a 


7 


man-about-town to take something of a financial inter- 





est in her believing he is sincerely concerned about 
her future on the stage. On the way to a house party 
given. by a theatrical manager, the beast in Clonbarry 
becomes apparent and Lillums runs away from him, 
landing at “The Barn,” a country estate maintained 
by a novelist, a sculptor and a dramatic critic. The 
latter two are old men, tlie former a young woman- 
hater. 

Lillums gets an invitation to stay two weeks at the 
barn and of course at the end of that time she has 
completely captured the hearts of all three of her 
hosts, although the novelist is, true to form, the most 
reticent to admit capitulation. A cleverly devised 
comedy climax during which Clonbarry again enters 
the action brings the novelist to the proposing point. 

The comedy arises from situations and business 
naturally born of a predicament of the bachelors when 
Lillums enters their household and it is enriched by 


the excellent performances. George Fawcett in the 
part of the critic stands sponsor for much of it and 
the play between the star and Conway Tearle as the 
novelist brings in more. Templar Saxe as the sculp- 
tor and Reginald Mason and Tom Cameron complete 


the cast of principals. 


Tell ’Em It’s Constance Talmadge Again; Her Name Will Do the Rest 
Box Office Analysis for the Exhibitor 


In these days of highly publicized “brand” names 
it would be worth while to stop and consider the value 
of Constance Talmadge’s name. Certain it is that all 
most theaters have to do is to flash her name and 
the crowds come a-running, sure of seeing a cracker- 
jack of a comedy. Since Miss Talmadge started mak- 
ing comedies for Select it is hard to call one to mind 
that hasn’t been worthy. Without a doubt she is the 
best comedienne on the screen to-day in the. combined 
points of popularity and ability. 

“Two Weeks” is going to score as have her others, 


and it isn’t going to take much more than the display 
of her name to bring the crowds in. All you need 
to worry about is to grab it up before the other fel- 
low gets it and then just go to-it featuring every 


Such ad- 
vertisements should be light, of course, and in the 


advertisement around the name of the star. 


present instance the title and the situation of a girl 
remaining two weeks in a house with three bachelors 
should furnish sufficient ground work for advertise- 
ments that will really attract. 


Commencing March Ist 
Advertising Rates of 


WiID’S DAILY 


will be as follows: 


SUNDAY EDITION 


Single Insertion - - - $100 Page 
Minimum Contract Rate $ 90 Page 


DAILY EDITION 


Single Insertion - - - $4.00 an Inch 
Minimum Contract Rate $3.00 an Inch 


Rate Card Giving Complete Information on Request 


Announcement 
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| “Ordinary Production Given to Very Convenient Melodrama 


> 


Gladys Leslie in 
“THE MIDNIGHT BRIDE” 


Vitagraph 
BORMERS CSOD ES Oh isl iayvraate x46 eacs +s William Humphreys 
PO RAL GIR fre 5 Aastses + 45 re Charles Stokes Wayne 
Sane PPR ER LOUD iis ci pisiay shes fas o)j0.5 ey 9 oe os Sam Taylor 
SPATS IOAN &. stayte otal ties cin vies William McCoy 
AS A WHOLE...... One of the very ordinary pic- 


tures that just as well might have been 
made four or five years ago. 


SE PC AE Oe a ae Very convenient melodrama 
DIRECTION. +. ... As ordinary as the whole picture 
POLIS APTLY yc on ey iiods Once more ordinary 
BERRIES RINGER Be Te ic. .  ea ns cee ses Average 
SVE W ON emer sis. Corr rrr ert Plain shots 
SARs. Plays for big appeal but is only partially 
successful because of character of production 
me PPORTss...... OAT. erties 2. eee Average 
MIE RIORS.....5:..%. Plain country and city shots 
RMR RMI IC ree tay Sete ae sR dae Just average 
DERAIL......4 A good many convenient situations 
CHARACTER OF STORY......Girl’s good name 


endangered by sudden death of, husband and 
conspiring adventuress. 
LENGTH OF PRODUCTION...... About 4,510 feet 
On the whole this Vitagraph is a very ordinary pro- 
duction. It presents a melodrama filled with any 
number of “convenient” situations, the appeal of which 


is confined to houses of the daily change and transiént 


type. Certainly it isn’t big league stuff. 
Gladys Leslie appears as Jeanne Sterling, a country 
girl who goes to New York to visit her friend and 





finds the house locked up. In the park awaiting her 
train home she meets Forrest Chenoworth, a rich 
idler, whose money has gotten him into trouble with 
a lady named Jane. While drunk Forrest has taken 
out a marriage license with Jane but when sober had 
told her he never wanted to see her again. 

Jeanne comes in to see Forrest again and he pro- 
poses. They are married by an alderman, a friend of 
Forrest’s, on the license which he took \out with 
Jane. The alderman’s son, a waster, is acquainted 
with Jane and fills out the marriage certificate (which 
Forrest had conveniently said he would call for later) 
with her name. That night Forrest imbibes too much, 
falls in his room and kills himself. 

The scandal appears in the papers and _ finally 
Jeanne confesses to her country sweetheart, Bob, that 
she was matried.to Forrest. He refuses to believe 
her. Then she insists that he accompany her to the 
alderman’s home where she says the proof will be fur- 
nished. ,But the alderman’s son has been on the job. 
He has set Jane up as Forrest’s widow and helped her 
in her claim for part of the dead man’s fortune. The 
license and certificate come in handy for this game. 

Son has induced the alderman to refuse to recog- 
nize Jeanne should she put in an appearance, so when 


she shows up with Bob no one at the house admits 
having seen her before. This is the best sequence in 
the picture and ends when the alderman, finally over- 
come by Jeanne’s plight and the realization that her 
good name is in jeopardy finally exposes his son’s 


entire game. 
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WHY YOU SHOULD BOOK 


“THE SCREAMING SHADOW” 


Reason No. 30 


. Practice makes perfect and Ben Wilson has been making 
serials for some time, Nuf sed. 
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It May Get Safely Over Before a Careless Crowd 
Box Office Analysis for the Exhibitor 





Gladys Leslie in 
“THE MIDNIGHT BRIDE” 
Vitagraph 
“The Midnight Bride” stands a fair chance of get- 
ting ‘by before a more or less careless transient aud- 
ience but certainly it has no place on the screens of 
The 


story, besides being convenient in the extreme, is so 


first run and high class neighborhood theaters. 


intricate that most all the footage is taken up plant- 


ing stuff and the drama, if such there was, never 
stood a fair chance any way. 

The picture is really of the type that was produced 
in the days when features first came on the market, 
and except for the fact of the combination of players 
in the cast, might easily be taken as a reissue, for it 
bears none of the marks of progress which character- 
ize the majority of features produced to-day. 

If you play it don’t make a big noise about it, for 
any live-wire audience is going to find it lacking in 
many respects. 
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Photographing 
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Now Photographing 
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Current Release 
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Photographing for 
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“His Divorced Wife” 
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“The Tree of Life” 
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Bessie Barriscale in 
“THE LUCK OF GERALDINE LAIRD” 
B. B. Prod.—Robertson-Cole 


Pe er. Sts as aga’ ae... Edward Sloman 
PU MMRBCAEC MERE wish oles sinh givin ss - Kathleen Norris 
SOMOS RE Ei ny 5.70 os ses digo cos + + Harvey Gates 
SEP MIVETEER NINE, 20 shee 2a gris «+ 0,0 Eugene Gaudio 
AS A WHOLE....... Pleasing, realistic and dramatic 
production of very fine picture material. 
SON Ye er Contains wonderfully real and appeal- 


ing characterization and considerable dra- 
matic action. 

DIRECTION: 32; «3 Has registered human side of pic- 
ture exceedingly well. 

PHOTOGRAPHY 

LIGHTINGS 


Very good 
Realistic 
Very good 
WIAR Sees s Demonstrates again that she is an actress 
at home in any sort of mood. 
tle Radi. sis Niles Welch good opposite; William 
Mong in fine comedy characterization. 
EXTERIORS Few but appropriate 
INTERIORS........ Very realistic in all sequences 
DETAIL...... Picture rings true in all phases; de- 
tail exceptionally true. 
CHARACTER OF STORY........ Wife wins back 
good but weak husband through series of 
“lucky” circumstances. 
LENGTH OF PRODUCTION...... About 5,000 feet 
| True-to-life characterization and well-devised dra- 
matic action make “The Luck of Geraldine Laird” one 
of the most enjoyable features seen in some time. There 
is nothing extravagant or startling about it but at the 
same time every person who sees it is going to recog- 
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Pleasing and Dramatic Production of a Real Human Story 


nize its realism and the effective manner in which the 
story has been told. 

Geraldine Laird, though married, lives with her 
mother, much to the sometimes evident disgust of her 
husband. He would like a smaller home where he 
could see more of his wife and two daughters and not 
so much of in-laws and uninvited guests. Laird has 
an ambition to write plays and when Kennedy Bond, 
a play-broker who is visiting the village, tells him his 
work has merit, he decides to go to New York. 

Kennedy is also something of a flirt and succeeds in 
creating a breach between Laird and Geraldine. Laird, 
finally deserts his family and refuses to answer his 
wife’s letters when he believes himself progressing in 
New York. And Geraldine continues to flirt with 
Bond, getting a dinner from him whenever she can. 

Circumstances bring Geraldine to New York and a 
short time afterwards she becomes the star in a mu- 
sical entertainment giving a series of imitations that 
gained her fame at home. And later at a banquet in 
her honor she meets her husband again, now a con- 
fessed failure at playwrighting. Suffering his neglect 
deeply Geraldine in a dramatic scene denounces him 
before the rest of the guests and then afterwards be- 
lieving that he has suffered sufficiently for his mis- 
takes, she brings about a happy reconciliation. 

The opening sequence showing scenes about the 
dinner table in Geraldine’s home is filled with humor 
and real human-interest stuff. The plot runs smoothly 
all the way and rises to fine heights in the denuncia- 
tion scene. Some fine comedy is introduced by the 
figures of Goldman, the theatrical producer and his 
William Mong gives a rare performance in the 
part of the showman. 


son. 
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on the opposite page about the high grade Quality of our Laboratory 


work. 


Capacity, 750,000 ft. a week 


See 


7520 Sunset Blvd., 
HoLLywoop, CALIFORNIA 





Bloom Film Laboratories 


Telephone—Hollywood 4015 
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Go the Limit on This for It’s Bound to Satisfy 
Box Office Analysis for the Exhibitor 





Bessie Barriscale in 
“THE LUCK OF GERALDINE LAIRD” 
B. B. Prod.—Robertson-Cole 
Here’s a picture that gets into that class of films 
that are bound to entertain because they are so human. 


They had a human idea to work with in the original 


story and certainly they have succeeded in making it 
very human on the screen particularly as Miss Barris- 
cale enacts a role with all the realism that is at her 
command. 


Neither the title nor the star are profuse in adver- 
tising and attracting possibilities but certainly “The 
Luck of Geraldine Laird” deserves all the advertis- 
ing that you can possibly give it for it’s a picture 
that will score nicely with any sort of audience. 
When you come down to essentials it’s a great enter- 
tainment picture but one which may be difficult to 
handle from the box office angle. But it surely de- 
serves all you care to give it and it is also one of 
those pictures that, shown one day, will do an in- 
creased business the next, in all probability. 


Wm. Horsley Film Laboratories 


Ideal Facilities for Samples and Release Prints 
Developing and Printing In All Its Branches 


Why not have your release prints made at the HORSLEY LABORATORIES, where the finished 
product can be approved by the STUDIO EXECUTIVES, DIRECTORS AND PHOTOGRAPH- 


ERS who are responsible for the picture. 
DUCING COMPANIES on the COAST. 


We are at present doing work for the FOREMOST PRO- 


PROJECTION AND CUTTING ROOMS FOR USE DAY AND EVENING 


Address: 6060 Sunset Blvd. 


Hollywood, California 


CONVENIENTLY LOCATED | 
IN THE HEART OF THE STUDIO SECTION OF HOLLYWOOD 
Phone No. Hollywood 3693. 


Wid’s Daily 


Binders 


*2.00 


Invaluable for reference purposes. 
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STATE RIGHT BUYERS—ACT QUICK 


TERRITORY GOING RAPIDLLY 


“THERE’S A REASON’’ 












A 
Title That 
Brings 
Them In 

















A Box 
“THE Office 




































Attraction 
BLINDNESS ; 
A Compelling 
Production | OF Power 
That Will and 
99 Artistic 
he YOUTH . Achievement 
Offices 


The injunction sought by National Pictures Corp., against Foundation Film Corp., regarding the 
above title was denied last week by Hon, Judge Knox, of the U. S. Circuit Court.—A title worth 
fighting for is one worth having. 





TERRITORY SOLD 














OHIO: Masterpiece Film Attrac- CALIF., NEW MEX., Sol Lesser, 
ions. Sol Lesser and Leon ARIZ., HAWAII IS. Greater Fea. Ex., 
D. Wetter, 2077 E. 4th St., San Francisco, Calif. 

Cleveland, Ohio. LA. AND MISS:: Pearce Films, 

NEW JERSEY: Frank Gersten, New Orleans, La. 
130 W. 46th St., N. Y. City 610 Canal St. 

E. PA., DEL., NO. AND SO. CAR. Savini Films, Inc., 

MARYLAND, M. Lessy GEORGIA, 63 Walton St., 

DIS. COL., Screen Art Exchange FLORIDA, Atlanta, Ga. 

VIRGINIA: 1331 Vine St. ALABAMA: 


And New York City. 


All foreign territory sold with the exception of 
South America. 


For Territorial Rights Address 


MURRAY W. GARSSON 


1600 Broadway, New York City Phone Bryant 4620 











Some Short Reels 





“Taken With a Grain of Salt,’ Ford—Goldwyn 
Salt mining, all of the processes, including the prepara- 


tions for blasting, the crushing of the raw mineral, the 
manner in which it is brought to the surface of the earth, 
and numerous other bits of information about the securing 
of the product are depicted in this industrial reel. It meas- 


ures up to the same standard, and will serve the same pur- 
pose as those that have come before. 


“Religious City of Benares,’’ Mentor 


Three parts, each of them colored in splendid fashion and 
each of them an acceptable subject comprise this Mentor 
reel. ‘The Religious City of Benares’’ is the first portion 
although not a very unusual scenic, will hold its own be- 
cause of the coloring. A North African Mohammedan 
harem, in which different dark skinned women are shown, 
takes up the footage in the second section, and closing, are 
shots of birds and animals of Brazil, which have been 
tinted, only one shade being employed in each case. This 
should get a fair amount of booking. 


“Japanese Millinery,’’ Mentor 


What are commonly known as Panama hats of the less 
expensive variety, really made of paper and in Japan, are 
shown in the various stages of the making in the greater 
portion of this offering. The lack of light on the interior 
shots detracts from the value of the good coloring and 
otherwise commendable work of the production. A second 
part, concerning the hunting of monkeys is unusually in- 
teresting and has been colored magnificently. The unusual 
method of catching apes sometimes employed—the scheme 
of putting fruit into a calabash into which the creature 
thrusts its paw, and from which it cannot extricate it 
because it is unwilling to release the fruit has been filmed 
excellently. and will hold attention. 


“The Big Guns of Our Navy,’’ Prizma—Republic 


Combining splendid coloring with general effectiveness, 
this Prizma reel is sure to register on any program. Fcs- 
sibly it is the best thing turned out by that organization 
yet. Certainly, it is one of the best. The reel takes the 
spectator from the factory in which the metal is forged 
to the decks of the large battleship from which shot after 
shot is fired. There is where the big punch in the offering 
lies. Powerful and brilliant, the spectacle is one that will 
impress. Were it not for the coloring, this would be classed 
as an educational production, but in its present form, it will 
easily serve as entertainment. 


“Topics of the Day,’’ 39, Timely Films—Pathe 


Most of the comments that make up this issue of Topics 
of the Day .are quite clever, but the fact that there are 
now so many similar screen offerings apparently is serving 
to limit the amount of material, and the spontaneous effect 
of the topics is missing now and then. One quip used, 
about Lenine and Trotzky being shot in the ‘‘Nevsky Vros- 
pect,” is quite funny, but has been used before. Other 
remarks are on the usual current topics such as liquor, 
telephone service, etc. 


“The Garage,” Arbuckle—Famous 


Photographed and staged in fine style, the slapstick 
comedy bits that make up this two reel comedy will draw 
round after round of laughter. The star gives a most satis- 





factory exhibition, and there are numerous bits of business 
that are distinctly novel. Some of the stuff is not strictly 
laugh provoking matter, there being a flash of pie being 
tossed across the scene of action, and some water splash- 
ing material. Fortunately, however, only one pie is thrown. 
and the water episode is brought in so cleverly, that it 
will induce your audience to laugh in spite of the facet 
that they have seen it done before. What is especially out 
of the ordinary is the portion in whieh an automobile 
spins about on a turn-table. Ludicrous and !iughable is 
the section, in which the stout comedian and his associate 
dash to the scene of the fire, find that they have forgotten 
to bring their fire hats, and hurry back for them. ‘The 
grease stuff will get over and although there is nothing 
especially meritorious in the chase part, most of this is 
first rate. You can exploit it, and it will prove quite a 
drawing card beside any feature you may happen to be 
showing. 


“Roarin’ Dan,’’ Universal 


Ethel Shannon who plays the feminine lead in this two 
reel western in which Hoot Gibson has the stellar role, 
is a newcomer to the company and gives quite a satisfac- 
tory exhibition, as do most of the other members of the cast. 
What handicaps the offering is the lack of novelty in 
theme, for the story is much like some of the others turned 
out by Gibson. It possesses some comedy relief common to 
pictures of this type, and enough action to cause the 
youngsters to grow enthusiastic, but if they have been 
seeing Gibson’s work regularly, it may not go so well. 



















“My Girl Suzanne,” Adolph Phillip—Capital 


Employing the plot of one of his musical comedies, 
Adolph Phillip has turned out a two reel comedy, in which 
he plays the star role. Jules Cronjager is credited with 
cranking the camera, and titles are by Tom Bret. Themat- 
ically, this meets all of the requirements. It possesses 
several clever situations and has a surprising conclusion. 
The staging of the production, however, leaves much to be 
desired. Technically, there are also some faults, and it is 
only the quality of the story material that saves it, and 
makes it a fair comedy. 


“Elmo, the Fearless,’’ Universal 


Excitement, action and thrills are wanted in serials and 
some mystery thrown in always helps. Thus, judging from 
the manner in which it starts, is going to be a hummer. 
It has a rattling good scrap in a coast dive to begin with 
and plots, fights, and everything else after that. There i 
also a mysterious character, and here, the direction seemed 
to slip up a trifle, for they failed to accentuate the masked 
figure properly, but otherwise, it has been handled well. 
Closing the initial episode is a wreck, coming after a fight 
and some excellent bits showing the boats being dashed 
upon the rocks. 

The camera work is certainly very satisfactory, and th 
photography acceptable. Elmo Lincoln who is starred does 
some meritorious work, and so do several others in the cast. 
J. P. McGowan directed and Henry Arthur Gooden wrote 
the story. Among the players are Louise Lorraine, Ray 
Watson, Gordon McGregor, Frank Ellis, V. L. Barns, an 
others. You will satisfy a serial crowd with this, if th 
other episodes are anything like the first. ; 
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Short Reels 


Another Mentor Scenic 


Bamboo and Bruges, are dealt with in another Mentor 
reel which ranks with the best turned out by that organi- 
zation so far. Anyone with any sort of regard for the beau- 
tiful will enthuse about it, for it is colored excellently. 
Various uses, and there are many of them, of bamboo in 
Tindo-China are pictured in the opening portion, and the 
waterways of Bruges, Belgium, are traveled over by the 
spectator in the closing part. And it is some of the best 
water stuff seen in scenics in a long while. If you need a 
colored offering of this sort, grab this. You don’t have to 
take the trouble to look at it before booking it. 


“The Whirlwind,” Allgood Pictures Corp. 


Considering the technical end of this and the work of the 
eharacters, the story, the action, thrills and various devices 
as judged by the first three episodes—the serial is likely to 
prove a hummer. There are a few slips, but they are of 

_minor importance, for there is enough plot, enough of a 
battle between the forces of right and wrong and a sufficient 
amount of novelty to put this across. 

Joseph A. Golden who wrote and directed the production 
in which Charles Hutchison plays the title role has done 
his work well and the star certainly deserves credit. His 
acrobatic exploits, his work while perched on the motor- 
cycle and all else place him in the front rank with serial 
stars. And there is some good comedy relief that helps. 
Edith Thornton in the leading feminine role is attractive 
and Richard Neill looks wicked enough as the villain. In 
addition there are Eddy Kelly, Barbara Allen, and many 
others. ‘‘The Whirlwind,” “Waters of Death,” and “Blown 
Skyward” are the titles of the first three sections, all of 
which end so as to arouse curiosity. Although the situation 
closing the second is an old one, it has been screened so as 
to register heavily. If you play to a serial audience, it will 
be worth your while to see this. 


“Mirrors of Nature,’?’ Famous Players 


Lakes and pools, in which the beauties of nature are re- 
flected have been screened by Burton Holmes in this scenic 
offering which ranks with the best turned out in a long 
while. There have been numerous commendable productions 
of this sort turned out of late but this can compare fay- 
orably with any of them. Variety is the keynote in it as 
far as the selection of territory is concerned, for Holmes 
has traveled far and wide to shoot the different portions. 
Presented at one of the Broadway houses the reel drew 
a round of applause at the finish, and a scenic must be 
above the ordinary to do that. 


“Over the Transom,” Universal 


Bits of slapstick comedy make up this offering in which 
the work of a well-trained ape furnishes novelty. Photo- 
graphed and staged excellently, the piece which was turned 
out by Fred Fishback has enough that is funny to put it 
over. The cast includes two capable comedians and the ape 
ig the cause of a plentiful share of the laughs. Taken as a 


a it is as good as anything Fishback has done in some 
e. 


“Over the Ocean Waves,’ Century—Universal 


Opening with an excellent portion burlesquing a super- 
savage skipper of a sailing vessel, this hits a fast pace until 
the end, and although the early part of it is by far the best, 
there is a sufficient amount of good comedy material to 
keep it going until the very end. Charlie from the Orient 
is featured, and gives a satisfactory exhibition. The cap- 
tain of the ship is splendid and deserves some mention, while 
the others do all that is expected of them. All of this is 
slapstick, but it’s good slapstick and will get laughs even 
from a blase crowd. 


“Mr. Outing Gets a Pipe Dream,” Chester 


Yellowstone Park furnished the natural settings for this 
scenic reel which is up to the usual Chester standard. There 
are shots showing most of the geysers, canyons, and other 
places of note or beauty or both, to be seen there. Raymond 
Agnel is credited with the photography and his end of the 
work was held up in good style. Most of the scenes included 
will hold the eye. 


“Lightning Bryce,” National—State Rights 


The start of this serial was not very startling, but in the 
tenth episode, called ‘‘Poisoned Waters,’”’ the photography 
and locations chosen show more than a distinct improve- 
ment. In the following episodes, there is again a falling 
off in places, but the unravelling of the story will hold 
attention. There are several thrilling episode endings and 
a rattling good battle between the villain, Paul Hurst and 
the avenging Indian. The direction holds up in good 
style except in one or two spots and the members of the 
cast do all that is expected of them. Winding up in 
fine fashion, the offering maintains interest until the very 
finish. 


‘Hopping the Bells,” Arrow 


Hank Mann in an automobile, and Madge Kirby trying 
to dodge the many vehicles that make it necessary for her 
to step about spryly, put over some creditable scenes at the 
start, but after the footage in the early portion, this evolves 
into a series of ordinary slapstick bits, a few of which are 
unusual, but most of which are quite commonplace. Fred C. 
Windermere directed the reel, which is built on a story that 
did not offer many possibilities. 


“Two Dollars, Please,’ Goldwyn 


Although this has a commendable theme, they did not get 
as much out of it as possible. It is a considerable improve- 
ment over the most recent effort of Neal Burns and Marie 
Eline, the former being starred in this and the latter fea- 
tured. Several bits in this are laughable and the offering 
as a whole, will go across in fairly convincing manner. 
Franklin Hall directed. 


Bray Pictograph, 418, Goldwyn 


Instead of the usual three parts, this Bray has two sec- 
tions, the first of which is rather lengthy. It shows 
the Indian inhabitants of Taos, New Mexico, a tribe that 
lives in an old Pueblo dwelling, and is fairly interesting 
study, of the type seen quite frequently in travel films. 
“Sufficiency,” a Jerry on the Job cartoon which is appended 
to the first part is unusually funny-and finishes the reel in 
good style. 
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Short 


‘New Screen Magazine,’’ No. 52, Universal 


Hal Hodes who edits Universal’s Screen Magazine has 
put together some) interesting bits in issue 52. The open- 
ing part is not ideal for the purpose, but the part devoted 
to the dramatic efforts of Japanese screen performers will 
get its full quota of laughs. Some footage devoted to ex- 
periments with liquid air is of merit and then there are 
some ridiculous answers to examination questions that for 
the greater part are funny. A fair reel of its sort, with 
the portion showing the actors from the -Land of the 
Rising Sun the best thing in it. 


“Excess Baggage,’”’ Goldwyn 


One good reel could have been made out of the material 
used in this production, starring Mr. and Mrs. Carter de 
Haven, and occupying two. In drawing it out to its pres- 
ent length, however, much of its mirth-provoking value has 
been lost, and the result is a very ordinary offering. ‘There 
is nothing startling about the work of the supporting cast, 
nor the direction. 
some laughs, but for the greater part it moves quite slowly. 

This concerns a young married couple who are visited 
by their mothers. Trouble is caused by the sleeping prob- 
lem, both members of the little family making sacrifices 
to please their parents, but failing in spite of their efforts. 
Finally hubby conceives the plan of getting his father 
to call both mothers away to a picnic. After they leave 
he confesses to his wife that it was a prearranged plan 
with his father, and instead of being unpleasantly sur- 
prised by the information, she admits that it could not have 
been managed better by herself. 


‘“T and the Mountain,’ Robertson—Cole 


Mountain shots, lakes, rivers, forest scenes and titles, 
just a few too many, make up a creditable scenic. The 
camera work throughout is especially deserving of mention, 
and the locations show excellent judgment. Most of the 
‘stuff is very pleasing. 


“All Lit Up,’ Pathe 


Outdoor scenes of merit make up the early portien of 
another of Snub Pollard’s one reel comedies which moves 
along rapidly and has a good deal in it that will provoke 
laughter. The scene in which the artist and girl appear 
at the start is quite funny and there are others that are 
also laughable. There is a fairly clever story, and the 
production technically is up to the mark. 

The story deals with a Dandy, played by Pollard, who 
after causing trouble while chasing butterflies, walks into 
a cafe. Previously entrusted with a baby, he has left 
it with a little colored newsboy. In the restaurant he 
receives a beating from the artist for flirting with the 
latter’s wife. Taken by mistake to the artist’s home, he 
is again trounced and finally, a pair of coppers take him 
in hand, spurred on by the mother of the child, he has 
deserted. 


‘The Black Secret,’’ Pathe 


Only the final solution to this serial is left, when episode 
14, “The Hidden Way” is completed.. Pearl White and 
Walter McGrail after getting to the “Great Secret’? are 
captured by the enemy and once more, Wallace McCutcheon, 


A few bits included in it will draw: 


Reels 


who at times has been suspected and recently thought fat- 
ally injured, bobs up, as the German officer. The end of 
this finds the hero and heroine facing a firing squad. The 
camera work and photography are excellent throughout. 


° 


‘“De-light,” Ford—Goldwyn 


Handled in the usual manner in which this organieatine 
produces its industrial reels, this one which deals with 
the making of electric bulbs will prove of interest. Towards 
the latter part, everything is not made as clear as it 
might have been made, but the offering shows good treat- 
ment of the subject at hand. Most people are not very 
familiar with the intricacies of the making of light bulbs 
and will find this a source of information. 


“The Flowing Road,”’ Ford—Goldwyn 


From the placid lakes of the mountains to the sea, the 
course of a river is pursued in ‘‘The Flowing Road.” Titles 
are written in the first person, that is, as a river would tell 
its tale. Many scenic shots of merit are included in the 
offering, the opening part of which is somewhat more ~— 
effective than that which comes later. A worth while | 
reel all things considered, in fact, as good a thing as Ford 
has done recently. 

















“Kaintuck’s Ward,” Universal 


Shop-worn situations, almost all of them familiar, make 
up this two-reel western, in which the most glaring among 
several faults is the lack of the unusual. The same crowd 
that patronizes serials will like this, for it has some pathos, | 
and some thrills according to an ancient formula. If your 
crowd consists largely of the younger generation, or is not 
very discriminating, you can play this and it will probably 
get over. On the other hand, if you are in the habit of 
playing better pictures and have a regular fan audience, be 
careful. 


“Elmo, the Fearless,’”’ Universal 


Crashing trains have often been used to supply thrills in 
motion pictures, but in the second episode, the thrills that 
a runaway car and rapidly moving train coming towards each 
other afford are so well sustained that it will undoubtedly 
give serial fans cause to enthuse. In the fourth episode there 
is not as much punch but it has enough scrappy stuff to 
maintain a very satisfactory average. Hlmo Lincoln of 
course is a drawing card, and this will add to his popularity, 
for the serial does possess action and that is what they want. 


“A Sagebrush Gentleman,” Universal ] 


Charlotte Merriam and Bob Burns play the leading roles 
in a two-reel western directed by Edward Sowders. ‘There 
is not as much action in this as there is in most offerings 
of this type and there is too little of the element of suspense. 
Anyone who has seen a fair amount of western drama will 
have little trouble outguessing it. ae cast performs in 
fairly good style and that helps. 

Abducted by mistake, an eastern girl in the distant land 
of the west is rescued by Tex Deane. At first, the girl be- 
lieves Tex to be her abductor and asserts that she is married. 
There being no hotel in town, and the train service being 
curtailed because of trouble, she is forced to remain in the 
home of Tex. No harm comes to her, and when he rescues 
her after another attempted abduction, they execute a clutch. 
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©) activities and energies are dedicated to the prin- 


ciple of artistic achievement. 


We shall establish our standard on story values. 


The policy on which we have organized is first, last and 
all the time good stories. 


We shall place judgment upon our material only insofar 
as our staff finds the stories adaptable for picturization. We 
aim to picturize only big-selling books and successful plays 
that have great picture value. At the present time we have 
more of this material than we can produce in several years. 

To assist the “box office” pull of a good story, exhibitors 
have united in advising us to use “stars,” but not to change 


the story to suit-the talents of a star—the story 1s the thing. 
We will get picture-stars to fit our picture-stories. 


Our methods for insurance of success are—first, picture 
stories; second, directors and players selected to suit the story; 
third, perfection of organization to mould these elements and 
foeplacemnem, onthe screen. 


GIBRALTAR PICTURES 
Arthur F. Beck | ~ Charles C. Burr 


Executives 


133-5-7 W. 44th St. New York City 





We ask you to book 
‘The Little Shepherd 
of Kingdom Come’ 
because we sincerely 
regard it as Jack 
Pickfords best pic- 
ture. What further 
endorsement is 


SaaS 





SAMUEL GOLDWYN PRESENTS 


JACK PICKFORD 


THE LITTLE SHEPHERD 
OF KINGDOM COME 


BY JOHN FOX, JR. 
DIRECTED BY WALLACE WORSLEY 


GOLDWYN PICTVRES CORPORATION 
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THOMAG eye INCE presents 


DOUGLAS Mie LEANS ax> DORIS MAY 
gin MARYS ANKLE’ 


ot wonderful 


record ! — _ 
A record of | 
outh and love 
and laughter- 
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1 _f CParamount dricraft CPicture a 
They'll all want to see “Mary's Ankle’ 


What's it got? A title?—You can't beat it! Story? A roaring comedy hit! 
Stars? The sensations of the season! What'll it get you? Record breaking crowds! 


Go Ahead and Get Them! 
By May TuLty y a ner maT | Directed by Lroyp INGRAHAM 


Adapted by LutHER Rep | A Tuos. H. Ince Propuction 








A Picture That Wa ID By 
Welcome For A Week! 


ENSATIONAL? No! And 
not spectacular, either. But a 
heart-interest story. of real folks 


VV esi METIEN tel\WaeeeMeeticemmm PICTURES CORPORATION 
| 4.69 FIFTH AVE. NEW YORK) 


pally of a girl's love for a poor, 
mistreated, Bee Ca (CER 
MARY: MILES 

MINTER 


ay Directed by 
WILLIAM D. TAYLOR 


is the girl — the charming, fasct- 
“<nating, irresistible heroine so de- 
, lightfully portrayed inGrace Miller 

White’s widely read novel, 


“Judy of 
Rogues Harbor’ 
Scenario by : 


CLARA BERANGER 


Your patrons will applaud its con- 
trasts of true love and violent 
passion, of self sacrifice and self- 
ishness, of crushing cruelty and 
tender, winning kindness. It’s a 
wonderful Id6yve story and a ye 
more wonderful appeal to human 
sympathy; a picture that will not 
VA Uao LOL aN SIRI Coted en INT eE-WRYAYZ-1-1 
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News of the Week 


in Headlines 


Monday 

Republic Distributing to release six Lloyd Carletun 
productions. 

Jesse D. Hampton and Robertson-Cole involved in 
$100,000 lawsuit over H. B. Warner. 

W. H. Clune, of Los Angeles, and William Swanuson, 
Salt Lake City, directors of National Picture Thea- 
ters. 

Tuesday 

Betty Compson of “Miracle Man” fame forms her own 
company. To make special productions. 

Famous Players balance sheet as of Nov. 29, 
shows assets of over $36,000,000. 

Reported Lord Northcliffe, 
enter picture production. 

W. W. Hodkinson to release series of Irvin Willat 
productions. 


1919, 


femous Englishman, to 


Wednesday 
Maurice Maeterlinck to write for Goldwyn. 
Goldwyn buys Tabor Grand theater, Denver. 
Important film deal believed to be reason for visit of 
George King of Stoll Film Co., London. 


Thursday 
Consolidated Films Laboratory Co. a million and a 
half dollar company, plans series of laboratories ex- 
tending from coast to coast. 
Special Pictures Corp. to produce comedies. Taken 
as first serious effort of Los Angeles capital to in- 
vade picture industry. 


Friday 

Associated Exhibitors, Inc., will probably release 26 
pictures a year according to General Manager 
Quimby. 

Hiram Abrams, United Artists; sees industry headed 
for straight percentage. 

Thomas H. Ince coming east where important an- 
nouncement will be made regarding Associated 
Producers. 

Oklahoma managers hold annual meeting. Ban “ban- 
dit” films. 

D. W. Griffith addresses Virginia legislative commi't- 
tee on censorship. 


Saturday 
Censorship defeated in Virginia. 
Near blizzard in East hits deliveries of films. 
Zukor pledges support of Famous Players to Nat’l 
Board of Review. 
F. A. Gudger, Du Pont official, now vice-president of 
Goldwyn. 


a a ED 


“Pardoning the bad is injuring the good”—Benjamin Franklin. 





WHETHER THE SKY IS BLUE 
or RED 
or YELLOW 
or GREEN 


On February 21 
The Republic Distributing Corporation 


WILL PRESENT 


CHIEF WILLIAM J. FLYNN’S 


“The Silkless Banknote” 


VISUALIZED BY WILSON MIZNER 


AT THE 


CAPITOL THEATRE, NEW YORK 
starting Sunday, February 22 
AND EACH WEEK THEREAFTER A DIFFERENT 


CHIEF FLYNN PICTURE 


for 


EIGHT WEEKS 
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Fair Entertainment Offered in Picture Based on Healing Through Faith 


Peggy Hyland in 


“FAITH” 
Fox 
ek ey Se oe Howard M. Mitchell 
BERET ee. Sd s eed pas ++ --- J. Anthony Roach 
me POR Toe cS J. Anthony Roach 
MER URI oe a. ee ee ee Not credited 
AS A WHOLE...... Fair picture based on the heal- 


ing through Faith idea; starts off like a “Mir- 
acle Man” imitation but gets far away from it 
soon afterwards. 

Oe eRe Maintains an average amount of inter- 
est although several turns in the story are 
poorly developed. 

mee ION... .. Satisfactory in staging the action 
though no dramatic high-lights are touched. 


PAPER LY os... ee hs be Pees Good 

POC eS ASC Sn a oo Some very good 

Pee ee ORK. . eo .eyce te. eon Straight shots 

yk Sa ae If she had played in more serious vein 
much of action would have been more con- 
vincing. 

UME fo cis Siicio gle Bess os siete s 0 so 2 Average 

EXTERIORS ...... Some very pretty shots of sheep 


grazing; all are country-side exteriors. 


OM CURR. es ee a Bes ead. ee Suitable 

. DETAIL. ; ... Scotch village atmosphere striven for 
very obvious. 

CHARACTER OF STORY...... Untangling of com- 


plications created by crabbed Scotchman and 
impostors by one who heals through Faith. 
LENGTH OF PRODUCTION...... About 5,000 feet 
“Faith” is a picture offering a fair amount. of enter- 
tainment which is centered around the healing through 
Faith idea. At the outset it looks as if the producers 
were attempting to work along the lines of “The 
Miracle Man” but once the main action is penetrated 


it gets far away from it. The picture never ascends to 
great dramatic heights and there are some turns in the 
story, such as the sudden reformation of McGregor, 
that fail to ring true due to the suddenness with which 
they have been developed. But all in all the story 
manages to maintain a fair degree of interest through- 
out. 

In Scotland, Kent McGregor, a miser, who has am- 
bitions to become connected with a noble family, lives 
with his niece Jean, who is in love with David, the 
shepherd. David’s father, Adam Harden, school 
teacher, is also looked upon by the country folk of the 
village as_a spiritual guide and his miraculous cures 
through faith have won him the love of all but Mc- 
Gregor. 

In the city Meg Harper convinces an unsuccessful 
doctor, Kyle, that he can pass himself off as the long 
lost son of a titled Scatchman who once lived near 
McGregor. McGregor falls for the ruse and takes 
Kyle into his home, encouraging his attentions toward 
his niece. When Jean rebels, McGregor has David 
and his father cast into jail. He sets the date of the 
wedding of Kyle and Jean, but just before the unwill- 
ing bride reaches the alter she swoons, 

Kyle and specialists from the city claim they can do 
nothing with her and so the now repentant McGregor 
summons Adam Harden who works her cure. Mc- 
Gregor overhears Kyle and Meg quarreling and has 
them arrested for the imposters that they are, while 
now he is only too glad to give his niece in marriage 
to David. 

Peggy Hyland in the role of Jean would have made 
a better impression had she acted in a more serious 
mood. The rest of the cast headed by Edwin B. Til- 
ton, Winter Hall, Parks Jones and Milla Davenport 


does good work. 


Iv’ll Get Over But You Don’t Need to Shout About It 


Box Office Analysis for the Exhibitor 


Here’s a picture that will get over averagely but 
doesn’t warrant the exhibitor singing its praise in 
superlatives. It’s a fairly interesting story and al- 
though there is no real show of drama in it the idea 
is pretty and the action should interest. 

Advertising arguments and readers should he cen- 
tered around the healing through Faith idea and this 
can be done diplomatically so as not to cast the pic- 
ture in the propaganda class. There’s a universal 11- 


» 


terest in this form of religion and cure now and most 
people will appreciate seeing it no matter what re- 
ligion they hold to. 

Catch lines might follow the following style: “Spe- 
cialists have given her case up as hopeless but there 
was one who held no university degree that could cure 
her. Who was he?” “Do you believe in healing 
through Faith and Love? See ‘Faith’,” etc. Musical 
features of the program could be arranged apropos of 
the Scotch locale of the story. 


What is the Hundred Thousand Dollar Packet anyway? 
Everybody in the industry is talking about it. They say 
that already “EMPTY ARMS” has gone over even before 
anybody has seen the film! 


When am I going to receive my copy of the Packet? 
You certainly are keeping me on the anxious seat! 

This is the gist of remarks made in telegrams, letters and long- 
distance ’phone calls we receive from all parts of North America. 


We want to publicly apologize for the unfortunate condition 
which has made it impossible for us to fill ail requests received 
for the Hundred Thousand Dollar Packet issued in connection with 
“EMPTY ARMS.” The first edition was “taken up” almost over 
night, but the second edition is just off the press and copies are 
being sent to all those who have asked for them. 


“EMPTY ARMS” is a great film. _It is already the talk of the 
trade. It will be the most discussed film of the season from the 
viewpoint of the “fans.” 


There is something to the story—something to remember. 


it is well acted, too! 


PHOTOPLAY LIBRARIES Inc. 


(Exclusive Selling Agents) 
500 Fifth Avenue, New York City 


ing GAIL KANE with 
Shurston Habe 3. tlerbert drank &. 


WRITTEN BY . 
WILLARD KING BRADLEY JTene % ib rale etd DR FRANK CRANE 
PERSONALLY SUPERVISED AND DIRECTED BY 
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Simple Little Narrative Spoiled by Too Rigid Detail 


Mary Miles Minter in 
“JUDY OF ROGUES’ HARBOR 
Realart 


BOERS MALAI G's cies dass William Desmond Taylor 
BEC MSs u/s spa als oy 2 i Grace Miller White 
eRe MUR RR OMIM Yr oes gd ce a ye es Clara Beranger 
SRP ESE IGPLIVLPLING 22 UO oe ood eee s James C. Van Trees 


AS A WHOLE...... Series of incidents that happen 
along with slight semblance of reality; detail 
laid on too thick. 

DIRECTION...... Paid too much attention to details 
of the story and hardly any to the logical de- 
velopment of the theme. 

BS OA Be eens + From the novel by Grace Miller White; 
simple country girl story spoiled by attempt 
to modernize it. 


Be Ct eT LY Gea a, Ge... chs ek Splendid 
DeLee PL IN Gao enieateroe: tee -s . sak aes Always good 
DCAMERAGW ORK. os. ..... Many pleasing shots 
BAIN cress « All her efforts registered but direction 


and continued implausibilities seriously han- 
dicapped her. 

Set Rd. oa. Some good types but nearly all the 
characters were obviously overdrawn. 


BOPP EAE CEES Sy or aS ain: Excellent rural locations 
UE SEE TL ESALG SS) Sa lip oa er ar Appropriate 
DETAIL we. -.3 Made moments of minor importance 


stand out too strong in comparison to the 
really better bits. 

CHARACTER OF STORY....Vaguely appreciable 
degree of suffering endured by little country 
girl. 

LENGTH OF PRODUCTION...... About 6,000 feet 

In its novel form “Judy of Rogues’ Harbor” might 
well serve as a lesson for complaining little girls who 
have everything but think they have nothing, for 
after reading about all the hardships endured by poor 
little Judv. they might well consider themselves not 


so badly off. But as for transferring the misery of 
Judy to the screen, especially in its exceedingly tedi- 
ous and detailed form, it will scarcely meet with the 
entertainment desires of grown-ups. 

The producer has evidently adhered religiously to 
the text and in addition has endeavored to modernize 
the action by installing a company of Bolsheviks that 
use considerable footage but as far as the audience is 
concerned, this is unnecessary and superfluous. | 

Miss Minter is earnest and sincere in her effort to 
play the little country girl who stands the cruelty of 
an intolerant “Grandpap” because she is loyal and 
good, but folks will be kept so busy at the outset with 
a series of character introductions and no less than 
four distinct sequences, that it is hard for her to com- 


mand any attention. 


The brutality of the aged grandfather and of Jim 

Shuckles is done to a degree of exaggeration and im- 
plausibility. It is hard to believe that two men so 
strongly willed and so physically powerful as these 
two are supposed to be, would stand in awe and fear 
when Judy confronts them with a gun. 
_ The story of Judy is entirely too long and compli- 
cated to be gone into in detail here but a sufficient 
idea of it may be gotten from the fact that after’ five 
reels of suffering and hard knocks judy learns her true 
identity. She is the daughter of a wealthy miner 
who died out west leaving a fortune which is stolen 
by a man now Governor of the state. ‘ 

Through a series of coincidences, the Governor, the 
old man known to Judy as her grandfather and jn 
whose care she had been placed by the Governor, her 
mother who believed her child dead, and various other 
characters connected in a minor way, are brought to- 
gether, the complications clear up, and all works out 
nicely with Judy and the Governor’s nephew falling in 


love with each other. 


Use the Star’s Name But Be Conservative in Your Advertising. 
Box Office Analysis for the Exhibitor 


Admirers of Mary Miles Minter will be disappointed 
in the way she is handicapped in her effort to play the 
pure and sweet little country girl. The characters 
portrayed by her supporting company are so over- 
drawn and there are so many moments so absolutely 
‘implausible that she has very little opportunity to 
command the attention or sympathy intended by the 
author. 

_ Grace Miller White’s story may have made satis- 
factory reading matter but it is too lacking in actual 


situations and too full of mere incidents to make im- 
pressive screen material. The director has used con- 
siderable footage to get over each point and given en- 
tirely too much prominence to minor details. 

If you play this feature rely on the name of the 
star and her work in “Anne of Green Gables” to get 
them in, but tell them what it’s about and don’t be 
surprised if your folks kick on having propaganda 
handed to them in their entertainment. 
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in Frank Dazey and Leiglifon Semis 


‘THE WOMAN GAME” 


Scenatio by ©. Marion Burton 
Ditection—William DS. Earle 
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Comedy By Intent But the Laughs Can Be Numbered 


Owen Moore in 
“PICCADILLY JIM” 
Selznick—Select 


apes, LOR :... +... oer pias oa Wesley Ruggles 
Beer a FLOR os. ie geet ee ee P. G. Wodehouse 
BULBNARIO BY. io g02.5.~ 2 Not credited 
CAMERAMAN. 225. 2255/5 1.5.. gee George Peters 
AS A WHOLE...... Picturization of magazine story 


that offered few good film possibilities; pro- 
duction lacks vital comedy spark. 
SLORY 2a .Hasn’t much of an idea back of it and 
depends too much on foolishness to get it over 
DIRECTION...» 255+ Director showed small comedy 
sense in the handling of various sequences; 
should have used more close-ups. 
PHOTOGRAPHY 
LIGHTINGS Good 
CAMERA WORK ....Too great a distance between 
action and camera; many comedy points lost 
aS a consequence, 


®) -W 2,0. ie oe, Se, oe ¢ ‘a Peor Die come Sab biiemener’ 


ESTOS Bs0 ce ese eb 6 ero od wc Ter ere hes ef a 27s 7a. ee) 


Se aes. Doesn’t build up his role by skilful play, 
gives rather listless impression. 

SUBRORT 404 . seigt. Gee ee. . cen eee Average 

EXTERIORS ....A number of good New York City 
views. 

PPEPEALORS Wee ne. tt: 5p do oe ee Very good 

DET ALD arias. inte os oS. Woke, Ses pikes on All right 

CHARACTER OF STORY...... Built around idea 


of idle son eventually making good only he 

doesn’t do much to show it. 
LENGTH OF PRODUCTION...... About 5,000 feet 
“Piccadilly Jim” is a comedy by intent but in re- 
ality illuminated only occasionally by good comedy 
scenes. There may have been good material in the 
story by P. G. Wodehouse but it certainly wasn’t de- 
veloped with any comedy sense during its transfer to 
the screen. It looks like a case of the adaptor and 


director having lost their eyes for comedy entirely. 


For here and there appear opportunities for comedy 
that have obviously been overlooked. 

A big drawback to whatever humor there is in the 
film is the manner in which the camera was managed. 
The shots are generally too long and fail to permit 
the players to register comedy points when they try 
to. Certainly a comedy, above all other pictures, 
needs the trick of the closeup to help it along. 

The story is a rather listless affair and without plot 
of any substantial consequence, attempts to get by 
with a lot of foolishness, only little of which registers. 
In fact one of the biggest laughs in the entire produc- 
tion comes when a fat boy’s trainer lets loose on the 
punching bag and sends it sailing across the room to 
connect with the lad’s face, spreading pie all over it 
incidentally. And when an old gag like this is the out- 
standing feature in an intended polite comedy it’s gen- 
eral character can best be imagined. 

What little plot there is tells of how Jim Crocker, 
American, is making a fool of himself in London by 
his various escapades. He overhears Ann Chester, 
his American cousin by marriage, giving her candid 
opinion of him and decides to go back to the U.S. A. 
and see if he can’t make good. 

He meets Ann on the boat and poses under another 
In New York he is unable to find work but 
at length enters his aunt’s household posing as _ his 
true self to be near the girl. There is then introduced 
alot of footage about Jim’s intention to kidnap Ann’s 
lazy, fat brother and a bogus Lord is also brought into 
the action, intent on stealing a powerful explosive that 
another member of the Chester “household” has in- 
vented and which proves, ultimately, to be no explo- 
sive at all. 

Owen Moore might do a lot better under more taste- 
ful comedy direction. As he appears here he is rather 
colorless. Zeena Keefe brings prettiness and anima- 
tion to the role of Ann Chester but is unable to get 
very far with it. The rest of the cast is commendable. 


name. 


Not Much to Talk About Offered in This Production 


Box Office Analysis for the Exhibitor 


“Piccadilly Jim” is somewhat disappointing. There 
is evident a sincere effort on the part of the producers 
to turn out something good but certainly the task has 
been beyond them. 

That the adaptor and director failed to take advan- 
tage of the comedy in the original story or failed to 
supply their own comedy if it was lacking in the 


original work, is a fact that becomes more and more * 
apparent as the picture progresses. Owen Moore, 
however, while cast in a light role, is fairly well known 
and you can play him up. 

Catchlines can be used along this idea: “See how an 
American makes good after being dubbed ‘Piccadiily 
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Produced by 
ROBERT BRUNTON 
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imazing Opportunities 


JACK DEMPSEY 
DAREDEVI L JACK 


When a man is offered hundreds of 














thousands of dollars for a personal | 


appearance of but a few minutes, 









what is a great serial with him as star 
worth to you in your theatre? 


Ask yourself that, Mr. Exhibitor! 


Sipe 
(@ratl ors 6@ 


JACK DEMPSEY 


IN THE MILLION DOLLAR SERIAL 


DAREDEVIL JACK. 


Listen, friend: | 








Give the old thatch a scratch or 
two and think it over. 

Here’s a personality that many 
of the world's keenest showmen ate 
bidding hundreds of thousands of 
dollars for, for a personal appearance 
of just a few minutes! 

Here’s aman who is the world’s 
preatest grabber of newspaper space 
and you can have him in your theatre 
not for a few minutes but for fifteen 
weeks! 

And the serial he stars in is right: 
it’s a Pathé! 

How can you afford. to hesitate? 

The answeris youcan't! | 


Produced by Ge 
ROBERT BRUNTON 


A-PATHE -SERI~A a 
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Another Automobile Comedy; Worthy of Its Title 








Wallace Reid in 

“DOUBLE SPEED” 

Paramount-Artcraft 

Sam Wood 

PERE MAE ACI ROUE Give es cle ss ke cals J. Stewart Woodhouse 

a Na acee ais <a ase Clara G. Kennedy 

Alfred Gilks 

AS A WHOLE....Good breezy light comedy show- 
ing off star to advantage as comedian. 

Lae Vie a. Strikes a pretty fast pace throughout 
and maintains interest well through capable 
treatment of novel comedy idea. 

PIRECTION... . 0 Very good; seems to have derived 
the utmost from material provided. 

PHOTOGRAPHY Excellent 

LIGHTINGS Plain and good 

CAMERA WORK...... Very good; automobile stuff 
handled evenly and advantageously. , 

Re A lad akc at « Is in his element here both in comedy 
and romantic sequences. 

PU POEL. class +s Wanda Hawley makes hit; great 
comedy between Theodore Roberts and Tully 
Marshall. 

Be EBRLORS ....... Pretty country and Los Angeles 

stuff. 

INTERIORS All that could be desired 

DETAIL All right 

SCHARACTER OF STORY....°: Hero, mistaken for 
tramp, afterwards impersonates himself and 
concludes the romance and plot happily. 

LENGTH OF PRODUCTION» ........... 4,144 feet 

“Double Speed” is a corking good comedy and fits 

Wallace Reid with a role entirely suited to his capa- 

bilities as a romantic actor and a light comedian. The 

plot is rather thin in spots but they certainly have 
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kept the action at double speed throughout the picture 
and what with the rather original story idea and the 
comedy-thrill provided by the automobile chase dur- 


ing which the lovers are married, the subject stands 
as one to be spoken of only in terms of praise. 

The star appears as “Speed” Carr, motoring across 
the continent, to attend to his estate which is in charge 
of his uncle in Los Angeles. Camping out one night 
tramps are attracted to his fire and the next day when 
“Speed” comes to he ‘finds his car, tent, clothes and 
money all gone. The climax of this sequence is 
good for a great big laugh as they show “Speed” 
stretched on his cot the only thing left him by the 
marauders. He doesn’t discover his loss until he 
awakes. 

“Speed” gets a lift to Los Angeles and borrows 
some clothes, but the bank of which his uncle is 
vice-president refuses to recognize him. As uncle 
is out of town things look black for “Speed.” How- 
ever he finally gets a job as chauffeur to Sallie Mc- 
Pherson, daughter of the president of the bank, driv- 
ing his own car that the tramps had sold to her. 
McPherson is anxious to locate “Speed” and entertain 
him before his uncle returns as he is dickering with 
some investments with uncle that will be helped by 
such action. 

At length when uncle is due back in town and no 
“Speed” has appeared, McPherson persuades the 
chauffeur to pose as “Speed,” as his uncle hasn’t seen 
him for many years. Thus “Speed” poses as himself, 
wins Sallie’s love, marries her and then finally reveals 
his true identity. 

There is some fine comedy play between Theodore 
Roberts and Tully Marshall, as the uncle and bank 
president respectively, and there are innumerable 
touches throughout that go to show that the fellows 
who made it certainly had their comedy senses about 
them. This is all the more praiseworthy as “Double 
Speed” is the first feature work of author, scenarist, 
director and cameraman. 

Wanda Hawley appears opposite the star while 
others are Lucien Littlefield and Guy Oliver. 


A Good Comedy That Ought To Make Good Anywhere 


Box Office Analysis for the Exhibitor 


This is a comedy that should please generally. It’s 
fast, clean, full of pep ard written around an original 
idea. While it may not measure up to “The Roaring 
Road” in exciting values, still the laughs come thick 
and fast, and all in all it fills the feature bill nicely. 
If you were one of the lucky ones that played “The 
Roaring Road,” “Double Speed” ought to attract all 
the better. For mention that it is another “automo- 
bile, romantic comedy,’ similar to “The Roaring 


Road” will attract many of the people who enjoyed 
the previous release. 

Reid is exceedingly popular as a comedian and in 
the present instance he is very well supported. Most 
crowds know the names of Wanda Hawley, Theodore 
Roberts and Tully Marshall. Use them. A good 
publicity angle lies in the fact that “Double Speed” 
is the initial feature work of director, author, scenar- 
ist and cameraman. 


JESSE L. LASKY PRESENTS 


BRYANT WASHBURN 
“THE SIX BEST CELLARS” | 


. 
_A Cparamount Aricraft Picture . 


By Holworthy Hall and Hugh Kahler—Directed by Donald Crisp—Scenario by Elmer Harris ; 


A Corking Tale 


of Popping Corks 


ET the land go dry if 

it must. Henry Car- 
penter’s home was still 
popular. 


But one night, at a little 

party, a prim and pretty 

darling got to — er-r-well, 

Henry is strictly “prohi- 

bition” now! 

Wanda Hawley and Julia 
Faye in the Cast 


you'd get a hundred years for showing “The Six 
Best Cellars!” But they haven’t, so you get hun- 


dreds of dollars instead. 


ali pass | cea ee 
DISTILLED 


If they passed a law against making people laugh, 






This Recipe for 
Zippy Home Brew: 
DP SSOLVE one pound 


of sugar in a gallon 
of grape juice. ‘Then go 
to a fruit store and— 











Stop on the way and see 
the rest in ‘The Six Best 


Cellars.” You'll laugh 
till you’re weak! 








P.S.—It has Nothing to Do 
with Books! 








LAUGHTER! 


This four-column press book advertisement is one 
of the “Sellers” we supply on this picture. “The 
Six Best Cellars” appeals to wets and drys and indif- 
ferents alike. 


Play it up strong! 


AMOUS PLAYERS ~LASKY CORPORATION 





ADOLPH ZUKOR Pres. JESSE L. LASKY Vice Pres. CECIL B.DE MILLE Director General 
+ ONEW YORK = 
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Badly Handled Production With a Big Name Attached To It 





Clemenceau’s 
“THE STRONGEST” 
Fox 
EPO TEER IS Oe Oe R. A. Walsh 
PURIARRE AAD foment ee ces, ck. ans Georges Clemenceau 
ee CA ae ates roa tke dal eS. es. Not credited 
RRM ER IVE See ie se ss we Ben Bail 
AS A WHOLE...... Production doesn’t measure up 


to expectations aroused by the mention of 
celebrated author; he made a much better 
Premier. 

SLORY oH. Old stuff for the most part, not at all 
well developed with much important action 
left to subtitles to suggest. 

DIRECTION....Certainly doesn’t reflect any credit 
on Walsh who has done much better pictures 
than this. 


OPA te TCE ELEL Y <8 es Sheie s 2. 2S es ..Only fair 
PoE CSM: Oh ee. ne es sce cee Ditto 
Rou AM CI IR let lags oye sw ce ce ew kee Average 
LEADING PLAYERS...... Renee Adoree a beauty, 


brightest spot in picture; Harrison Hunter 
gives best performance as heavy. 
SUPPORT .. Way over-acts generally or is incapable 


BOLE RIOTS ggg eos ss. Very few and plain 

IN'TERIO RS Gee « Color combination of settings very 
poor; backgrounds obtrude themselves into 
action. 

AAT Le ke.2 Film shows poor cutting and editing; 
at times very hard to follow. . 

CHARKAG@ LER ORS LORY 2. .'.2% Man who believed 


money was everything learns that love is the 

real power. 
LENGTH OF PRODUCTION...... About 5,000 feet 
All that “The Strongest” has to distinguish it from 


a run of very poor melodramas is the name of its 
author, Clemenceau,-who proved himself the great 
war leader of France. His book, from which this is 
derived, may be good reading, and certainly one can’t 
blame Clemenceau for the many faults of the picture, 
but they are present in abundance and the ultimate 
impression created by the picture is one of extreme 
disappointment. 

In the first place the action, particularly in the 
early reels, skips. over years and important events 
with confusing rapidity. A baby is born to Claire 
Harle, the mother dies and the infant grows into a 


_ beautiful girl, Claudia, all in the space of two or three 


subtitles with a few scenes thrown in for good meas- 
ure. After that the action progresses without such 
great leaps in time, but it still is choppy and pretty 
hard to follow owing to the sudden ending of various 
sequences when seemingly incomplete. 

Claudia’s father, rich, is ambitious to bring a title 
into his family and encourages the attentions of a 
bogus count toward his daughter. 
a young American who is 
Claudia’s god-father. Things come to a head when 
workers in Harle’s factory kidnap Claudia when their 
demands for a raise have been refused. 
to her rescue, but is shot and killed. The bogus count 
is revealed in his true colors by a detective, but the 
count’s parting shot at Harle is to show him a letter 
proving that Claudia is really Henri’s daughter. The 
lovers are united, but Harle returns to his mansion, a 
broken man. 


She is in love with 


encoucaged by Henri, 


Henri goes 


The brightest spot in the picture is Renee Adoree, 


who appears as Claudia. She is an exceptionally 
Of the 


rest of the cast Harrison Hunter as Harle is the best. 


beautiful young woman and shows promise. 


Another Case of Good Advertising Possibilities Not Backed Up 


Box Office Analysis for the Exhibitor 


Naturally the name of, Clemenceau will attract 
many people to see “The Strongest,” and if the ex- 
ploitation is handled rightly, the picture ought to be 
a big winner from the standpoint of the box office. 
But here’s another case of fine advertising possibili- 
ties not being backed up by the real goods in the 
entertainment line. It’s pretty certain that the major- 
ity of folks are going to find the first part of the pic- 
ture exceedingly hard to follow, while the latter reels 
evince so much choppiness that no thread of inter- 


est is very well sustained. 


But what will probably be noticed more than any 
of the picture’s faults is the acting. It is obvious that 
some of the sharp cutting was necessary to terminate 
over-drawn characterizations of many of the players. 
But even this method of cutting, a fault in itself, has 
not remedied the acting and there are many people 
that are going to laugh outright at the performances 
given in all seriousness. 

Thus the exhibitor is up against the proposition of 
playing a picture that will probably draw big but 
which will be as big a disappointment to most audi- 
ences. 



















“Tt takes a mighty good screen 
actress to make me cry,” a lot of 
exhibitors will say. Granted, but 
see Marguerite De La Motte in “The 
Sagebrusher.” 


“Roy Stewart’s fine in big outdoor — 
pictures. but I can’t picture him 
being romantic.” Some will say that. 


Well, see him in “The Sagebrusher.” 


And as for Noah Beery: This fine 
actor just’gets your heart so soft and 
sentimental in “The Sagebrusher” 
< that you find it hard to keep from 
swallowing your Adam’s apple. 


Benjamin B.Hampton 
present: 


THE _ 


The photoplay of the novel by — 


RSON HOUGH 


Directed by 
EDWARD SLOMAN 


With an all-star cast: 


ROY STEWART i 
MARGUERITE De La MOTTE : 
NOAH BEERY 
BETTY BRICE 
ARTHUR MORRISON 
GORDON RUSSELL 


ax’ 


oe 
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The fact is that all the players in this all- 
star cast are fine, true, real and genuine. , 
All the big first runs are booking “The 

Sagebrusher” because it is one of the biggest | ; 
heart stories of recent years. See it quickly — 
atyourbranchand getimmediate Play datas . 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
a Distributing through PATHE Exchange, Incorporated 
da fi Bea Foreign Distributor.J. Frank Brockliss, Inc.729-74 Ave. 

















By CAROLINE SAYRE 


“T have) known three generationsanf 
S parks,”*said_ the family lawyer, “and 
Neil i is the livest of the breed.” 


This is a slashing; exciting, colorful 
story of the:oil, country— full of fire; 
full‘of action; fullsof excitement and 
ailotiof. loves 


Robert Brunton 


presents 


Directed by ERNEST C. WARDE 


¥:Warren Kerrigan story and production 
standards under Robert Brunton are 
higher than they have ever been before. 


First run houses up among the leaders 
are opening their screens to him. Each 
of his new productions has carried him 
farther in popularity: 


W:WCHODKINSON, CORPORATION 


32% Fifth’ Avenue’ New ‘York: City’ 
Distributing through PATHE Bichange, Incorporated, 
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Not Enough Plot to Link Comedy and Human Interest Scenes Together 


Will Rogers in 
“WATER, WATER EVERYWHERE” 


Goldwyn 
ee a INN. odie wos « Clarence Badger 
Ree H te hE te eee William R. Leighton 
MINES MMRM PIPES NG ea ids.) doacs ss esas Not credited 
ASPLLROICIMLAUN 554 fo Pe Ve ae. Marcel Le Picard 
AS.A WHOLE...... Shows flashes of comedy and 


human interest but fails to interest steadily 
due to failings of plot. 


DOR Yee. | Rather disconnected and episodic with 
no strong sustaining interest. 

DIRECTION. 32. .% Doesn’t show anything wonder- 
ful, but must have had a lot of handicaps to 
overcome. 

PIES UP AMRRICAE MUA AAR AS. Uso ee ee ee Very good: 

LIGEEDINGS coe: 23%). ny Pe, ee sess Commendable 

Meee RISC PRE. ee. So le. ke Good 


STAR. ...Registers wonderfully well in comedy and 
heart interest scenes but hasn’t enough of 


them. 
SAWN SIEUON ST Rn. Good 
Pee ER LORS (ern yates ss « Western village stuff 
LUN MMOUARON CRY oo 0 Appropriate 
DETAIL eT: Film has a lot to do with liquor ques- 
tion and story brings out facts pro and con 
CHARACTER OF STORY...... Cowboy, refused by 


girl he loves, makes a man of his rival who is 

victim of whisky, that the girl may be happy 
LENGTH OF PRODUCTION...... About 5,000 feet 
“Water, Water Everywhere” is way behind the 
running when matched against Will Rogers’ previous 
Goldwyn picture “Jubilo.” That the producers have 
endeavored to make a picture of a similar type to 
that successful release is quite evident in the treat- 
ment accorded various scenes and in the character 
portrayed by the star, but “Water, Water Every- 
where” fails to maintain the interest in any sort of a 


connected fashion due to an episodic plot, if such it 
may be called. There are flashes of comedy here and 
there and some nice human interest sequences but on 
the whole the picture will be found lacking because of 
the absence of sustaining fundamentals. 

Will Rogers appears as Billy Fortune, a cowboy, 
in love with Hope Beecher, daughter of a pioneer of 
the old west. She, however, favors Dr. Ben Morgan, 
Billy’s best friend, an unfortunate victim of drink. 
Thus this plot thread centers about Billy’s ultimately 
successful efforts to make a man of his rival that 
the girl he loves may be happy. 

Rather loosely connected with this line of action is 
the comedy evolved from the efforts of the women of 
the western town to make the place dry. There is 
one excellent comedy sequence showing Billy “spark- 
ing’ Fay Bittinger, leader of the drys, in an effort 
to win her over to the wet side. Fay has had four 
husbands and is on the lookout for another. The 
scenes are splendidly played by Rogers and Lillian 
Langdon. 

And still another plot thread concerns one Lyman 
Jennings Jordan, the imported leader of the drys, and 
Hope’s young sister. Jordan turns out to be a hypo- 
crite and they catch him receiving a shipment of whis- 
ky marked as books. Later he attacks the girl and 
Billy pulls the rescue stunt. 

While the affair between Hope, Billy and the doc- 
tor is emphasized slightly above the other lines of 
action, it does not bear sufficient weight to dominate 
the picture. And as the dry-wet comedy is not tied 
up to it very well the production shows as rather dis- 
connected and episodic. 

Rogers gives of his best in his few opportunities 
and receives commendable support from Irene Rfch, 
Wade Boteler, Rowland Lee, Marguerite Livingston, 


Lydia Yeamans Titus and Miss Langdon. 


It’s a Good Puller But Doesn’t Give Proportionate Satisfaction 
Box Office Analysis for the Exhibitor 


This certainly is a very fine picture from the box 
office angle and it will very likely pull big crowds 
owing to the general timeliness of its title and the 
fact that “Jubilo,” the star’s previous release scored 
so heavily. And given a congenial crowd an exhib- 
itor will hardly receive any very strenuous kicks on 
it. 

On the other hand “Water, Water Everywhere” is 
one of those pictures that will send an audience away 


a bit dissatisfied, because of the defects as regards the 
plot mentioned above. They may not be able to put 
their fingers on the wrong spots but at the same time 
the feeling of unfilled expectations will be there. 
That the picture has a certain degree of merit is 
not to be denied and Rogers will doubtless make an 
impression. An exhibitor won’t damage his reputa- 
tion for meritorious photoplays by showing it and at 
the same time he won’t improve it to any great extent. 
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, Sure-Fire Situations and Wonderful Subtitles Put This Over 


Douglas MacLean and Doris May in ' 


“WHAT IS YOUR HUSBAND DOING?” 
* Thomas H. Ince Prod.—Paramount-Artcraft 


PEPE VA Ie eS ees =. PY: Lloyd Ingraham 
POMEL GD IG. S42 0 cor. atid. uiy'e' > « George V. Hobart 
eeeTIN URC S IS a, ih ey ss. 5 « R. Cecil Smith 
Pee ewe te oes, oR, it, Charles Stumar 
AS A WHOLE...... Should get over big with metro- 

politan audiences and generally gay crowds. 
SOR Yo9.6 4). Pretty slow in starting but derives some 


sure-fire comedy from general mixup of three 
husbands and as many wives. 

(BY H24 Oa Me) Ree Has handled main comedy se- 
quences very capably. 

PHOTOGRAPHY 

LIGHTINGS 


RMSE, Pci sens fa Very good 
Realistic 
fas. Some very effective shots 
pil ARS fr: 2: Register very satisfactorily although not 
with same force as in first release. 
SUPPORT: 22% Includes Walter Hiers who gets a 
number of laughs. 
EXTERIORS Very few 
INTERIORS Always fitting 
DOA LL as «23 Some excellent illustrated and ani- 
mated subtitles which together with clever 
wording get easily as many laughs as action. 
CHARACTER OF STORY...... Straight-laced may 
object some as majority of comedy is derived 
from heroine’s jag. 
LENGE ORmPRODUCTION | ic. ewes: 4,692 feet 


Thomas H. Ince has scored again with his two 


a, wee ee OMe Ne Wee ie SON e Che 6 © 6 ee. © © 6.6.6 «ie 
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young stars, Douglas MacLean and Doris May, and 
“What’s Your Husband Doing?” a picturization of 
the George Hobart stage farce, registers some of the 
surest light comedy laughs seen since “Twenty-Three 
and a Half Hours’ Leave,” and registers them in 
bunches. 

The comedy is too complicated to relate here in 
detail. Suffice it to say that the main comedy action 
takes place at a perfectly respectable road-house where 
Beatrice Ridley has hid herself to ascertain just what 
her husband does there every night. Beatrice is ac- 
companied by her lawyer, Widgast, and Widgast’s 
partner, Pidgeon, is with Ridley who is selling out his 
holdings in the place. To make matters a little more 
complicated both Mrs. Widgast and Mrs. Pidgeon are 
present for certain reasons. 

Here are ingredients for a real comedy situation and 
Hobart certainly found a lot of laughs in it. These 
have been communicated to the screen in excellent 
style and the road-house sequence is one long series 
of real comedy moments. Much of the humor is de- 
rived from the efforts of Widgast and his partner to 
dispose of Beatrice who has imbibed too freely. These 
scenes touch the high lights of the comedy and are 
amplified by comedy subtitles. 

There is another good comedy sequence in the court 
room on the morning after when Widgast and Pid- 
geon sit in judgment of their wives and the bewildered 
Ridley. The scenes are speeded up pretty well and are 
not allowed to take on the aspect of an anti-climax 
which they easily might. 











BLOOWM’S TINTS ARE WONDERFUL HINTS 
TO THOSE WHO SEEK QUALITY PRINTS 





FOR HIGH CLASS RELEASE AND SAMPLE PRINTS GIVE 
US A CALL. YOU PAY MORE BUT YOU’RE SATISFIED. 


Bloom Film Laboratories 


7520 Sunset Blvd., 
HoLLYwoop, CALIFORNIA 





Telephone—Hollywood 4015 
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It’s a Knock-Out All Right, But One Sequence is Tricky 


Box Office Analysis for the Exhibitor 





Douglas MacLean and Doris May in 
“WHAT IS YOUR HUSBAND DOING ” 
Thomas H. Ince Prod.—Paramount-Artcraft 

Naturally the question uppermost in every exhibi- 
tor’s mind who played “Twenty-Thtee and a Half 
Hours’ Leave” is, does “What’s Your Husband Do- 
ing?” attain the same high mark. The answer to this 


is a “no’—with reservations. The former picture was 
unlimited in its appeal. It contained no scene that 
could possibly offend the most saintly. 


Before audiences considered as metropolitan and 
cosmopolitan, it will probably score just as big as did 
the previous release of MacLean and May. For bar- 


ring a sluggish introductory sequence it sure brings 


the laughs thick and fast and it get over wonderfully 


well because your expectations are never disappointed. 

If you play to a crowd not liable to take offense at 
the heroine’s jag, then, “What’s Your Husband Do- 
ing?’ is another sure one. ’ 
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5. =D JENNINGS 
Now Associated With 


FRANK LLOYD 
Photographing 
PAULINE FREDERICKS 

Goldwyn West Coast Studios 


ROY H. KLAFFKI 
Now Photographing 
MONROE SALISBURY 


Current Release 
“His Divorced Wife” 


DAL CLAWSON 
Now Photographing 


LOIS WEBER 
PRODUCTIONS 


JOHN ARNOLD 
Now Photographing 
“The Willow Tree” 
With 
VIOLA DANA 





PHOTOGRAPHED BY° 


MEMBERS OF 


(INCORPORATED) 


325-331 MARKHAM BUILDING 


HOLLYWOOD, 4404 


6372 HOLLYWOOD BOULEVARD 


William C. “Billy” Foster 
Now Photographing 
DUSTIN FARNUM 


Current Release 
“THE SILVER HORDE” 





L. GUY (WiLKyY: 
With 
WILLIAM C. DeMILLE 


Current Release 
“The Tree of Life” 


WILLIAM E. FILDEW 
Now Photographing 
“The Virgin of Stamboul” 


Current Release 
“Bonnie Bonnie Lassie” 





PAUL P. PERRY 
Now Photographing 
GEORGE H. MELFORD 


Current Release 
“Everywoman” 





American Soriviy of Cinematographers 


HOLLYWOOD, CAL. 


HENRY CRONJAGER 
Photographing for 


MARSHALL NEILAN 
“The Rivers End” 





E. G. PALMER 
Now Photographing 


George Loane Tucker 


Specials 


All 
CINEMATOGRAPHERS 
Read 


WID’S DAILY 
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EQUITY PICTURES CORP. Release Length 
Date Reels Reviewed 
Release Length ; 
Date Reels Reviewed cae pe ae aces eae caper Bag; 10/12/19 
; onds oO ove auline PEGCLICE ie + el > aeeeUs cee 
Byes of Youth (Clara Kimball Young).... ... Toeese LLIB /19 Almost a Husband (Will Rogers) ............. 5.... 10/19/19 
Jinx (Mabel Normandy cess cses cuecs ss tome « 5.... 9/28/19 
me eg QOuex, (Dom Moore) en. os. oes - « 5.... 12/21/19 
ubilo Wille SORES) ameter tates «ars. 6 tayo mater Dace a Des e/19 
FAMOUS PLAYERS-LASKY CORP. The Loves of Letty (Pauline Frederick).......5.... 
Dee. 7 An Adventure in Hearts (Robert Warwick). .5 Blames of the Desert (Geraldine Farrar)....7.. 11/9/19 
ieetnTe Victory a (TOUPNEDE), 4 acces scecenccecvesccene.-. ie 12/7/19 Tees sn Rm eae ae roe nnss 12S Bees 
Dec. 7 More Deadly Than the Male (Wthel Clayton) .5.... 12/14/19 Bee POY? SDE PUR BEa oo aee sage Bs okt eee 
en a Rei Hones (Cosmopolitan) ...... ... Gea 
ec, ehin e COTM CLHCORODECIAI) sc cscce ots Bs bees 1/4/20 
Dec. 21 His Wife’s Friend (Dorothy Dalton).... ... ee Bennison Star Series 
Dee. 21 Hawthorne of the U. S. A. (Wallace Reid)...5.... 11/30/19 High Pockets 5 
Dee. 21 A Girl Named Mary (Marguerite Clark) <ONeR. TEMISHCMTLATT COO cei nttal) aaeetl WAALS sk 
Dec. 28 Wanted—A Husband (Billie Burke) ...... ... De. 12/21/10 ee ne ae saa 
Dec. 28 Red Hot Dollars (Charles Ray) ........... ree Are Wy BUTE. 
Dec. 28 Everywoman (Super-Special) ............. «-. 5.... 12/21/19 
Jan. 4 The Woman in the Suitcase (Knid Bennett)...... 1/18/20 HALLMARK PICTURES CORP. 
Jan. 4 Too Much Johnson (Bryant Washburn) . ae. F a : EY 
Jan. 4 The Thirteenth Commandment (Ethel CiayieHy oy... A Dangerous Affair (Herbert Rawlinson),...5.....§ ——— 
Jan. 11 Sand (William S. Hart) ......c.cccccccene vee si. Wit Wins (Florence Billings)................ Da 
Jan. 11 On With. the Dance. (Special)............. ... 5 Love, Honor and ? (Stuart Holmes- Ellen Cassidy) 
an. 18 Mary. Elle to T WyAGIED YNMSHE. | GS reads ec el es a eee Dees 
Jan, 18 uehiobercy. wine MAMERISL)Y eeeote Sere ba The Phantom Honeymoon (Margaret Marsh)...6.... 
Jan. 18 The Tree of Knowledge (Robert Warwick)....5.... 1/18/20 1S Heart of a Gypsy (Florence Billings)....5.... 12/7/19 
Jan. 25. What’s Your Husband Doing? (Douglas MacLean- Woman’s Experience (Mary Boland)............. 
Doris. May) Gsuios «Sesteies s 2 Be ss ogo i 
Jan. 25 .Dangerous Hours (Ince Super) .......... a 
W. W. HODKINSON CORP. 
FIRST NATIONAL Distributing Through Pathe 
The Thunderbolt mreorinbeMarDonald) ....5...2. 11/28/10) (ee ee en rat Authors. 5 ose 
Virtuous Vamp (Constance Talmadge) ........ Bites LL/30/19 r 3 
Mind the Paint Girl (Anita Stewart) .......... 6.... 11/30/19 TONS COT cute eos eased a oe ees ake 
Heart O’ the Hills (Mary Pickford).......... Cae el 2/7/19 E Pp Pe ee en wee a Mie = 
The Beauty Market (Katherine MacDonald) ,...6.... 
a We TAS tae Thatikeciowarih, Stl. Pert ead Zane Grey Pictures, Inc.—Benj. B. Hampton and Eltinge F. Warner 
A Day’s Pleasure (Charlie Chaplin).......... 2.2... 12/14/19 ’ - 
The Greatest Question (D. W. Griffith's Pro ...5.... 1/4/20 eee ee eriist it) Ree E ee rte ABS 
A Daughter of Two Worlds (Norma Talmadge)5.... 1/11/20 en Set SPA SDR R Se Rees ee 
The Inferior Sex (Mildred Harris ee) en ; 
The Turning Point (Katherine MacDonald)..5.... — ae ee : 
Peer Oee ene. (iorehalleNeilaueProd.jole.5!.., ———— 2° Parker: Read, Jr, Productions 
Sahara es (Louise. Glau my) sy. assem ae cfetete ics + << 7.... 8/23/19 
The Lone Wolf’s Daughter (Louise Glaum)....7.... 12/14/19 
FOX FILM CORP. 
Deitrich-Beck, Inc. 
William Farnum Series The Bandbox (Doris Kenyon) ............... 6.... 11/30/19 
Witesvot ithe Morning ys. 00523. 800008.5.. Gat 12/7/19 The Harvest Moon (Doris Kenyon).......... 6.... 
FLCArt eS ULaN es Merce et ee cites ess Reker tee ie) Ws Seles 
DRA WON EM LOD y watt te tetlse< Giatars etme cine clere o 8s. o'@ eo oca ele iat ce OKeEneuProdactione 
As-a Man Thinks..(Leah Baird) ..,.......2.s¢.. 5.... 4/20/19 
eae) Lee etree : ThesVolcanos(leah» Baird) } orarces.: se. eee cree Gras. O/11/L0 
wha phendid, Bre Sh.) SEE. 5A & The Capitol (Leah Baird) .......0.,+2-e0+- 6... 12/21/19 
Me rer sss nies sve ce ns one pees 1/18/20 Cynnthia-on-the-Minnute (Leah Baird) ...........- 
SE Gree POC Ci Verse ara ae inie.«) oe siaseraiels die ata sce na Bivens 
° Robert Brunton Productions 
Theda Bara Series 720/19 
A White Man’s Chance (J. Warren Kerrigan)..5.... 4/20/1 
a Bee: Manne pss tty “agesd yee cy fats: ee The Joyous Liar (J. Warren Kerrigan)........ 5.... 12/14/19 
ure oO ERA dA) TOW NaT Tate! cians, ac akv us sds’ susvocucestaEAO ace & 6 /16/ The Lord Loves the Irish (J. Warren Kerrigan)5.... 
mares neerearemaents National—Billie Rhodes Productions 
The Winning Stroke (George Walsh ........5.. ae a4 
ee ara Rael) ce. sere" 44793/19 The Blue Bonnet (Billie Rhodes) ............ 6.... 8/31/19 
Thieves (Gladys Brockwell) ..........+-+«-.. Bevis ap dL /2/19 
The Devil's re ee eae es 
* The Lincoln Highwayman m ALSEOUL) occ wt) «cosas 
The Shark: (George Walsh)............... ---5-... 1/11/20 METRO PICTURES CORP. 
Shod With Fire (William Russell).......... Deen 
Flames of the Flesh (Gladys Brockwell)... ...5.... 12/28/19 Nazimova Productions 
The Square Shooter (Buck Jones) .......... Deteas 
Tun an Ae WiC kr ALE) saw i sncecn ces eee Ones fMivee Prod mire COLIN ve cites cna os, evoteeemtaieve asl ex sole! o\ecuk oe 7.... 5/4/19 
Her Elephant Man (Shirley Mason).......... Deeee  =as Them Bratapavty cides See ee orcs. Pees «as 7.... 9/14/19 
The Hell Ship (Madlaine Traverse)........... Deg | amare Stronger elham Death . ..2en ack mete ak wake ae Gre. 1/18/20 
L I TRIBUTING CORP Screen Classics, Ine. (Specials) 
Bee DALE ; Lombardi, Ltd. (Bert Lytell) ...0.......0+++. 6... one 
Please Get Married (Viola Dana) ............6.... 11/9/19 
Se eerice \e redurcieny Wair and Warmer (May Allison) ...........-. 6... 10/19/19 
Upstairs (Mabel Normand) .......-+-++-++++0+- 5.... 8/31/19 Should a Woman Tell (Alice Lake)..........-..6.... 2/28/19 
Dereecs: (Tom Moore) at Se Siar Oe Sze. 19/14/19 The Walk-Offs (May Allison) ........+++«++- 6.... - 2 
The Girl From Outside (Rex Beach) ......... 7. «00» 8/24/19 The Willow Tree (Viola Dana)...........0-.- Le 1/11/20 
The World and Its Woman (Geraldine Farrar) 7.. 9/21/19 The Right of Way (Bert Lytellys: +; satin rs Gani’ 
Lord and Lady Algy (Tom Moore) ........- Rs 9/7/19 The Best of Luck (Drury Lane Melodrama)...6.... —_—_— 
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GILT TE EE a a a a 
PATHE EXCHANGE, INC. KINOGRAMS 
Release Length th 
Date Reels Reviewed Remeore manta Reviewed 
Dec. 7 Brothers Divided (Frank Keenan) ..... Se sc oye cee. ay SOU ae ee ‘4 #5 oes 
Dec. 14 The A-B-C of Love (Mae Murray)..........-- 6.... 12/14/19 Every Tuesday and Saturday. 
Dec. 21 The Prince and Betty (Wm. Desmond)...... 5.... 12/14/19 
Jan. 4 My Husbands’s Other Wife (Sylvia Breamer)..6.... 
Jan. 11 Fighting Cressy (Blanche Sweet)............ 6.... 12/14/19 UNITED ARTISTS’ CORP. 
Jan. 18 Other Men’s Shoes (Edgar Lewis)............5.... 1/18/20 
Dec. 2 When the Clouds Roll By (Fairbanks)............ 1/4/20 
+ Ine. 
ee aa UNITED PICTURE THEATERS 
Yvonne From Paris (Mary Miles Minter)......5.. 7/6/19 
The Tiger Lily (Margarita Fisher) ....0..1 Bess 1/20/19 The Hternal Mother (iigeence Reet). f/m 
s Hero u illiam Russe eho t anieOas es 
Eve in Bxilé (Charlotte Walker) ............. 722) 12/14/19 The Corsican» Brotherapa Dustin | arava sta e eee 
The Valley of Tomorrow (Wm.. Russell)...... Dee L/18/26 : 
UNIVERSAL FILM MFG. CO. 
REALART PICTURES CORP. 
Soldiers oe Fortune (Anna Q. Nilsson), Jewel Features 
Pauline Starke, Norman Kerry, Wallace Paid in Advance (Doroth Phi - 
: y Mips): SNe 6.... 11/16/19 
BCOLY a iss sicscig d eeiewn 6 ic niere sete IES olen eee Mees /16/19. The Right +o Happiness (Dorothy Phillips)..8 8/24/19 
Anne of Green Gables (Mary Miles Minter)....6.... 11/23/19 ‘ ae ‘ Tip re 
Pretwhile Susan. (Constance. Biiney) svt eo 12/7/19 Blind Husbands (Eric Stroheim).......... seeeToues 10/19/19 
era the Yellow Room Lorin Baker, 
Ethel Grey Terry, Geo. Cowl, Edmund i 
Witom)) hocds8 Ay ks. os RR 6..7u210/26/20 saan oe ae seen 
The Woman Under Cover (Fritzi Brunette).5.... 9/14/19 
ane Sean dpe etn ne oe ds ee 9/21/19 
a ommon Property (Robt. erson-Ne raig)6.... ——~ 
ROBERTSON-COLE Loot (Ora Carew) ..........-- dis 5 ode emia ae Ocibiely 
Reactal Bonnie, Bonnie Lassie (Mary MacLaren)......6.... ——- 
cae 8 The Brute 3 cea ker oom Bay 0) ee eee Sa ane 
he Rider o e Law QAIry Carey) v ccicice eOvecs 
TAO aE ca 117 nee tore Sea: a The Trembling Hour (Helen Eddy) ..........8.... 10/19/19 
The Beloved Chieator Fee mime mea se alan dene 5...) 11/16/19 His Divorced Wife (Monroe Salisbury)......5.... 11/9/19 
Mie 0A OS Oe? Fe ae jere ere / Under Suspicion (Forrest Stanley-Ora Carew) 5.... 11/23/19 
Lasca (Hdith Roberts-Frank Mayo)..... Peete -- 11/23/19 
A Gun Fighting Gentleman (Harry Carey}...6.... 11/30/19 
SUPERIOR PICTURES The Pointing Finger (Mary MacLaren).......5.... 12/7/19 
December Releases 
Seeing It Through (Brentwood Prod.)...... Ble. VITAGRAPH 
Beckoning Roads (Bessie Barriscale) ........5.... 12/28/19 
The Tong Man (Sessue Hayakawa) ......... 5.... 12/14/19 In Honor’s Web (Harry Morey) ........+5+++5e0+- 11/9/19 
: A Fighting Colleen (Bessie Love)............5.... 11/16/19 
" Rel The Black Gate (Earle Williams) ....... oe Deoee 
January Releases The Combat (Anita eee et) aati tore Dea: 
; eslie).........5.... ——- 
Haunting Shadows (H. B. Warner).......... 5.... 1/18/20 The ee Prete rh (Cstene Gritith) 2228. 1/11/20 
the Third Generation (Brentwood)......... Sie The Darkest Hour (Harry Morey) St a eee 
The Beggar Prince (Sessue Hayakawa)...... Bicaee Pegeen (Bessie Love) pias Bier 
The Luck of Geraldine Laird (Bessie Barriscale)5.... .——— WY hon an alain. Lovie (Harle Williams)........5---- 1/18/20 
The Sins of the Mothers (Anita Stewart)..... Oy sate 
The paar: mea hee Game) Sesame ies eis 
Human Collatera orinne Griffith) .....- Ge eee ae 
SELZNICK PICTURES The Birth of a Soul (Harry Morey)..........-- Oe fee teens 
Distributed Through Select Exchanges 
The Woman God Sent (Zena Keefe).......... Disress —— FOO ee oes 
Footlights and Shadows (Olive Thomas)...... Doo5 The Winchester Woman (Alice Joyce)........6.... 11/16/19 
pre Imp (Hsile, Janis) jisisth ps ayaa» ofelsioteierolele See The Climbers (Corinne Griffith) ............. 6.... 11/9/19 
Hig WAGE Money’ Gc ceee a tntten, Siete totes Screg Ge The Vengeance of Durant (Alice Joyce)..... yo ae 
Greater Than Fame (Blaine Hammerstein) . .5 selva 1/18/20 Slaves ofeBride  GQgsce J 07Ce).9.+i + aleeaeare aan a 
The Broken Melody (Eugene O’Brien)........ Dien b2/2o/ 19: 
Out, Yonder (Olive Thomias)gsct)sceeknes acon. Bp .mce 
oi rip he ew ven fone J BRIS) ies eiolanet tole fered cucid avers 5.... 11/30/19 
iccadilly Jim wen Mooreye iiewuts. fa teen Dasee 
The Glorious Lady (Olive eee Sis ave thectas ees 11/9/19 SHORT REEL RELEASES 
Sealed Hearts (Hugene O’Brien) ............. Divert 
The Country Cousin (Elaine Hammerstein)..5.... 12/14/19 Fiohinagibinrd beraenthCo! 
SELECT January Releases 
PICTURES “~~ Gemini Ambrose (Mack Swain)............. 1... = 
Distributed Through Select Exchanges Tee eee Vrexas Gainey = Serb oat ar = ee era0> 
She Loves and Lies (Norma Talmadge)...... Glee re ty 11720 Spirit of Cabin Mine (Texas Guiman).......... Bacio 
The Last of His People (Mitchell Lewis )i-. stiives 2/21/19 
aoe eae (nye HIN DOV) Massie eee Nien eee 2/1/10 
A Scream in the Night (Special Cast).......... 6.... 10/26/19 
Faith of the Strong (Mitchell Lewis)......_. Qe 91/10 s eee eee 
The Isle of Conquest (Norma Talmadge)...... 6..... 11/9/19, | gemanry etenses 
No Coma in ee al pidin aahe'e ou kn 2 SRT Lan tet a 
The.People in . WDA vse eies. sino akecienirre secs ——— 
NATIONAL PICTURES The Simple Litemsers ed ee ee DO, ced 
Mr. Outing Gets 7a, Pipe Dream. .-.5> «swssaal 1... —— 
Distributed Through Select Exchanges 
Blind “Youth (Special (Gast) snes, ..4 cs cee ea Cee 
Just a Wife (Special) Cast), mente. aoe. ois, 5. FAMOUS PLAYERS 
January Releases 
REPUBLIC PICTURES A Lady’s Tailor (Sennett) ..........-.-. seeeeReeee ——— 
After the Circus (Briggs) .....ccaucsccscsse a er 
Distributed Through Republic Exchances Push Car Trails in Formosa (Burton Holmes) 1..... —— 
Trilby (Reissue) Tourneur Production with 
 Clareeximball Yann oe ae, eee cron oh aaa —— 
Girl of the Sea (Williamson Sub. Prod.)..... 6.... —— February Releases 
The Amazing Woman (Ruth Clifford) ........ 5.... —— COMEDIES 
The Blue Pearl (Hdith Hallor) .............. Ry sn ee 
Twelve-10 (Herbert Brenon Prod.), Marie Ten Dollars or Ten Days (Mack Sennett) ........--- se 
DOP0> Tena en - stack eee nae ee 5.... 12/28/19 Hoodooed (De Havens) .......- iaaNc eee S Tin se cates ees 2 
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Release 
Date 


Length 
Reels 


BURTON HOLMES TRAVEL SERIES_ 


RROER TM TRIO WANT ne cris cig biel s cic aus s «>, s08i0.0 Slere'e es kece es 
Filming Ferocious Foremosans 
Pemistan P'nces And Figures ye <i osé  ccc een ccbevesceces 
Oriental College Boys and Co-eds 
The Yankee Watch on the Rhine 


PARAMOUNT MAGAZINE 


Famous Women in Worlds Work ..............0.ceeeeeee 
Museum Mysteries .......... Mr scat ale alea eishs "ee le @.08> a.56 S 
. The Lure of Fashion 
Ue GT SO AV ICG EAREDA Foe Eile ole Vs Rial. cada soe cns 
Growth of the North American Continent 


UNIVERSAL 


January Releases 
SERIALS 


Great Radium Mystery 18 to 16 
Lion Man, 2 to 5 


COMEDIES 


Sweet Patootie (Lyons-Moran) 
RATS ERI NOVO) BB) LB MOMS se oilals arels «a8 6 ssc sicie'spissigie 8070 
Some Shimmiers (Lyons-Moran) ... 
Ete Se 1) Ode ESAT EG eke cee ranersrai ls oie aiken v9 lecavonaye oe scebecese 6 :a-8 o.458 
Naughty Lions and Wild Men ..................0-2005- 
The Sweet Dry and Dry (Lyons-Moran) ............... 
PALES CNG DOUSM WAZ soe okie oo eides eble Poise eee ede caw 


COMPO Heme emer eererererevrere 


Pee ewe weet e erm eee eene 


WESTERNS 


The Jay Bird (Hoot Gibson) 
West Is Best (Hoot Gibson) 


ee ec? 


Sewer e ee error reese rrereseee 


February Releases 
SERIALS 


Great Radium Mystery, 17 and 18 (Finish) ...... 
The Lion Man, 6, 7, 8, 9 
Mimo, whe Weariess, 15258. wetedesccssvectesesvewess each 


COMEDIES 


Ain’t Nature Wonderful (Lyons-Moran) 
Over The vO Ceani WT AVE5 sie oc ce oi<.3 Seis ete e Heirs viele cle cecvee se 
Non-Skid Love (Lyons-Moran) 
CAD OMMEEACELO | ESEO WINGU oe chino u.cin sid sicuanels 1s Bete. cup in arses cen oe 
Old Clothes for New (Lyons- “Moran) 
Ga Est Peek DEO OL Ore cis coc + oxs-cisiniieier 0 's.s pan arenes o's) Siwsse 6 ej eiers 
New Screen Magazine, N os. ‘51, 52, 538, 54 


ee ee wwe meee 


wee teem ee emer ees ee reese 


WESTERNS 


The Prospector’s Vengeance 
Kaintuck’s Ward ...........--50+- Be cas. ausiegs crete wlarasee oT 
A Sagebrush Gentleman ...........- ccc eee eee eee eeee = 


CAPITAL 


January Releases 


A Man’s Creed (Neal Hart) ...........c eee eee eeeevnes 
The Wilderness Man (Neal Hart) 
My RET E | SUZANNE! soils wll ss wk sale tel weecccseacs siereeueres 
Bandit’s Gold (Al Jennings) 
An Outlaw’s Alibi (Al Jennings) 


weer reer error eoreeeree 


Com eeeerereererersesserrerees 


ere ee ee 


February Releases 


Boss of the Flying H (Neal Hart) 
The Run Aways (Neal Hart) 
When Outlaws Meet (Al Jennings) 
Bandit’s Heart (Al Jennings) 
Screen Follies, 1 and 2 
Oh Louise (Adolph Phillip) .......-.eeeeeeeeee rn ceeeees 


Coe cersecveveseeesecsseesees 


PATHE 


January Releases 
Reviews 82 to 85 .........--6-- gieha ahh SMMEa a « o scsthiagay ee v steers 


COMEDIES 


From Hand to Mouth (Harold Lloyd) (released late 

Th) DOG.) Gg cw cte cea seegeesecerenc ast as ati’ oa eee x eek 
Why Go Home (Snub Pollard) 
Slippery Slickers (Snub Pollard) 
The Dippy Dentist (Snub Pollard) 


er er eer rere eceesserse 


emer rer cer ereerersesee 


SERIALS 


Black Secret, 9 to 12 (Pearl White) 
The Adventures of Ruth (Ruth Roland) 
Topics of the Day, 36 to 39 


February Releases 
SERIALS 


Adventures of Ruth (Ruth Roland) 6, 7, 8, 9 

The Black Secret (Pearl White and Walter peach sey 
Bee BGs vigcie deste skagen ssenvessce hess ce . each 

Topics of the Day, 40, 41, 42, 48 


Reviewed 


pat pak pak pk lat 


pak hk et be 


WW WW SW wo 


ww 


WNWNWWNM WW pet DO et DO pet DO wne 


we www 


—_ pt bt 00 


mt 20 20 
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Release Length 
Date Reels Reviewed 
COMEDIES 
All) E4¢ Up (Snub. Pollatd) viv ciee yc cess cc cenet eee ve eene 1 
Getting His Goat (Snub Pollard) 2... ...ccccecvccncseces 1 
Waltz Me Around (Snub Pollard) ..........c.eeeeeveees 1 
HALL ROOM BOY COMEDIES 
January Releases 
Wrong Again (i .cc here het asle cs se sie isisa stents ey weet K vis 2 
marc and. Neelkk vy esicctaes oes ao cue a a0 eter tere elieiee as ote s eee eae 2 
February Releases 
PASSING CNG “BUCK Sc ometes tes tee aes sree as clsiy en sin ors 2 
Canyon, Beat TG. oc: ciie ce vcis o's) oe eels see ete's, «0 5) ieee Sean ae 2 
VITAGRAPH 
January Releases 
O. HENRY STORIES 
The Church With an Overshot Wheel ..... PP ee re at 2 
Witlestheeauto  Walte oasis: icccte inducers spice tie ane ace oe ev 2 
BIG V COMEDIES 
Throbs ands Thrills co dageeos cas nice s wien oe knees Visas 6s 2 
Dames Tands Dentists tccee ie oss e's w ele vies ore eceals sib ite ses 2 
SERIALS 
The Invisible Hand (Antonio Moreno), 3 to 6 ...... each 2 
February Releases 
Oo. HENRY STORIES 
Telamaohus CP riend io cece oe vaste cs cs cieediccls ote re eis sates eg a 2 
TRG Drea Wika ecco F ona tarke Bie ereks shalenalara (sip ake s sacs e ais peda ote «\ 0/0 2 
or V COMEDIES 
Pipe Dreams and Prizes (Harry Mann) .... .....6.+...+ 2 
Knights and Knighties (Montgomery and Rock) Stara tae 2 
SERIAL 
The Invisible Hand (Antonio Moreno) 7, 8, 9, 10..... each 2 
GOLDWYN 
January Releases 
Bray Pictographs, 419, 420, 421, 422 ...........0-- each 1 
FORD EDUCATIONAL WEEKLY 
January Releases 
Hiventide waisesies nies ta were oe tae ae * spec WIS phainh ote (a 6.'tus) one 1 
Bubbles! ijscaces sce uccneers Sisbelo’s lel 9(otsisie’ 7% love! eie.siviaiere: atesestie te 1 
FUSE WIS Pe wan su diskettes biome oles s lce peat penta 1 
Laken. With a, Grain. Of Salt... cavscdeccncctostemocas + cee 1 
CAPITOL COMEDIES 
The Sure Cure (Mr. and Mrs. Carter DeHaven) ....... a 
Two Dollars Please ..... eirar ate te motion cages s Spa dutnd a oieiciee 2 
February Releases 
Excess Baggage (Mr. and Mrs. Carter De Haven) ...... 2 
One Dollar Down (Neal Burns) .............. eis vinis oiaseta 2 
Bray Pictographs, 423, 424, 402............... oo++..28ch 1 
Ford Educationals, F186, F187, F188, F189 ........ each 1 
FOX 
January Releases 
MUTT AND JEFF ANIMATED CARTOONS 
He Ain’t Done Right by Our Nell ................... . 1 
On SSEriloe bic. Nice ocala «Aah oteetts cette cts «ott State e eae 0 es oe 1 
Shaking ithe “Shimmy. eens csc 1c sews ok sees eae 1 
The Rum Runners ..... viils, piptelaeie efevatdia oe ete Sista eters saree wee ‘: 1 
SUNSHINE COMEDIES 
Chicken a la Cabaret ..............00000- eratalataen 6 0! 6.4 5.6 Gite 2 
Hungry Lions and Tender Hearts ..............0.eeeece 2 
February Releases 
SUNSHINE COMEDIES 
Sheriff’ Nell’s Comeback | saos-s « oiss.c acc sistigute cst alee dds 2 
Her *Wauwstty” Wind 9.50), ese ca esol coer neee nk aieceis 2 
Her? Private (Husband #..ic:s)scob suk tc ae ares es OTe cca aia 2 
MUTT AND JEFF ANIMATED CARTOONS 
ERG, PAUM POE Ss Ss oresete dl sn pip ota atl cea ae Do had Oe INT a So Wal cle 1 
“Tm Ringing Your Party” cesuec<scenseseene ra sities 1 
Wiig Wilni oge ee cptci etre. coe sinc eee setcieinle sass een ates ote Bietnietarmts efe-* 1 
Dead-Eye Jeff ....... S be PETRI SOMONE Ce Sao oe Riatota a state ere one 1 
THOEPSOUr MV OMIM. sect osc cides tos arene cine alates fa eats c te 1 
REPUBLIC PICTURES 
February Releases 
Selznick Enterprises (Lewis) 
Wm. J. Flynn Series (Herbert Rawlinson).............. 2 
Judge Browne Series ........e-sesse0. eee etre aisalan fate He 2 
Twelve Chaplin, Reissues. «25 cers sissies «ce or, vase se ss ainaine wks 2 
KINOGRAMS 
Every Tuesday and Saturday 
FILM SPECIALS 
JOLLY COMEDIES 
The Olose Shave (Ben Turpin) .............0+. dian Sing 2 
Hubby’s Mistake (Gertrude Selby).............--+.+++5 1 
Pardon Me (Gertrude Selby) ...........e-seeceerere win 0S 
Girls Will Be Girls (Leo White) .......... inky dh es ae 2 1 
VICTOR KREMER FILM FEATURES 
A Burlesque on Carmen (Charles Chaplin)............ 8 
The Champion (Charles Chaplin) ........ mesh es Ga embera 2 
Work (Charles Chaplin) ..........ccccsccccrors de kee 2 
By the Sea (Charles Chaplin) .........5eeseecsseeeecees 2 
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Propaganda Preachment and Not Entertainment 


Thomas H. Ince presents 
“DANGEROUS HOURS” 
Ince-Paramount 
DIRECTOR 3S. a. eee oe ee? Fred Niblo 
SUPERVISED BY Seuss. poe Thomas H. Ince 
AUTHOR»; <. siete oe 5 eee eee Donn Byrne 
SCENARIO!BY 3 teeter eee C. Gardner Sullivan 
CAMERAMAN — oe... aes George Barnes 
As a Whole. ..... .:smu Casts entertainment to the winds 

and spends six reels on anti-Bolshevik preach- 
ment. 
Story.) eee Not a story; plants the Russian radi- 
cals and their red flag in America. 
DIRECTION <2... Effective in its mission to point 
out the dangers of Bolshevism. 
PHOTOGRAPHY Excellent 
LIGH TINGStaere..... ce es All very clear 
CAME RATW OR BAS ei ccicss ante pear. oe Distinctly good 
PLAY ERSt ie... Lloyd Hughes not wholly convinc- 
ing as a “visionary”; types well chosen. 
EXTERIORS Suitable 
INDERIOKS A743. Many representing hotbeds of 
anarchy. 
DETAIL. Spectacular bits effective; titles aim 
to thrill by words of patriotic elequence. 
CHARACTER OF STOR Yeeuas 2... Youthful radical 
sees the fallacy of Bolshevik government and 
swears allegiance to his country. 
LENGTH OF PRODUCTION 5,571 feet 
Now that the war is over and there isn’t any excuse 
for producing pictures dealing with recruiting, Liberty 
Bonds or other phases of the war, the Bolshevik move- 
ment is coming in for more than its share of notoriety 
by means of the screen, the idea evidently being to 
show how wrong and irrational are the views of those 
woolly-headed, black bearded folks and to point out the 
danger of the seed if sowed on American soil. 
All this has been vividly and realistically told in 
Thomas H. Ince’s adaptation of Donn Byrne’s Satur- 
day Evening Post Story, “A Prodigal in Utopia.” The 
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picture, as far as production is concerned has been 
well done and gets over is “anti” idea with decision 
and unusual realism. In fact a flash back depicting the 
work of the disturbers in the Russian revolution, the 
destruction they wrought and their vile maltreatment 
and so-called “nationalization” of women in several 
scenes are rather offensive. 

“Dangerous Hours” cannot be classed as entertain- 
ment for it is strictly propaganda. It would be unfair 
to the public to call it anything else. And it would 
seem to be a trifle too delicate a subject to deal with 
just at the present time when this form of government 
is actually in power in Russia. 

The opening scenes show Paterson, N. J. during a 
silk mill strike, Lloyd Hughes reared in a quiet New 
England seaport town, is shown as the head of a band 
of idealists who swear to aid the strikers and to devote 
themselves to “the cause.” 

The only human bit is in connection with the self- 
appointed saviour’s aged father who does not know 
his son’s business in the cit”, and Barbara Castleton 
who manages the factory left her by her father and 
who was Lloyd’s childhood sweetheart. 

A sure ’nough “Bull” named Blotchi, arrives from 
Russia and adds fuel to the flame with his “superb” 
oratory and descriptions of injustice of governments. 
Barbara’s men are forced to quit work in the sympa- 
thetic strike and Lloyd’s band decide to make their 
first blow in the little Massachusetts village. 

While Barbara is pleading with Lloyd to see the 
fallacy of his idea, two others of the conspirators 
arrive. Lloyd steps into an adjoining room and when 
he hears them place a price of $5,000 as a settlement, 
he begins to realize his mistake and in an effort to 
prevent his followers from carrying out their plans to 
destroy the factory Lloyd is seriously wounded. 

The factory is bombed-and Barbara injured but after 
the horror has subsided and Lloyd makes a dramatic 
avowal of his allegiance to his country, there is the 
expected reunion. . 


You Know What Your Folks Want and You Know What This Is | 


Box Office Analysis for the Exhibitor 


It is perhaps a matter to be decided by personal 


opinion. Do you believe propaganda presented to the 
public by means of the moving picture screen effective- 
ly delivers its message or do you believe it fails to 
make the impression which the effort and expense 


should justify? 


One thing is certain, however. And that is propa- 
ganda material does not come under the heading of, 
and should not be misrepresented as entertainment. 
Excruciating tortures and the ideals of certain peoples 
in such strenuous form are of no interest to a person 
looking for cheer or forgetfulness through the medium 
of the screen. 
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“Daredevil Jack,’’ Brunton—Pathe 


Displaying the famous punch that won him the world’s 
heavyweight championship, Jack Dempsey makes his bow 
before the motion picture fans in Pathe’s newest serial. 
And how he does bowl them over, left and right! Time and 
time again he makes his way into the rendezvous of the 
various villains and on each occasion, he catapults himself 
into their midst, sends them merrily into the land of twit- 
tering birdies and rescues this fair maiden or that. 

The story is ideal for the purpose. It possesses an ele- 
ment of mystery at the beginning to arouse interest, has 
clever complications and affords the star an opportunity to 
impress the fans. Technically it is up to the mark, the 
work of the cameraman being worthy of praise. The cast 
is capable and Dempsey is an imposing figure. 

One may find in the second episode of the offering a 
slip. It winds up with the start of a football game, as the 
hero is about to boot the pig-skin, containing a deadly 
explosive in the air. To begin with, the plan is hardly 
possible, and then the departure of the referse as the con- 
test is about to start leaves a flaw. Of course, the avcrage 
serial patron will overlook it, for the beginning of a foot- 
ball game is always an impressive spectacle and bas been 
filmed well here. 

In penning the story, they saw to it that there would 
be two sets of evil-doers working toward the same’ end, 
but conflicting. And Dempsey, the college football star 
fights them both, single handed. 

Robert Brunton who produced this certainly made the 
best of his opportunity. Frederic Chapin and Harry O. 
Hoyt wrote the story, Jack Cunningham furnished the 
scenario and W. S. Van Dyke directed. No cameraman is 
credited in the press book, but he also did his bit well. 

Jack Dempsey will undoubtedly prove a drawing card, 
and since there is hardly any danger of anyone annexing 
his title for a good long while you will be wise to use this. 


“The Night of the Dub,’’ Paramount 


This two-reel comedy featuring Ernest Truex is one of the 
most humanly funny that has been seen since the pictures 
in which the late Sidney Drew and his wife appeared. A 
welcome relief from slapstick, it puts forth a novel and 
clever plot in a highly laughable style and contains the sort 
of stuff that will appeal to all the ‘brows, high and low, in 
creation. The main situation hinges about Truex’s uninten- 
tional act in getting his employer, a Wall Street power, in 
a hole. He and his friends have purchased seats for a cer- 
tain show on the very night that the Harvard alumni have 
attempted to buy out the entire house. When Truex ar- 
rives at the theater his employer attempts first to bully the 
tickets away from him but the little fellow, kissing his 
job good-bye, bargains with his boss for box seats for an- 
other show, taxis and a supper at Delmonico’s before he 
sacrifices his coupons. The next morning he expects to be 
fired but instead is invited to the inside office by his boss 
who appreciates his nerve. Albert Payson Terhune, the 
noted magazine writer, is responsible for this bundle of 
laughs and it was most capably directed by John Joseph 
Harvey. 


“Getting His Goat,’’ Pathe 


Nothing or at any rate, very little, that Snub Pollard 
has not done in his recent pictures is to be found in this 
one reeler. It has a fair-sized amount of creditable comedy 
business and just a suggestion of a story. The staging 
and sereening of the affair has been done in the usual 
suitable manner employed in releases of this series. Most 
of the affair centers about Pollard’s efforts to transport a 
goat home, and his experiences on the way. A colored 
youngster. who has appeared in almost all of these comedies 
gives his usually good performance and the star works 
zealously enough. 


“The Lost City,” Selig—State Rights 


Distinctly novel, finely photographed, staged remarkably 
well and generally appealing to the eye, this serial will be- 
yond doubt prove a money maker. Unfortunately, it had 
to be judged by the seventh, eighth and ninth episodes, 
which made it rather difficult for the reviewer, but if the 
other parts of the offering are anything like those witnessed, 
the production merits all of the praise it can be given. 

Juanita Hansen, starred in the picture, together with 
George Chesbro, who runs a close second to her in import- 
ance, is appealing at all times and Frank Clark also does 
well. The affair is generally elaborate and rich in sets, cos- 
tumes and all else. Technically it is up to the desired stand- 
ard and as far as the direction and story are concerned, lit- 
tle is lacking. Small matters may be overlooked. What 
places this above many other serials is the unusual spec- 
tacles the animals afford. Lions; tigers, jaguars, an ele- 
phant and others wander about and go through various 
stunts in a manner that will give the followers of this type 
of drama cause for enthusiasm. Grab it before others get 
ahead of you. 


Pathe Review, No. 37 


Scenes of Bassaco, Portugal, colored, the making of lenses, 
a portion devoted to 17 year locusts, the manner in which 
water power is used in France to melt steel and a dance 
of ancient Egypt, portrayed by Desiree Lubovska comprise 
this Pathe Review. It has been photographed in unusually 
good style throughout and the various parts of it are 
fairly clever. It ranks a bit above the average screen 
magazine. 


“Passing the Buck,’’ Hall Room Boy Comedies 


Realism is lacking at times in this Hall Room Boy two 
reeler, but it has enough comedy business and situations 
that are novel to put it over. This time, the Hall Room 
Boys, Perey and Ferdie, are despatched by the owner of 
the store in which they are employed to hunt down a band 
persists in buying various articles with counterfeit bills. 
The passers of the fake greenbacks are four in number, 
two men and two women, and the boys disguised as girls 
attempt to bring them to justice. Some chase stuff and 
slapstick comedy results. As usual, there is something 
“different” at the finish, and the generally satisfactory 
average maintained will cause merriment. 


“Balsing Over the Bounding Blue,’’ Chester 


Balsas, queer reed sailing vessels used in parts of South 
America, are depicted in this Chester travel reel. Much of 
the material deals with some of the ruins about Tiahuanaco, 
and about 100 feet are devoted to peculiar headwear. AI- 
though Balsas are shown in various stages of making, very 
much of the reel does not show them floating on the briny, 
as the aliterative appellation causes one to expect. Titled 
by Katherine Hilliker in her usual clever manner, and pho- 
tographed by W. O. Runcie, the offering is a worthy one of 
its kind and should find room on more than a few bills. It 
is certainly out of the ordinary. 


“The Rum Runners,’’ Fox 


Another Mutt and Jeff cartoon which has some clever 
material, but means nothing in particular and will depend 
on its different parts to provoke mirth, rather than upon any 
coherence of plot, or story to put it over. It does not rank 
with the best of these offerings, by any means, but will 
probably receive some booking. Shows the inseparable duo 
fishing and discovering some sort of a submarine liquor 
establishment, where much of the action takes place. 


Short Reels 


“He Ain’t Done Right by Our Nell,’’ Fox 


Not only is the title of this Fox Mutt and Jeff cartoon 
good for a hearty laugh, but most of the material included 
in the reel is of the sort that will make most any audience 
roll with mirth. Some folks may object to one or two bits 
in it, but few will be able to restrain the natural laughter 
that it will cause. There are any number of comedy bits 
in the production that are of merit. The portion during 
which the weeping of the audience floods the orchestra pit, 
the slides and applause, and other sections will meet with 
approval. Basically, the plot is not new, but the manner 
in which it is presented puts it in the hit class. 


Screenics, No. 2, Chester 


Elks, or as one of the titles explains, what should properly 
be called Wapiti deer, appear in goodly numbers in the 
opening section of this second issue of the Chester Screenics. 
Following the first part, is a set of titles making up a sort 
of tale by Ellis Parker Butler, who wrote the well-known 
“Pigs Is Pigs.” Butler’s remarks impress on one the idea 
that it is advantageous to capitalize his adversity, which is 
just his way of telling folks to make the best of everything. 
It’s an optimistic tale with several laughs. 


‘The Simple Life,’’ Chester 


Suggested by the title of this is the idea that it is going 
to deal with the back to nature idea, but instead, it takes 
the spectator to South America—to the Andes Mountains 
where the people still live in a primitive manner.. It shows 
the old way of weaving used, the slow and tedious process 
of making several large jugs, and the grass huts of the 
people. Closing is a portion devoted to a celebration in one 
of the cities, and the festival is rather peculiar. Com- 
mendable. 


“The Prospector’s Vengeance,’’ Universal 


This is just what its title suggests—a western melodrama 
of the old kind. Reeves Eason directed, and together with 
Henry Murray wrote the scenario. In producing the two- 
reeler, several characters who are appearing in ‘‘The Moon 
Riders,’”’ the Universal serial, play prominent roles, among 
them being George Field, villain extraordinary, and Mildred 
Moore. There is a certain crowd that likes this sort of 
stuff, that will sob at the shop-worn situations it includes, 
and will exult when the hero gets his revenge, choking the 
bandit chief to death, after sending the posse on the wrong 
trail. 


“Blind Chance,” Universal 


Two more reels of the old melodramatic sort that they 
used to bill as features in the days of long ago, but which 
will be booked only in the small houses today. Few situa- 
tions if any that are at all out of the ordinary are to be found 
in the piece which has one scrap that may make them hold 
their breaths, but which everyone will outguess if he has 
seen films before. 


“Women and Animals in Algeria,’’ Educational 


Hand-colored productions appear to be much in demand 
at present, and Educational has turned out another selected 
from what it calls its Library de Luxe. It deals with Alge- 
rian women and animals (they put the two together even in 
the title) and for the greater part has been colored accep- 
tably. As usual, the faces have been left as originally pho- 
tographed most of the time, but the various types shown, 
and they include one or two shots of men, are interesting, 
as are those of the monkeys, and other animals. There is 
also a good bit showing the Chiffa River tumbling over some 
rocks. 


“The Bedouins of Moab,”’’ Educational 


Educational has an unusually interesting travel reel in 
“The Bedouins of Moab,’’ which has been titled in fime style, 
and which should prove of interest because of the Oriental 
craze which has not yet died down. The wandering Bedouin 
tribes of the Holy Land, are dealt with in this subject, 
which includes many intimate scenes of the people, among 
which are a class studying the Koran, a sword dance of an 
unusual nature, for the swain who touches the heel of the 
girl wins her hand, the sacrifice of a sheep and the traders 
near the walls of Jerusalem, 


“On Strike,’’ Fox 


Following the course so common now, Mutt and Jeff decide 
to go on strike in this Fox animated cartoon. Observing the 
ease and comfort of their creator, Bud Fisher (the reel in- 
cludes several shots of the caricaturist), they decide to turn 
out their own production, which is a fizzle, and the failure 
of. which causes them to return to the fold. The idea is 
novel and the offering should fit in on any program. 


“Hungry Lions and Tender Hearts,” Fox 


In this Fox Sunshine two-reeler, there is not as much 
of the riotous as usual, and not much of a plot. It does, 
however, possess numerous incidents that serve to proyoke 
laughter and will get it across in fine shape. The portion 
devoted to the efforts of Jack Cooper to play golf has some 
unusually funny stuff, the bit showing Cooper hol'ng the 
pellet with a cue being a clever one. And there is much 
more that is up to the mark, especially in the part devoted 
to the lions. Booking this will add a creditable slapstick 
comedy to your bill. 


‘‘Monte Carlo,’’? Prizma—Republic 


Monte Carlo, world-famous gambling resort, and its 
famous suicide rock, whence jump the despondent mortals 
whose fortunes have been ruined because of a fascination 
for the roulette wheel or cards, suggests a scene of revelry, 
but in this reel, all is quite calm and peaceful. It is just 
an ordinary scenic of a small town and is not quite as meri- 
torious as some of the other recent Prizma releases. 


“Elmo, the Fearless,’’ Universal 


Parts of episodes 6, 7 and 8 of this serial may look just 
a bit stagey, and it is true that much is left to the cred- 
ulity of the audience, but for excitement and suspense 
this is in a class with the best of serials. In episode 6 
there is a novel sort of scrap under the surface of the 
ocean. Just how Elmo escapes is not explained, but the 
punch is in evidence and they’ll take his rescue for granted. 
Torture devices of various sorts in a cleverly improvised 
den make up a large portion of the following episode and 
there is a finely filmed wreck when an automobile and 
locomotive traveling at a high rate of speed meet. 


“The Coolie,’ Prizma—Republic 


Lowly and despised, the Chinese Coolie, who labors from 
dawn to dusk for a few yen (whatever those are worth in 
American currency) has been filmed in this Prizma reel. 
Harold E. Horton who manipulated the camera has his 
troubles getting the material, and at times, apparently, en- 
countered difficulties as far as securing proper lighting, was 
concerned. The closing shot, showing a parade of ricksha 
men, displaying their fantastic symbols and ‘attired in 
the extravagantly colored garments of the Orient, is quite 
effective. A commendable reel. ; 
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Studio Cost of Production 
Grantwood, N. J. tesineae iis $500,000.00 
Entitled 


Ten 


“Determination”. 
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Cast—All Star 
TOD SLOAN, 


Premier Jockey of 
the World, under 


contract. 


Cast—All Star 


Lt. B. W. Maynard, 
the ‘Flying Parson,” 


ie 


PINAL 


under contract. 





Capt. F. F. STOLL, Author 


Unanimous Opinions: The Greatest Human Interest Story Ever Written 
Estimated Time for Production Eight Months 


Producers: UNITED STATES PHOTOPLAY CORPORATION = 
WASHINGTON, D. C. 
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kite great picture of 


today is the picture 
that gives the observer 
a glimpse of himself. The 
Street Called Straight’ 
telis the dramatic sto 
of aman who found him- 
self through sacrifice 
It is already a special 
feature in the hearts of 
the millions who were 
held rapt and inspired by 
Basil Kings great book. 


PICTVRES CORPORATION 


SAMVEt GOLDWYN President 
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ADOLPH ZUKOR presents 


Elsie 
Vyerguson 


‘HIS HOUSE 


IN ORDER’ 


a | 
Cparamount drieraft 


Cpiciure 


You can set your house in order 
with this great drawing card. 
You can make it pay big returns 
for it is a picture of wonderful 
people- pulling power. 

Sir Arthur Wing  Pinero’s 
wonderful play. 

Directed by Hugh Ford, who 
has surpassed even his splendid 
work in “The Woman Thou 
Gavest Me.” 

And Elsie Ferguson as_ the 
second wife who loved the gay 
life of Paris! 

A picture for all women, and 
all men who marry them. ‘That 
means a picture for your theatre. 


By Str Arthur Pinero 


Direction and Scenario by 


HUGH FORD 
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A Worthy Successor 
To “Anne of Green Gables” 


Broader in its emotional appeal, richer in stir- 
ring dramatic situations than any picture in which 


MARY MILES MINTER 


Directed by WILLIAM D. TAYLOR 


has heretofore appeared, and affording to the star wonderful 
opportunities for demonstration of her versatility, 


“Judy of Rogues’ Harbor” 


Clara Beranger’s adaptation of Grace Miller White’s novel 






































is offered to exhibitors in the belief that both from 
box office and entertainment viewpoints it will 
prove the most gratifying Mary Miles 
Minter production yet released. 







Iisyourran) = Annesot 
Green Gables’’ three 
days, you will want 
“‘Tudy of Rogues’ 
arb O teaeto me 
week! 
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News of the Week 
in Headlines 


Monday 


Famous Players will not release 130 features promised 
when season opened. 
Francisco Chinese 


San societies refused injunction 


against “Tong Man.” 


41 million in Lux Products Corp. new film company. 


Tuesday 


North Dakota exhibitors organize. 
P. A. Powers says American producers must sell 
abroad regardless of exchange or foreign producers 
will step in. 


Eastern producers plan new serial combine. 


Wednesday 


Navy wants 20,000 reels. 

Carle E. Carlton reciving bids for screen rights to 
virenes. 

Black 


organization. 


New England Theaters, Inc., ten million dollar 


Thursday 


South Carolina committee votes down proposed cen- 
sorship bill. 

Mary Pickford to tour world. 

John C. Flinn promoted to executive position in Fa- 


mous Players. 
Friday 


Union labor selling stock for Unior theater in Seattle. 


Mayflower Photoplay interests reported..in New 


England theater deal. 


Saturday 


Metro to build ue in East. Also to enlarge Coast 
plant. 

Thomas H. Ince and Marshal Neilan making first trip 
East since formation of Associated Producers. 

A. H. Blank, Blank Enterprises, denies selling control 
to Goldwyn, “or anybody.” 

Samuel Goldwyn issues statement denying Goldwyn, 
in their theater operations, are bucking exhibitors. 


Says only wants a home for his product. 


“Pardoning the bad is injuring the good’ —Benjamin Franklin. 


Be $e 
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Dramatic and Inspiring Picturization of a Great American Play 


2 
Lionel Barrymore in 
“THE COPPERHEAD” 
Paramount-Artcraft 
DIRECTOR... ... i.5.0.52 es + see ae Charles Maigne 


ALLE HOR We eae Play by Augustus Thomas from 
story by Frederick Landis. 

SCENARIO BY 

CAMERAMAN 

AS A WHOLE 


turization of one of greatest American plays. 


oa es 0 6 se 6 eo eS 6 Sees 6s 


Charles Maigne 
Faxon M. Dean 


Dramatic and inspiring pic- 


SLORY eee Remarkable for its unusualness and 
the great dramatic crises it creates through 


its dealing with realities. 


DIRECTIONS 2 = Maigne has done a big job in 
a big way. 

PHOTOGRAPHY (i een cree Very good 

LIGHRINGS ae 624 Mostly straight stuff and realistic 

CAMERA WORK °. 555g, tine terns Fine 

STAR aihtien ¢ Seems to live his part always but never 
shows he is acting. 

SUPE O Riven. cee Embraces many capable players 
all of which work excellently. 

TX TERIOR Se ee Street settings of Civil and 


Mexican war times show the utmost care. 
INTERIORS © esos gc see ee ee Ditto 
DEVAL Bere They certainly had a _ hundred 

chances to go wrong in this but never slipped. 
CGCHARACTER(OF STORY. ..che Sacrifice of patriot 

in posing as traitor to his country at behest 
of President Lincoln. 
LENGTH IORSPRO DUGEIO Nae. 2. cce 


Ring up your F. P. exchange. 


6,351 feet 
Don’t let ’em give 
you a busy wire and get “The Copperhead” written 
across your books for double or triple your usual time. 
For here’s a picture that’s going to dig way deep under 
their skins. 

“The Copperhad” was a great play, some asserted 


it was the great American play. Its story is 
told on the screen simply and directly and touches the 
heights of drama again and again as tragedy after 
tragedy descends on the being of poor Milt Shanks 
who played traitor to his country at the behest of his 
President, Abraham Lincoln. 

He wanted to fight for the Union in its hour of need 
even as he had wanted to fight in the Mexican war 
before. But the very moment that he would enlist 
he was summoned to Washington by his old towns- 
man. He returned to Millville, sullen and changed. 
He refused to join the northern forces recruiting in 
the town. He watched his son go off behind the flag 
Later he was captured while attempting 
to smuggle horses over into the confederate lines but 
released from life imprisonment because of the heroism 
of his son. 

But his son was mortally wounded and died cursing 
him, his wife passed on breathing that he was “un- 
clean” and so Milt lived on a broken man until the 
beginning of the twentieth century when the hap- 
piness of his young granddaughter was menaced be- 
cause of his silence. And then that the father of the 
man she loved, a veteran of the war, might give his 
consent he told of Lincoln’s request that he play the 
part of a spy in the war, to live for his country instead 
of to die for it, a task a thousand times as hard. 

You know all the way through the picture of the 
situation confronting Milt Shanks. It is harder to 
face than cannon. And Milt Shanks as interpreted 
by Lionel Barrymore will live as one of the screen’s 
greatest characters. Mr. Barrymore expresses won- 
ders with his eyes and the slightest movement of kis 
facial muscles. He registers the quiet and at first calm 
but then racking suffering of the Illinois farmer with 
successive touches of mastery. 

He is supported well by such players as Doris Ran- 
kin, William Carlton, Frank Joyner, Arthur Rankin, 
Richard Carlyl, Anne Cornwall and N. Schroell. 


in silence. 


Speaking of Americanization: Here’s the Goods and Then Some 
Box Office Analysis for the Exhibitor 


“The Copperhead” proves that the best propaganda 
is entertainment. Bury your idea of Americanism 
deep in an entertainment and it will be more potent 
than it would be on the surface. “The Copperhead” 
is by no means propaganda but everyone who sees it is 
going to be a better American for it. 
going to revel in it! 


And they’re 


There are many unusual channels of exploitation 
open to the exhibitors who play “The Copperhead” 


and the picture offers material to cover all those chan- 
nels. Its source, its star, its topic, its drama, these 
are elements regarding which much may be said. 
Again its notable cast and the care evinced in carimy 
for historic details. A chance to spread on publicity 
and advertising is offered and praise be “The Copper- 
head” is there with the real dramatic goods to back up 
all the superlatives you use in describing it. Go to it 
and make money. : 
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Without Being a World Beater This Is the Best Made 
Picture from Selznick to Date 





Olive Thomas in 
“FOOTLIGHTS AND SHADOWS” 
Selznick—Select 


BO MERE eri rre acteceenches «agers « John W. Noble 
POLE REINS Miremebtriin tga yine erry. + Bee ss Josephine Miller 
VO PREMAE PRESUMES oc. reac sctasss «oes os R. Cecil Smith 
MSP LGMRURINGIING 2007 oleate. . uy. + oie - Jack Brown 
AS A WHOLE...... Generally interesting romance 


of Broadway dancer; shows as the best pro- 
duced picture Selznick has turned out. 
BEARER). ...n.... Not strong by any means but maintains 
steady interest throughout. 
RR UR ON eden MAR. tin ss « sie/ds o's. s Average 
SPE it EMEA Sg GI 5 ee Average 
LIGHTINGS...... Meet requirements without show- 
ing anything extraordinary. 


RCINEIEPRUIVVADESIGS, 3). gers. dle wl cen tise ces Good 

STAR). ..... Gives satisfactory performance while her 
prettiness will certainly attract. 

Bs Reem IA ke eel «Eat ohs 5s os ee ee: Average 

SPR URSELAES ERD) FOS ct, electors or teers kit 0" - Plain city. shots 

INTERIORS...... Good including big roof garden 
scene. 

DETAIL...... All right except for useless silhouette 
of star undressing. 

CHARACTER OF STORY...... Plain romance in 
a Broadway setting. 

LENGTH OF PRODUCTION...... About 5,000 feet 


“Footlights and Shadows” is the best done Selznick 
picture that has been releasd and while it contains 
no strong dramatic moments in the romance of Broad- 
way that it presents, it is generally interesting 
throughout, well put together and attractive by reason 
of the star who shows to her best advantage. 


Gloria Dawn is a dancer on a roof garden. 


One 


night a strange man unlocks the door of her apart- 
ment and enters, collapsing immediately thereafter. 
From his vague mumblings Gloria learns that he is 
an explorer. 
him back to health. 


She keeps him in her home and nurses 
A deep romance springs up be- 
tween them and this causes Gloria to break her en- 
gagement with Peter Shaw, the owner of the roof 
show whom she had eccepted merely because a mar- 
riage with him meant wealth. 

After breaking her engagement she returns to tnd 
Back at his club it is shown that 
O’Farrel, the explorer, suffers temporary lapses of 


the explorer gone. 


memory owing to the contracting of jungle fever on 
his last expedition. He now remembers his past but 
knows not where to seek Gloria, the girl of his heart. 
He takes to liquor and one night lands at the roof 
garden where he insults Gloria. 

Later a fire breaks out and Gloria rescues O’Far- 
rel from the panic-stricken mob. Subsequently he 
goes to her home (which, by the way, was once ten- 
anted by him), encounters Shaw pulling the usual 
villainous stunt, throws him out and tenders himself 
to Gloria in apology. 

Not substantial stuff by any means but it is treated 
in good taste with but few exceptions, the scenario 
runs smoothly and the action is illuminated occasion- 
ally by interesting scenes on the roof garden show- 


The fire 


scenes are handled pretty well although the devices 


ing Gloria rendering her dance specialties. 


employed in bids for thrills are rather obvious. 
Olive Thomas registers satisfactorily in the stellar 

role and her beauty is sure to atract. Ivo Watson 

as Shaw is acceptable while the supporting cast, never 


prominent save in the case of the hero, is competent. 


Get Your People in: They’ll Hardly Be Disappointed 


Box Office Analysis for the Exhibitor 


It’s merely a case of how much you care to promote 
just a satisfactory production along exploitation lines 
that confronts you in “Footlights and Shadows.” The 
picture is worth advertising, for it’s worth showing, 
and as a consequence the only problem is how far you 
want to go and along what lines. 

The picture offers good advertising possibilities. 
Mention of the star and the fact that she appears in 
the role of a dancer on Broadway are advertising 
assets, particularly the latter, inasmuch as your people 


will realize that Miss Thomas is appearing in her 
element. 

Catch lines and readers written around the trick 
by which heroine and hero becomes acquainted will 


prove attractive. Something on this order is sug- 
gested: “How had he come into possession of a key 


to her apartment? Why had he come tumbling in 
while all the city slept? 
the romance that her old Mammy had predicted? 


‘Footlight and Shadows.’ ” 


Was this the beginning of 
See 
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ELAINE HAMMERSTEM 


eighton Os smun's 


"THE E WOMAN ¢ GAME" 
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Keenan in a Part Which Is a Departure from His Usual Portrayal 


Frank Keenan in 
“SMOLDERING EMBERS” 
Frank Keenan Prod.—Pathe 


LR ar Ss isles. . Se yie tec: Frank Keenan 
PEACE arise os sires os Milyaey Kate Corbaley 
ORCAS Y Gain yh ae > ss as Dorothy Yost 
RUPE EG ECESIVIPUIN GV ienc eens. cae. e. Robert Newhart 
AS A WHOLE......Gives the star the center of the 


stage throughout the production; not unusu- 
ally strong but will hold interest. 


Sy unt) Sen cs kets Shows the love and devotion that re- 
mains in the heart of a man broken in spirit 
DIcECLiON . . 3. Put in some unnecessary bits for 


the purpose of getting in human touches. 
PHOTOGRAPHY 
BROAN wooo ees SOME |< wrtitiadaere 5s Average 
CAMERA WORK............ ae eae Usual stuff 
SLAR sa. »/; Plays the part of a tramp with sincerity 
and realism. 
Sie OTe ss Jay Belasco a trifle unconvincing as 
the son; two tramps especially interesting 
but their parts are short-lived. 


Pee IS CTA eure he WEN, a ce e's Pleasing 
MERLIN gece. cng Mee A The real thing 
fp BP ee ee oi Nothing seriously wrong 
CreaRACTER OF ‘STORY...... Tramp returns to 


his home town in time to save his son from 
an unscrupulous step-father. 
LENGTH OK PRODUCTION...... About 5,000 feet 

Frank Keenan’s latest production, “Smoldering Em- 
bers,” gives him a role a little different than those 
which he has played in recent pictures. In this Keen- 
an, a tramp returns, presumably from the dead, to 
his home town in time to save his son from “going 
wrong.” 

The production averages well throughout. The 
direction is good and there are some good bits in it 
which, while they don’t pertain directly to the action, 
provide a few human touches which go toward em- 
phasizing the embers of love and devotion which still 


smolder in the heart of one who is broken in spirit. 
The comedy moments are few. It seems that more 
humor could have been gotten out of the star’s asso- 
ciation with his two hobo companions. They were 
especially fine types. 

“Smoldering Embers” is not without its improb- 
abilities, however. It is possible, of course, but then 
again it isn’t likely that the mayor’s son would be 
running around with the cobbler’s daughter. Notwith- 
standing a certain obviousness and some minor ab- 
surdities, there is a well sustained interest and a 
slight but pleasing romance which will appeal par- 
ticularly to Keenan fans. 

The opening scenes show Keenan and his two hobo. 
friends assisting the mayor of the town with his 
broken down auto and at the same time relieving 
him of his wallet. They divide the money contents 
but a letter is of special interest to Frank since it 
establishes the fact that the owner is the husband of 
his former wife who had married again, believing 
Keenan had died in Alaska. 

Keenan goes to the home of his former wife de- 
manding to know something of his son. Co-incidence 
provides a chance meeting in the cobbler’s shop where 
the hobo goes for a pair of shoes and the son is calling 
on the cobbler’s daughter. A friendship springs up 
between the two and later that evening Keenan ac- 
companies his son, who does not know the man is 
his father, to a roadhouse owned by the mayor, his 
step-father. 

In order to secure the support of a certain Con- 
gressman, the mayor has been trying to unsuccessfully 
force a marriage between his son and the Congress- 
man’s daughter so he frames a card game in which 
the son loses some of the city’s money. Keenan sees 
through the game and later wins back his son’s losses 
which he returns to him at the critical moment and 
then goes back to the “trail” leaving the son to marry 
the girl of his choice and without making known his 


identity. 


Very Good Program Attraction a Little Above the Average 
Box Office Analysis for the Exhibitor 


This is as good, if not quite a little better, than the 
recent Keenan productions. There is something rather 
novel in the idea of the tramp who returns to help his 
son and doesn’t make known who he is, and the end- 
ing is perhaps a bit different from that which you 
would expect. Because after accomplishing the salva- 
tion of his son, the father resumes his hobo life. 


If you have played previous Keenan pictures with 
success you may be sure “Smoldering Embers” will 
meet with genuine approval. There is a degree of 
pathos with enough humor and a pleasing romance 
between the son and the cobbler’s daughter together 
with a splendid performance by the star who is cap- 
ably supported by a well selected cast. 
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Interesting Hobo Story Offers Star Role a Little Out of the Ordinary 


Harry Carey in 
“OVERLAND RED” 
Universal 
Sin ane 2a Lynn F. Reynolds 
Harry H. Knibbs 
oars os + Eps. « Lynn F. Reynolds 
eta Aalst - Mere « «> Hugh McClung 
AS A WHOLE.......... Interesting and novel in its 
treatment; registers some good bits in life of 
a tramp. 
STORY...... Intimate glimpse into the habits and 
mannerisms of a sort of “professional” hobo. 
DIRECTION...... Got the most out of the story and 
keeps up the interest very well. 
PHOTOGRAPHY 
Te nee ees Not out of the ordinary 
CAMERA WORE .............. Usual pretty shots 
STAR... .. Gets away from straight cowboy stuff; is 
mighty pleasing as a “Knight of the Road.” 
SUPPORT...... Vola Vale the only girl in the cast; 
Harold Goodwin winsome juvenile. 
EXTERIORS. ...Beautiful shots of western country 


Po ae ee Rm Rte & 8 8 oe Oe o 


Very good 


Ose O20) a) Ga oO Si Chae Se 0 0) le 6 € 0 6 


ho MUL ca Seldom required 

Bee ATT... ss. Well written titles get many of the 
laughs. 

CHARACTER OF STORY........ Tramp and boy 
companion accidentally get possession of gold 
mine. 

LENGTH OF PRODUCTION...... About 5,000 feet 


Harry Carey has stepped out of his role, as it were, 
in “Overland Red” and plays the part of a hobo instead 
of a cowboy although he manages to get in some 
really fine and spectacular riding. There is one es- 
pecially thrilling chase down the mountain side that 
will get a few gasps for it surely is real and decidedly 
well photographed. 

The story by Harry Herbert Knibbs is_ well 
known and appeared serially in the Good Housekeep- 


ing Magazine. There is not a wealth of plot sub- 
stance in it, but the comedy moments satisfy and 
Carey’s portrayal of the hobo and the title will get 
laughs. 

However, there is enough interest in Harry’s effort 
to evade his pursuers; his encounter and following 
adventures with a young fellow from the east who is 
out west for his health; the simple little romance be- 
tween Harry’s young protege and Vola Vale, daugh- 
ter of the wealthy ranch owner. 

Harry and his youthful companion, Harold Good- 
win, are traveling via the railroad ties on the desert 
when they suddenly come upon a man who has died 
from exhaustion. In his pocket they find a claim to 
the mine which they hide when the sheriff and some 
of his pals come upon them. The sheriff, played by 
Charles LeMoyne, knows that the dead man owned 
a mine and suspicious of the fact that Harry has in- 
formation regarding the mine he takes the two as pris- 
oners but they make their escape. 

While enjoying some food which Vola Vale gives 
them when she suddenly comes upon them, the sheriff 
again makes his appearance and takes Harry prisoner, 
leaving “the kid” behind. Vola persuades Harold to 
return with her to the ranch where her father gives 
him a job. 

Harry escapes and goes to Los Angeles and stakes a 
claim to the mine and returns to the ranch in an auto 
all decked out in a new outfit and makes quite a grand 
entree. All this time a romance has been springing up 
between Harold and Vola but when Harold is shot by 
the sheriff who is trailing him in the hope of finding the 
location of the mine, the happy ending is delayed. 
Another discovery is made by Harry when he ascer- 
tains from a letter written on the opposite side of the 
claim, that the dead man was Vola’s uncle and that 
Of course, she insists 
that Harold and Harry become her partners. 


she is the owner of the mine. 


Should Please Generally and Appeal Especially to Carey Fans 
Box Office Analysis for the Exhibitor 


This is even a bit better than the average program 
feature and also a bit ahead of some of Carey’s recent 
productions. Admirers of the star are going to like 
him as “Overland Red,” the tramp. It is quite a little 
different from anything he has done recently and he 
plays the part with apparent genuine enjoyment and 
registers the habits and mannerisms of the hobo with 


sincerity. Harold Goodwin, who will be remembered 


for his splendid work in support of Mary Pickford in 
“Heart o’ The Hills” is the youthful hobo. 

Some catchlines which might attract attention are: 
“You know how well Harry Carey can play the part of 
a cowboy but you will be equally pleased with his in- 
terpretation of ‘Overland Red,’ the hobo, in his latest 
Universal production.” Or, “Have you ever ‘counted 
ties?’ Come to the blank theater and help Harry Carey 
‘count ties’ in his new production, ‘Overland Red’,.” 


essay JB EAA =) RING 


jis , 


A Se BN tg Bennet 


Meee by eas a Levering 


Mets p ery all-star cast 


-RUBYE Me <« ~ EDMUND BREESE << 


EUGENE STRONG 


The alluring title of this picture 
gives you splendid opportunities for 
the exploitation. 
wife? Why a wife for one day only? 
Why did a wife for a day become his 
wife for all time? 


Why a. “temporary ” 


<< < W.T. CARLETON 


MULL OL 


First-run bookings on this picture have 
been instantaneous. Some exhibitors 
put more “steam” behind it than they 
have given many big specials. A good 


story. Fine production standards and. 


an all-star cast of names. 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
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Ss TS 
Benjamin B. eee presents 


e SAGEBRUSH 


ro 


The photoplay of the novel by 


“~~, EMERSON HOU a al 


ee roc 0 alae soma s 


WAYbag ol: b0! Sta cast: og : a fe 
ROY STEWART MARGUERITE De La Vie a NOAH BEERY 
BETTY BRICE ARTHUR MORRISON © irate) ao Ven 1 ear aee 


SIRES Be Des hay" 


The third consecutive nationally suc- 
cessful production made by Benjamin 
B. Hampton and his fine organization. 


The third production on which Mr. 
Hampton has lavished six months of 
attention—and received all the val- 
ues and benefits that are derived 
from slow, careful endeavor. 


The third Benjamin B. Hampton 
production to be welcomed at once 
into the big first-run theatres of the 
nation because of its drawing power 
and popularity. /t does pay to do 
big things well! 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
Foreign Distributor,J. Frank Brockliss, Inc.729-74 Ave, 
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Unusual and Striking Story of the Sea 





Madlaine Traverse in 
“THE HELULSHIP” 


Fox 
DIRECTOR, 2.2 2 0.0) tek Bee eee Scott Dunlap 
AUTHOR’ 20. 7.86 tf o.k Jk oe he Denison Clift 
SCENARIO BY 52, 42: .34 See Denison Cuit 
CAMERAMAN ..... 008.08 George Schneiderman 
AS A WHOLE...... Unusual picture of the sea that 


should prove interesting despite weak points 
in working out the story. 

BOK Yor ace A number of forced twists but action is 
so unusual these may be overlooked. 
DIRECTION. a: Is responsible for a fine atmoas- 
phere of the old salty sea and has selected 

very good types. 


PHOTOGRAPHY = 2000 ie). ae eee Fair 
LAGE TINGS eee ne ee oe .. Nothing unusual 
CAMERAT WORK, . 222 >.... seers Good sea shots 
STAK@:. 2. Registers well in a role unusual for her. 
SUPPORK ie aa Very good with specially fine types 
for seamen. 
EXTERIORS? 7.0: Practically all shot on decks of 
schooner. 
IN CE RIOR Scan eo... ete Few bu> appropriate 
DE DALE. one Shows much shootinz and gun-play 


CHARACTER OF STORY....Romance of girl who 
has lived all her life on the sea and man she 
rescues from the waves. 

LENGTH OF PRODUCTION...... About 5,000 feet 

Despite many slips in story constuction, scme of 
them of an undeniably “convenient” nature, “ The Hell 


Ship” is an unusual and forceful subject because of the - 


striking difference of its plot from the general riin cf 
feature stuff. Practically all of the action is staged 
on a schooner and even though this be the case, the 
It is always kept at 
a good pace, generally by clever means, though some- 


tempo is never allowed to drop. 





times the author slips in some twist that is pretty hard 
to credit. 

Madlaine Traverse appears as Paula, daughter of 
an old sea dog. She has spent nearly all her life on 
the sea with him. Finally he is killed in an attempted 
mutiny and Paula takes command of the vessel des- 
pite the discontent of the crew and the menacing atti- 
tude of the brutish first mate. 

Later the ship picks up John Hadlock, survivor of 
a wreck, and a romance springs up between him and 
Paula. In response to her father’s dying wish Paula 
puts into San Francisco and sends John for her 
younger sister, Glory. She is charged with Glory’s 
future happiness: but it is hard to reconcile Paula’s 
idea in bringing a young and unsophisticated girl 
aboard the Hell Ship to find happiness. 

Glory never gets to love her sister but finds her- 

self often in John’s company, and Paula watches her 
only romance slipping away. The crew drunk, a fire 
gets beyond control and after it is over Paula, John 
and Glory find themselves on a raft. After two days 
drifting Paula catches sight on a rescue boat while 
the other two are stretched out unconscious. She 
sees them safely in the boat and then commands the 
sailors to row away at the point of her gun. John 
com@s to before the big vessel is reached and goes 
back for Paula to whom he confesses his love then and 
there. 
- The action includes a lot of gun play, Paula herself 
drawing the trigger with deadly effect more times 
than once. Madlaine Traverse is a good type for the 
mannish role of the woman of the sea and plays it 
capably. Albert Roscoe is John and Betty Bouton takes 
the role of Glory. A number of specially good types 
appear in support including the supporting principals, 
Dick La Reno, Jack Curtis, Fred Bond and William 
Ryno. 


Play It for What It Is; a Strange Story of the Sea 
Box Office Analysis for the Exhibitor 


Although “The Hell Ship” may have faults in story 
construction, in fact more faults that one will find in 
the average feature production on the market, there 
is no getting away from the fact that it will probably 
prove of great interest to the majority of audiences 
owing to its unusual character and the fine sea atmos- 
phere which the director has injected largely through 
the selection of fine types. 

To those of sensitive minds it may contain a too 


liberal use of the pistol, but after all, the natural 


exigencies of the story demand its use and it fits in 
with the generally fascinating barbaric air of the 
whole picture. 

Advertise “The Hell Ship” by a liberal use of the 
title together with some inkling of the story presented 
vividly. Such catch lines as “She had lived her whole 
life on the sea and hardly knew what love was. Then 
one day she realized—” and “She found true romance 
on a schooner that had the reputation of being “The 
Hell Ship” are suggested. 
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Murder Mystery Story Doesn’t Register 


Dorothy Dalton in 
“HIS WIFE’S FRIEND” 
Ince—Paramount-Artcraft 


PSE RIECE es ces ec es. ee Joseph De Grasse 

AUTHOR. ere. From J. B. Harris Burland’s “The 
White Rock.” 

Beran ACI YO! aollsh sun l. Ban’. ~R. Cecil Smith 

Ree PEIN Ser a a, ess Bree > © mae John Stumar 

AS A WHOLE...... Majority of this is very good 


mystery story but climax doesn’t register as 
dramatic—in fact, strikes false comedy note. 
Ss Bere Exceedingly well evolved murder mys- 
tery story plot with solution no one could 
every guess. 
DIRECTION 22... % Has gotten over everything ex- 
cept the solution scenes very well indeed. 


Tae ee TRAY Cee cee ies ot penn Very good 

RE TEE CC ie, 5 ae a ages on oiBhyne 2 Fine 

Se EEC TA MV CORCIA Uylictidet, co sedges fo ok + of BOs Capable 

TERE ss eons Registers with fine effect in role calling 
for considerable emotional display. 

py aE RU tere ce kame. Eras 6 soe, ais Very good 

Hee eeORS ...6.... English country estate stuff; 
very good. 

INTERIORS. (2h. - Some very rich; all appropriate 

DETAIL Se. 3 English atmosphere well maintained; 


detective comedy hardly registers; one obvi- 
ous difference in insert of letter and closeup 

Drei 
CHARACTER OF STORY....Search and final dis- 
covery of cause of Englishman’s violent death 
PENG eo mreODUCTLONEE... oo... 5,612 feet 
“His Wife’s Friend” is a corking good murder mys- 
tery story in all but one of its most vital points—the 
solution. After building up suspense accumulatively 
for the best part of five full reels, the surprise comes 


and it surely is a surprise. For instead of a well- 


worked out solution of the whole mystery a sequence 
is introduced that is merely and disappointingly amus- 
ing because of the unworkmanlike manner in which it 
has been handled. 

And the subtitles! If some of them don’t get guf- 
faws with their “Yes, he told me to kill myself but 
I’d forgotten,” “kill yourself,’ “Stop!” “I must kill 
Lady Grimwood, it is the order of the all highest,” or 
words to that effect, then the wind is all wrong. That 
the characters who speak in the above manner are either 
under the influence of dope or addressing somebody 
that is, makes little difference. Most people are going 
to smile or laugh outright at the scenes and the lines 

Aside from this sequence, which, of course, is very 
important in considering the whole, the pciture is 
fashioned and directed with rare judgment and skill. 
The death by violence of Sir Robert Grimwood casts 
suspicion on Major Heritage the admirer of Lady 
Marion Grimwood who had lived a lonely and unhappy 
existence with her husband. A Chinaman and Lord 
Waverly of the neighboring estate who also admires 
Marion are others who might have committed the 
crime. 

From this point on the picture progresses with ever- 
gathering suspense until the denouement which re- 
veals the fact that the Chinaman, seeking revenge for 
Sir Robert’s murder of his son in China years before, 
employed a powerful drug which he administered to 
the Englishman who then straightway obeyed the 
Chinaman’s command and killed himself. 
lot more of this dope stuff concerning Lord Waverly 
which brings the laughs and bears little relation to 
the main action of the plot. It might be cut out to 
good advantage. 

Dorothy Dalton plays well as Marion whilé Henry 
Mortimer is seen in the opposite role of Heritage, ac- 
quitting himself very creditably. Others are Kichard 
Neil and Warren Cook, 


There is a 


In Its Present State It Will Hardly Get Over 


Box Office Analysis for the Exhibitor 


If this picture were edited in its final sequence and 
many of the laughable titles and scenes removed it 
would get over very nicely as a murder mystery story. 
In its present state, however, there are scenes and 
subtitles that certainly don’t belong in a dramatic so- 
lution of a picture of this type. They cause the end of 
the picture to break quite completely down and go a 
long way toward spoiling the good effect the previous 
scenes created. 


The picture doesn’t contain any great advertising 
possibilities and although the title is one that will at- 
tract certain crowds it bears little relation to the story. 
However, there are many ways to present a good mys- 
tery picture both as regards stunt stuff and straight 
advertising and, provided “His Wife’s Friend” were 
altered in the above-mentioned respects, it would de- 


serve the best of these means of exploitation. 











\He nearly bumped 
me off my private 
cloud ! 


“Sa-'!” writes a Showman, “whenever you put out 
anctaer picture like ‘THE GREAT AIR ROB- 
BERY’ for Heaven’s sake, tip us off on what’s 
go.ng to break. That fellow LOCKLEAR nearly 
bumped me off my private cloud! I forgot I was 
safe in the projection room and grabbed my hat— 
I was afraid the wind from the propeller would 





blow it clear back in the alley. He came so close 


—and me a mile high in the air afl the time— 

I honestly thought I could hear him grit his teeth 

when he jumped for the ladder. Did I do any 

business? Whoopee! It blew our attendance rec- 

ords simply out of sight! Lead me to another 
if ‘GREAT AIR ROBBERY’ auick!” 
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Q The Daredevil of the Skies 

SIX REELS OF DIRECTED 
ASTOUNDING BY 
(3 LA | THRILLS JACQUES JACCARD 
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Extravagant and Spicy; A Sure Winner in Cosmopolitan Houses 


George Fitzmaurice Production 
“ON WITH THE DANCE” 
Paramount—Artcraft 


MSA OHNO) So tle ee 2 George Fitzmaurice 
TE Me COM ee 3 009 tet oe ne, an Michael Morton 
Set Cure LOM DS Vener ts Mah om Ouida Bergere 
SL ce VLAN Mian elfen ss ss eee George Miller 
ASA WHOLE...... Extremely lavish and beautiful 


peoduction of story of New York life; will 
certainly attract a load of attention. 


LO Yer. Has its dramatic, risque and romantic 
moments and all are blended into forceful 
whole. 

PPR LO Nias Shows taste and care and admir- 


able sense of the dramatic and alluring. 


BE OUO CRA TTL Va amen. <7 ois. sales Splendid 
PEC EAR LIN Gree rete. Sie. s | e's 2s. te Magnificent 
Ree UTR AMVC) Kee ty yeahh sino ee doom 3 Excellent 
FEATURED PLAYERS...... Mae Murray makes 


Sonia distinctive character. Role requires her 
to display all physical charms that well 
stretched propriety permits; David Powell 
striking as hero. 


SHEMET O SE Oo go ec eS ee Most capable 

ade LO) Se an Some wonderful shots of New 
York by night. 

ONeL TL LO I Santer cas tat.) teas Rich and lavish 

By eA Lees 2 Picture well embellished by various 
attractive details. 

GHAR AG THRO LORY.@ .2. .. Butterfly wite 


blackens her character that husband may be 

freed of murder charge. 
PeNGntOwmeRODUCTION 8. 00.32. 7,048 feet 
“On With the Dance” is one of the most extrava- 
gant pictures ever produced, extravagant in actual 
details of production, extravagant ii story, extrava- 
gant in characterization and extravagant. from the 
technical angles. And it is a picture that’s bound 
to make every audience that sees it sit right up and 


take notice. In other words it’s a big moneymaker 
and the business it will do will only be confined to 
the limits of the theaters that show it. 

Particular attention should be drawn to the won- 
derful setting and lightings. In these days of one 
super-production after another a set and a hght effect 
“On 
And 


thus invested the dramatic action of the picture takes 


has to be pretty unusual to attract attention. 
With the Dance” is amazing in these respects. 


an additional effect. 

The story relates of Sonia, a Russian girl, who came 
She 
is attracted to Peter Derwynt, a young architect who 


to New York seeking happiness and the dance. 
is in love with an English girl. Sonia and Peter are 
seen in a situation that compromises Peter in her 
eyes. She breaks her engagement with him and mar- 


ries Jimmie Sutherland, a millionaire waster. Peter 


then marries Sonia but leads a miserable existence 
with her because of her heedlessness and extravagance. 

To secure additional money Sonia, at Jimmie’s sug- 
gestion, appears as a masked dancer at a cabaret. 
Peter finds this out, misinterprets the relationship of 
his wife and Jimmie and shoots and kills the latter. 
Refusing to put in a defense for himself he is only 
saved by Sonia’s lie to the effect that she and Jim- 
mie were lovers. A divorce follows and Peter even- 
tually finds happiness with his first love while Soma 
awakening to her past foolishness, becomes the happy 
wife of an old friend. 

Mae Murray’s interpretation of Sonia is filled with 
an alluring abandon that always intrigues the atten- 
tion. She is seen in the intimacy of her boudoir be- 
sides, and there are several flashes where the specta- 
tor has no trouble in discovering the length or the 
texture of her stockings. David Powell is a striking 


contrast as the conservative Peter. Robert Schable 
is profane enough as Jimmie and Alma Tell brings 
beauty and refinement to the role of the English girl. 


John Miltern is also well cast. 


You Fellows of the Broadway and Transient Houses, Hop Right to This 
Box Office Analysis for the Exhibitor 


One exhibition of this and for the rest of the week 
you'll have to put up the ropes and the S. R. O. sign, 
you fellows of the Broadway and transient type of 
houses. The picture is dazzling in its various ex- 
travagancies and the story, often approaching on the 
racey, but never offensive to the cosmopolite, cer- 
tainly will hold them all interested from first to last. 

“On With the Dance” is a type of picture and when 


it comes to the neighborhood and the family theater 
the exhibitor would do well to consider the various 
scenes mentioned above in which Mae Murray is the 
central figure before he books it. 
great. Nothing can stop it. 

In advertising it stress the New York angle. Stories 
of New York always interest and this one has aH 
the atmosphere of Broadway in its mad old days. 


Otherwise it is 
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EXTRA!!! 

Mr. Byron Park makes his cross-country tour, stopping | 
at the important cities to confer with executives, State Rights 
buyers and theatre managers to receive final proposals. 

Mr. Park will carry with him a print of “Empty Arms” and 
will be glad to screen it for individuals or groups of exhibitors. 

Upon his return to New York announcements will be 
made as to the exact method of distribution across the United 
States and Canada. 


The following is his itinerary: 


Monday, February 23rd, Hotel Alexandria, 


Los Angeles, Cal. rate 
Wednesday, “February 25th, Hotel St. Francis, TIN ul h 
San Francisco, Cal. ‘ 
Saturday, February 28th, The Multnomah pat, ai | 

Hotel, Portland, Ore yi 





A 
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Monday, March Ist, New Washington Hotel, 
Seattle, Wash. yb Za 


Thursday, March 4th, Hotel Utah, Salt Lake 
City, Utah. i 
Saturday, March 6th, Albany Hotel, Denver, I 
Colo. 
Monday, March 8th, The Adolphus Hotel, 
Dallas, Texas. 
‘Thursday, March 10th, Hotel Muehlebach, 
Kansas City, Mo. 


Telegraph or telephone to Mr. Park, or if you prefer, com- 
municate with the New York office, and your message will be 
forwarded him. 


(Yrs Lea 78 = PHOTOPLAY LIBRARIES, Inc. 


(Exclusive Selling Agents) 


Rexel ATeT veh \Alramegees 500 Fifth Avenue, New York City 


. PRODUCERS 












EMPTY ARMS 


Starring GAIL KANE 


with Shure , & Herbert 
Srank, and Irene Blackwell f 


‘Snteriors | 
that Acf' 


One of the innovations of 
Lester Park and Edward 
Whiteside is that which has 
been developed in the scenic 
effects under the skillful direc- 
tion of A. Bela Viragh-Flower. 






























"Too few of the film producers have realized the 
possibilities of interiors. Some of the better stage 
producers, such as Belasco, and Ordynski of the 
Metropolitan Opera House, have proven that a 
whole story can virtually be told before a word is 
spoken, if the backgrounds and hangings are of 
the right kind. 


In the new School of Scenic art, we find such 
masters as Bakst, Anisfeld, Urban, Pogany and 
Wenger. Add to these the name of Flower, one 
of the greatest in film circles, because he has de- 
voted his genius to the perfection of interiors 
related only to the screen. 


“Interiors that Act’ are a development of 
Park-Whiteside Productions. You will recognize 
Park-Whiteside Productions the moment the 
scenes appear on the screen by the fact that they 
are marvelous actors in themselves. 


They tell the story before the human actors 
have moved a muscle or spoken a word. 


Watch the other producers imitate Flower’s 
Interiors that Act, but more particularly be the 
first in your city to take advantage of this brand 
new screen innovation. 


WRITTEN BY EDITORIALS BY 
WILLARD KING BRADLEY DR FRANK CRANE 
PERSONALLY SUPERVISED AND DIRECTED BY 
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Looks Like Another Case of Good Magazine Story—Poor Picture Story 





Madge Kennedy in 
“THE BLOOMING ANGEL” 


Goldwyn 
DIRECTOR: 32094 fra ee ee Victor Schertzinger 
AUTHOR? ..5 654 coi Gas 4h adie Wallace Irwin 
SCENARIO: BY i253: -. Jog Not credited 
CAMERAMAN .«... 22. vse5): . eeeeene George Webber 
AS A WHOLE...... Starts off like a pretty good 


comedy but loses itself in an “It Pays to Ad- 
vertise’”’ idea that fails to register. 

SUG R Yee: No story of consequence, the “romance” 
is foolish and most of action is centered 
around publicity stunt, 


DIRECEION@. 2.2 Failed to inject a five reeler’s 
quota of laughs. 
PHOTOGRAPHY aces: ee Good 
LIGHTINGS s23 on. see eee Good 
CAMERAR WORK Goh icat ic) See Straight shots 
DLA Rare, Has much business to do but it’s not the 
kind of stuff that registers. 
SUPPO Ril eatin ee sie 6 is.s 1 Cn eee eee Fair 
PACE RIO RS ieee eee. College town stuff; good 
INTERIORS 332 0. ore Appropriate 
DH TAIT s..- They seem to slip up on the locations 
of certain sequences of the action. 
GHARACTER: OF STORY ee Frivolous girl nabs 


studious husband and puts over publicity 

stunt to advertise a face cream. 
LENGTH OF PRODUCTION..... .About 5,000 feet 
Here’s a case of what was probably a good maga- 
Wallace 


Irwin probably got over many a comedy point on the 


zine story being entirely unfit for screen use. 


printed page by his choice of dialogue, etc., but as far 
as comedy situations go he never invented anything 
original or startling when he wrote “The Blooming 


Angel.” As a natural result in its picture form the 


story quite fails to get over as a comedy. There is 
nothing to it but some co-educational college comedy 
and a lot of action circulating around a publicity stunt 
of the “It Pays to Advertise” school. 

Floss is a cut-up in college and Chester Framm, 
under the guidance of the professor’s daughter, is 
rounding into a good public speaker. Chester wears 
clothes of the typical hick variety and in the early 
reels this character is burlesqued considerably but 
gets a few laughs. 

Subsequently for some reason that seems to drop 
He 


accepts and then starts work in an insurance house. 


out of the sky Floss asks Chester to marry her. 


This about concludes Chester’s activities for the pic- 
ture. Floss, short of money, conceives the idea of 
putting on the market an Angel Bloom complexion 
cream. It isn’t a hit because she can’t advertise it. 
Then an elephant’s services are enlisted. He is 
painted pink and led through the streets attracting 
large crowds. He finally plays dead. Floss is ar- 
rested, charged with elephant-slaughter but is re- 
leased by the judge when the beast appears at the 
window. Her cream thus advertised she interests the 
judge in the company and later does a big business. 
This action fails to show the spark of comedy gen- 
erally and its laughs are very few and far between. 
The director seems to have mixed up his locations a 
bit. They speak of a train from the college town to 


the home of Floss’ aunt but after a while the action 
seems to be transpiring all in the same place. 

Madge Kennedy toys around with a lot of business 
but very little of it registers while her support in- 
cluding Pat O’Malley, Margery Wilson, Arthur Hous- 
man, Robert Chandler, Vera Lewis and others, fail 


to get into the comedy spirit at all. 


The Angel Fails to Bloom in Any Robust Fashion 


Box Office Analysis for the Exhibitor 


The probability is that most audiences will be dis- 
appointed in this. As said the opening sequence of 
co-educational comedy stuff gives promise but the 
body of the picture fails to live up to even the mild 
expectations aroused by the start. The whole situa- 
tion can be summed up in the statement that it was 
a good magazine story but a poor picture story, which 
is nothing at all new. 

To Madge Kennedy’s special admirers the picture 


may appear in a slightly better light as she shows 


quite a bit of “clever” stuff in the opening sequence 
and is constantly in the center of the action from be- 
ginning to end. However, her chances of getting by 
would have been a hundred per cent better had she 
been provided with a vehicle that developed some 
sort of comedy situations instead of developing into 
a clever but unfunny publicity stunt as it does. 

If you run it, however, you should be able to tie in 
a stunt with the druggists or department stores hand- 


ling face creams. This may help. 
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No Story, No Drama, No Direction 


“SEEING IT THROUGH” 
Brentwood—Robertson-Cole 


SURE CLO Rater eee kt Claude H. Mitchell 

AU CHO epee: eee... Claude H. Mitchell 

Bi tN Age tsaerks Varttore ees. ss Not credited 

CA MEHNRANIAIN 2325 oka. ee ee Ira Morgan 

AS A WHOLE...... Very weak production in story 
value; makes one ask “What’s it all about 
anyway?” 

STORYen7 Action is neither clear nor well central- 
ized; no dramatic moments revealed. 
DIRECTIONS. Has registered very few scenes 
with any degree of clarity or force. 
PHOTOGRARHYY peti. Ses eee ee Fair 
LOGE Mitre eet SAM. ctu sk... Good 
CAME RAMW OR Regge kv. Shas ss ok ae Average 
LEADING PLAYERS...... Zasu Pitts has role of 


stellar calibre but brings no outstanding per- 
sonality to it; Edwin Stevens, heavy. 


SUPE CO) Rime een tek eateries ewe Fair 
EXTERIORS tex tipencs Pretty country estate stuff 
DONG RYO Riemer ret oi eit oe os one Average 
DETAIL Bites. Many flaws in story and direction 


easily detected. 

CHARACTER OF STORY. ...25 Peculiar attempt of 
crook to swindle helpless girl of property 
frustrated by rich hero. 

LENGTH OF PRODUCTION ....About 5,000 feet 

Ever since King Vidor’s “The Turn in the Road,” 
the policy of the Brentwood company seems to have 
been to give a director entirely free play in the writ- 

With the 


case of “Seeing It Through,” they have miscued quite 


ing of a story and: the production of it. 


badly for the story contrived by Claude Mitchell is 


neither well centralized nor possessing dramatic 


scenes, while his direction has fallen foul of the many 
amateurish qualities of the plot. 
The picture opens quite promisingly but after se- 


quence upon sequence reveals no sort of story inter- 


comedy relief but he seldom supplies it. 





est the mere succession of scenes becomes irritating 
and forces the spectator to ask “What’s it all about, 
anyway?” 

Neither does the cast make any firm impression, 
either individually or collectively. Zasu Pitts who is 
entrusted with the leading feminine role, that in im- 
portance approaches stellar quality, hasn’t the person- 
ality or the ability under the present direction to 
register an appealing or distinctive character. Her 
rather helpless stare and the old style Griffith manner 
in which she uses her hands are aggravating attempts 
at expression that convey small meaning. 

Miss Pitts plays the role of Betty Lawrence who 
lives alone with her invalid mother on property cut- 
ting into a large estate owned by Jim Carrington. In 
financial straights Betty leases the ground to Bogrum, 
a crook, sends her mother to a sanitarium and goes to 
work for Bogrum. Bogrum leases the property to a 
family that proceeds to make it worthless, and swin- 
dles Betty at every turn. 

Eventually her mother dies. Betty goes to Carring- 
ton for assistance and Carrington discovers that Bo- 
grum has gained control of the property and is ready 
to sell to him. Evidence from Bogrum’s safe, pro- 
cured by one whom he had long maltreated proves his 
undoing and so Betty and Carrington make their 
property and their hearts one. 

The director is constantly surrounding Bogrum with 
an air of mystery that is never explained. And there 
is an actor, Frank Hayes, erstwhile Sennett comic, 
who brings his funny face to the role of the man Bo- 
grum maltreated. Evidently he was intended for 
Hughie Mack 
is also present as head of the family that: takes pos- 
session of Betty’s property but why Bogrum approves 
of their running it to ruin is another point that goes 
without explanation. 

Others are Edwin Stevens, Mayme Kelso, Fanny 
Midgley, Juluanne Johnson, Anna Hernandez, Henry 


Woodward, Frankie Raymond and W. H. Bainbridge. 


Short of Advertising Possibilities as Well as a Poor Entertainer 
Box Office Analysis for the Exhibitor 


“Seeing It Through” has no outstanding feature to 
advertise it and it is just as well, as the type of enter- 
tainment it provides is exceedingly far below par. 
Most crowds are going to be exceedingly disappointed 
in it for they are going to look for a story as the 
scenes click by and find none. At about the middle 
point they’re going to be pretty mad. 


Zasu Pitts may have looked promising as a player 
to a feature or star in previous pictures but she cer- 
tainly isn’t given a fair chance in the way of direction 
or part in the present instance and her performance 


is quite colorless. 




















f7 Adolph Zukor 
G? Presents 


Jrene 


CaSEte 


THE AMATEUR 
Sc 


he happy, funny, Zippy 


romance of a French convent 





girl who made Broadway 
stop, look and listen! 


By Nalbro Bartley 
Scenario by Jane Murfin 
Directed by Edward Dillon 
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Below the Average Program Offering 


Pauline Frederick in 
fo tire) VES! OF LETTY” 


Goldwyn 
Brattle © Cle eats A Be eel. Frank Lloyd 
PCV ho te G3 | Sir Arthur Wing Pinero 
PEG De ea PUM Ys CL aS, 1. TE J. E. Nash 
CAMERAMAN. 250/006... 2.0.. Edward Gheller 
AS A WHOLE...... Effort to point a moral falls flat 


mainly because one of the characters is so ri- 
diculously far fetched. 


STORY Wei? Not new to the screen and doesn’t pro- 
vide adequate opportunity for the star. 
DIRECTIONS: Comedy touches don’t get over 


and allowed one or two incongruities. 


Pe Oe EE ee Yate er a, Good 
PCr ON ee ees. MG. gt ew es Clear 
AVL GN IR eee sc... ake. Up to the standard 
OAR. crea Doesn’t reach the height of her capabili- 
ties in this. : 
SURE O RL eens ss Lawson Butt too “actory;” some 


poorly suited types. 
EXTERIORS....Seldom used; London street scene 


good. 
HDETAIL, 5. ss No serious errors in production but 
several flaws in story. 
CHARACTER OF STORY...... The moral of “your 
sister and somebody else’s sister.” 
LENGTH OF PRODUCTIONZ... .. About 5,000 feet 


The author’s idea of pointing a moral through “The 
Loves of Letty” is not glaring with originality since 
the same theme has been used many times heretofore 


in screen productions. Even at that the picture might 








TO THOSE WHO SEEK QUALITY PRINTS 


have had a less disconcerting influence if the character 
played by Lawson Butt had not been made so contra- 
dictory. He declares his love for Pauline, a shop 
girl, but advises her to accept the marital offer of her 
impossible “boss” because he (Butt) is already mar- 
ried. Then on top of this he later begs her to accept 
the comforts of 


and almost in the same 


breath condemns his married sister for running away 


his home 
with another man, comparing her to a “shop girl.” 

Then the character of the “boss” was made utterly 
impossible by his comedy appearance and actions. 
True, the author intended that he should disgust Pau- 
line, but the character was certainly overdrawn and 
at one time particularly the actions of the “boss” bor- 
dered almost on the stap-stick. 

Pauline was employed in the office of Willard Louis 
where she accidentally made the acquaintance of Butt, 
a wealthy idler, famous for his 
ance ripens into friendship and finally into love while 
Pauline starves herself in order to buy pretty clothes 
John Bowers, 


“ee 


past.” The acquaint- 


to keep up with her wealthy admirer. 
a struggling young artist, living in the same house as 
Pauline, is also in love with her. 

In a fit of desperation Pauline agrees to marry her 
“boss” when Butt tells her he cannot marry because his 
wife refuses to divorce him. But at a dinner celebra- 
tion in honor of his forthcoming marriage the “boss” 
becomes so repulsive that Pauline accepts the “inevi- 
table” and goes to Butt, but once more leaves him and 
goes back to her artist lover who has come up in the 
world, when Butt refers to his sister as acting like a 


“shop girl’ when she ran off with another. 








WE ARE PAID THE HIGHEST PRICE FOR LABORATORY 
WORK BY THE FOREMOST PRODUCERS OF THE COAST 


| 
BLOOM’S TINTS ARE WONDERFUL HINTS 


THE REASON — QUALITY AND SERVICE 


Bloom Film Laboratories 


7520 Sunset Blvd., 
HoLLywoop, CALIFORNIA 


Telephone—Hollywood 4015 | 
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Star’s Name Will Probably Carry it Through 


Box Office Analysis for the Exhibitor 





Pauline Frederick in 
“THE LOVES OF LETTY” 
Goldwyn 

The producers have gotten over the idea of the folly 
of marrying for wealth rather than love well enough. 
Also they made a point of the conventions of life not 
making a great deal of difference to a man except 
when it‘strikes home. But then, this is not new stuff. 
It has been presented in various productions many 
times in the past few years. 

It certainly is not a satisfactory vehicle for Miss 


Frederick and at no time did she reach the height of 





her ability in “The Loves of Letty.” The character 
does not even command sympathy at its best moment, 
if there was such a thing. 

Some catchlines you might try are: “She had three 
lovers. One was wealthy but ugly, one was wealthy 
but married and the third was a real man but poor. 
Which one did she marry? See Pauline Frederick in 
‘The Loves of Letty,’ her latest Goldwyn picture.” 
Or, “He was offering her everything but marriage but 
condemned his own sister for falling as he would have 
her fall. Pauline Frederick in ‘The Loves of Letty’ 
learns a lesson in her latest Goldwyn production at the 
blank theater.” 





“INFERIOR MATERIALS” 


When there is a shortage of raw materials or operating costs are high, as is the case now in all Film 
Laboratories, the first result the Producer need fear is the substitution of cheaper ‘and usually 


inferior raw materials. 
of known honor and responsibility. 


The only protection the Producer has is to trade with Film Laboratories 


In the matter of making release prints the Republic use Eastman’s 
stock exclusively and chemicals from Mallinckrodt. 


REPUBLIC LABORATORIES, Inc. 


729 SEVENTH AVENUE, NEw YorK CITy 


Wid's Daily 


Binders 


$3.00 


Invaluable for reference purposes. 
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Very Human and Humorous Picture Dealing With the Lady-Parasite 


Ethel Clayton in 
“THE THIRTEENTH COMMANDMENT” 
Paramount—Artcraft 


REIS LIC irs veee te oe ese Robert G. Vignola 
NG IDLE ec tela tp Rupert Hughes 
Meee ret IRA Yt ee hte: Ss. ae. we Alice Eyton 
MSU ICAN IL AUN. Gin careers ccc ce James C. Van Trees 
AS A WHOLE...... Moderately entertaining picture 
dealing with women who look upon men as 
slaves for their support. 
BCL Y seer Adapted from Red Book Magazine 
serial. 
DIRECTION...... Very natural; has registered all 
points very well with good touches of humor 
EMRE CTIS ELLY create os os ges 30s Very good 
Beats DINGS GQ HOO. ORME CS EOS. Commendable 
ME Ba Te VV) ER gt ahh ies hiss oo so aw se « Good 
BEREAN TS icf sa! Registers very well as selfish girl who 
eventually wakes up to the fact she is a burden 
SE eter ene na ts teas: |. Seles. es ss Very good 
Serine re ees os. ah Few but sufficient 
PN LERIORS...... Mostly New York apartment stuff 
ers Fe rr Ah ee oss de is se Satisfactory 
CHARACTER OF STORY...... Awakening of sel- 


fish girl who proves herself capable as busi- 

ness woman. 
Peer Lie rerPRODUCTION. 72. .... 25. . 4,721 feet 
Rupert Hughes must have had a lot of fun slamming 
the fair sex when he wrote “The Thirteenth Com- 
-mandment.” He painted most of them as parasites 
living off their fathers or husbands and generally ad- 
hering to “their places in the home” without doing 
much in return. The heroine of his story eventually 
woke up, however, and proved herself able to earn her 


living before she married. 





The story has been very well developed and brought 
out on the screen what with the capable treatment it 
has received from both scenarist and director and will 
probably register very satisfactorily before most aud- 
1ences and particularly before those composed of mar- 
ried folk who will see the humorous side of the story 
as well as its darts of truth. 

Daphne Kipp daughter of a slaving father and a 
mother who never heard of the thirteenth command- 
ment “thou shalt not spend more than thou earnst” 
is engaged to a man she believes rich but turns out 
to be poor. This she discovers after he has taken her 
to dinner and walked her home as he didn‘t have 
money enough for a taxi. 
humorous sequence. 


This is a most human and 


Daphne realizes that it is up to her to prove that 
she can earn her own living and, after a trial on the 
stage in which she proves a miserable failure (another 
human and humorous bit) she opens a store with a 
friend for outfitting brides. This proves a success 
and when her fiance finally comes to her and says he 


has enough money to marry, she greets him with the 
remark that she also has. 

The lives of Daphne’s brother and his extravagant 
wife are interwoven with this action and their many 
conflicting scenes furnish more food for thought and 
smiles. In fact there is much that is human about 
“The Thirteenth Commandment.” 
ping out throughout. 


Bits keep crop- 


Miss Clayton fairs happily with the role of Daphne 
and her supporting cast is competent throughout in- 
cluding Charles Meredith, Monte Blue, Anna Nilsson, 
Irving Cummings, Winter Hall, Lucille Ward and 
Arthur Maude. 


A Great Subject for Advertising to the Married Folks 
Box Office Analysis for the Exhibitor 


You certainly: ought to be able to frame some at- 
tractive advertisments for this picture and there is 
no reason why it shouldn’t get over very well with 
most all audiences. Advertise it as a picture “For 
married people and those about to be married” and 
use some catch lines embracing the so-called thir- 
teenth commandment and also take a slap at the ladies 
with such a line as “Showing up that class of married 


women who consider their husbands only when it 


’ 


comes to the pocket-book.” It won’t offend, and more- 
over it will attract and attract even those women. 

Treat the picture lightly for it has many laughs 
mixed in with its truths and touches of comedy in 
exploiting it will help. Of course feature the name 
of Rupert Hughes, the author, and the fact that the 
story once ran serially in the Red Book. And then 
with the name of Ethel Clayton and the interest- 
arousing title of the picture, you ought to have a 
box office combination hard to beat. 


CURRENT RELEASES 


EQUITY PICTURES CORP. 

















Release Length 
Date Reels Reviewed 
Byes of Youth (Clara Kimball Young)....... 7.... 11/16/19 
FAMOUS PLAYERS-LASKY CORP. 
Jan. 4 The Woman in the Suitcase (Enid Bennett)...... 1/18/20 
Jan. 4 Too Much Johnson (Bryant Washburn)... es 
Jan. 4 YYhe Thirteenth Commandment (Ethel Clayton) 5. sie 
Jan. 11 Sand. (William S. Hart)” sciec.o-cscmameetes sO. 
Jan. 18 Mary Ellen Comes to Town (Dorothy Gish). ae 
Jan. 18 The Tree of Knowledge (Robert Roe. 1/18/20 
Jan. 25 What’s Your Husband Doing? (Douglas MacLean- 
DOBiIS \MBY) sew cia. to cere are, Slepohes ohataeeneete reve tete ole lets Di derele 2/8/20 
Jan. 25 The Copperhead (Super-Special) ............. Bites 
Feb. 1 Double Speed (Wallace Reid) ..........0e2ee00Deeee ——— 
Feb. 1 All of a Sudden Peggy (Marguerite-Clark) ..5.... —— 
Feb. 8 The Six Best Cellars (Bryant Washburn)...... 5.0... —— 
Feb. 15 Mary’s Ankle (MacLean & May) ............65. Deere —— 
Feb. 15 On With the Dance (Super-Special).......... Besies ——- 
Feb. 22 Black is White (Dorothy Dalton) ............. 5....—— 
Feb. 22 The Amateur Wife (Irene Castle) .........0.-. 5.....-— 
Feb. 29 Huckleberry Finn (Super-Special) ........... 5.... —— 
Feb. 29 Young Mrs. Winthrop (Ethel Clayton) ........ Daeiste —— 
Hebe (29 Dari eerousd EROUrSH hse so '« cicapereteserete ola cke feiss a ate etree -— 
FIRST NATIONAL 
The Thunderbolt (Katherine MacDonald) ....5.... 11/23/19 
Virtuous Vamp (Constance Talmadge) ........ 5.... 11/30/19 
Mind the Paint Girl (Anita Stewart) .......... 6.... 11/30/19 
Heart O’ the Hills (Mary Pickford).......... 6.565 (12/7/19 
The Beauty Market (Katherine MacDonald)....6.... 1/25/20 
in Wronge(Jack® Pickford) Mae dclewisicrccirenbee 5.... 12/28/19 
In Old Kentucky (Anita Stewart)........ ... 5.... 12/21/19 
A Day’s Pleasure (Charlie Chaplin).......... 2.... 12/14/19 
The Greatest Question (D. W. Griffith’s Pro ae & 
A Daughter of Two Worlds (Norma Talmadge)5.. 1/11/20 


The Inferior Sex (Mildred Harris Chaplin)....5.... 
The Turning Point (Katherine MacDonald) ..5 
The River’s End (Marshall Neilan Prod.)....5 








eeee 


eeee 


FOX FILM CORP. 





























William Farnum Series 
Wings’ ‘of (the }Morninge Goacces sess < oere sae sectepe Lesa Lo 
Hearts Strings ihe ese cis Seca aale stars = solace siviots on eA, 
ThemAdventurer’ Sri. crcsttasetccise «cite ceerdae 

Tom Mix Series 
Mhe Feud. is cise gclecidere care vec omens ssic crave cis sane eriete 
THES CYCLONES iiss 5 ciaisip'elaveis Sisle: ateeletovdicicie-alerateretethasisvenate eve 1/18/20 
THE: Daredevil. a .< s,c:ciosisvsve cies etetereisietersistere's ovelete On cial 

Theda Bara Series 
ba Belle? Russe. « .:<ci decctrmorernn cena ncinn 6.... 9/21/19 
Lurevof Ambition ...0..ccsmemeece tes cere 6.... 11/16/19 

Fox Entertainments 
The Winning Stroke (George Walsh ........5.... — 
Hastward Ho (William Russell)............... 5.... 11/23/19 
Thieves (Gladys Brockwell) ......-..cccesoes 5.... 11/2/19 
The Devil’s Riddle (Gladys Brockwell) ..... Boats 
The Lincoln Highwayman (Wm. Russell)....5.... 1/4/20 
The Shark (George. Walsh) tere: cess accion: 5.... 1/11/20 
Shod With Fire (William Russell).......... 5.. 
Flames of the Flesh (Gladys Brockwell)... ...5.... 12/28/19 
The Square Shooter (Buck Jones) .......... & otetera 
Tin Pan “Adley (Ray &) B'aty)imeeue. se. an scene a Bee 
Her Elephant Man (Shirley Mason)..........5.... 2/1/20 
The Hell Ship (Madlaine Traverse)........... 5. cee 
What Would You Do? (Madlaine Travers)..5.... 1/25/20 
The Last Straw «(Buck Jones)epestecinnecs-s de Ds cote me/l/20) 

GOLDWYN DISTRIBUTING CORP. 

Star Series Productions 
Jubllo (Will Rogers) 2:5 Jetee reek eee. s woecDecets 12/14/19 
The Loves of Letty (Pauline Frederick).......5.... 
Flames of the Desert (Geraldine Farrar)....7.... 11/9/19 
TOD9'S BOW divs ante ate» es 0 nee ee en nie ates 5.... 12/28/19 








Release Length 

Date Reels Reviewed 
Pinto ( (Mabel! Normand)! \...02 cease as eee Oca 0 e/is a 
Water, Water Everywhere (Will Rogers)....5.... 2/8/20 
The Silver Horde (Rex Beach’s .............-- Diets 
The Cup of Fury (Rupert Hughes)........... Sisce 
The Paliser Case (Pauline Fredericks) ............ —_—_—_— 
The Blooming Angel (Madge Kennedy) ............ —— 


Duds + (TO * MOorGjnmve. ss ssctes fede s castes ae cme een 

The Little Shepherd of Kingdom Come (Jack 
PiICkfOrd) sists. -\Peeereetee oo olelere ele pre eMaratcer ers ciate aan tete 

The Street Called Straight (Basil King) 


Bennison Star Series 


High Pockets 
A Misfit Harl 


I 


HALLMARK PICTURES CORP. 


A Dangerous Affair (Herbert Rawlinson),...5.... 
Wit Wins (Florence Billings)................ Si carn 
Love, Honor and ? (Stuart Holmes- Ellen ra ae 





The Phantom Honeymoon (Margaret Marsh}...6.... 
The Heart of a Gypsy (Florence miline eee 
A Woman’s Experience (Mary Boland)..... aieicipieiale 








W. W. HODKINSON CORP. 


Distributing Through Pathe 


Benj. B. Hampton—Great Authors Pictures, Inc. 


Uavietereic'e' se w'vie'o siete «cle clviclelsqierenre Tones 
cee eececeecencesos esccces Socelsvicle 


The Westerners 
The Sagebrusher 


Zane Grey Pictures, Inc.—Benj. B. Hampton and Eltinge F. Warner 





Desert” (Gold ©... « ctateteeiets 0 ave sistaisie tu stenieiaie asteitnte 7.... 11/16/19 
The: Desert cot  W NOaG ini. s<c «siete sotesteleteteiarearetaiets Cores 

J. Parker Read, Jr., Productions 
Sahara (Louise GIAWim) ie. 2.h ics. ccen cele s cet -T.... 8/23/19 


The Lone Wolf’s Daughter (Louise Glaum).... 7.... 12/14/19 


Deitrich-Beck, Inc. 


The Bandbox (Doris Kenyon) ..............-.6.... 11/30/19 
The Harvest Moon (Doris Kenyon) 6 


eee e ween eGnaene 


Artco Productions 





As a Man Thinks (Leah Baird) ........ ae oletatata 5.... 4/20/19 
The Volcano -(Leahe Baird)” cco... sss aiscislecwietes 6.... 8/17/19 
The Capitol! (Leahvpaird)) jcc .ccccckeceecenes 6. cee 12/21/19 
Cynnthia-on-the-Minnute (Leah Baird) ............ 


Robert Brunton Productions 


A White Man’s Chance (J. Warren Kerrigan)..5.... 4/20/19 
The Joyous Liar (J. Warren Kerrigan)........ 5.... 12/14/19 
The Lord Loves the Irish (J. Warren Kerrigan)5.... 





National—Billie Rhodes Productions 


The Blue Bonnet (Billie Rhodes) ............ 6.... 8/31/19 
METRO PICTURES CORP. 
Nazimova Productions 
The Red Lantern cea otetves seas cee obese aes 15.08) O/4AS 
The Brat, = 25 cc-cs scree ceeines ie cits eae eranreiern tanto Tear elalie 
Stronger (Than. Degtiirs su. cans os sisisee a ea eines 6..308° 1/48/26 
Screen Classics, Inc. (Specials) 
Lombardi, Ltd. (Bert Lytell) ................ 6.... 9/28/19 
Please Get Married (Viola Dana) ............ 6... 21/9/19 
Fair and Warmer (May Allison) ............. 6.... 10/19/19 
Should a Woman Tell (Alice Lake)............. 6.... 12/28/19 
The Walk-Offs (May Allison)'.0... 05. ce vas-e 6.... 1/25/20 
The Willow Tree (Viola Dana)...........««-- 6.220 Lie 
The Right of Way (Bert Lytell)............. Oi. cad ree 
The Best of Luck (Drury Lane Melodrama)...6.... 








PATHE EXCHANGE, INC. KINOGRAMS 






































Release Length Release 
Length 
Date Reels Reviewed Date Beels Reviewed 
Dec. 7 Brothers Divided (Frank Keenan) ..... tscrt prince» UL es, 5; ; 
Dec. 14 The A-B-C of Love (Mae Murray)....----.-.. 6.... 12/14/19 Every Tuesday and Saturday. 
Dec. 21 The Prince and Betty (Wm. Desmond)...... 5.... 12/14/19 
Jan. 4 My Husband’s Other Wife (Sylvia Breamer)..6.... 12/21/19 
Jan. 11 Fighting Cressy (Blanche Sweet)............ 6.... 12/14/19 UNITED ARTISTS’ CORP. 
Jan. 18 The Web of aged hap lag Cassinelli)...... Gi, «| «1/4/20 
Feb. 2 Other Men’s Shoes (Hdgar Lewis)............ Bicsie = u/I8/20 
ieee Duencetabla, by, Proxy, (Sylvia .Breamer Robt: Dec. 2 When the Clouds Roll By (Fairbanks)............ 1/4/20 
AON ee ao aie.ore » 2 pM di.Rlave we G.w.- ~ 2/1/20 UNITED PICTURE THEATERS 
Her Game (Florénce Reed) 9.000... ceeceeses. Diese 
American Film Co., Inc. The Hternal Mother (Florence Reed)............... 
Yvonne From Paris (Mary Miles Minter)..,...5.... 7/6/19 The Corsican Brothers (Dustin Farnum).......... 12/28/19 
The Tiger Lily (Margarita Fisher) .........5.... 7/20/19 
peereaer erie Cw Pita URUSSOM) Mic cciesuvies Ores tse t/lo 
Eve in Exile (Charlotte Walker) ......... nen Uslsaiomke/ la /19 
The Valley of Tomorrow (Wm. Russell)...... 5.... 1/18/20 UNIVERSAL FILM MFG. CO. 
Jewel Features 
REALART PICTURES CORP. bys _ 
Paid in Advance (Dorothy Phillips)......... 6.... 11/16/19 
Soldiers of Fortune (Anna Q. Nilsson), The Right to Happiness (Dorothy Phillips)..8.... 8/24/19 
Pauline Starke, Norman Kerry, Wallace Blind Husbands (Eric Stroheim).............. 7... 10/19/19 
BeCCry Praceccccccesacs Geto ae ee see eeeees Teenie 11/16/19 
Anne of Green Gables (Mary Miles Minter)....6.... 11/23/19 
Erstwhile Susan (Constance Binney).......... 5.... 12/7/19 Universal Features 
Mystery of the Yellow Room Lorin Baker, 
Ethel Grey Terry, Geo. Cowl, Edmund The Brute Breaker (Frank Mayo)............ C.s<« 11/23/19 
Sait te ee ees aie oa. SBieans hye nese 6.... 10/26/19 The Rider of the Law (Harry Carey) ........ 6.... 10/12/19 
The Trembling Hour (Helen Eddy) .......... 6.... 10/19/19 
SON-CO aoe Divorced wie (ores Salisbury)...... S.5e6. 11/9/19 
ROBERT = LE nder Suspicion (Forrest Stanley-Ora Carew) 5.... 11/23/19 
Lasca (Edith Roberts-Frank Mayo).......... 6.606 1d/238/19 
Specials ae eignting oe (Harry Carey),...6.... 11/30/19 
e Pointing Finger (Mary MacLaren)....... iets Cases eg 
midinioken eens ee RT RD The Day She Paid (Francelia Billington)....5.... 12/14/19 
ke #Rsloveda Cheater/io... stones... sek 5 11/16/19 The) Triflers (Edith, Roberts)! <svenee oe sas sche Siva MOLL 20 
iis Se cccee he The Phantom Melody (Monroe Salisbury)....5.... 1/25/20 
re alee (TELAT Ver CArey) >< scicleccstsece 0 cers e156 5.... 12/21/19 
ouge and Riches (Mary MacLaren).......... Bikes) 1/4/20 
SUPERIOR PICTURES ) The Prince of Avenue A (James Corbett)...... Dares 2/11/20 
December Releases 
Seeing It Aaa ens am site’ ots Ae 93pa/ : 
Beckoning Roads essie Barriscale).........0.... a VITAGRAP 
The Tong Man (Sessue Hayakawa) ......... 5.... 12/14/19 G H 
; In Honor’s Web (Harry Morey) ......... pists ee ceed Lf Os AO 
January Releases Ae erent (Bessie Love)........ neegeniaage, 2b Va aiby 
Haunting Shadows (H. B. Warner).......... Be... 1/18/20 e Blac ate (Harle Williams) .......... Deve 
The Third Generation (Brentwood)........... Bes 1/25/20 The Combat (Anita Stewart) ............... 5.0... 
The Beggar Prince (Sessue Hayakawa)...... 5.... 2/1/20 The Golden Shower (Gladys Leslie).......... 5.... 12/21/19 
The Luck of Geraldine Laird (Bessie Barriscale)5.... 2/1/20 The Tower of Jewels (Corinne Griffth)..... 5.... 1/11/20 
The Darkest Hour (Harry Morey) ........... artes 
Pegeen (Bessie Love) .........ececcccccvceres Giisiere 
L. J. Selznick Enterprises ous Man Loves (Harle Williams)........ 52... “1/18/20 
e Sins of the Mothers (Anita Stewart)..... Oietaie’s 
SELZNICK PICTURES The Midnight Bride (Gladys Leslie).......--. Be... 2/1/20 
Human Collateral (Corinne Griffith) ........ Bates © 
Distributed Through Select Exchanges The Birth of a Soul (Harry Morey)...........- Bere: | 271/20 
mec ger tata Aor eben) Perera ie SS 
ootlights an adows ive OMS) cies Os clei —— 
PGam act Ul alae JANIS) lee ss «desl s 60 od vic geee Ba. .. —— Special Productions 
PER Wile tM Ghee Micene oO Deed) 31 yosbs Le: The Winchester Woman (Alice Joyce)........ 6... 11/16/19 
Greater Than Fame (Blaine Hammerstein)..5..-- 1/18/20 The Climbers (Corinne Griffith) ............ 6.... 11/9/19 
The Broken Melody (Hugene O’Brien)........ 5.... 12/28/19 The Vengeance of Durant (Alice Joyce)...... 6.... 12/14/19 
Out Yonder (Olive Thomas) ...............+-- Dies. Slavess0l) Evide\(Adice™ Jioy.ce)ier | sievercsricie-eietoiels 6.... 1/18/20 
AeRegular Girl (Hisie Janis): .acgawsccscoseas- 5.... 11/30/19 
Piccadilly Jim (Owen Moore) .............++ Siete e/8/20 
The Glorious Lady (Olive Thomas)..........0.... 11/9/19 
Sealed Hearts (Hugene O’Brien) ...........-. ADisteters 





The Country Cousin (Hlaine Pee 12/14/19 SHORT REEL RELEASES 


Frohman Amusement Co. 


SELECT PICTURES 
Distributed Through Select Exchanges 


January Releases 














Gemini Ambrose (Mack Swain)............. 1.... —— 
She Loves and Lies (Norma Talmadge)...... 6.... 1/11/20 All Wrong Ambrose (Mack Swain)............ 1.... —— 
The Last of His People (Mitchell Lewis)....5.... 12/21/19 The Heart of Texas (Texas Guinam)......... 2.... —— 
The Undercurrent (Guy Empey) ........+-. T.... 12/7/19 Spirit of Cabin Mine (Texas Guinan).......... 2.2... ——— 
A Seream in the Night (Special Cast).......... 6.... 10/26/19 
Faith of the Strong (Mitchell Lewis)........6.... 9/21/19 
The Isle of Conquest (Norma Talmadge)...... 6.... 11/9/19 Gui. ‘Chester 
January Releases 
NATIONAL PICTU s No Coma in Acoma sioratebaretn ctonete iets che cauntele\cremieteiein 1.... —— 
Distributed Through Select Exchanges Ee Broke ae AYedalehotsy oiataieiatereuerels cnains sha lavaiies rai aa 
Blind Loucne (8 peClal (CASE). ripe; piinesis esis © 0,5 5.....— 1 sn isiendaiele aataainig elms eles see's os a Lew om pe 
Just a Wite (Special Cast) .0:sccnceccceccses 5....-—— Mr. Outing Gets a Pipe Dream ............... Sh esos 
REPUBLIC PICTURES FAMOUS PLAYERS 
Distributed Through Republic Exchances January Releases 
Trilby (Reissue) Tourneur Production with A Whisdy: sailor (Sennett) ape aerees dee neasietee 2.... —— 
Clara Kimball Young .........+esseseeees ate oie ora Arter: the. Circus + GBPES PE) eae: sew on we oe aiecacles, cer LL... 
po a ae Sg ee he Eee) eens ee aa Push Car Trails in Formosa (Burton Holmes) 1 — 
e Amazing Woman u AMEE) fe oS cibinioleDse'els © — 
The Blue Pearl (Edith Hallor) ........ seeees eis 
PO nce cerns rev ieersestesB.sss 2/28/19 ‘February Releases 
EAE Ae NJ ACKION SAURGETS) acute c's os ccs sicenel = Sa COMEDIES 
he UMPIOPLOMA le asc seecs és asidinecce cesar ceaees 
The Only Way Trail (Edythe Sterling)....... 5.... —— Ten Dollars or Ten Days (Mack Sennett) ...........-+ 2 
Mitiard stim Monn too. of. Oo eet Oh. ica eel Oe ce. —— Hoodooed (De Havens) .......ccrccscccscrcervesssereces 2 





Release Length 
Date Reels Reviewed 
BURTON HOLMES TRAVEL SERIES 
Belgium Smiles “Again icc0e7 ceces eee eee ee eL 
Filming Ferocious Foremosans ............- Sere givue.s © 1 
Parisian. Kaces and Figures). cccccccsscesbasveacvoresce 1 
Oriental College Boys and Co-eds ........c.ceccescesee UL 
The Yankee Watch on the Bhinme ......cce.scccccccccce 1 
PARAMOUNT MAGAZINE 
Famous Women in Worlds Work ........csceccessosceves 1 
Museum Mysteries ....... cuieeate cls 6 eaten eietitcia's olb/sia’steie ole 1 
The Lure of Fashion ..... Seba 6p & wiele sGiEipibinls ols «6.6 410.6 0.8", 1 
On the Job With Grandpa ............. Sees «bile veoves 1 
Growth of the North American Continent .............. 1 
UNIVERSAL 
January Releases 
SERIALS 
Great Radium Mystery 18 to 16 ........... aubre ofers -each 2 
Lion Man, 2 to 5 .......... nivve:ctatsie tis aisle Sse diereie sp iais each 2 
COMEDIES 
Sweet Patootie (Lyoms-Moran) ..........esseeeeee aigiere aire 1 
Adam and Eve a la Mode ..... Dialers cisia.e'u lee eisiere Bist oats ars 2 
Some Shimmiers (Lyons-Moran) ........... ois afetala pisuslarereve 1 
A Baby Dall Ban dita «. .tcmtinstics ce tic's.0lc's cristo eletsisics eves 2 
Naughty Lions and Wild Men ........... Doieieleteteanets aieisie 2 
The Sweet Dry and Dry (Lyons-Moran) Bretsioveceretatarete (eisiere 2 
All for the Dough Bag .............%. eS cure ste ete Sierras oeinie 2 
WESTERNS 
The Jay Bird (Hoot Gibson) ......... ccc ec ec sec cee cence 2 
West. Is! Best: (Hoot Gibson) iii scc:.cs clelcleccleclloacecce 2 
February Releases 
SERIALS 
Great Radium Mystery, 17 and 18 (Finish) ......each 2 
The Lion Man, 657,58, 0 cswesorcocecccccccccses ses s@CQOUe 
Elmo, the Fearless, 1, 2, 8 ...... alelable cicieres «© oiefelnine cach 2 
COMEDIES 
Ain’t Nature Wonderful (Lyonms-Moran) ............... Il 
Over the Ocean Wave «.cccccccccceccccccsccccsvcccssescse 2 
Non-Skid Love (Lyons-Moran) .......c.ccececcesceeee I 
Good Little Browne «.cscisccecics secede voc ssececisie cise cv 2 
Old Clothes for New Viaaiet es) Sisietaioteketelpys let eves aS 1 
The Bully THRrower o.o.s vio svesetsiersislh 0.cioso1s sioiaisiaieie ajo tiere arate terete 2 
New Screen Magazine, Nos. ‘61, 52, 53, ba videis e[elte eCAOR kL 
WESTERNS 
The Prospector’s Vengeance .......ccsceserseccces Bieisisiele 2 
Maintuck’s” “Ward getic c.- «.crccilethiesisisiaisic isle 6.6 ss /slaleleizoteisielsic'e eis) ne 
A Sagebrush Gentleman ........... tio bis,0 sisleetie ce aisicieeis'ce > a 
CAPITAL , 
January Releases 
A Man’s Creed (Neal Hart) ..............6.. SINE aiesie's 568 2 
The Wilderness Man (Neal Hart)’ S slahaleie Fieve SIMGUMereeiciere eie ; 2 
My Girl) Suzzanne cc acces ootciaioies siete lcletee eialeloteteleteletstatetelcrere 2 
Bandit’s Gold (Al Jennings) Matera sctic rie dis sie Clee ater ayeteiatel crore 2 
An Outlaw’s Alibi (Al Jenmings) .............62-0.- eielers 2 
February Releases 
Boss of the Flying H (Neal Hart) ...............6.- care? 
The Run Aways (Neal Hart) ........ccccscccccscccecs pielerets 2 
When Outlaws Meet (Al Jennings) ..............206- Sece e 
Bandit’s Heart (Al Jennings) ................ eieeraceie anereve 3 
Soreen >) FKollies,(1 and 27 capssce sos ccs as alesse ctarerele -each 1 
Oh Louise (Adolph Phillip) ........cccccecccevecs Seipcicee 
PATHE 
January Releases 
Reviews 82) €OrSh esters ccistcisteteietas cic niere 1s servis clois ee risteieretely 1 
COMEDIES 
From Hand to Mouth (Harold tay 5): (released late 
Ata DCG; ) vo siete: vie asin oso ep se eee Mars ere eve'sraieieine ate eielerateieny 2 
Why Go Home (Snub Pellard) .......... eee en Aas aterstavetone 1 
Slippery Slickers (Snub Pollard) ................. eae 1 
The Dippy Dentist (Snub Pollard) ........ a tig ate'e eles areas F 1 
SERIALS 
Black Secret, 9 to 12 (Pearl White) ........... -...ecach 2 
The Adventures of Ruth (Ruth Roland) .........each 2 
Topics of the Day, 86" to" SO" Joc. corse: cs cu ces steels each 1 
February Releases 
SERIALS 
Adventures of Ruth (Ruth Roland) 6, 7, 8, 9 ..... each 2 
The Black Secret (Pearl White and Walter McGrail) 
18,34, 35,18» Sessa Sess ces UeeUebee.OG0R 2 
Topics of the Day, 40, 4, “42, 43 aia ete wie oie eines oe --..cach i 


Release 
Date 


COMEDIES 


All Lit Up (Snub Pollard) ...ccccscesscees ebb vsiteat. ae 
Getting His Goat (Snub Pollard) . 
Waltz Me Around (Snub Pollard) ....... 


HALL ROOM BOY COMEDIES 


January Releases 
Wrong -Again® 2. cialis bots ble'v 6.96.0 bp.e bbl bevele SI SIS a ee Bese 
WNeok. and. .Neolks : eSivesscts cvs bosses wide cep Meme Ode 606.8 8ih 


February Releases 


Passing the Buchii.c% cccses sec coe cece 
Can You Beat WG iceth oe csccr. oath sccnostde cence e then ssc 


ee 


VITAGRAPH 


January Releases 

O. HENRY STORIES 
The Church With an Overshot Wheel ....... 
While the Auto Waits ........ 


BIG V COMEDIES 
Throbs and Thrills 
Dames and Dentists ......... 0 oe ees eces seve eececcccceces 


ee 


OOOOH eee eee ee eee eee 


ed 


SERIALS 


The Invisible Hand (Antonio Moreno), 8 to 6 ......each 


February Releases 

O. HENRY STORIES 
Telamachus Friend .........ccccccecccers 
The Dream 

BIG V COMEDIES 
Pipe Dreams and Prizes (Harry Mann) .... .....eee.e-. 
Knights and Knighties (Montgomery and Rock) ...... 


SERIAL 
The Invisible Hand (Antonio Moreno) 7, 8, 9, 10.....each 


sewer eee ereaere 


Ce 2 ee 


GOLDWYN 
January Releases 
Bray Pictographs, 419, 420, 421, 422 ........0.+0. 


FORD EDUCATIONAL WEEKLY 
January Releases 
Exvéntide «+... ate scees.s Uaioe iicieletb oie wie ofstale atelatetevelele 
Bubbles 
Just: RIGS. ..<,0.<.s:<ereeteiaisrs cia Se sialetefalerare 
Taken With a Grain ‘of Sale Sicsecisseere eisinieseipin intpipie a alatete 


CAPITOL COMEDIES 


The Sure Cure (Mr. and Mrs. Carter DeHaven) ....... 

Two Dollars Please ..... 
February Releases 

Excess Baggage (Mr. and Mrs. Carter De Haven) ...... 

One Dollar Down (Neal Burns) 

Bray Pictographs, 423, 424, 402.....................each 

Ford Educationals, F186, F187, F188, F189 ........each 


FOX 


-each 


COOP ee eee wee ee eee eee eee 


ee ey 


January Releases 
MUTT AND JEFF ANIMATED VARS CONE) 
He Ain’t Done Right by Our Nell . 
On Strike ....... 
Shaking the Shimmy yay is wis{o' 6 la) aiereleler ofatere aWisicie oreiaie’s ela erarate 
The Bum. Runners tiewsr sc cieec ciclels cleieas ceeeiee 
SUNSHINE COMEDIES 
Chicken a la Cabaret ........ 
Hungry Lions and Tender Hearts ...............cceeec8 
February Releases 
SUNSHINE COMEDIES 
Sheriff Nell’s Comeback ..... 
Her Naughty Wind ............ wee 
Her Private Husband .......... 
MUTT AND JEFF ANIMATED CARTOONS 
The Plumbers ............ ojo d de she, poe euk cle 6ip.6'eleeie Pelee 
“V’m -Binging) Yours barty,” (2%. sssss<csvcwsabeiaceveveces 
Fishing ....... 
Dead-Hye. J eff vse. faevaiecisisle bicisinie vie ole win bo Rein aebipineetee ate 
The Sour) Violim * sGe iis swiss dicts cteeiceis sieid 4 sre oes eh ois Mito cice eae 


REPUBLIC PICTURES 


L. J. Selznick Enterprises 


Wm. J. Flynn Series (Herbert Rawlinson).............. 
Judge Browne Series ....... 
Twelve Chaplin Reissues............ wise aie,e erence ae Spacer ie 


KINOGRAMS 
Every Tuesday and Saturday 


FILM SPECIALS 


SOOO mee ee eee ree eee eee eeee 


TOPO e ee meer eeeeeeeee 


ee ed 


February Releases 


CORO Ree ewe e eee EE 


JOLLY COMEDIES 


The Olose Shave (Ben Turpin) ... 
Hubby’s Mistake (Gertrude Selby).............. 
Pardon Me (Gertrude Selby) 
Girls Will Be Girls (Leo White) ............ 


VICTOR KREMER FILM FEATURES 


A Burlesque on Carmen (Charles Chaplin). 
The Champion (Charles Chaplin) ........c...eecceeeees 
Work (Charles Chaplin) ........... gic sores nora a tee <e 
By the Sea (Charles Chaplin) .............. 
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ome Short Reels 





“The Land of Opportunity,’ Republic 

“The Land of Opportunity,’ the Selznick Americaniza- 
tion picture revealed his week at four of the Broadway 
picture houses, provides'a study of Abraham Lincoln ren- 
dered by Ralph Ince that, to say the least, is interesting. 

The picture opens with a scene in a modern club where 
Merton Walpole, a parlor Bolshevist, is decrying the state of 
the nation’s affairs. William, an old servant of the club, 
tells him a story of Abraham Lincoln in the days of 1858 
when he was a speaker and lawyer. How Lincoln refused 
the request of his campaign managers and failed to move on 
to the next town when he heard that a certain widow’s son 
was on trial for murder and how he defended him sueceess- 
fully on realizing his innocence, makes a human interest epi- 


sode that was greeted with considerable applause by the 
Rialto spectators. 
Mr. Ince’s study of Lincoln is dignified and careful, and 


as he has selected a period in his life considerably before the 
time he was made President, he lays-himself open to little 
criticism. 

The story, while it is interesting and human, hardly 
preaches any gospel of Americanism or even faintly sug- 
gests it, excepting that Lincoln’s character is embodied in 
the production. 


“Fifty-Fifty,” Universal 

Creditable situations, comedy and actions interwoven in 
an acceptable story from the pen of Dorothy Lockport, 
make this a worth-while western. Hoot Gibson plays the 
lead, and is supported by Mildred Moore, who plays opposite 
him, George Field, Tote Duero and others who do good work. 
Alfred Latham cranked the camera and Reeves Eason, who 
directed maintained a very fast tempo. Fault may be found 
with the theme, which encourages mistrust in others, but 
otherwise, this meets with all of the requirements of the 
successful offerings of this sort. It possesses suspense, and 
is otherwise up to the mark. 


“Tropical Fish,” Tyrad 

Fish of the tropics are unfamiliar enough to justify their 
being screened, and most of this, in spite of the fact that it 
evidently has been made in some acquarium, has been 
photographed well. They did, however, slip up twice. The 
scenes at the start take the spectator to what is announced 
as warm country, and then comes the plunge, showing the 
fish in one of the rivers. It might have been easy to over- 
look the bit of deception, until climbing perch were an- 
nounced. These creatures, according to one of the titles, 
move up proturberances. And that is where slip number 
one occurs. Strings by which the fish are pulled up are 
plainly visible, so much so, that it is really laughable. The 
other shows the reflection of the cameraman in the glass. 
With these two portions cut out, the reel can get by, be- 
cause although many who see it will know just how they 
secured the material, it is interesting and will hold atten- 
tion. One of the ‘‘Wonders of Nature’’ series. 


“Sheriff Nell’s Comeback,’’ Fox 
Polly Moran returns to her favorite role of Sheriff Nell 


in this two-reel Sunshine comedy, which is replete with ex-. 


cellently staged bits. A few of the stunts offered may 
lack originality, but there is so much new and clever stuff, 
and a portion toward the close shot on the roofs of several 
high buildings which is so effective, that the subject is cer- 
tain to register. Some of the falls and stunts high in the 
air have been screened so as to provide as many thrills as 
possible and are truly remarkable. The scene in which the 
entire police force receives ‘the electric treatment, that in 
which the coppers are blown into the street through a pneu- 
matic tube, the chase high up and other parts all hold the 
eye and make this a corking comedy. 


“The Plumbers,” Fox 
Not only is the gag sprung at the end of this animated 
Mutt and Jeff cartoon an old one, but much of it lacks real 
comedy business. Some of the shots may be objected to. 
The scene showing the woman taking her bath with Mutt, 


unwillingly forced to look on, and others, are risque. More 
eare should be exercised, for stuff of that sort seldom meets 
with approval. There are some laughs. 


“The Sheriff’s Oath,’ Universal 

Hoot Gibson, who with Josephine Hill is co-starred in this 
two-reel western, is not given the opportunity to engage in 
the usual stunts given him, and the offering depends on the 
suspense and pathos it possesses rather than on action. And 
there is enough suspense, but some of the details connected 
with the averted execution of Arthur Mackley are certainly 
gruesome, and the atmosphere created decidedly unpleasant. 
Burt S. Franks, in the role of villain, gives a creditable per- 
formance and most of the others hold their ends up in good 
style. Some of the stuff, however, is neither entertaining 
nor gripping and should be curtailed. 


“Koreaing Around Korea,’ Chester 

One of the recent Chester releases, called ‘‘The People in 
White,’’ dealt with the Koreans. This is another reel shot 
in Korea, as the title indicates, and is a satisfuctory travel 
offering. Charles Hugo was the cameraman and his work 
for the greater part is up to the mark. Included in the of- 
fering are a nuptial ceremony, footage devoted to the people 
at some of their work and matter of general interest. 


“Runnin’ Straight,’ Universal 

Phillip Hubbard has written a story for Hoot Gibson that 
takes him out of his usual element and places him in a role 
quite unusual. Instead of being the good man who ulti- 
mately routs the villain, he starts out as a newly-released 
convict who is converted by a bar-room maid and agrees to 
become honest. Art Flaven who directed handled the story 
in good style and brought it to a near-climax which offered 
a fine opportunity for something that could be called dif- 
ferent. And they did turn out a conclusion that is different, 
but so much so—so utterly inappropriate, that the finish is 
unsatisfactory. 'The staging, the camera work and the rest 
of the technical end of it is up to the mark, in spite of a few 
Slight slips, and the story moves along well until the end is 
approached, when it peters out. 


“Majic Clay,” Prizma—Republic 

Factories are usually dismal places, and seldom present a 
pleasing appearance without, and more seldom within. 
Overlooking Cincinnati, however, there is the Rookwood 
Pottery, which not only presents a spectacle pleasing to the 
eye outwardly, but is just as neat inside. There, the artistic 
manner in which skilled hands fashion the delicate vases— 
the manner in which they seem to grow from small heaps 
of clay to the finished works of beauty is shown. At times 
there is a bit of fringe apparent, but the coloring is unusually 
good most of the time, and the photography, attended to by 
George H. Stone, also meritorious. The closing shots show- 
ing the various completed vases, painted in various colors, 
are quite fascinating. 


“Save Me Sadie,’”’ Christie 

Hokum and more or less mild slapstick comedy makes up 
this Christie production, featuring Eddie Barry, and includ- 
ing in the cast Helen Darling, Fay Lemport, Earl Rodney, 
Edith Clarke and others. From almost the very start to the 
finish, the various incidents draw laughs in profusion. The 
situations are clever, the bits of business funny and woven 
properly into the story, the theme satisfactory and the man- 
ner in which the offering has been screened suitable. Almost 
any audience will consider it funny. 


“Broadway Will Be Broadway,” Chester 

Richard Hait cranked the camera for this Chester reel, 
which takes the spectator along one of the South American 
rivers, and then has a considerable portion of it dealing with 
sheep. The production lags somewhat in places, but in the 
latter potrion has much that appeals, the spectacle of the 
flock of sheep will hold attention. It is a sort of combina- 
tion of scenic and travel offering and one that shou!d get a 
good-sized amount of booking. 
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Short 


“Aids to Cupid,’”’ Prizma-Republic 

Grasse, a small town in France, specializes in the manu- 
facturing of perfumes, there being sixty factories where 
scented liquids are produced there according to a caption on 
this reel, and rose petal candy. This includes several out- 
door shots, which appear somewhat dull due to lack of 
proper lighting. It has, however, a goodly amount of foot- 
age that is colored well, and the subject matter is of suf- 
ficient interest to get it by. 


“Held Up for the Makins,’” Universal 

More comedy than usual, and a full-sized amount of 
action, place this two reel western, in which Hoot Gibson 
has the featured role, in the meritorious class. In houses 
playing offerings of this sort, it should secure booking, for 
although it is not the sort of picture that the large houses 
may be expected to play, it should satisfy audiences which 
like short westerns, youngsters mainly. The story centers 
about a tobacco famine in a western town, and when the 
weed is finally shipped, a young and luckless fellow holds 
up the stage, mistaking it for gold. In the end, the fury 
of the folks is aroused and Hoot Gibson, by distributing 
the little sacks of tobacco over the scenery diverts the 
attention of those who could lay rude hands on the brother 
of the girl he loves. It ends when he kisses her at the 
point of a gun. 


“My Dog Pal,’’ Universal 

Brownie, styled ‘‘the wonder dog’? is a clever canine, and 
does some creditable work in this two reeler. The human 
characters also do much that is funny, but there is too 
great a quantity of material that is not really laughable. 
At the start, there is a very clever bit which shows a 
goat eating an old man’s lengthy beard. After that, there 
is little of any real value. Just a fair comedy. 


“Can You Beat It,” Hall Room Boy Comedies 

Jomedy business that is out of the ordinary, and a reason- 
ably good story are what will put this two reeler over. If 
it had a goodly amount of rapid action in addition, it would 
probably be a sure fire hit, but it is to be regretted that it 
is lacking therein. In addition, the lightings and photo- 
graphy in a few places are not fully up to the mark, and 
this has to rely on the fact that it is unusual in many 
respects to hold its own. At the start, the scene in which 
the taller of the boys clips the hair of his partner with 
the aid of a bowl draws a laugh. The bit where the boys 
with the aid of a net, manage to collect some coins that 
are being tossed into the water for boys to duck for is also 
original, as are several others. In the part devoted to the 
magic, there is not so much new stuff, but some of it is 
funny, and it has been screened so as to provoke some 
-mirth. This is not up to the standard set in some of the 
better Hall Room Boy releases, but it is an acceptable 
comedy. 


“A Wild Night,’’ Universal 

In Joe Martin, the trained ape, Universal has an asset. 
The animal possesses an unusual amount of natural intel- 
ligence, performs his different stunts in a manner that sug- 
gests thought rather than the following of a routine, and 
injects the element of novelty into the two reel comedies 
in which he is the center of attraction. In this production, 
in addition to Joe, they have a lion which does quite a 
bit of work, and an elephant also appears, adding color 
to the two reeler. As far as the story is concerned, this 
does not rise very much above the ordinary, and the portion 
in which the lion appears has been drawn out a trifle longer 
than was wise. Al Santell who produced it, has seen to 
it that a sufficient variety of bits of business was furnished 
the stellar performer, and this makes ‘fA Wild Night’? worth 
while. The scenes in which Joe Martin consumes a large 
quantity of punch, is angered by his reflection in a mirror, 
proposes to a stout woman, plays checkers and others are 
all funny, 


Reels 


“The Song of the Paddle,” Educational 


So far, each one of the new series of Robert C. Bruce 
seenics has been a commendable offering. This one, how- 
ever, shows a falling off as far as the choice of material 
is concerned. Certainly, it lacks the natural beauty of the 
others. Until almost the very end, the scenes selected are 
not such as to draw exclamations from an audience. There 
is much that fascinates in the course of the canoe which is 
followed throughout, and the few closing shots, taken 
towards the sun, are really praiseworthy. Unfortunately, 
however, there is too much that is dull, and the atmosphere 
during a great part of the piece is not very gratifying. 


“India, Land of Mystery,’’ Educational 

Kducational’s “Library De Luxe” releases, hand-colored 
issues, have not been such as to cause great enthusiasm 
at times. In this one, fault may also be found with the 
tinting in places, but its good points overshadow its bad 
ones by a wide margin. At the start, there are shots of 
some of the temples, and one portion devoted to the gather- 
ing of water-lilies that holds attention, although the color- 
ing of the sky is rather poor. After that there are more 
bits of real merit, and some stuff concerning the shooting 
of a pair of crocodiles. The closing portion, in which several 
kittens and a pair of pups figure, will appeal of course. 
If you cannot use the entire reel, you should be able to 
use the latter portion. One of the best of this series, tells 
the story of the production. 


“The Heart Snatcher,” Sunshine-Fox 


There is nothing greatly unusual about this two reeler 
from the Sunshine studios. It has the usual number of 
gags, some old and some new, a little less than the alotted 
slapstick plot, and is played appropriately by Jack Cooper, 
Marvel Rea, Harry Booker, Bobbie Dunn and Kewpie Mor- 
gan. Probably the best laugh in it is caused by the man- 
handling of an old automobile. Parts of it fall off as it 
goes over a rough road but they are all miraculously thrown 
in place again by use of some clever trick camera work. 
The windup brings in the usual chase which offers little 
that is new. Altogether an average slapstick offering. Roy 
Del Ruth and K. G. McLean directed while the latter also 
took a hand at the camera. 


““Screenics,’’ No. 3, Chester 

Russian wolfhounds occupy the screen in the first of the 
two sections making up the third of Chester’s “Scr2enies.” 
The title of that portion, ‘‘Barks and Skippers,”’ is intended 
to mislead, just as a bit of good-natured fun. In the part 
thus titled, the dogs are shown making some really startling 
leaps and in various attitudes. Oliver Herford comments on 
“Men, Monkeys and Human Beings” in the second portion, 
which includes several rhymes and other humorous fits. 
This is up to the standard of the other issues of the series. 


‘Fishing’? Fox 

A Mutt and Jeff comedy not as clever as the average 
run of this series. Mutt and Jeff go fishing with Cicero, 
Mutt’s boy. While Jeff and Cicero are chasing a fish all 
over the landscape, Mutt carries on a flirtation with a peach 
in a bathing suit. Cicero comes along with a friendly 
skunk and a good bit of comedy is derived from this animal. 
Finally Cicero tells his ma about Mutt’s flirtations while 
an officer brings the little fellow to grief for fishing on 
private grounds. 


‘“‘Moosing the Kipaws,’’ Chester. 

Canada has much inspiring territory. It has spots where 
the tall evergreens, rising against backgrounds of swiftly 
moving streams, furnish scenes that are impressive and 
beautiful. Using a search for a moose as an excuse for 
wandering up into the Dominion, and screening some cork- 
ing water stuff, Chester, with Willard Vander Veer, acting 
as cameraman, has turned out one of his best scenics in a 
long while. It includes some very unusual shots of un- 
tamed white-tailed deer, a moose, and other bits, that should 
make it worth your while to see it when you need anything 
of this sort, 


Short 
Pathe Review, No. 38 


Five parts make up this Pathe Review, which lacks any 
particular portion that stands out or is of unusual interest. 
It opens with a tinted scenic part, follows with some footage 
dealing with ants. a section concerning river lights, a col- 
ored slow motion study in which a well groomed horse occu- 
pies the center of the screen and a modern Dgyptian dance 
interpreted by Madame Zamura. It hits an even pace and 
does not differ very much from some of the recent Pathe 
reviews. 


“Waltz Me Around,” Pathe 

Bach new Snub Pollard release includes new and funny 
bits of business, is screened in good style and shows the 
star working with enough enthusiasm, but the weakness evi- 
dent so often before in this series is again apparent here. 
The production lacks a strong plot and the various bits, 
which are at times laughable, are not sufficiently clever to 
place this in the hit class. Pollard is funny as the driver 
of the van, with his darkey compatriot and a goat on the 
vehicle accompanying him. A considerable part shows a 
dancing school, with unconventionally attired damsels, but 
here there is not very much novelty. As a whole, it is just 
a bit better than the average one reel comedy. 


Bray Pictograph, 423, Goldwyn 

Bray Pictograph, No. 428, has three parts of more than 
usual interest. Opening it is a portion devoted to the for- 
mation of dew, including several interesting shots, through 
magnifying apparatus. Gutzon Borglum, famous. sculptor, 
is shown at work in the second part, which also includes 
scenes showing some of his works, now completed. The 
Debut of Thomas Cat, announced as the world’s first color 
cartoon on a eaption, closes and is out of the ordinary and 
should go well in houses attended by youngsters. The col- 
oring has been done fairly well and adds value. 


“Screen Follies,’’ No. 5, Capital 

F. A. A. Dahme and Louis Seel, who are turning out the 
Sereen Follies for Capital, in producing issue No. 5, have 
seen to it that some of the women drawn have more drapery 
on their persons than in some of the preceding reels, and 
have bolstered the offering generally to the extent that it is 
now in shape to draw laughter. Some of the stuff is very 
funny, the entire veel distinctly novel, as are all of these 
issues. and as a whole, ready to go into the moderate-sized 
houses and create a good impression. 


“Pennywise,’”’ Prizma=Republic 

Not very long ago, several short Prizma subjects were 
presented at the Capitol. These were novelties and were 
not general releases. Now Prizma has taken some of these 
bits and joined them together into an interesting reel, which 
is colored splendidly throughout. It depicts some of the 
uses of wax that are somewhat uncommon, those shown 
being bead making, and coating of vases. Fashioning a 
lamp from paper, making artificial flowers and a few other 
occupations are also shown. Ordinarily, there would be 
nothing unusual about such an offering, but this is colored 
so as to hold the eye. 


“Bedlam,’’ Gaiety Comedies 

From the very start, the photography and camera work 
of this reel are of xceptional merit. It includes numerous 
long shots that have been screened so as to hold the eye. 
The story starts out as though it were going to be a riot, 
and it is funny enough, until the very finish, when after 
placing Billy Fletchr, featured with Vera Reynolds, in a 
situation that possesses many possibilities the film is wound 
up in a manner that will give one cause to think they 
didn’t make the best of the opportunity. There are some 
minor incogruities, and in the portion, where what has 
happened before is reproduced on the screen ‘within the 
theater, they go ‘too much into detail. That slows it’ up 
a bit, but taken as a whole, the offering measures up to a 
sufficiently high standard to get over. 


“On the Inside,” Dooley Comedies—Tyrad. 

Due to the lack of a novel plot and really novel situations, 
what would otherwise be an acceptable -comedy, fails: to 
score in a number of places. 
and furnishes most of the fun while disguised as an old 
maid, engaged to chaperone three girls, carefully guarded by 


‘usually funny, and the portion devoted to Fletcher’s esca- 


‘the early part of the picture, but as it is, the piece pos- 


Johnny Dooley, who is starred- 
- follows furnishes a rather sharp contrast to it and is con- 


Reels 


a jealous father, works ardently and the girls are attractive. 
It is just a fair two reeler that will get by in some of the 
smaller houses, but is not sufficiently out of the ordinary to 
go over in the better theaters. 















































Monkey Shines,’”’ Christie 

Eddie Barry, is featured together with Earl Rodney and 
Helen Darling in a fairly clever comedy, built on the 
“Monkey Gland” theory, the granted glands causing both 
Barry and his ancient wife to cut capers and embark on 
a second honeymoon. Most of it is rube comedy and hokum, 
in which Barry is prominent. It is slapstick stuff combined 
with an acceptable theme and should satisfy the average 
audience. 7 


“A Saphead’s Sacrifice,” Gaiety Comedies 
Included in this Gaiety reel are many incidents and bits 
of business that are funny and well acted by Billy Fletch- 
er, featured with Vera Reynolds, and another performer, 
not credited. The scenes wherein Fletcher, and the Ken- 
tucky colonel occupy :accidentally the same bed, are un- 


pade with the bass violinist, includes some stuff that will 
draw laughter. There is a weakness in the plot as far as 
the girl is concerned, she being left out of the story after 


sesses a considerable quantity of laugh-provoking bits that 
discount its faults and make it worth while. 


“Ruined by Love,’’ Gaiety Comedies. 

George Ovey has been provided with a very thin theme 
in this reel, the conclusion of this hinging largely on the 
fact that the name of one of the girls in the story is 
Chlorine, and a play-on that word extricates him from a 
dismal situation. It has some funny material and one bit 
of trick photography, but little of it is out of the ordinary 
and the material does not often give reason for mirth. 


“It Takes a Crook,’’ Christie. ; 

Dorothy Devore and Jimmy Harrison are featured in a 
Christie one reeler that arouses interest at the start and 
has several creditable situations. It all centers about a pair 
of supposed crooks, male and female, after removing their 
respective valuables, find each other out and fall in love. 
There is also another romance, between their assistants, 
which is not reallyl important enough to occupy the space 
given it, and the conclusion is not very logical. But it has 
much really humorous material, enough, in fact, to enable 
the offering to register a number of laughs. ‘ 


“Ducks,” Christie. 

Built about a very conventional plot, with only one or 
two novel twists that are actually of minor importance, this 
Christie offering is not likely to cause any great enthusiasm. 
Harl Rodney and Helen Darling are featured in it, and while 
their work is satisfactory enough, neither is called upon to 
do anything out of the ordinary. The weakness of the 
theme of the offering will prevent it from getting very far, 
for from almost the beginning, the finish is quite obvious. 


“A Call Loan,” Vitagraph 

Stories in which feminine characters do not appear do 
not as a rule adapt themselves any too well for screen pro- 
duction. In filming this O. Henry story, however, Vita- 
graph has turned out a very satisfactory offering, which 
has a capable cast and holds attention from beginning to 
end. The conclusion does come rather suddenly, as do all 
of'O. Henry’s, but the general merit of the tale, the capable 
cast and commendable production values all serve to put 
this in’a class with the best of the two reelers of this 
series. It possesses ‘sentiment, one great thrill, and leads 
up to a rather. sudden, but’ well brought out climax. 


_ “In Higher Spheres,” Ford-Goldwyn 
Starting with,a mountain scenic, this Ford release has its 
last 300 feet or so devoted to the making of women’s hosiery. 
The section at the start has much that is of high order and 
is somewhat better than the average scenic offering. What 


ventional industrial stuff. 
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Neilan’s First Independent Decidedly “Big League” 


Marshall A. Neilan presents 
“THE RIVER’S END” 
Marshall A. Neilan Prod.—First National 


PERN CPOR sc .. .. bcm ts eer Marshall A. Neilan 

CO-DERHGLO Rodis 5s ete s ae Victor Heerman 

AUT BOR erties one James Oliver Curwood 

SCE NARIOUBY ¢25...0. oe - ae Marion Fairfax 

CAMERAMEN...... Henry Cronjager and Sam Lan- 
ders. 

ASAP W HOLES 7 One of the big things of the 


year; truly artistic production given to one 
of Curwood’s best. 

LA) eve ee a. An appreciable realization of the auth- 
or’s brain-child; capably handled by unusually 
strong cast. 

DIREBCLIONG a. Very fine throughout; works in 
considerable suspense even though the out- 
come is disappointing. 


PHOTOGRAPHY 722 Extremely fine; especially 
double exposure stuff. 
LIGHTINGS = A.. Marvelous; one of the features of 
the film. 
CAMERAGW ORK 3 oodles? eons ah Splendid 
BUA YIERS:..c2¢ Lewis Stone gives excellent per- 


formance in double role; J. Barney Sherry at 
home in role of post commander. 

EXTERIORS &. oe ote Beautiful shots of Canadian 
Northwest. 


INTERIORS (ss 555 2% ee. ee coer ee Correct 
DE DATE ous eee Generally well taken care of 
CHARACTER OF STORY..*...A fugitive from jus- 


tice assumes the role of ‘a member of the 
Mounted Police who dies after capturing his 

victim. 
LENGTH OR PRODUCBION..” max. About 6,000 feet 
The completion and presentation of “The River’s 
End” has been anticipated with no little degree of 
interest, inasmuch as it is the initial effort of Mr. 
Neilan as an independent producer. In his first at- 


Use Neilan’s Name With 


Box Office Analysis 


for hesitation when it comes to 
It will please most of 
the people most of the time if not all of the people 
all of the time. In other words, it is good all the way 
through but there are special bits that will have par- 


‘There’s no need 


booking “The River’s End.” 


ticular appeal for certain tastes. 
Outside of its variety of attractions, the picture is 


good to look at. Much care has been given to artistry 


tempt at “going it alone,” Mr. Neilan, both as pro- 
ducer and director deserves the congratulations that 
he surely will receive. 

“The River’s End” is surely a Box Office bet. It 
has all the elements of a B. O. success. Not only 
because it is big but because there are enough 


ingredients to suit a variety of interests. The story 
contains romance, mystery, humaneness and a degree 
of tragedy with certain sequences to satisfy the lover 
of thrills. 

Derwent Conniston, with the motto of the Royal 
Northwestern Mounted Police foremost in his mind— 


“gets his man” after a three year’s hunt but before. 


Conniston and his captive, John Keith, reach the post, 
Conniston dies; but suggests that Keith take his place 
as a member of the mounted police. Keith takes the 
big chance and returns to the post as Derwent Con- 
niston with the news that he has captured and buried 
John Keith. 

The post commander, played by Sherry, does not 
note the substitution. However, Shan Tung, employed 
because of his peculiar facility for remembering faces, 
recognizes the deception. He doesn’t disclose the 
fact to the authorities but makes known his discovery 
to the supposed Conniston himself. 

The uncanny yellow man has a strange hold over 
the daughter of the dead Kirkstone which is not made 
known until almost the end, and clears up the whole 
affair. Shan Tung has the girl’s brother in his power 
and knowing that the Chinaman will prove the brother 
the real murderer of Kirkstone she has agreed to 
marry the Chinaman. But Conniston (really Keith) 
comes to the rescue and kills Shan Tung. The mys- 
tery element in connection with Shan Tung is partic- 
ularly effective in its way and affords opportunity for 
a terrific fight in the den of the Chink. 

Lewis Stone is excellent in a dual role and Marjorie 
Daw is winsome and appealing. 


the Promises You Make 
for the Exhibitor 


and technique in its production. The lightings are 
decidedly beautiful, particularly the snow scenes. 

Use the name of the producer in your advertising, 
mentioning some of his previous successes and prom- 
ising them unusual entertainment value in his first 
independent production. The cast consists of names 
that in themselves should make them stop, look and 
listen, 
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Fine Basic Material and Appreciative Treatment Make This a Comedy Winner 


Earle Williams in 
“THE FORTUNE HUNTER” 


Vitagraph 
SPOR Eee eels sca tt se Tom Terriss 
RFA ERP EME ety ing oss Mires ws Bios Winchell Smith 
RMS) SS Nei ie wa oils Bsns 6 dig w eeke Graham Baker 
A VAR Crk LPI et aig, SEES 6 crocs ois ds Tom Mallory 
Aven WHOLE ........ Sure-fire comedy made from 
famous stage success. 
SN vem. Was original when it was new and still 


holds so; has a lot of story surprises and 
plenty of laughs. 

Petes) LON tee. Has built up production with a 
wealth of sure-fire business; utilizes short, 
quick scenes which never permit action to 


drag. 
ee CRIS Ae Oty itor <' ses e a ec ass Average 
ER EAGLMLIN CUCM Bails (5 Sem 5) 6 os Muha: vie che 0 o's woe Good 


CAMERA WORK ....Realistic shots of small town 

STAR....Registers surprisingly well in light comedy 
role. 

IO TR Lia. teks Very good, embracing number of 
outstanding comedy types. 

EXTERIORS Mostly small town stuff 

INTERIORS Appropriate 

Dr Le Leary. 8 : Lot of comedy business makes picture 
exceedingly well balanced. 

CHARACTER OF STORY...... Adventures of city 
chap in a “hick” town, his success in business 
and love. 

LENGTH OF PRODUCTION...... About 5,110 feet 

Vitagraph has made a comedy it well may be proud 
of from Winchell Smith’s famous stage success, “The 

Fortune Hunter.” There was some doubt as to how 

Earle Williams would show in this but he comes 

through with a breezy light and thoroughly congenial 

characterization of the Nat Dunham who goes to a 


oleae) <6 CARS Le Lelie Se 6 0. «6 2 #76, 6.0 © 


“hick” town on a bet and there unwittingly makes a 
success of himself in business and discovers a real love. 
Those concerned in the production certainly handled 
the material offered in the play with full appreciation. 
The continuity of the offering is smooth running, the 
story surprises are exceedingly well handled, while the 
short, quick scenes employed almost without excep- 
tion (the which, by the way, are the only kind of 
scenes to use in making feature comedies) register the 
points nicely and never allow the interest to drop. 

Director Tom Terriss has built up the plot with 
innumerable bits of business scattered throughout the 
length of the picture, that bespeak well of his comedy 
sense. The business is thrown to all the principal 
characters and thus the picture maintains a delightful 
balance which might well have been missed had the 
director insisted always on awarding his star the best 
bits. 

The plot centers around Nat Dunham, a business 
failure. His pal, Harry Kellogg, successful in Wall 
Street, enters into a bargain with him. It is that Nat 
go to some country town, refrain from drinking, smok- 
ing and swearing, pledge himself to go to church on 
Sunday, search for employment, but not too eagerly, 
and eventually marry the daughter of the richest man 
in town. 

The agreement is a joke but Nat lives up to it until 
it comes to the marrying part. Here a real romance 
enters and of course in the end everything turns out 
all right. The plot itself is not materially strong but 
there is never a weak moment in it because of the 
various surprises it brings and the fine business with 
which it is builded up. 

Supporting Mr. Williams is a large cast including 
Jean Paige, opposite Charles Trowbridge, Van Dyke 
Brooke, William Holden, Nancy Lee, Earl Metcalfe, 
Frank Norcross and Billy Hoover. 


Here’s a Comedy that Deserves Pretty Near the Limit in Advertising 
Box Office Analysis for the Exhibitor 


You all know very well that good feature comedies 
are one of the scarcest articles on the market, despite 
the many stellar companies attempting to turn them 
Well, then, go after “The Fortune Hunter” and 


give it a strong play in your advertising and you're 


out. 


bound to send home very satisfied audiences. 

And Vitagraph has given you a well-known play as 
the basis of this feature, a play which was written by 
an author who since has gained the very height of his 


profession. Mention him, Winchell Smith, and tell 
“The Boomerang” 


he staged, 


them about 
plays that 
“Lightnin’.” 


and those two great 
“Turn to the Right” and 

The picture itself presents many good advertising 
opportunities. Small town exhibitors will find the 
angle of the smart city man learning a lesson in the 
country particularly attractive to their patrons while 
the metropolitan audiences will be attracted by the 
title itself. 


PUBLIC NOTICE 
fo 
CROOKED PRODUCERS 


By Carl Laemmle, President, Universal Film M’f'g Co. 


Phi ta when you try to induce artists 
under contract with the Universal to break 
their contracts, I shall call you by name. I shall 
dangle you up before the eyes of the exhibitors of 
the world and show that these dishonest practices of 
yours are the direct cause of the frightful increase 
in the cost of making pictures. 


Some of you are now trying to get Mr. Erich von 
Stroheim because his picture, “Blind Husbands,” 
proves that he is the greatest discovery in years in 
the matter of directors; and because you have heard 
that his second picture, “The Devil’s Passkey,” is 
even a greater triumph. Unfortunately for you, 
von Stroheim comes of good old stock and your 
money and your wiles cannot tempt.him from the 
path of honor. 


When Mr. von Stroheim was untried and un- 
known as a director, why didn’t you gamble on him, 
as the Universal did? Why didn’t you have vision 
enough to see that he had the makings of a great 
director? Failing to do this, why do you now 
hang over him like vultures seeking to grab him by 
hook or crook, with the accent on the crook? 


Have you no sense of decency or honor? Don’t 
you know that any profit you might make by caus- 
ing another man to violate his written word of 
honor is polluted profit, tainted money which is 
unfit to spend on your wives and your children? 
Don’t you know that star-stealing or even attempted 
star-stealing is a specie of pimping which is loath- 
some in the eyes of civilized men and women? 


I serve notice on you here and now that Erich 
von Stroheim is under contract with the Universal 
for years to come. And so is Priscilla Dean, whose 
great production soon to be released will make your 
smirking mouths water with desire to smash her 
contract. And so is Harry Carey. And so are 
Eddie Lyons, Lee Moran, Marie Walcamp, Eddie 
Polo, Edith Roberts, Frank Mayo, Tod Browning, 
Rollin Sturgeon, Jack Ford, Allen Holubar, Dorothy 
Phillips and Robert Andersen, 


Do you imagine that by hiding behind “agents” 
and fake corporations you can still violate all prin- 
ciple and all honor and continue to get away with it 
unharmed? 


Do you imagine that because the Universal has 
been long suffering in the past and has never con- 


sidered any star worth fighting for when that star 
developed a sense of dishonor, that we will con- 
tinue to let you pick our pockets hereafter? 


Let this sink into your consciousness :—The Uni- 
versal has engaged counsel at both coasts to prose- 
cute to the fullest limit of the law any one of you by 
trying to continue your rotten dealings of the past. 
We intend to exercise our rights at any cost and 
without a let-up. We will not confine ourselves to 
enforcing contracts with individuals, but we will 
punish, as much as the law permits, any crooked 
agent or corporation who tries to induce any artist 
to jump a contract with us. 





You, and the exhibitors who support you, are 
directly to blame for the present frightful costs of 
making pictures. Drunk with easy money, you have 
tried to use the power of that money to corrupt or 
dissatisfy artist after artist who had none but hon- 
orable intentions and the best of good faith until 
you came along with your almost irresistible bribes. 


You are not going to get away with it any longer. 


I am going to turn the spotlight on your activities 
every time those activities are crooked. I am going 
to frizzle you on the grill of redhot public opinion. 
I am going to use the one weapon that you are 
afraid of—The Truth! 


This is my final warning. I will not write you 
any more polite private letters asking you to let our 
artists alone. As fast as I get the goods on you I 
will address you publicly and fight the matter out 
before the eyes.of the exhibitors as well as before 
the courts. | 


I have tried working with you in National Asso- 


ciations and have found they are not worth a tinker’s 
dam. I have tried every way I can think of to 
induce you to play the game with the cards on the 
table. But you don’t know how. You used marked 
cards and you deal from the bottom of the deck! 


Crooks of the world, which one of you will be 
first to take me on! 


UNIVERSAL FILM MFG. CO. 
> 
Ao 


President. 
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Lack of Story Weakness of Russell’s Latest 


William Russell in 
“SHOD WITH FIRE” 


Fox 
MACON ES Sea Emmett J. Flynn 
RE DEC Re gs ES. 65% Se acs Harold Titus 
SE AL ens «si. Sl J. Anthony Roach 
CAMERAMAN ......... Me os eh Not credited 
AS A WHOLE...... Rather long drawn out with in- 
sufficient complications to justify feature 
length. 
pe) In eee oe Is built around a single situation which 


would have had more appeal if footage had 
been shortened. 

DIRECTION... ; Is accountable for fine western 
atmosphere but story prevented injection of 
much dramatic action. 


PHOTOGRARHY .... 0. Seme good scenes and others 
poor. 
HMIGHTINGS..... . No special effects; some individ- 


ual scenes show poor handling. 


Ee MV Cle eee les sp eee as Good 

SPARS ia. ss Registers as a clean, upright: ranchman 
effectively enough. 

eM re Ris. sco aces be ees Average 

Pee LOLI ian one ah Bt sss Good western stuff 

Beare Fe LG) Pcs ues gi tee 6S 6 eles es as Appropriate 

DEGAIL...... Several turns of action towards the 
climax appear unreal. 

GHARACTER OF ‘STORY...... Rancher’s attempt 
to regenerate drink-sodden husband of girl he 
loves. 

PaoNGlH.OF PRODUCTION..:.... About 5,000 feet 


“Shod With Fire” is a western number, melodra- 
matic in its entirety, that suffers through lack of suf- 
ficient complications to engage the interest through- 
out. In fact the story is built around a single situa- 


tion, a strong one mayhap, but the superfluity of foot- 


age, prevents its strength from registering. As the 
action progresses and you discover they are sailing 
on the same tack all the way through, it proves to 
be a bit tiresome before the conclusion is’ finally 
reached. 

Ann Lytton arrives in a town in Arizona just as 
Bruce Bayard,:a ranchman, has brought a man into 
the hotel who is unconscious from drink. 
proves to be Ann’s husband, Ned. Her discovery of 
this is, it seems the most dramatic moment in the en- 
tire picture. 


The man 


Bruce takes Ned to his ranch in a contemplated 
effort to make him reform. But at every turn Ned 
the bottle. When he 
strength Ann comes te him. 


goes for has regained his 


to believe 
her statement that Bruce is a good man and insults 


He refuses 


her by saying he believes that they are lovers. 

He prepares to start with her for his mine, in gain- 
ing which he had swindled the previous owner. Fear- 
ful of the consequences, as Bruce had warned Ann to 
keep him away from the mine, Ann sends a message 
to Bruce via his favorite mount, Abe. 
gives chase. 


Bruce then 
Arriving at the mine there is a lot of 
detailed action which quite spoils whatever dramatic 
effect intended, before Ned is finally shot by the 
former mine owner, his death removing all obstacles 
between Ann and Bruce. 

There is considerable action centered about the 
horse, Abe, who delivers the This will 
likely appeal to most people. He acts the hero more 
than once and will doubtless receive a lot of comment. 

William Russell makes a thoroughly likeable figure 
of Bruce and shows considerable expression. Helen 
Ferguson would have fared better had she acted with 
more animation, even though her role does call for 
a constantly depressed appearance. Others are Betty 
Schade, Robert Cain, George Stewart, Jack Connolly 
and Nelson McDowell. 


message. 


Russell’s Popularity May Help This Over Its Own Rough Spots 


Box Office Analysis for the Exhibitor 


William Russell’s popularity is built upon better 
stories than that offered in “Shod With Fire.” This 
picture really presents nothing more nor less than an 
inadequate idea stretched into feature length and its 
consequent weakening because of the stretching is 
certainly obvious. 

However, in view of Russell’s fine performances in 
the past you may be able to get by with this by adver- 
tising it as “a romantic love song of the plains” as 


the producer suggests. Give it a good musical setting 
and speed up the running time as much as possible 
without making things look foolish and the results 
with the admirers of the star should not be so bad 
after all. 

Tell them also that the picture was inspired by Bay- 
ard Taylor’s old “Bedouin Love Song” and quote 
lines of this which will be found in the press sheet 
issued, 
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OUNG Mrs. ! Winthrop” 

is a picture which will touch 

a hidden thing in the heart of 
every man and woman who sees it. 
It is a picture which will send 
audiences out of your theatre hap- 
pily weeping, and remembering 


| . 
forgotten things. 
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America’s 


Lesser-Gore Kinema, Los Angeles 
Moore’s Theatres, Washington 
Jake Wells’ Virginia Theatres 
The Minerva Theatre, Pittsburg 
Strand Theatre, San Francisco 
Talbot’s America Theatre, Denver 
Tammen’s America, Colo. Springs 
The Casino Theatre, Jacksonville 
Liberty Theatre, Sacramento, Cal. 
Beatty’s Liberty, Fresno, Calif. 


At every point big, quick-thinking first run 
exhibitor factors have in most cases cleaned 
out other picturers of lesser power to make 
immediate room for 


Benjamin B.Hampton 








esas 
With an all-star cast: The photoplay of the novel by 
ROY STEWART 
MARGUERITE De La MOTTE 
NOAH BEERY : 
BETTY BRICE Directed by EDWARD SLOMAN 
ARTHUR MORRISON : , ; 
GORDON RUSSELL A Benjamin B Hampton--Great Authors Production 
The real secret of the great popularity This production is made by masters. 
of “The Sagebrusher” is its tremendous Months were devoted to its production. 
heart story; its hold upon the emotions. It bears the stamp of an able organization 
It is a story of genuine throb and appeal, and Emerson Hough autographs it with 
that attracts audiences everywhere. his approval. 
W.W. HODKINSON CORPORATION 


527 Fifth Avenue. New York City 
Distributing through PATHE Exchange, Incorporated 
Foreign Distributor:J. Frank Brockliss, Inc.729-%4 Ave. 
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Arthur E. Beck 


presents 











From the notable stage success by 


AUGUSTUS THOMAS 


Directed by GEORGE IRVING 


Day by day, week by week, “The Capitol” 
is leading in sales and is leading in import- 
ance of the new first runs booked any 
previous Leah Baird production ever made. 


This is understandable, and was expected 
by its distributors, because “The Capitol” 
is stronger, abler, more vivid, more dramatic 
and more compelling than the previous 
Augustus Thomas plays in which Miss Baird 
has starred. 


Have you booked “The Capitol”? 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
Foreign Distributor.J. Frank Brockliss,Inc 729-74 Ave. 













JOSEPH LEVERING | 
presents vy; 


HIS 
TEMPORAR 
WIFE 


’ By Robert Ames Bennet 
Directed by Joseph Levering 


With an all-star cast 


RUBYE De REMER 
EDMUND BREESE 
MARY BOLAND 
| EUGENE STRONG 
<  ‘W.T CARLETON ’ 


Booked instantly by Tom Moore for his Wash- Exhibitors are taking quick advantage of the 
ington Strand; booked on the circuits of New chances for exploitation, guessing contests, teaser 
York and a dozen large cities for immediate play copy in programs and special folders—all sug- 
dates. It catches public attention with five all- ested by ey play on the title itself— 
star cast names. His Temporary Wife.” 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 


Distributing through PATHE Eachange, Incorporated 
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Fairly Satisfactory Picture Made From Strictly Conventional Material 





Frank Mayo in 
“BURNT WINGS” 


Universal 
DIRECTOR Orns. c spine eee Christy Cabanne 
AUTHOR? 2.9.0... a tee eee Bayard Veiller 
SCENARIO BY “-2eeceere Percy Heath and Christy 
Cabanne. 
CAMERAMAN. (io -Aa« eee... ae Alfred Gosden 
ASA WHOLE a.) Fairly satisfactory picture made 
from material of strictly conventional nature 
STORY ieee Maintains average degree of interest 


despite some very unreal characters. 


DIRECTIONS. 2252 te oe Sener. eee Average 
PHOTOGRAPHY 2.6 ¢. re Generally good 
LIGH:EBENGS Bona ne soaks. ee Some fine effects 
CAMERA WORK: .. 23... cena: eet Straight stuff 
STAR Wace. Acts well in an unsympathetic role 
SUBREPOR ia... Josephine Hill as sacrificing wife is 
forced; Betty Blythe in semi-vamp role steals 
sympathy. 
EXTERIORS (siie.2 ssa eee > Se ee Plain 
INDERIORS! < 02. ccSaces sae. eee Suitable 
DEA IW ss Some subtitles should be altered to 
gain better effect. 
CHARACTER OF STORY...... Wife sells herself 


to obtain money for sick husband who, recov- 

ered almost proves fickle. 
LENGTHAOF PRODUCTION? ee 4,075 feet 
The story and the treatment accorded it in the pro- 
duction are both conventional quantities with the case 
of “Burnt Wings” but the picture manages to get into 
the average class despite its stereotype mold and a pair 
of rather unreal characters. One reason for this is that 
it is brief and wastes small time about details, and 
although this treatment has also served to level the 
high-lights to a continuous state of sameness the action 


is never tiresomely prolonged. 


The picture is an adaptation of Bayard Veiller’s 
play, “The Primrose Path,” and opens in a Paris studio 
where Ned Templeton, an artist, finds the going hard. 
When he suffers terribly from starvation his wife, 
Joan, goes into the streets and sells her body to obtain 
money for him. 

Later Ned is seen installed in New York and suc- 
cessful. He is commissioned to paint the portrait of 


James Cartwright, a wealthy patron, whose acts are: 


guided by the whims of his daughter, Helen. Helen 
takes a great liking to Ned and Cartwright schemes 
to separate him from his wife. In this he believes him- 
self aided by the fact that he is the man whom Joan 
met in the Paris streets. 

But his scheme fails. Ned hears him attempting to 
bribe Joan to leave him and threatening her with ex- 
posure of her past if she refuses. The result is that 
Ned casts his false friends aside and returns to the 
wife that made such a supreme sacrifice for him. 

The picture brings out some good acting, notably 
on the part of Frank Mayo, the star, although the 
appeal he creates is rather short owing to the unsym- 
pathetic nature of the role. Betty Blythe, often seen 
in a lo and behold gown, makes a beautiful figure of 
Helen Cartwright and-in fact, takes much of the sym- 
pathy that should go to the role of Joan which suffers 
considerably owing to the forced performance of Jose- 
phine Hill, who is pretty but by no means subtle or 
polished. Rudolph Christian gives a dignified and im- 
pressive performance in the rather impossible role of 
Cartwright. 

Some of the subtitles could be changed to much bet- 
ter effect. When Ned tells his wife not to enter his 
studio because: “it would be fatal to my career,” the 
very conventionality and “convenience” of the situa- 
tion is bared to the bone whereas a more skilful use 


of words would in part cover it up. There are other 


subtitles of a similar kind. 


Not Worth Making Any Big Fuss About 


Box Office Analysis for the Exhibitor 


Exhibitors of Universal pictures will find “Burnt 


Wings” below the best of the product issued by this 
company but good enough to fill a bill. It is not one 
that you can talk about with any great degree of con- 
fidence in your advertising for there is nothing excep- 


tional about it in the way of either story or treatment. 


The biggest advertising asset in connection with it 
is the name of the author, Bayard Veiller, who has the 
two plays, “Within the Law” and “The Thirteenth 
Chair” to his credit among others. Indicate that 
“Burnt Wings” is an adaptation of his play, “The 
Primrose Path.” This should attract. But don’t 
promise anything extraordinary. 
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Below the Average Standard of Kerrigan Productions 


J. Warren Kerrigan in 
“THIRTY THOUSAND DOLLARS” 
Brunton Prod.—Hodkinson 


USAT 8 Se eee Ernest C. Warde 
MRE SAD Rr a Pe i SE ws 5S cele oe es wd H. B. Daniel 
PEI IN LC) OE Nits 2, SRE. sk ss Jack Cunningham 
PeorenROMAN Sa.) . gees... Arthur L. Todd 
Pee rem VV ILO) Les. Episodic and incoherent 
Bein. os. Fair material with very slight plot hin- 


hered by weak continuity and injured by care- 
less direction. 


rc TION 22... Gave little attention to presenting 
the story in an understandable way. 
pCR A EEA Wl ek Ss ooo en All right 
ES EUG REGIS RRO i ay ee ie Usually good 
Seva Rae VVC ea ee wks ope ees Ordinary 
NOD en ae Doesn’t look the part of a lawyer 
ame Ite Ta. o. No one stands out conspicuously 
PUES WOU SAS Se Few used 
RMR) te ee. sao Tene Satisfactory 
me DATION. 4%. . Biggest error in failure to properly 


identify characters. 
CHARACTER OF STORY 
necklace. 


LENGTH OF PRODUCTION...... About 5,000 feet 


This is a case of fair story material being spoiled by 


Rea LeN eee 3 Old story of the 


either a bad continuity or lack of application on the 
part of the director. Surely something is vitally wrong 
somewhere for the five reels of “$30,000” have pretty 
well run their course before the spectator can make 
head or tail of the whole affair and by that time his 
interest has been sadly misplaced. 

Incident upon incident is flashed upon the screen 
without the slightest degree of realism or hint as to 
what the whole thing is about. All that the audience 





knows is that the fuss is about a necklace but further 
than that they’re kept wondering pretty much as to the 
rest of the action. 

They start off by introducing the characters in a 
vague sort of fashion which probably accounts for the 
failure to understand what happens after the story gets 
started. Kerrigan is shown as a “poor but honest” 
lawyer who is greatly shocked by having $30,000 de- 
posited in his care by Nancy Chase who is endeavor- 
ing to recover a necklace belonging to her uncle and 
which her cousin, Jack Rollins, has lost in a gambling 
game, 

For some reason or other Warren hides the money 
back of the pictures on the wall in his office and finds 
it missing in the morning when Fritzi Brunette, as a 
go-between in the necklace deal, arrives with the jewel 
for which Warren is supposed to turn over the $30,000. 
Fritzi is innocent of anything crooked in the deal. 

Fritzi’s father is janitor of the building in which 
Warren has his office. While performing his duties 
the money falls from behind the pictures and the old 
man appropriates it. Warren goes to the gamblers’ 
rendezvous to investigate and while there wins $30,- 
000 at roulette which he gives to Fritzi in return for 
the necklace. 

But it is not the real article so hero has to go back 
and fight for the genuine article which he returns to 
Rollins’ uncle and is rewarded by the old man with 
a regular job as his lawyer. A prologue to the story 
informs that a sage of olden times is merely prophe- 
sizing the story and so in the end to satisfy the ladies 
of his harem he looks further into the crystal of the 
future and shows the wedding ceremony of Fritzi and 


Warren. 


The Star’s Name is Your Chief Asset 


Box Office Analysis for the Exhibitor 


Unless this production is revised to a much more sat- 
isfactory degree of coherence it would be advisable to 
hand your folks a synopsis of the story or they may 
not know what it’s about. The fault hes mainly in a 
poorly arranged introduction which fails to properly 
link the characters with the action; that is, the audi- 
ence will find it difficult to associate the players with 
the action. 


“$30,000” 


“poor but honest” lawyer who suddenly won himselt 


Should you run play up the idea of the 
a good position by recovering a famous necklace from 
a band of master gamblers. You could run the line: 

“He lost $30,000 intrusted to his care but see how 
J. Warren Krrigan gets out of the difficulty in ‘$30,- 


000’ at the blank theater.” 


The Screen’s Most 


the best pictures the 


apitol'Theatre has presented’ 
Payee the New York, Evenin V4 
fokbGe! Oa s/about ~The Lone Wolfs | 
peice) dor a Louise oe iorerl a: Giae 


a SC lags Read Jr. Production. . 


a Vibrantly popular pera arene tse in"SAHABRA'" 
as ee nd’ The LONE WOLF's DAUGHTER’, This Magneti« © 
| bere tcnac oe Star has been 2 STA BRBLIGSHED. 


hee cc eee ieee Attraction ron Extraordinary 
Cy eecat CS ‘ok Park a Ne Le will soon ete 


wie Gary: Glaum os he iD ay 


Se powerful and, Eien s artretics fy 
PA ioe upset that can be looked shen tiae to as 
a gaan hey fe) aot Cr lee dg 


What the Critics Think 
of Bosworth 


“A Star Whose Ability in His 
Chosen Line Cannot Be Sur- 
passed” Cedric Weller in N. Y. 


Review. 


“Hobart Bosworth’s Art Has 
Reached Perfection,’ Marion 
Russell in Billboard. 


That Big Human Being, Hobart 
Bosworth, N. Y. Times. 


PARKER, 
PRODUC 
Thos.H.Ince Studios , 





Striking Personalities 


I take Pleasure in announcin 

the stellar acquisition) o Aer 
MR. HOBART BOSWORTH, ‘V° 
rwhose ‘performance w5 2: 
THE SEA WOLF! by Jack London, ,.™ 
will never he Corpattes and 
which has been equalled, if’ not 
surpassed, in his latest vehicle, 
BEHIND THE. DOOR ,4 


Gl ort announce, shorily, the title of my 


first production with Mr. Boswort . \ 
Oia Gieueu. a is under one 


Fa 


A Tr iumphant Artist’ 


r rtle 
i Ba flistlaaelss ERaminer 
“SAHARA” 


—‘Elaborate beyond the power of description 
a photoplay with a new story ; 
rarest of the film species.” 
—New York Evening Mail. 


—“An enchanting picture. Louise Glaum gives 
a wonderful performance.” 
—Chicago Evening Post. 
—‘A Masterpiece. Miss Glaum superb.” 
Guy Price in Los Angeles Herald. 


“THE LONE WOLF’S DAUGHTER” 
—‘That rarest of rare things, a plot intensified 
and sharpened by transition into screen form.” 


—N. Y. Globe. 


—‘GRIFFITH NOR DEMILLE ARE DOING 
NO BETTER THAN. THIS PRODUCER (J. 
PARKER READE, JR.)” 

—Chicago Herald Examiner. 


“Best work Miss Glaum has ever done.” 
E. Dougherty, L. A. Express. 


ee ote pee 
Re 
Culver City, Cal. | 
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Average Murder Mystery Story Produced in Lavish Settings 





Pauline Frederick in 
“THE PALISER CASE” 
Goldwyn 

DIRECTORS... 6.4.0.5 -a ee William Parke 
AUTHOR: css asncc Seer ee Or eee Edgar Saltus 
SCENARIO’ BY® ax cele eee Edfrid Bingham 
CAMERAMAN Edward Gheller 
AS A WHOLE...... Murder mystery story consider- 

ably gruesome in nature but well portrayed 
STORY ss Spends too much time building to main 

situation; interest drops because of this. 
DIRECTION ... o......- eee. . See 
PHOTOGRAPHY 
LIGHTINGS ® 3... sree: eee: fee ee 
CAMERA WORK 
STAR We. Appears to most attractive advantage in 

bobbed wig; registers emotional points nicely 
SUPPORT ics Sate ee Very good throughout 
EXTERIORS 
ENR LORS: a Sumptuous for the most part; in- 

clude several big settings. 


Average 
sls api sits ooh tilt MMs lo sort Very good 
Good 
ee. ae, a Commendable 


©. 0. @ © 6 © 6 0.0 0 00 © 0 6 6.0 4 OVeue te 6) 6) 's ere eners, 


DETAILED... Some minor points such as register- 
ing of heroine’s jealousy done in commonplace 
manner. 


CHARACTER OF STORY...... Concerns planting 
of causes for murder and subsequent revela- 
tion of guilty man. 

LENGTH OF PRODUCTION....:. About 5,000 feet 

“The Baliser’ Case” 4s ‘a emurdecsinysternvaa nich 
consumes much space leading up to the murder, in 
fact quite too much. Inasmuch as the title com- 
pletely gives away the character of the production 
as soon as the villain is introduced it is a matter of 
sitting back and waiting for the scene in which he 
receives a sword thrust in the back. 


After 


mystery is built up expertly, but no great degree of 


And this ‘scene 


is a long while coming. its occurrence the 


intensity is created owing to the fact that the clearing 
up of the situation follows so soon. 

The picture has been given an extravagant produc- 
tion and reveals several big settings notably that of 
the charity bazaar background and the opera house 
scene. In some of the details of direction a common- 
place hand shows. The registering of the heroine’s 
jealousy is done rather poorly. And the manner in 
which the heroine discovers her mock marriage is 
not made as clear as it might be. 

Cassy, daughter of an old crippled Portugese violin- 
ist, earns a scant living for her father and self by 
singing. She has met Lennox a fine young man who 
is engaged to Margaret, a society girl. Margaret’s 
mother desires her to marry Monty Paliser, rich but 
dissipated. Through deceit she succeeds in breaking 
the engagement but Cassy, unaware of this, marries 
Monty in order to obtain money for her father. 

It is not long afterwards that she discovers that she 
She tells 
her story to Lennox who, because of this and the 
further report that Paliser is to marry Margaret, 
vows vengeance. That night at the opera Paliser is 
stabbed in the back. Lennox is arrested. Cassy con- 


is the victim of a mock marriage ceremony. 


fesses that she committed the crime, tho’ her old 
father is the real culprit. He had risen from his 
chain and made his way to the opera house, committed 
the crime and returned all unseen. He dies from a 
heart attack immeditely following his confession. Len- 
nox and Cassy then plight their troth. 

Pauline Frederick makes a striking figure, wearing a 
bobbed wig, and plays her emotional scenes with fine 
effect. An exceptional supporting cast includes Albert - 
Roscoe, Warburton Gamble, James Neil, Alec Francis, 
Carrie Lee Ward 


also registers outstandingly in a comedy relief role. 


Kate Lester and Hazel Brennan. 


Not Exceptional But You Can Get By With It 


Box Office Analysis for the Exhibitor 


As murder mystery pictures go “The Paliser Case” 


fails to offer anything greatly exceptional to the gen- 
eral the 


awarded the picture and the acting of the star and 


run. However, extravagant production 


the entire supporting cast will do much to successfully 
counterbalance this fault. 


You will be able to get by with “The Paliser Case” 
in an average fashion if you don’t go after it too 
enthusiastically in advertising. Catch lines and read- 
ers should be built around the mystery and by play- 
ing up this angle of the production you may be able 
to create a suspensive interest in the beginning of 
the picture that the production itself fails to produce. 











Denison 


Clift 


Fox Writer and Director 
DIRECTED 


MADLAINE TRAVERSE 
HIS OWN STORY 
“What Would You Do?” 


A POWERFUL PROBLEM PLAY 


Of Which Wid’s says under date 
of January 25th: 


; . One of the most expertly 
wrought pieces that has reached the 
screen in quite a while. . . Power- 
fully told and skilfully directed, one 
of the few of which it may be said 
that it grips. . : A bare recital of 
the story fails to give an adequate 
idea of the picture’s power. Certain 
it is that Denison Clift has shown 
himself a real picture dramatist here 
and his handling of his subject de- 
serves outspoken praise . . . ‘What 
Would You Do?’ is an out and out 
class picture.” 


DIRECTED 


BUCK JONES 


In 


“The Last Straw” 


HAROLD TITUS’ GREAT WESTERN 
STORY 


Of Which Wid’s says under date 
of February \st: 











“ 


















“The direction registered distinct 
originality and handled players and 
material in a capable manner. A story 
well adapted to the star has been 
secured, and Denison Clift has handled 
it satisfactorily.” 


JUST FINISHED DIRECTING 
MADLAINE TRAVERSE 


In 


“The Iron Heart’ 
A GREAT STORY OF A STEEL MILL 













NOW DIRECTING 
MADLAINE TRAVERSE 


1n 


“The Spirit of Good” 


The Story of the Moral Regeneration 
of a Bad Man and Woman in a Small 
Mining Town—a Story with all the 
Power of Bret Harte’s Tales of the 
Early West. 
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“Too Much Johnson” Has Too Much Forced Burlesque 


Bryant Washburn in 
“TOO MUCH JOHNSON” 
Paramount-Artcraft 


DIREC LOR A Gawis cee eee ae Donald Crisp 
AUTHOR Ss tert... ae William Gillette 
SCENARIOVCBY: g/.2 5c cae: > Meee Tom Geraghty 
CAMERAMAN) ticw hee ane C. Edgar Schoenbaum 
AS A WHOLE...... Intended as polite farce but de- 


velops into broad burlesque which will hardly 
appeal to better class audiences. 


» LORYaaae ered Has a number of farcical situations 
which propel the action at a fair clip. 
DIREGIION@ 2. Has fallen back on the burlesque 

for major portion of comedy. 
PHOTOGRAPHY 330.) ee: ee ae Very good 
LIGHTINGS) vote eee). Te Plain 
CAMERA SW ORK (0a. 3 ae. Ce ee Straight 
S LAR. Has been seen to much better advantage 


than this; performance is monotonous, be- 
cause of lack of shading. 


SUPPORT... Monte Banks bids too strenuously 
for laughs in burlesque role. 

EXT TRIORS ee eee Seascapes and Mexican 

INTERIORS «ce eae Fulfill all story’s demands 


DETAIL All right 
CHARACTER OF STORY ....Efforts of youg mar- 
ried man to escape domineering mother-in- 
law. 
LENGTHSOR PRODUCTION] a. ae 4,431 feet 
“Too Much Johnson” opens like a polite comedy as 
most all of Bryant Washburn’s recent Lasky pictures 
have been, but before it has gotten very well along it 
finds its way into burlesque and burlesque of a very 
broad sort. But though it is broad in type, it is by no 
means so extensive in appeal. Lots of people, right- 
fully expecting at least an average polite comedy after 
seeing William Gillette’s name attached to it as author, 
are going to be offended at the reckless intrusion of 
the burlesque thread which in time grows to dominate 
the action, 


Sis 0.0 €.\0).0 0 oy ele, eee Jo) 6 Suemene ic emenemenewe fe) v 


This burlesque is centered on the character of Da- 
this, a jealous wine merchant bent on discovering the 
man to whom his fickle wife has transferred her af- 
fections and of whom he knows nothing save for the 
fact that he has a wave in his hair. Monte Banks 
who handles this role overacts in typical burlesque 
style, but many of his antics will fail to register be- 
cause they: appear as such forced bids for comedy. 

As the rest of the action is subordinated to these 
scenes the picture fails to measure up to Washburn’s 
standard, as set in his previous pictures. And the 
star’s work here is not up to his best. There are few 
if any shadings injected into the role and as a result it 
becomes monotonous before the end of the picture is 
reached. 

The story gets under way after introducing Billings, 
his wife and Mrs. Patterson, his domineering mother- 
in-law. Billings has sold his yacht to a Mrs. Dathis 
but accepts her invitation to take a cruise but sails 
under the name of Johnson. He excuses himself to 
his wife and her mother saying he is going to look 
after oil investments in Mexico. Later he decides on 
another trip and gives the same excuse. Mrs. Patter- 
son decides to go along with his wife. 

This precipitates a grand mixup aboard the boat. 
Mr. Dathis is bound to kill the “Mr. Johnson” of his 
wife’s acquaintance. A Scotchman is taking his 
daughter to Mexican oil lands to marry her to a Mr. 
Johnson. It develops that this Mr. Johnson has 
bought the lands from Billing’s friend and thus his 
scheme of asking his friend to permit his posing as 
the operator is blown to bits. 

The last sequence staged on the Mexican property 
of the irate Mr. Johnson is the best in the entire pic- 
ture and winds the action up with a series of pretty 
good laughs. The burlesque is milder and the farce 
sits up and takes notice. 

The star is supported by Lois Wilson, Adele Far- 
rington, C. H. Geldart, Monte Blue, Elsa Lorimer, 
Gloria Hope and others, 


— 


Not Up to thé Washburn Gomeds Standard But May Gee By 


Box Office Analysis for the Exhibitor 


This falls pretty short of Bryant Washburn’s best 
comedies that he has made for Paramount-Artcraft 
but you will probably be able to: get by with it with 
those who have come to like his work. A good repu- 
tation cannot be killed by one somewhat inferior pic- 
ture and if your crowd has shown a leaning toward 
Washburn you can slip this in without fear providing 
you don’t shout about it. 


A good advertising name in addition to that of the 
star’s is that of William Gillette, the author. 


that he wrote “Secret Service.” 


Mention 
A good angle to re- 
flect in the advertisements would be the relation of the 
fact that the whole foolish story was caused by an 
obtrusive mother-in-law. The mother-in-law jokes 


are old, but still useful. 


a 
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Jack Pickford at His Best as Kentucky Mountain Lad 


Jack Pickford in 
“THE LITTLE SHEPHERD OF KINGDOM 


COME” 
Goldwyn 
RRS ites ee ea ae 5 oy Wallace Worsley 
RNAS AS Ei 2 Sone dite nos 0,0 dees John Fox, Jr. 
EMS EAD SE Elliott Clawson 
BSUS NE cts > sans es ne sss Don Short 
AS A WHOLE...... Human interest story admirably 
told in artistic screen presentation. 
pe) ERY ete War romance flavored with all the emo- 
tions caused by conflict; realistically told. 
DIRECTION ....... Very good especially for the man- 


ner in which coherence was maintained. 


erect ba Ys te G5 oe i. ev ee so Excellent 
LIGHTINGS...... Sepia tints and night effects fine 
Ree eS VV COTS SD te oss cis wats che ua ss Splendid 
Be FN ROEEA wifre Say os ee Perhaps the best thing he has done 
SO RT oe: o8 Entire cast well suited to respective 
roles. 
EXTERIORS...... Wonderful locations representing 
Kentucky. 
Esto LO) Rss G1..2 4 Accurate Civil War atmosphere 
Bee Lee MeN Mi As dco disin. §) so 65) o 0s oe Well handled 
CHARACTER OF STORY...... Cumberland moun- 


tain youth comes out a hero on the Union side 
and wins over his Southern sweetheart. 
LENGTH OF PRODUCTION...... About 6,000 feet 
Goldwyn couldn’t have made a better selection for 
Jack Pickford than “The Little Shepherd of Kingdom 
Come,” for it gives him every opportunity that could 
be offered a juvenile and the star’s realization of the 
part is indeed meritorious. He certainly makes an in- 
teresting figure as “Chad,” a product of the Cumber- 
land mountain wilds. Throughout the production his 
performance holds the spectator’s interest with little 
or no variance. 
As far as the production itself is concerned, every 





detail denotes extreme care and a genuine Southern 
atmosphere, made unusually real because of the accu- 
racy of locations and settings. There are some very 
beautiful shots of real country in “The Little Shep- 
herd of Kingdom Come,” which are shown to particu- 
larly good advantage because of the lightings. The 
night scene in the quaint Kentucky village is splendid. 

It does seem that the war sequence has been car- 
ried to an unnecessary length for the purpose of com- 
pleting the romance between Chad and Margaret for 
that’s about all that it does. Of course, it gives hero 
Jack a chance to prove that he is true blue even if he 
did join the Union Army. 

Chad runs away from his mountain home after the 
death of his foster-parents and is taken in by the Tur- 
ner family in the Valley of Kingdom Come where he 
works for his board and that of his dog. The school- 
master in the Valley takes a keen interest in the lad 
because of his diligence and rewards him with a trip 
to Lexington. Chad bids good-bye to Melissa, se- 
cretly very fond of Chad, and the rest of his friends and 
starts on his vacation. 

In Lexington he attracts the attention of Major 
Buford and when he misses the train for home, the 
Major inyites him to his place. The Major has a sort 
of instinctive attachment for the lad and without much 
coaxing Chad agrees to stay but it isn’t long before 
General Dean, a neighbor, objects to the presence of 
Chad because he knows nothing of his parents. In 
the end, after Chad returns from the war, the death- 
bed confession of an old mountaineer, clears his name 
and he wins the daughter of General Dean. 

The supporting cast consists of a long and well 
known list of names, among them Pauline Starke, the 
little country girl Melissa, who died of a broken heart, 
Clara Horton, J. Park Jones, Clark Marshall, Edythe 
Chapman, James Neill, R. D. McLean, Aggie Herring, 
Dwight Crittenden, Nick Cogley and others. 


Start Them Coming Your Way for This. They'll Like It 


Box Office Analysis for the Exhibitor 


Jack Pickford is coming up stronger all the time and 
in “The Little Shepherd of Kingdom Come” he does 
some fine work in a part well suited to his personality. 
Admirers of the star are going to like him as Chad, 
the Cumberland mountain lad. He plays the part with 
genuine feeling and really gets the sympathy of his 
audience especially in moments where he is friendless 
except for his dog. 

Your folks will like this one so go after outside 
business. If the star’s producers continue to give 


him stories like “The Little Shepherd of Kingdom 
Come” you can keep building up additional patronage 
when you show his name. 

Catchlines could read: “A lad and a dog went down 
into the Valley of Kingdom Come. But go to the 
blank theater and see what happened after the lad 
went out of the Valley.” Or, “See Jack Pickford as 
‘Chad’ the Cumberland mountain youth in a vivid pic- 
turization of John Fox’s ‘The Little Shepherd of King- 
dom Come’ at the blank theater.” 
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Broadway Stage Play Offers a Lot of Foolishment and Not Much Else 


Taylor Holmes in 
“THE VERY IDEA” 
Taylor Holmes Prod.—Metro 


DIRECTOR 24.0... tamuks sete Lawrence Windom 
BAO. ee ea eee William LeBaron 
SCENARIO BY 2002.50. eee Sy. eV... Layior 
CAMERAMAN ': 2.3.2.0... 33. ae Jake Badaracco 


AS A WHOLE”... Silly sort of thing without any 
actual basic idea worth thinking about. 

STORY....Very poor comedy material that stretches 
the imagination to ridiculous proportions. 


DIREGHION co7 eee Didn’t register any real humor 
and played around small ideas until it became 
tedious. 

PHOTOGRAPHY. 2522. 3. ecm EE eee ieee Good 

LIGHTINGS St: aca ee Satisfactory 

CAMERA “WORKS. Oe tie Se ee Ordinary 

S LAR ene Overdid facial expressions in different 
emotions. 

SUBEOR De - ati. Virginia Valli met requirements; 

others suitable. 

BOCLHRIORS (<5. Gober ses. Florida scenes inviting 

INTERIORS: 2:05 220 3G eee. Sete eee Correct 

DEALT re 2: Some sketches accompanying the 
titles are funnier than the picture itself. 

GHARACTER OF STORY... Young married man 


with fatherly aspirations seeks to adopt a son 

when he cannot have one of his own. 
LENGTH OF PRODUCTION ...... About 5,000 feet 
“The Very Idea” isn’t much of an idea as far as 
making a screen story is concerned. Eugenics may 


be all very well in books and even to be taken ser- 
iously by those who desire to take it that way, but 
when it comes to making a comedy based on this 
theory,—well, it isn’t entertaining to say the least. 
However, it isn’t intended to be taken seriously but 


even at that there isn’t a genuine laugh in it. 


ven forgiving the author for the basis upon which 
he has founded humor, “The Very Idea,” like many 
previous farce and musical comedy adaptations, loses 
considerable of its appeal because of the missing dia- 
logue. The title writer has endeavored to register 
some laughs but so many are required to keep the 
spectator informed, that they become tiresome and 
miss fire. Also look out for the scissored hand of the 
censor in more instances than one. 

Gilbert and Edith Goodhue, after despairing of 
having a child of their own, decided to adopt one 
so they betake themselves to an orphanage where 
they begin their hunt. However, before they can 
make a selection from the assortment of youthful ap- 
plicants for a home, Edith’s bachelor uncle, a eugen- 
ist, interrupts the affair and advises that they allow 
him to secure their son. 

Norah and Joe, maid and chauffeur respectively, in 
the home of the Goodhues, decide to get married so 
uncle in “anticipation” promptly plans to have Edith 
and Gilbert adopt Norah and Joe’s baby, and in the 
meantime sends the proxy parents to Florida in order 
that they may become healthy parents for their 
adopted child. 

In Florida, Gilbert, fearing Norah and Joe are go- 
ing to disappoint him, gets himself into much hot 
water, including jail, in his effort to secure a baby 
“by hook or crook.” When the young chauffeur does 
arrive Norah refuses to part with it but a smiling fade- 
out of Gilbert indicates renewed hopes for a son of 
his own 

Taylor Holmes is practically the whole show. He 
is on the screen from start to finish and works hard 
as the “man without a son.” Virginia Valli was a 
rather unconcerned young wife and others in the cast 
were Betty Ross Clarke, Jack Levering, Edward Mar- 
tindale, Jean Robb, Edward Lester, Fay Marbe and 
George Cooper. 


Use the Star’s Name and Play Safe by Telling Them What It’s About 


Box Office Analysis for the Exhibitor 


If you have a cosmopolitan audience, the theme of 
“The Very Idea” will probably get by with them and 
be accepted for what humor they can get out of it. 
There will be some chuckles but very few real laughs 
and even if they are inclined to laugh out they will 
probably feel obliged to restrain themselves because 
of the more or less risque character of the subject. 

The title will probably be familiar to many of your 
\atrons because of the presentation of the play on 


Broadway last season with Ernest Truex. Play up 
the name of the star and use some catchlines. For 
instance, “Are you interested in eugenics?) See how 
Edith and Gilbert finally secure a eugenic baby through 
the effort of a bachelor uncle.” Or, “He wanted a son 
if he had to steal one. See Taylor Holmes in his 
son-hunting comedy, ‘The Very Idea’ at the blank 
theater.” 













SIX out of every TEN 


SIXTY PER CENT. OF THE REPLIES RECEIVED FROM 
THE “EMPTY ARMS” ADVERTISING CAMPAIGN, 
ONE OF THE MOST SUCCESSFUL OF THE YEAR, 
MENTION THEY SAW IT IN WID’S DAILY—AND ALL 
OF THE THEATRICAL AND MOTION PICTURE PUB- 
Cae WERE USED — IT’S RESULTS THAT 
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] ‘Productions | 
— for 1920 — : 


the first being 


“Empty Arms” | 
=| By Willard King Bradley | 

— Starring — : 
GAIL ANE 


wit HES oF 
Thurston Hall-J. Herbert Frank {/E=4 Gy 
Irene Blackwel } 
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Director General 


In production 


Hii“The Street” 
5 By Willard King Bradley 


| In preparation = 
“A Good Woman” | 
By Charles D. Isaacson Hh 


Fourth Production to be 
Announced Later 

























February 16, 1920. 





Wid's Daily, 
71-75 West 44th Street, 
New York City, Attention: Mr. Alicoate. 


Gentlemen: = 


Just a line to acknowledge our deep appreciation 
of the whole-hearted cooperation we have received 
from Wid's in the extremely successful campaign 
just closing on "EMPTY ARMS". 


We have been literally swamped with replies from 
all over the country and it may interest you to 
know that fully sixty per cent of all these come 
munications referred to having read our announcé}# 
ments in Wid's. 


With every good wish for your continued success, 
I am 


Very truly yours, 


Release 
Date 


Jan. 4 
Jan. 4 
Jan. 4 
Jan. 11 
Jan. 18 
Jan. 18 
Jan. 25 


Jan. 25 


Feb. 1 
Feb. 1 
Feb. 8 
Feb. 15 
Feb. 15 
Feb. 22 
Feb. 22 
Feb. 29 
Feb. 29 
Feb. 29 


William 


CURRENT RELEASES 


EQUITY PICTURES CORP. 
Length 


Reels Reviewed 


Eyes of Youth (Clara Kimball Young)....... iste «sal LOsaD 


FAMOUS PLAYERS-LASKY CORP. 

















The Woman in the Suitcase (Enid Bennett)...... 1/18/20 
Too Much Johnson (Bryant Washburn) . ...5.... 
The Thirteenth Commandment (Ethel Clayton) 5.... 
Sand (William S. Hart) ......... etatares bee! le Sie 5.6.6 
Mary Ellen Comes to Town (Dorothy Gish). .5.... 
The Tree of Knowledge (Robert Warwick)....5.... 1/18/20 
What’s Your Husband Doing? (Douglas MacLean- 

Dorie May) eco Sate ctteie cs arenas ARMs ic o olotetets Bou.. 2/8/20 
The Copperhead (Super-Special) ............. Detiew 
Double Speed (Wallace Reid) ...............+. Biss. 6 a 
All of a Sudden Peggy (Marguerite-Clark) ..5..... —— 
The Six Best Cellars (Bryant Washburn)...... Desi —_ 
Mary’s Ankle (MacLean & May) .............. incre. ——_—— 
On With the Dance (Super-Special).......... 5.... —— 
Black is White (Dorothy Dalton) w5.......... Seite —_— 
The Amateur Wife (Irene Castle) ............. Dia a 
Huckleberry Finn (Super-Special) ...........5.... — 
Young Mrs. Winthrop (Ethel Clayton) ........ Diener — 
Dangerous. HOUTS Ee cbc vce sie ole crete ale a 5 —- 


FIRST NATIONAL 


The Thunderbolt (Katherine MacDonald) » 11/23/19 





Tom Mix Series 








Theda Bara Series 


saOcr 
Virtuous Vamp (Constance Talmadge) ........ 5.... 11/30/19 
Mind the Paint Girl (Anita Stewart) .......... 6.... 11/30/19 
Heart O’ the Hills (Mary Pickford).......... Grae 12/7/19 
The Beauty Market (Katherine MacDonald)....6.... 1/25/20 
In Wrong (Jackeeeickford i rianss:<lciats cee ee Daas. 12/28/19 
In Old Kentucky (Anita Stewart)........ ... Dee Las2i/19 
A Day's Pleasure (Charlie Chaplin).......... 2.... 12/14/19 
The Greatest Question (D. W. Griffith’s Pro ...5.... 1/4/20 
A Daughter of Two Worlds (Norma Talmadge)5.... 1/11/20 
The Inferior Sex (Mildred Harris Chaplin)....5.... 
The Turning Point (Katherine MacDonald)..5......—— 
The River’s End (Marshall Neilan Prod.)....5.... — 

FOX FILM CORP. 

Farnum Series 
Wings of the Morning ........... Meee abe cathe Go seeeel 2/19 
Heart 8trings” oA eee ee eee oe odes ome d/ 4/20 
The Adventurer: (cdictrccie ce turs cts 0 ees so se noe ——- 
ThE POWs ssi cicic « cceo's ors otaseieerete oo re ee rene Dic erete 
The! Cyclone |. ..... «0a ee can tae 0 ee bs ee eee 1/18/20 
The, Daredevil 2... ..acihae > cachet sna cee Bias 
La’ Belle Russe. .... 5 Nedeea aces ceaietetecte cree sais Ovciemo/oa/ Lo. 
Lure of tAmbition. 20.0 caeucens tee bien meee 6.... 11/16/19 


Fox Entertainments 


The Winning Stroke (George Walsh ........5....——~ 














Eastward Ho (William Russell)...............5.... 11/23/19 
Thieves (Gladys Brockwell) ............ owe + Olesen 12/19 
The Deyil’s Riddle (Gladys Brockwell) .....5.... 
The Lincoln Highwayman (Wm. Russell)....5.... 1/4/20 
The Shark (George Walsh).............+. «oe 5.... 1/11/20 
Shod With Fire (William Russell)..........5.... 
Flames of the Flesh (Gladys Brockwell).. ...5.... 12/28/19 
The Square Shooter (Buck Jones) ....... pete cae 
nan’ Pan Alley s(Ray &/ Wain). .0 deeeeee cs seen Dales 
Her Elephant Man (Shirley Mason).......... Dito. Sees 20 
The Hell Ship (Madlaine Traverse)........... Diamine 





What Would You Do? (Madlaine Travers) ..5---- 1/25/20 
The Last Straw (Buck Jones).............00- Osieeeee/h/eu 


GOLDWYN DISTRIBUTING CORP. 


Star Series Productions 














Flames of the Desert (Geraldine Farrar)....7.... 
Jubllo® CWill ROgers)) s-a.canee sans Freee he ce ance 
The Loves of Letty (Pauline Frederick).......5.... 
POD YS > BOW Fo sihere.c ic destinies, o:arttalavele sie’ siele Avec eeereniee Bs sen 
Release Length 
Date Reels Reviewed 
Pinto” (Mabel Normand) | Seoeeesess ese seo Ree 
Water, Water Everywhere (Will Rogers)....5.... 
The.Silver Horde: (Rex Beachisec..ct...cuweene Siew 
The Cup of Fury (Rupert Hughes)........... 5.8 xe 
The Paliser Case (Pauline Fredericks) ............ —_——- : 
The Blooming Angel (Madge Kennedy) .......... . “oo 3 
Duds (Tom Moore)” senc. so < eee c eteatets 2  o— 3 
The Little Shepherd of Kingdom Come (Jack 4 
Pickford) .. snssuien ives «<< eee eee SP iNet — 
The Street Called Straight (Basil King)........... ._ocoho y 
2 
5 | 
Bennison Star Series . 
PLL Sh POCKeGtS Warctcitveisiersise'sisvereeterolnieroieretslelstat a2 Decc. —— : 
A Mishit™ Marl <2 cise cis on)s steletelepaletotarate ei eaters Sesser _—- . 
| 
j 
HALLMARK PICTURES CORP. : 
A Dangerous Affair (Herbert Rawlinson),...5.... .—— ; 
Wit Wins (Florence Billings)............ weeeDeees  ———— : 
Love, Honor and ? (Stuart Holmes- Ellen Cassidy) 4 
The Phantom Honeymoon (Margaret Marsh) ...6.... , | 
The Heart of a Gypsy (Florence Billings)....5.... 12/7/19 | 
A Woman’s Experience (Mary Boland)...... Ris tote erie 





W. W. HODKINSON CORP. 


Distributing Through Pathe 
Benj. B. Hampton—Great Authors Pictures, Inc. 


The Westerners ....... oo error are siden: eich Male errr 7.... 8/10/19 
The SAGEDLUSheL |. acta < eie/ee cletate! eve sieeieerets Ariens WEY P4Y) 


Pant hel Leet ReneS ts Nita OO os + 


Zane Grey Pictures, Inc.—Benj. B. Hampton and Eltinge F. Warner : 





Desert Gold)... wre siccstgs  oslclere tls srale cicievwieie voles oratl seta LO Le 
ThetDeserttot WHER ce .<.cc<caee «cls setae ae ....6.... — 


2 
J. Parker Read, Jr., Productions 


Sahara (Louise Giagay ocaePeie elie) eo. 0°aYe Sects Sale ower ROLaOL ae 
The Lone Wolf’s Daughter (Louise Glaum)..:.7.... 12/14/19 


Deitrich-Beck, Inc. 


The Bandbox (Doris Kenyon) .............--6.... 11/30/19 
The Harvest Moon (Doris Kenyon)..... at Occ. 


Artco Productions 


As a Man Thinks (Leah Baird) .............+.5.... 4/20/19 
The Volcano (Leah Baird) ..........esee0+++-6.00- S/LT/ID 
The Capitol (Leah Baird) .......scseccsone oocGeses 12/21/19 
Cynnthia-on-the-Minnute (Leah Baird) .......-.++ 





Robert Brunton Productions 


A White Man’s Chance (J. Warren Kerrigan)..5.... 4/20/19 
The Joyous Liar (J. Warren Kerrigan)........5.... 12/14/19 
The Lord Loves the Irish (J. Warren Kerrigan)5.... 





National—Billie Rhodes Productions 
The Blue Bonnet (Billie Rhodes) ............6.... 8/31/19 








We are not warning you against 
other serials, but we are warn- 
ing you that there is only one 
serial written and produced by 


ARTHUR B. REEVE and 
Makers of Serials JOHN W. (GREY 


Th 
- oryeMind 


J. ROBERT PAULINE 


Its a new type of mystery story ! 
It will make millions for exhibitors! 


STOCRATo/ SERIALS 


SUPREME PICTURES, INC. 


RESIDENT 


I@i-103 WEST wae =D STREET 
_WE FR Be 











N ewspapers 
Books 
Magazines 
Plays 
are all featuring 
Sir Oliver Lodge 
and the spirit 
world 


The jal icture 
that de 1s with 
this subject 
he 


J. ROBERT PAULINE 


WRITTEN BY 
ARTHUR) B. REEVE 


JOHN wy & REY 


PATHFINDERS 
OF i 


| 


ARSTOCRA lyf SER 


| 
\ 


SUPREME PICTURES INC 
101-103 WEST 4289 STREET 
NEW YORK 
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METRO PICTURES CORP. 


Nazimova Productions 


























Rey RCC ICP EI oe ose Feats So ccc csascsucec 7.... 5/4/19 
Se RE MS ars cia tise W via faites d Wisse wae vncese ee 7.... 9/14/19 
PSL PUH Peer iMiA Ie MasOR CMAN , 5 Wiis © vow vise ee eee eet ts G...2° 1/18/20 
Screen Classics, Inc. (Specials) 
Lombardi, Ltd. (Bert Lytell) ................ 6.... 9/28/19 
Please Get Married (Viola Dana) 6.... 11/9/19 
Fair and Warmer (May Allison) 6.... 10/19/19 
Should a Woman Tell (Alice Lake)............. Oi. 12/28/19 
The Walk-Offs (May Allison)................. 65127215 1/25/20 
The Willow Tree (Viola Dana)............... One welt bien 
The Right of Way (Bert Lytell)............. Giatuen 2/1720 
The Best of Luck (Drury Lane Melodrama)...6.... 
PATHE EXCHANGE, INC. 
Belease Length 
Date Reels Reviewed 
Dec. 7 Brothers Divided (Frank Keenan) ..... eee te 1/4/20 
Dec. 14 'The A-B-C of Love (Mae Murray)............ 6.... 12/14/19 
Dec. 21 The Prince and Betty (Wm. Desmond)...... 5.... 12/14/19 
Jan. 4 My Husband’s Other Wife (Sylvia Breamer)..6.... 12/21/19 
Jan. 11 Fighting Cressy (Blanche Sweet)............ 6.... 12/14/19 
Jan. 18 The Web of Deceit (Dolores Cassinelli)...... Goes, 21/4/20 
Feb. 2 Other Men’s Shoes (Edgar Lewis)............ Sees 1/18720 
Feb. 2 Respectable by Proxy (Sy?via Breamer, Robt. 
RTRPEALO ML Jue eae ta tte-enie ere.c eteicrere ies ere aieyecons ss ace s'as-0 Gann 2/8/20 
American Film Co., Inc. 
Yvonne From Paris (Mary Miles Minter)...... Sivwe 20/6/19 
The Tiger Lily (Margarita Fisher) Save 7/20/19 
This Hero Stuff (William Russell) Deen eto. 
Eve in Exile (Charlotte Walker) ............. Ure Ley 4719 
The Valley of Tomorrow (Wm. Russell)...... 5.... 1/18/20 
REALART PICTURES CORP. 
Soldiers of Fortune (Anna Q. Nilsson), 
Pauline Starke, Norman Kerry, Wallace 
IBGCL Ye sic re cee 6 cess MUR sede eves teseees's Tecee AV/IG/A9 
Anne of Green Gables (Mary Miles Minter)....6.... 11/23/19 
Erstwhile Susan (Constance Binney).......... Bassa kes tyo 
Mystery of the Yellow Room Lorin Baker, 
Hthel Grey Terry, Geo. Cowl, Edmund 
IGOR ye Pele feces tie es ccarasrelss Byettorets Ske Ghar 6.... 10/26/19 
ROBERTSON-COLE 
Specials 
The “Open Door......... BR eisicisers cisiaie os Sole viele 6.... 10/19/19 
PHEE BLOKE PL ULLCLE Vou we sieverctels s's:4 le sie 0: cfo0 0:ci0 0.00 6.... 10/26/19 
The Beloved Cheater ............seesseeseees 5.... 11/16/19 
SUPERIOR PICTURES 
December Releases 
Seeing It Through (Brentwood Prod.)...... Bowes 
Beckoning Roads (Bessie Barriscale) ........5.... 12/28/19 
The Tong Man (Sessue Hayakawa) ......... 5.... 12/14/19 
January Releases 
Haunting Shadows (H. B. Warmer).......... Dien A8/20 
The Third Generation (Brentwood)........... Bien, 0/25/20 
The Beggar Prince (Sessue Hayakawa)...... tec e/a eo 
The Luck of Geraldine Laird (Bessie Barriscale)5.... 2/1/20 
L. J. Selznick Enterprises 
SELZNICK PICTURES 
Distributed Through Select Exchanges 
The Woman God Sent (Zena Keefe).......... 5s. 
Footlights and Shadows (Olive Thomas)...... Oo eee 
The Imp: \(Hisie: Janis)! 62. .c20dsecscesceseecs Sia. Sasa 
Sooner or Later (Owen Moore)..........++--- Disreisks 
His Wife’s Money (Eugene O’Brien)..... eye nc Osee 
Greater Than Fame (Blaine Hammerstein)..5.... 1/18/20 
The Broken Melody (Hugene O’Brien)...-.... Bee d 2/28/19) 
Out Yonder (Olive Thomas) ...5.00..00-0ees Peeters 
A Regular Girl (Elsie Janis) ...........--..-- 5.... 11/30/19 
Piccadilly Jim (Owen Moore) ..........+e++. Bese) 8 2/8/20 
The Glorious Lady (Olive Thomas).......... Deel Oe 
Sealed Hearts (Eugene O’Brien) ........ se eeeDeees 
The Country Cousin (Elaine Hammerstein)..5.... 12/14/19 
SELECT PICTURES 
Distributed Through Select Exchanges 
She Loves and Lies (Norma Talmadge)...... Gare. wL/LL/20 
The Last of His People (Mitchell Lewis)....5.... 12/21/19 
The Undercurrent (Guy Hmpey) ........... Toy) bathe 
A Scream in the Night (Special Cast).......... 6.... 10/26/19 
Faith of the Strong (Mitchell Lewis)........ 6.... 9/21/19 
The Isle of Conquest (Norma Talmadge)...... 6.... . 11/9/19 


NATIONAL PICTURES 


Distributed Through Select Exchanges 


Blind Youth 
Just a Wife (Special Cast) 


REPUBLIC PICTURES 


Distributed Through Republic. Exchances 


Trilby (Reissue) Tourneur Production with 


welara Kimball gun gis an .ct. cnet aeaes 5 
Girl of the Sea (Williamson Sub. Prod.)..... 6 
The Amazing Woman (Ruth Clifford) ........5 


The Blue Pearl (Edith Hallor) 
ees (Herbert Brenon Prod.), Marie 
oro o 


Dad’s Girl (Jackie Sautidérs) 22. -1..........5 
The. Gift’ Supremoteees seeetinctions.. «tiedle a fen 5 
The Only Way Trail (Edythe Sterling)....... 5 
Mothers” of Men ge etee cetera ts ciaieao sett dinsrclaas 5 


Ge Re ee 





























KINOGRAMS 
Release Length 
Date Reels Reviewed 
Every Tuesday and Saturday. 
UNITED ARTISTS’ CORP. 
Dec. 2 When the Clouds Roll By (Fairbanks)............ 1/4/20 
UNITED PICTURE THEATERS 
Her) Game. (Hlorence Reed) .......ssesesecess Syisvere 
The Eternal Mother (Florence Reed)............... 
The Corsican Brothers (Dustin Farnum).......... 12/28/19 
UNIVERSAL FILM MFG. CO. 

Jewel Features 
Paid in Advance (Dorothy Phillips).........6.... 11/16/19 
The Right to Happiness (Dorothy Phillips)..8.... 8/24/19 
Blind Husbands (Hriec Stroheim)........ sielerevers Nites Utyalyatey 

Universal Features 
The Brute Breaker (Frank Mayo)........ are Osteen Liseosae 
The Rider of the Law (Harry Carey) ........ 6.... 10/12/19 
The Trembling Hour (Helen Eddy) .......... 6.... 10/19/19 
His Divorced Wife (Monroe Salisbury)...... Basis S21 /0/19 
Under Suspicion (Forrest Stanley-Ora Carew) 5.... 11/23/19 
Lasca (Edith Roberts-Frank Mayo).......... Bice 23/19 
A Gun Fighting Gentleman (Harry Carey)....6.... 11/80/19 
The Pointing Finger (Mary MacLaren).......5.... 12/7/19 
The Day She Paid (Francelia Billington)....5.... 12/14/19 
Cheaeeriners: (Hadith BhObDerts\h seecemee cee ee Desens G/LL/20 
The Phantom Melody (Monroe Salisbury)....5.... 1/25/20 
Marked Men (Harry) Carey)i.s2caccescns: sess Deese L2/2U19 
Rouge and Riches (Mary MacLaren).......... Oieisiere 1/4/20 
The Prince of Avenue A (James Corbett)...... Dass ats Li s2o0 

VITAGRAPH 

In’ Honor’s-Web (Harry Morey) <.....:...-+- Sp eek /e/10 
A Fighting Colleen (Bessie Love)............ 5.... 11/16/19 
The Black Gate (Harle Williams) .......... Ds sara 
The Combat (Anita Stewart) ............s.. Die Ware 
The Golden Shower (Gladys Leslie).......... Oa de/etelo 
The Tower of Jewels (Corinne Griffith)..... 5.... 1/11/20 
The Darkest Hour (Harry Morey) ........... Btaate 
PRevgeen = (Bessie | Love) mes scacnese atte cot iere'e veie\els Bisate 
When a Man Loves (Earle Williams)........ SD. ae d/ 18/20 
The Sins of the Mothers (Anita Stewart)..... Ssciee 
The Midnight Bride (Gladys Leslie).......... Silleaa e/igeo 
Human Collateral (Corinne Griffith) ........ Bee 
The Birth of a Soul (Harry Morey)............ hs sie anes ALOU 

Special Productions 
The Winchester Woman (Alice Joyce)........ 6.... 11/16/19 
TheiClimbers .(CorinnesgGriMtn ) misc. ss sauces 67.4. /11/9/19 
The Vengeance of Durant (Alice Joyce)...... 6.... 12/14/19 
Slaves» otebride (Alice Foyce)y” ious es. scr ccen es 6...< 1/18/20 








Some Short Reels 





“Torchy”’ 





a good two-reeler—with 
Then 


Yea, Bo! Want a good comedy 
the latest innovations in shimmying music captions? 
get to “‘Torchy.”’ 

This is a new one. The ‘“‘Torchy’’ comedies featuring 
Johnny Hines are being produced by Charles C. Burr and 
if the rest of them come through as well as the first, shown 
this week at the Strand, it’s a bet that they are going over 


big. 


And the titles! Some titles. One or two of them are 
too long but otherwise they get across in great shape. 


Probably the captions really make this two-reeler a feature. 
Johnny Hines is good, of course, and the director has seen 
fit to let him alone so he plays his natural self. When he 
crosses himself after rubbing the countenance of a young 
Hebrew before he shoots crap, will get a giggle out of 
anybody. 

And his shimmying feet. If there is a girl who loves to 
dance who comes to your house who just won’t rave over 
Johnny’s dancing, and the way shimmy music notes are 
shown on the screen—well then—she just isn’t a dancer. 

It is a good deal harder, so some say, to make a snappy 
two reel comedy than a feature. If so the Johnny Hines 
organization doesn’t seem to be afraid of the job. They’ve 
certainly got a knock-out in their first one. 


“The Charming Mrs. Chase,” Pathe 


“The Charming Mrs. Chase’”’ is the initial two reel comedy 
produced by Mrs. Sidney Drew based on the ‘‘After Thirty” 
stories by Julian Street. Mrs. Drew has developed a human 
comedy very much in the same key as those she made with 
her late husband. Its laughs are never forced, they spring 
directly from humanisms that everyone accustomed to any 
kind of home life will recognize as realities. The plot is 
simple and merely relates of the manner in which a married 
man, a little bit tired of the routine of his existence, sought 
to provide himself with a thrill by taking another man’s 
wife to luncheon. But the date proved inanely dull and so the 
husband goes home to his wife realizing that his future 
marital life is to be one of contentment minus thrilling 
episodes. The picture is invaluably enriched by the cleverly 
drawn characterization of John Cumberland as the husband. 
His work here serves to demonstrate that he is an artist. 

“The Charming Mrs. Chase’ should be on the bill of 
every high class and family theater. The thrills that the 
husband could not find are present in the shape of many, 
many laughs. 


“Some Mind Reader,’’ Dooley-Tyrad 


Johnny Dooley in his second production for Tyrad proves 
that with properly selected, directed and produced vehicles, 
he should be successful in the films. 

Taken as a whole, the offering will get over. Dooley 
has a winning personality, and in addition, Sophie Tucker 
and Gilda Grey, who are a pair of celebrities appear in 


the production, which gives it an additional pull at the 
box office. Unfortunately, the rather robust Sophie does 


not screen nearly as well as Miss Grey who shakes herself 
over the silver sheet with vigor. 

In the early portion of the offering, there are too many 
titles. Many of these are funny and will draw laughs, 
but in a few places, it would be well to cut them. The 
story seelcted is a good one, but they did not always make 
the best of it, more action being necessary in places. But 
the picture does possess a sufficient number of good qual- 
ities to enable it to hold its own with the avearge audience. 





“A Dream of Fair Women,’ M. W. Garsson 


When the Motion Picture Magazine, Motion Picture Classic 
and Shadowland held their Fame and Fortune contest select- 
ing about a score of the prettiest damsels and these who 
displayed the greatest amount of histrionic ability from 
50,000 contestants, a two reel production was made, with 
the winners appearing. The offering, state-righted by M. 
W. Garsson, is strictly one for the picture fan. If exploited 
properly, that is, if played up to the fan in the proper 
manner it will undoubtedly prove of value at the box office. 

Considering that the cast is almost entirely composed 
of amateurs, the work of the players is entirely satisfactory. 
The fault with the offering is that there is much more 
than enough material. But the story, the entire production, 
serve but one purpose, that of presenting the youthful maids 
upon the screen. And they are attractive, you can guarantee 
that. 

In advertising appeal directly to the fans. Tell them of 
the contest, that numerous girls participated and that the 
actual winners are to appear in a two reel photoplay, adapted 
from Alfred Tennyson’s poem, the title of which is the same 
as that given the picture. Mention names, Say that the 
judges were Mary Pickford, Cecil D. deMille, Maurice Tour- 
neur, James Montgomery Flagg, Howard Chandler Christy 
and Olga Petrova. Then tell them who some of the lassies 
are. And accentuate the fact that it is a contest film; 
avoiding promises as to its matter. 

The story concerns a young artist. who is not faithful 
to the girl who loves and understands him. In a dream, 
after reading a poem of Tennyson’s, he comes upon various 
women, representing grace, charm, coquetry, etc. It is love 
however, who understands him and furnishes him with in- 
spiration, so that when he wakes he pursues his work with 
renewed vigor. In the end, he returns to the girl who 
adores and forgives him, because she understands him. 


‘An Island of Enchantment,’ Educational 


Due to the popularity hand-colored scenics are enjoying 
at present there are more offerings of that sort on the 
market than usual. In this Educational Library De Luxe 
reel, some fault may be found with the manner in which 
the colors have been applied. There are several shots that 
are really beautiful, most of these being scenes showing the 
temples and pagodas of Japan, which has furnished the 
material for the subject. Some footage devoted to the man- 
ner in which small vessels similar to canoes shoot down 
rapids bears watching. 


“Sailing and Fishing,’”’ Educational 


Several exquisitely tinted shots of water scenes stand out 
in this Educational reel from its Library De Luxe, and add 
beauty to an otherwise satisfactory scenic production. <A 
great part of it is devoted to the catching of a large species 
of fish of Palermo. This is of great interest. The camera 
work throughout is of high order. Worth while to get over 
with any audience. 


“Log of the La Viajera,” Educational 


In screening this reel, Robert Bruce has departed from 
his usual haunts, and pursued the journey of a sailing ves- 
sel through Canadian waters. While there is some stuff 
in it that holds the eye, there is little of the natural beauty 
usually so profuse in his films and it is therefore not as 
appealing as some of his other stuff. The photography 
throughout is up te the mark, and there are many shots 
that are of interest. It is a creditable offering of its kind. 


. 


Short 
“Tick-Tock,” Ford-Goldwyn 


Several of the details of the making of clocks and watches 
are disclosed in this Ford industrial which is up to the 
standard. It is not especially valuable as entertainment 
matter but for those interested in this subject should prove 
of value. The manner in which it has been screened is 
satisfactory, considering that they had to go to a factory 
and shoot the stuff indoors without studio accommodations. 


“The Adventures of Ruth,’’ Pathe 


Close conflict and rapid action is lacking in the tenth 
episode of this serial, called ‘“‘The Forged Check’. There 
is little in it to please the average serial fan,-and the scheme 
of haying the different keys handed the heroine, for her 
to follow out in each case the appended instructions, is 
becoming a bit tiresome. 


Bray Pictograph, No. 424, Goldwyn 

Considerable discussion ‘has been aroused recently by 
several scientists who for a living are planning various ways 
of butting in on the residents of some other planet, which 
may or may not be very pleasant. In this Bray Pictograph, 
the first part is called ‘‘All Abroad for the Moon,” a 
diagram study animated by Max Fleischer. It is one of the 
best bits of educational film ever made. The clearness with 
which each point is illustrated and the manner in which 
it has been screened is such as to hold the attention of those 
scientifically inclined as well as others. In addition, this 
has a Krazy Kat cartoon appended, directed by Vernon 
Stallings, and is quite clever, possessing several novel bits 
that will put it over. Every bit of the reel is entertaining, 
and the initial portion in addition possesses great educa- 
tional value. 


“Silverware,” Ford-Goldwyn 


Perhaps it is because making silverware is comparatively 
simple that this Ford educational offering hold attention so 
well, and perhaps it is because it is somewhat unusual. At 
any rate another very satisfactory industrial reel must be 
credited to the Ford organization. It shows skilled laborers 
fashioning the various common silverware utensils, and one 
or two of the processses are not very familiar, namely, some 
of the lathe work. One of the best of its kind produced 
by this firm in some time. 


“One Dollar Down,’’ National-Goldwyn 


Oft has the comedy producer availed himself of the 
spectacle of men or women, or both, who have for some 


Wid’s Daily 


Binders 


Reels 


reason lost their outer raiment, chasing about where many 
meet. In this two reeler much of the punch is provided by 
this sort of stuff, but they have seen to it that the offering 
is kept more or less clean. In some places where the 
leading pair appears somewhat exposed, some of the scenes 
may be curtailed by censor boards, but the greater part of it 
should not cause any objection. There are numerous situ- 
ations that are clever, the characters perform in fine fashion 
and the piece is superior to anything, Neal Burns has done 
for a long while. 

The star is seen at the start as a clerk in a shoe store, 
where the floor-walker strives to win away from him, one 
of the girl employes. She agrees to accompany the latter 
to a ball and Burns also attends, buying on credit, a dress 
suit for the occasion. Unfortunately, he is discharged after 
getting into trouble with the floor-walker and the fellow 
who has sold Burn’s the garment, on learning of his dis- 
missal, plant to retrieve it. At the ball, Burns is caught 
and the suit removed. Incidentally, the girl’s gown, which 
was supposed to have been delivered to the home of her 
employer, is also taken away, and some knock-about stuff re- 


sults. In the end, Burn’s cleverness is appreciated by the 
store owner, and he is made the manager. The girl is his, 
of course. 


“A Pool of Peaches,” Florida Film=Arrow 


Present day picture audiences regard slap-stick comedies 
in a more or less nonchalent manner, unless they are based 
on stories that are out of the orrinary or possess business 
that is unusual. In this two reel ‘‘Sunbeam’’’ comedy, 
there is a lack of really worth-while material and the story 
is hardly commendable, yet the production generally has 
some mirth-provoking stuff. There are several attractive 
damsels who either sport gymnasium uniforms or single 
piece bathing apparel adding spice to the subject, and in 
several spots it picks up a trifle, but most of it will probably 
not get by very easily. ; 


“The Lion Man,’’ Universal 


In the 15th and 16th episodes, respectively entitled ‘‘The 
Furnace of Fury,’’ and ‘‘Relentless Renegades,’”’ rapidity of 
action, and the near unravelling of the mystery hold the 
offering up. A great deal of the action takes place in a 
moonshine still. It is, however, the scene of an excit- 
ing battle in which the hero almost overcomes a group of 
antagonists, but is of course lowered through a trap door 
when he is about to be returned the victor. Mexican 
bandits enter the story and the 16th episode ends in a 
way that will get them to come and see what occurs after 
that. 


*3.00 


Invaluable for reference purposes. 





Short 


“The Phantom Butler,’’ Republic 


Living a sort of Dr. Jekyl and Mr. Hyde life, a convicted 
and escaped forger is apprehended by Herbert Rawlinson, 
secret service man extraordinary; who supplements the haul 
with the round-up of another schemer. This is on of the 
William J. Flynn series of two-reelers in which Rawlinson 
plays the featured role. Although it does possess an ele- 
ment of suspense, it is at times rather obvious. Except for 
the lightings in some places, this is up to the mark techni- 
cally, the players perform in acceptable style and the direc- 
tion is satisfactory. As a whole, a reasonably good offering 
of its kind, that should go well where they like mystery, for 
although many of them will outguess it, they have kept this 
moving at a reasonably fast rate and it has much in it that 
will get over with a punch. 


“Why Cooks Go Cuckoo,” Gaiety Comedies 


George Ovey is featured in a Gaiety comedy which is 
built about a rather thin theme, but has a few creditable 
situations which will put it over. The start finds the hero 
and his beloved employed respectively as cook and waitress 
in a restaurant. Ovey is informed that he has inherited a 
seminary, and accompanied by the lady of his heart, ven- 
tures towards his newly acquired property. In the school, 
there is a laughable situation, when he examines the girls 
with regard to their ability as to flirtation, and all goes 
well, until he finds that what he inherited was a cemetery, 
there being an error in the message. The finish finds the 


“‘Quicksands,’”’ Arrow 


For another of his Northwoods Dramas, Edgar Jones has 
selected a rather unusual theme. Beyond doubt, it could 
have been made into a longer production, and in keeping 
it down to two reels, he has made it necessary for the 
audience to take some things for granted. The offering is 
one that possesses an element of mystery, suspense and 
a generally wholesome atmosphere. Edgar Jones who plays 
the principal role appears to be a likeable fellow, and the 
rest of the cast is suitable. There is a good deal to be 
desired as far as the direction is concerned, however. In 
the scene in which Jones exposes the crooked gambling 
device by which the players are being fleeced of their lucre, 
the more or less calm manner in which the most recently 
cheated fellow takes it is surprising. At the finish the reason 
why Jones, who has been robbing the messenger of a timber 
company, taking only $5,000 each time is not made per- 
fectly clear. His death in the quicksands in the end, leaving 
Demby and the girl happily united is a pathetic touch, es- 
pecially so since Jones is the center of attraction throughout, 
making the two reeler an actual tragedy. The quicksand 
portion has been made very realistic, and the subject, as a 
whole merits booking. 


“Should a Husband Tell?” Christie 


Iyverything that a one reel comedy should have except- 
ing the unusual, is to be found in this Christie production. 
It has been screened in fine fashion, directed well and the 
characters perform in a manner that will win favor. Un- 
fortunately, the basic theme is one that has been used 
too frequeutly. The story concerns a youthful couple, whose 
little family is almost disrupted by the arrival of wifey’s 
brother Of course hubby does not know he is her brother 
and is greatly astonished when he sees him kissing and 
embracing her The only unusual twist in this is, that 
hubby has a little surprise planned, the same being an 
auto which he intends to present to his wife. It results 
in his being mistaken for a taxi driver, and in his being 
placed in close proximity to the others and in some com- 
edy when they attempt to eject him from his own home. 


Reels 


“Elmo, the Fearless,’”’ Universal 


. 





Chinese dives—villainous, sneaking yellow-skinned Mon- 
golians—the fascination of the little-known Orient—these 
all please serial patrons. And so, in-eposide 11, ‘‘The Temple 
of the Dragon,’? Elmo Lincoln with the fair young heroine, 
the wicked gang that would take from its just owner a 
valuable gold mine, all hie themselves to such a den, leav- 
ing an intricate dive in the city slums behind. For plaus- 
ibility, this does not rank very high, in fact it does not rank 
at all. But it has action and-is unusual. The finish, where 
the powerful Elmo Lincoln is tied to the image of the 
dragon, facing death because of a poisonous yapor it emits, 
will certainly hold attention. 

The twelfth episode winds up with a crash in which 
an automobile and wagon on which the leading duo are 
perched come together. There have been several wrecks in 
this serial before and that will probably detract from the 
value of the scene, which has not screened very effectively. 
“Cashing Through,” as this part of the production is called 
maintains just a fair average. ‘ 


“License Applied for,’’ Christie 


Harl Rodney and ‘Vera Steadman are featured in a 
Christie reel, in a story by Frank Roland Conklin. The- 
matically, this is quite acceptable and holds the spec- 
tator in suspense. The director has kept it moving at a 
satisfactory rate of speed, and the cast measures up to the 
desired standard. It concerns a young man, who is 30 
certain that the girl who he loves’ will agree to marry 
him, that he secures a license before proposing. Invited 
to spend some time at her home, he tucks the Jicense under 
his pillow, fearful lest the girl bolt when she discovers 
that he has secured it before gaining her consent. When 
the young lady’s feminine cousin arrives, Rodney is asked 
to let her have his room, and the document still remains 
under his pillow. It becomes necessary for him to pro- 
pose before the license is found, but he is interrupted every 
time he attempts to go through with it. Finally they do 
get at the certificate and the girl does become a bit peevish 
but all is well when she remarks that she sees no reason 
for not using it. A clever clean comedy. 


“Dead Eye Jeff,’’ Fox 


Bud Fisher’s caricature performers, Mutt and Jeff, join a 
circus in this reel and after some knock-about stuff, clev- 
erly animated, and including much that is funny, they 
succeed in wrecking the entire establisment. Assistants 
to a lion tamer and sharpshooter are advertised for in the 
beginning, and the inseparables apply. Mutt amuses him- 
self with the lion, while Jeff announces the freaks and. 
then permits the pistol expert to shoot a pipe from his 
mouth. In that portion, most of the real laughs come, 
and the riot that results holds attention until the very finish. 


“Her Private Husband,” Fox 


Fox’s newest Sunshine comedy starts with a laugh in 
which Chester Conklin is reposing on the lap of a woman 
of plentiful proportions, sewing a patch on his trousers, 
while he plays solitaire on the floor. After that, Conklin, 
as the waiter and the cook, starts throwing a mass of 
dough about, and then comes the breaking up of crockery. 
No particular attention has been paid to continuity, for. 
the next scene finds him before a cinema theater, where 
he flirts with a youthful, married, amateur actress. There 
is a laugh where Conklin tampers with the poster, but the 
stuff that results later lacks. novelty, a great deal of it 
consisting of the shooting of revolvers and then a bur- 
lesque on a benefit performance. There is some good trick 
photography in the last few hundred feet, where Conklin 
bounces lightly about on balconies. Some of the gags in 
the early portion are funny. 
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THE PRODUCERS OF “EMPTY ARMS” 
HAVE THE PRIVILEGE TO ANNOUNCE. 


that they have contracted with one of the most distinguished literary men of the world 
to write a big feature picture of timely and universal interest. The man with whom 
the engagement.has been made is perhaps the most read writer in America. His daily 
editorials and gentle philosophical treatises are followed religiously by over Twenty 
Million Readers in the foremost cities of the country. Those who know him vir- 
tually worship him. Hence it is a distinguished privilege to announce that the produc- 
ers of “Empty Arms” have made arrangements with DR. FRANK CRANE, in collabo- 
ration with CHARLES D. ISAACSON, Dr.Crane’s colleague on the ‘““New York Globe,” 
for the famous philosopher and teacher to tell in story form his grand conception of 


eeDeeeyis OL CaR TASC Ys 


A SUPER FEATURE will result. We have already read the script of the story, and we are 
able to announce at this time that it is one of the most extraordinary dramatic tales ever 
conceived for motion picture development! 

“DEMOCRACY” will unquestionably be the biggest Feature Picture made since the “BIRTH 
OF A NATION” and “CABIRIA.” 

No expense will be spared in the filming of the story. The foremost actors and actresses 
are engaged, and the picture will be made with the co-operation of Dr Frank Crane, by FRANK 
REICHER. 

OPTIONS ON “DEMOCRACY” FOR TERRITORIAL RIGHTS MAY BE SECURED 
AT ONCE. Preference will be shown, naturally, to buyers of “EMPTY ARMS.” 


LESTER PARK and EDWARD WHITESIDE 


500 FIFTH AVENUE NEW YORK CITY 


A wonderful face! 
Mabel Normand is the 
most liberallyimitated 
comedienne in theworld- 
but do you know of one 
actress who can even 


remotely approach her? 
“Pinto reveals her in a 
thousand entrancing, 
moods, — 
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SAMUEL GOLDWYN PRESENTS 


MABEL NORMAND 
PE Nir © 


WRITTEN AND DIRECTED BY VICTOR SCHERT ZINGER 


GOLDWYN PICTVRES CORPORATION 


SAMVEL GOLDWYN Presufeat 
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Tears Mean Money ney! J A CParamount dricraft CPiclure ” 


WHEN you have a 
. picture that puts 
s y tears in the eyes and 
4 | smiles on the lips of 
j your audience you have 
a real money-making 
picture. 

“Young Mrs. Win- 
throp”’ does just that. | 

















By Bronson Howard 
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News of the Week 


in Headlines 


Monday 
527 theaters signed in N. Y. state to show advertising 
reels: 
Vivian Martin Pictures, to star Vivian Martin; 
30wes, president of organization. 


Inc., 

Edward 
Tuesday 

Reelcraft Pictures Corp. chartered in Delaware at 
$5,000,000. 

Important meeting of directors of Associated First 
National Pictures. 

Wednesday 

Chicago picture theaters threaten to close unless op- 
erators’ union meets demands of Allied Amusements 
Association, ; 

Reported Koplar- Goldman houses in St. Louis in deal 
with Paramount. 

Hart suit, involving $500,000, against Thomas H. Ince, 
under way. 

H. D. H. Connick, Famous Players, on coast. 
mean changes in coast organization. 

Rembusch and Olson mentioned in Indiana combine 
of 50 first run houses, 

W. H. Swanson sells’ First. National-Denver franchise 
to Harry T. Nolan. 

Thursday 

M. L. Malevinsky claims “a victory for Tucker.” 

Two new directors elected and plans adopted at meet- 
ing of Associated: First National Pictures, 

Capital Film exchange men meet in Chicago. 

A. H. Blank in million dollar deal in Des~Moines. 

H. B. Wright resigns as manager’ of Northwest Ex- 
hibitors. Cireuit. 


May 


Friday | 
Frohman Amusement Corp. selling stock direct to 
public. Expect 5,000 stockholders. 
James V. Bryson to open Universal offices in Australia. 
Pat Powers says Universal will build studio in London. 
Sol Lesser takes over distribution of Special Pictures 
Corp. 
Saturday 


Goldwyn directors meet-reported discussing plan for 
distribution of Associated Producers product. 

Tom Moore to have 11 houses in Washington. 

A. Kaufman signs Allan Holubar and Dorothy Phil- 
lips. 

Joseph Urban, technical director for Cosmopolitan 


Prod. 


“Pardoning the bad is injuring the good” —Benjamin Franklin. 


ay 





Applicants for Franchises 
Please Notice 


The delay in replying to your letters of inquiry has been due to the 
magnitude of the task of our statistical staff at present engaged on 
pro-rating the Franchise Units to be allocated to each and all terri- 
tories. In order that the percentages allocated to each territory be 
absolutely accurate and fair to all it is necessary to complete the sta- 
tistical division of the entire United States and Canada before any 
one theatre is given an estimate as to its Franchise percentage. 


The gigantic task is now nearing completion and we can assure 
the very great number of exhibitors who are anxiously awaiting a 
reply by mail or in person by a First National representative that 
we will give their applications consideration at the earliest possible 


moment. 


The widespread interest in our new Franchise proposition is very 
gratifying. It is the strongest kind of indication of the realization 
by exhibitors generally of the benefits that it is certain to bring to 
those fortunate ones who secure a First National Franchise and the 
many advantages that will accrue. 


Exhibitors’ Defense Committee 


Composed of Members of 


The First National Exhibitors’ Circuit, Inc. 


Address inquiries to 

Exhibitors’ Defense Committee 

The First National Exhibitors’ Circuit, Inc. 
6 West 48th Street, New York, N. Y. 
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Mark Twain Lives Again on the Screen; a Picture With a Wide Appeal 


“HUCKLEBERRY FINN” 
Paramount-Artcraft 


DIRECTOR. «28 Bas 5p Se William D. Taylor 
PUD Pa ge eho lee 5 het eee Mark Twain 
ms CHNiarieat dais Vian Cane. us. Julia Crawford Ivers 
CAMERAMAN. (205.2 ws a3 Frank E, Garbutt _ 
AS A WHOLE...... Delightful picturization of char- 


acters and episodes that ninety-nine out of a 
hundred know. 

DS DO RV A ee st on Sure-fire in its humorous appeal 

DIRECTION... .... Has brought out the real spirit of 
the book in every scene. 

PHOTOGRAPHY Very good 

BREE EELIN GES Gy eA oe socks Shug e's aS Fine 

PO ob Loe ss t's Oe vid ae Good 

LEADING PLAYER...... Lewis Sargeant a won- 
derful find for the title role. 

BU re Core Gemma cs . » tokh sss «7G Seats Many fine types 

EXTERIORS...... Lot of Mississippi River scenes 
mellow with old atmosphere. 

INTERIORS Highly appropriate 

DETAR a) as ...Correct from big to little things 

CHARACTER OF STORY....Adventures of Huck 
Finn. 

LENGTH OF PRODUCTION,........:... 7,186 feet 

Mark Twain on the screen is as universally appeal- 
ing as Mark Twain on the printed page, for here was 
an author that wrote in a language that all who read 


appreciated, thrilled, chuckled, laughed and under- 


Se OLS 6 ANS OL a 6 Oe 8 « 6 6 6 6 


stood. So a Mark Twain work on the screen is bound 
to appeal in all directions provided it is transferred 
with due care and regard for the atmosphere surround- 
ing the original work. 

And this task has been successfully accomplished by 
Director Taylor and his scenario writer, Julia Craw- 


ford Ivers, with respect to “Huckleberry Finn” and in 
the success of their efforts is written also the tremen- 
dous success that the picture is bound to achieve. 

Its appeal is bounded by no limits. “Huckleberry 
Finn” is a picture for children, women and men of all 
ages, creeds and races. Its various episodes are for 
ever a-tingle with the quaint humor and characteriza- 
tion that were Mark Twain’s genius. Huck Finn in 
the bondage of pampering and nagging old maids, 
Huck Finn maltreated by a drunken father, Huck Finn 
a refugee down the Mississippi River, away from it all, 
and Huck Finn in the midst of various humanly ap- 
pealing funny adventures, is a constant joy. 

If any episodes in the work here offered stand out 
they are those showing Huck and the two fakirs, the 
“Duke” and the “King.” The rare humor which the - 
scenes between them build up accumulating in the 
riot at the final performance of the “Royal Nonesuch” 
when the audience comes armed with sundry missiles 
from bad eggs to dead cats, is positively infectious. 
But then, too, all the many scenes connected with the 
vagabond existence that Huck Finn leads on the Mis- 
sissippi raft are fairly loaded to the sprocket-holes 
with comedy as rare.as it is human. Suffice it that all 
the episodes hang together remarkably well and that, 
after it is all done, they leave you in a state of admi- 
ration for those responsible for the perpetration of 
this Mark Twain work in new form. 

Lewis Sargeant was a happy choice for the title role 
for he is the very embodiment of the familiar charac- 
ter, while his performance is entirely free from harm- 
ful swagger. A long list of names is included in the 
supporting cast, among which Frank Lanning, Orral 
Humphrey, Tom D. Bates, Gordon Griffith (in the 
role of Tom Sawyer), Katherine Griffith and Martha 
Mattox are outstanding. 


Let Loose on This in All Directions and Prepare For a Clean-up 
Box Office Analysis for the Exhibitor 


You certainly can’t well afford to miss playing 
“Huckleberry Finn” if you have your box office and 
the entertainment appetite of your patrons ever in 
mind. There is no doubt in the world but that it is 
going to register and register big with all audiences, 
intellectual, average, commonplace or lowbrow. So 
it’s up to you to let loose with your advertising in 
every conceivable direction and prepare for a cleanup 
after it’s been written across your books. 

For that matter the picture would make money, 
and more than the average feature, just on the display 


of its name alone over your theater entrance. It would 
advertise itself broadcast after one performance. But 
when a picture comes along such as this that gives you 


the opportunities to comb all the unusual publicity 
channels, such as special exhibitions for literary socie- 
ties and children, special articles regarding the accu- 
racy of the production, endorsements from clubs and 
leading citizens, you should go to it with a will and 
the results will quite likely justify an extended book- 


ing. 
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| Remember— Every movie fan is 
interested in the result of the great 


‘\‘“Fame and Fortune Contest.’’ 


PEATURING the winners of the fame 
and fortune contest conducted by the 
“Motion Picture Magazine,’ “Motion 
Picture Classic” and “Shadowland.” 
The Judges were: Mary Pickford, Thomas 
H. Ince, Cecil B. De Mille, Maurice Tour- 
neur, James Montgomery Flagg, Howard 
Chandler Christy, Eugene V. Brewster, 
Olga Petrova. 
A picture with unlimited advertising pos- 
sibilities. 


FOR TERRITORIAL RIGHTS ADDRESS 


MURRAY W. GARSSON 


[600 BROADWAY, NEW YORK 


CHARLES F. SCHWERIN, SALES MGR. 
PHONE: —— 4620 ——GRYANT 
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Yes, Sir! It Lives Up to All the Fine Things They’ve Been Saying Of It! 


Priscilla Dean in 
“THE VIRGIN OF STAMBOUL” 
Jewel-Universal 


MAPTOUCS ES od toca cate arse he. Wtarare Tod Browning 
PAULO mene heen se Bes ons ws Heer Van, Loan 
SCENARIO BY ...... Tod Browning and W. Parker 
CAMERAMAN ........... eee So. William Fildew 
AS A WHOLE...... A great big production with a 

thrilling story that will spread like wild fire. 
STORY......Laid in Turkey and possesses the ele- 


ments of adventure, romance and villainy in 
just the right proportions. 

DIRECTION:< -.-. Shows infinite care in handling of 
all details as well as dramatic values. 


Pe MOG RAPER Yeree tye. see. ce oan Very unusual 
DUCES IN Cosy emeatee arate sz. . es ars « Some excellent effects 
CAMERA WORK... .Includes very effective angles 
STAR ect Title role is admirably fitted to her and 


she makes a tempestuously vivacious and 
very appealing heroine. 


SUPRORT a, 2 Very good both as to leads and all 
the way down to types. 
EXTERIORS...... Some big and impressive pano- 


rams and Turkish street stuff. 
INTERIORS....Many impressive; all seem realistic 
DAL eae cs os Certainly the average person can’t 
pick any flaws in it. 
CHARACTER OF STORY...... Strife of American 
hero and Turkish villain over heroine. 
LENGTH-OF PRODUCTION...... About 6,400 feet 


The fellows up at Universal have been saying an 
awful lot of fine things about “The Virgin of Stam- 
boul” for the last couple of months. This is usually 
a pretty dangerous pastime for if a picture is merely 
good after so much word-of-mouth advance work, it 
leaves you unsatisfied. But, by George, this time the 
picture backs ’em all up and goes ’em a few superla- 
tives better on its own. As a money-maker it’s there 
with all that is necessary. 


In the first place H. H. Van Loan wrote a story that 


‘afforded many spectacular opportunities as well as 


supplying just the sort of a role that fits Priscilla Dean. 
He has taken sure-fire ingredients, just romance, a lot 
of adventure stuff and plenty of villainy and he has 
mixed them with the skill of the authors of best sellers. 
The story surely does hold your interest all the way 
and winds up with one of those fight-to-the-death-to- 


‘the-rescue climaxes that is a real thriller. 


And Van Loan’s story has received wonderful treat- 
ment at the hand of Director Tod Browning and his 
aides. The story has been brought out on the screen 
splendidly. Miss Dean’s role has been developed suf- 
ficiently to give her all the prominence she justly de- 


, serves while the action moves forward with an inter- 


est that is ever-accumulating. And certainly the lavish 
production awarded it shows that Universal gave 
Browning a free hand with the bank roll. 

The story is very simple and devotes its time to fol- 
lowing in the main,.just three characters, Sari, the 
beggar girl, Captain Pemberton, an American, and 
organizer of a squad of desert police, and Achmet, a 
Shiek. Sari has seen Achmet commit a murder and 
for this, and because her physical beauties attract 
him he covets her for his harem. But Sari is in love 
with Pemberton. 

Achmet buys the girl in marriage but Pemberton 
bribes the proxy in the ceremony to use his name in- 
stead of the Shiek’s. When the latter discovers this 
he takes Sari and the American captive but his des- 
ert police come to the rescue and after a thrilling fight 
break into the palace. The Shiek and Pemberton have 
it out to the death with fists and knives and when it’s 
all over there is the welcome old clinch to bring the 
story to a conclusion. 

Miss Dean makes a fiery, tempestuous and appealing 
character of Sari and builds up her part with a lot of 
interesting business. Wheeler Oakman as Pemberton 
and Wallace Beery as the Shiek are both very satis- 
factory as indeed is all the rest of the cast. 


One Big Advertising Smash on This and It’ll Be Over With a Bang 


Box Office Analysis for the Exhibitor 


Universal is certainly handing the exhibitor a Jewel 
in this picture, one that will prove a box office jewel 
as well. And all you that play it ought to increase 
your advertising appropriations and go about exploit- 
ing it in a big way. In the first and most important 
place it has a wonder of a title around which to build 
advertising arguments. And a spread on this will get 
the crowds coming right at the start. 


After the first day you won’t have time to worry 
about the business you do at the box office. You'll 
be standing ’em up then, inside and outside. It’s really 
the first shot that will make your whole campaign with 
respect to this, and so be sure to go about the firing 
process in a way worthy the spectacular and thrill- 
ing nature of the picture. For it sure is there with 
the goods. 
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‘If any exhibitor has any doubt about 
the drawing power of ‘The Great Aur 
Robbery’ let him wire me.” 





HARRY HART 
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Carl Laemmle offers MILWAUKEE, WIS. 
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Star Shows to Old-Time Effectiveness in Story That Fits Him Admirably 


Eugene O’Brien in 
“HIS WIFE’S MONEY” 
Selznick-Select 


ONES 6 Ee re Ralph Ince 
MUDTLORS:...... May Tully and Du Vernet Rabbell 
SCENARIO BY. .R. Cecil Smith and E. Lord Corbett 
erm AMANS. (d,s William J. Black 
BoeASWHOLE...... Unusual and very interesting 

romance with star showing in real old-time 


form. 
STORY. ...Something out of the ordinary and builds 
up entertainingly; climax is rather conven- 
: tional but leaves good taste. 
DIRECTION Generally capable 
PHOTOGRAPHY ....Many scenes reveal extremely 
dark backgrounds but important action reg- 
isters plainly. 


cea Oem es (0 G's se Jatin} s/. 6%e) 6 


PIGHTEINGS +. .-: Better effects could have been ob- | 


tained in lighting star and opposite. 
CAMERA WORK Good 
Duce 5,5 Photographs very well in this and gives 
most satisfactory performance; his best as a 
star. 
SUPP oe Headed by Zena Keefe who is given 
deserved prominence. 
EXTERIORS ..Adirondack mountains and western 
INTERIORS Always appropriate 
Pe ee eee Ree ah All right 
CHARACTER OF STORY... .Objection of hero to 
living on his wife’s money. 
DeNnGTH OFSPRODDCTION:....:..6.. 5,192 feet 


In “His Wife’s Money” Eugene O’Brien seems to 


Pee Se TORO e SEIS. 6. 28 6: 6.16) 8b 10) Sie) 6 au lien eme 
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have found his proper sphere and estate as a star. 
This very unusual romance, a romance which has an 
interesting smattering of domestic economics, has been 
tailored to fit him by thé authors, May Tully and Du 


Vernet Rabbell and those responsible for the adapta- 


wife, Marion. 


tion, with the happy results that the completed work 
looms as by far the best picture he has had since he 
became a star. 

Moreover, Mr. O’Brien photographs extremely well 
in the present picture. The cameraman seems to have 
studied his angles with much better judgment than 
that evinced in his previous picture “The Broken 
Melody.” There are times when it is obvious that he 
might have been lighted to better effect but the gen- 
eral impression created is one of distinct superiority 
over past performances. 

The story is out of the beaten path, tracing as it 
does the lives of Robert Harlowe and his very rich 
She is unable to understand why he 
refuses to permit her to pay the household bills; she 
can not see what difference it makes and why he con- 
siders such a course a lowering of his self-respect. 

Given this premise the authors have developed their 
plot with a degree of logic and truth that stimulates a 
real interest. Of physical action the picture reveals 
little, but the reality of the strained situation between 
husband and wife is ever striking home. Eventually 
Robert wins riches in the west and returns to break in 
the market the man who had attempted to lure his wife 
from him. This conclusion is about the only conven- 
tional episode in the picture. Nor does it present any 
apparent solution to the problem involved. But with 
Robert rich in his own right he feels able to at last 
claim his wife, and his action and the happy conclusion 
will meet with entire approval. 

Mr. O’Brien plays almost eloquently the romantic 
passages of the picture which are many, while in the 
sequences where he suffers the humiliation of the 


husband’s position, he registers points with a sure and 


appealing force. Zena Keefe as his leading woman is 
given considerable prominence and acquits herself 
creditably. Others are Louise Prussing, Dorothy 
Kent, Cyril Chadwick and Ned Hayes. 


A Fine Advertising Angle to a Very Worthy Picture 
Box Office Analysis for the Exhibitor 


“His Wife’s Money” is very pleasing entertainment 
because of its unusual story and this unusualness 
makes it a picture of distinction and one that should 
be handled from a distinctive advertising angle. This 
angle the story provides you in the question: “Should 
a husband live on his wife’s money?” It doesn’t take 
any great stretch of the imagination to conceive any 


number of interesting advertising arguments and read- 


ers centered on this idea. It is a point that is made 
very effectively in the title itself. 

With this advertising opportunity that the picture 
offers together with the popularity of the star, which 
should leap again after this release is shown, and the 
advertising that has been accorded Ralph Ince par- 
ticularly with respect to “The Land of Opportunity,” 
“His Wife’s Money” should prove a real money maker 
and give general satisfaction to all picture patrons. 
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Some Kerrigan First Runs 


thas. H. Williams’ Strand, Providence; Mastbaum ‘theatres, Victoria, Buffalo; Metropolitan, Cleveland; Colonial and 
*hiladelphia; Barton & Olsen, Indianapolis; Harry Moir Valentine, Toledo; Signal Amusement Co., Chattanooga and 
heatres, Chicago; Ruben & Finkelstein theatres, St. Paul and Knoxville; Harry Sudekum, Nashville; Joel’s Casino, 
linneapolis; Garrick, Los Angeles; Marcus Loew chain in Jacksonville; Entire Texas Exhibitors circuit in thirty cities 
‘ew York; Feiber and Shéa in Youngstown, Akron, Canton. and towns; Rowland & Clark theatres, Pittsburg. 
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It is not the action and the great “rushes” 
that make “The Sagebrusher” so wonderful 
and popular with exhibitors and the public. 
Yet, the action of the picture is tremendous, 


It is a big production, a big story, because 
of its downright humanness, its warmth, its 
romance, its tenderness. Its love story is as 
warm as a mother’s heart. 


Millions of people are crowding into theatres 
to see and feel the wonderful players who 
live before their very eyes a genuine, beautiful 
drama of life. 


“The Sagebrusher” has everything in it that 
all kinds of audiences like and seek on the 
screen. It was slowly, deliberately made and 
months were taken to give it that “touch” 
that can never be achieved by accident. 


Its first-run successes with the largest and 
most important theatres have given it the rank 
of the leading production in most of the ex- 
change territories of the country. 











The photoplay of the novel by 


cites EMERSON HOUGH 
| MARGUERITE De La MOTTE 
NOAH BEERY 
- BETTY BRICE Directed by EDWARD SLOMAN 
ARTHUR MORRISON 


GORDON RUSSELL A Benjamin B. Hampton~Great Authors Production 


With an all-star cast. 


“The Sagebrusher” represents the skill and care of the Several thousand exhibitors are familiar with “The Westerners,” 
Benjamin B. Hampton producing organization. It is the third his Great Authors’ picture and “Desert Gold,” his big Zane 
consecutive success of an organization that has produced only Grey success. These productions have made a profit for ex- 
three pictures. ; hibitors everywhere. 
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HIS TEMPORARY WIFE. 


By Robert PRX aetoebel Directed by Joseph ce, 


ma\taca state! all-star cast: 


RUBYE De REMER 
EDMUND BREESE 
MARY BOLAND 
EUGENE STRONG 
W.T. CARLETON 


Rubye de Remer is a famous beauty These are names and reputations in an 
from the Ziegfeld “Follies’’ and was all-star cast that exhibitors have been 
the star of Rex Beach’s “The Auction quick to seize upon for advertising 
Block.” Edmund Breese, one of the and exploitation. First run bookings 
best known stars of the stage and of “His Temporary Wife” have been 
known through a dozen big photo- instantaneousthroughout thecountry. 
dramas. Mary Boland, star of both The picture points the way to power- 
the theatre and the screen. ful advertising possibilities. 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
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The Best Marguerite Clark Comedy in a Long Time 


Marguerite Clark in 
“RAS Yahoo GEE? 
Paramount-Artcraft 


ROR ARR LICENSES Sones Reid gee TMs Faso Cn Walter Edwards 

PA ALO ogee. sy is Izola Forrester and Mann Page 

PCUNARION BY -... oes. « Julia Crawford Ivers 

Pe TR LR ING aes: 3 cous a hs Ras Hal Young 

AS A WHOLE...... Light comedy much better than 
anything star has had since “Come Out of the 
Kitchen.” 

Sa. On Yeo. er Based on human comedy idea and goes 
into a number of unusual and surprising chan- 
nels. 

DIRECTION ...... Edwards knows how to register 

this type of picture well and has done so here 
aw eae SO eS > ch Very good 

PURER INAS inti) oc MSs oon a hele ws Very good 

ay PSEC AMY OC) ERIC a is one ce wees Effective 

SeAR SIS. S. Registers prettily (in her own hair once 


again) and plays role spiritedly. 
SUPPORT....Harrison Ford puts vigor into role of 
leading man. 


HORS vere k kee ces Good mountain stuff 
PIORS ... ee. tae... Always appropriate 
ME ieee aces o's. On Rhee we All right 


CHARACTER OF STORY....Bride overhears hus- 
band say she was “easy to get’ and teaches 
him a lesson. 

LENGTH OF PRODUCTION...... About 4,110 feet 

“Easy to Get” is a very nice little light comedy 
based on a human idea and this idea gets the spectator 
laughing right at the start. Milly Morehouse, just 
married to Bob, overhears her husband say to a friend 
on the train that she was “easy to get” and straight- 
way she plans to leave him and, suiting action to the 
thought, hops off in the mountain wilds as soon as the 
train makes its first stop. 


And with the initial premise thus established the 
authors proceed to pilot their characters through a 
number of unusual and surprising situations that main- 
tain the interest well up to the conclusion which, of 
course, finds Bob ready and willing to confess that 
Milly was hard to get. 

To a certain extent the interest of the story relies on 
this ability of the authors to spring surprises during 
the action for the ending is never in doubt for a mo- 
ment. They have succeeded very well in this task and 
the situations through which Milly and Bob are piloted 
combine the elements of surprise and comedy to an 
appropriate degree. 

For the sequence before the conclusion Milly con- 
ceives the idea of pretending that she is kidnapped by 
ruffians and sends a false note to Bob demanding 
$5,000 for her release. This he proves quite ready to 
part with after the chase that Milly has led him but 
Milly wasn’t as sure of her fake kidnappers after all 
and they pocket the five thousand as they command 
the couple to walk off down the road. This is another 
very good comedy touch and brings the picture to an 
exceedingly pleasant finish. 

Interwoven with the action concerning Milly and 
Bob is the pursuit of Pauline by Bob’s pal, Dick. He 
finds this girl exceedingly hard to get until he prac- 
tices the tactics formerly approved by Bob, after 
which he wins out. This is in the way of a contradic- 
tory parallel plot that magnifies all the humorous situa- 
tions in the picture. 

Walter Edwards is just the man for directing this 
sort of picture and he has registered all its twists with 
the utmost satisfaction. Marguerite Clark is starred 
in the role of Milly and makes a very delightful impres- 
sion, appearing minus the blonde hair she has been 
wearing in recent pictures. 


This Ought to Get Over Very Well Specially With the Women 


Box Office Analysis for the Exhibitor 


Since “Come Out of the Kitchen,’ Marguerite Clark 
hasn’t had a better picture than “Easy to Get.” While 
many of her intermediate pictures seemed to have 
lacked the vital comedy spark it is nearly always ap- 
parent throughout the present one and the results are 
gratifying if in no way startling. 

Advertise this one specially to the women. Miss 
Clark always has been a favorite with the “backbone” 
of picture audiences and this picture will raise her 
stock appreciably. A relation of the premise on which 


the whole comedy is built by some such catch line as 
“She overheard her husband boast that she had been 
‘easy to get’ and resolved to teach him a lesson,” will 
certainly attract the women particularly and will hold 
out to all promise of a good comedy which the picture 
itself very well fulfills. 

The authors have some note and it would be worth 
while to give them a play and also mention Harrison 
Ford whose work has long since made him one of the 
most popular leading men on the screen. 
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By Agnes ChristineJohnston 
Directed by Jerome Storm 
Photographed by Chester Lyons 
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AND LEARN TO 
LIVE FOREVER! 
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GREATEST SERIAL VITH 
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Fifteen Ticket-Selling Episodes SECRET OF ETERNAL Oli 





CROWDED WITH MORE THRILLS, SWIFTER ACTION, 
DEEPER MYSTERY, THAN EVER BEFORE FOUND IN A SERIAL 


NOW READY FOR SCREENING 


Episode 1—‘A Cry in the Dark” 
Episode 2—The Virgin of Death” 
Episode 3—‘The Fang of the Beast” 
Episode 4—The Black Seven” 
Episode 5—*The Vapor of Death” 
Episode 6—*The Hidden Menace” 
Episode 7—‘‘Into the Depths” 
Episode 8—The White Terror” 
Episode 9—The Prey of Mong” 
Episode L1O—Liquid Fire” 
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This is the MARK of a New Era 
in the ~Motion Picture Industry 


An extraordinary announcement 
will be made shortly. 


WATCH FOR IT! 


‘“The Perfect Plan’’ 
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This One Doesn’t Measure Up to Standard of Plain Unvarnished Melodrama 





Gladys Brockwell in 
“THE DEVIL’S RIDDLE” 


Fox 

RLRECT OR: <5 save csi ee eee ae Frank Beal 
AUTHOR oon sc see ues seen oe Edwin. Levin 
SBCHNARIO BY seyeeeeee ce Ruth Ann Baldwin 
CAMERAMAN Si tec. seen hae ae Sam Landers 
AS A WHOLE...... Just a conventional melodrama 

that fails to convince in its major plot twists 
SLORY: .a Looks as if they just had to have a story 


and concocted this one without much thought 
DIRECTION. ...Satisfactory generally though some- 
times quite stagey. 
PHOTOGRAPHY 
LIGHTINGS | ecu ce = se ai oe ere ee Same 
CAMERA, WORK. cceece - Gh. eee Straight stuff 
SW ee Registers satisfactorily but isn’t afforded 
usual emotional opportunities. 
SUPPORT Satisfactory 
Mas PERLORS ie ae Some northern “snow stuff” that 
is obviously of studio make. 

INTERIORS (is Fao eee eee Plain 
DETAILA 2 When the old confetti flies in the door 
it’s pretty hard to disguise it as snow. 
CHARACTERIORSSLORYs a Hero believes girl 

he loves has fallen until mutual friend wakes 

him up. 
LENGTH OF PRODUCTION...... About 5,000 feet 
They certainly didn’t stop long to think about this 
story and polish it up and they ask you to take a whole 
lot of conventional and convenient situations for 
granted without attempting to back them up with any 
sort of polish outside of the most obvious melodrama. 
And why they chose to call it “The Devil’s Riddle” is 

certainly a riddle. 
The story opens up in a snow storm in the far north 
but the few flashes they give you of exteriors plainly 


Average 
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reveal the fact that they were shot in the studio. Es- 
ther Anderson is alone in a cabin while her step- 
father is agreeably snow-bound in a bar-room miles 
distant. Dr. Jim Barnes falls on the cabin step ex- 
hausted and Esther nurses him back to health. “lhus 
the love story starts. 

Jim finally volunteers to go to town for food but 
the trip does him up and he is taken in by Mrs. Potts 
who is anxious to have her daughter, Arline, marry 
him. When he regains his health he discovers that 
Esther has gone off with a cheap road show as sou- 
brette. Next year the show plays Esther’s home town 
and the leading lady, jealous, tells Jim that Esther 
has been receiving money from the manager. 

Jim refuses to believe her innocent and so Esther 
goes to New York in search of a job finally becoming 
the model for Evers, a Russian artist. Evers event- 
ually proposes and Esther, having heard of Jirn’s en- 
gagement to Arline, accepts.. But she writes to an 
old friend in her home town, relating her sorrow and 
so he drags Jim to New York and the lovers are 
united. And Jim forgets all about Esther’s suppesed 
past. : } 

This is just plain conventional, movie melodrama 
with no attempt at being artistic or pretentious. Nor 
is it at all powerful, inasmuch as it relies on such an 
aged and poorly worked trick as the falsely accused 
heroine to keep the story going. ‘The direction is all 
right in the scenes where only a few characters appear 
but when it comes to the more expansive sets, rather 
heavily peopled, the effects are stagey and obvious. 

Gladys Brockwell doesn’t receive her quota of emo- 
tional opportunities in the role of Esther. William 
Scott appears as her leading man while others are 
Richard Cummings, Claire McDowell, Jack Curtis, 
Easter Walters, Nicholas Dunaew, Kate Price, Louis 
Fitzroy, Chance Ward, Vera Lewis and Tom Bates. 


Even as Plain Melodrama This Will Be Found Lacking 


Box Office Analysis for the Exhibitor 


“The Devil’s Riddle” is a poor attempt at the pro- 
duction of a straight out-and-out melodrama. It hasn't 
even the proven ingredients that make such pictures 
sought after. For instance, the usual villain who is 
often responsible for much of the melidrama’s suspense 
is conspicuous by his absence. This might be all very 
well if the picture offered something unusual as an al- 
ternative, but as it stands the lack of this conventional 
standby is felt. 


As a result the picture is hardly the kind to register 
with due satisfaction even before audiences that enjoy 
the purely elemental story. Some exhibitors may find 
in the title an invitation to go into exploitation center- 
ing around it, but this would be altogether misleading 
as where either the devil or his riddle comes in are 


questions hard to answer. 
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Might Well Be Great If Supplied With a New Set of Subtitles 


Victor Seastrom in 


“A MAN THERE WAS” 
Swedish Biograph—Radiosoul Films, Inc. 


DIRECTOR Victor Seastrom 


Ge) 4 BOA SC Ae Res) Ss oe. e's hae A 8 ee 


CES REESE SS a Ole eat aa Henrik Ibsen 
SEM PTGS ANE as a a L. E. Miller 
BP PSE WW eines, Ser ae ee J. Julius 
AS A WHOLE...... Very powerful sea story marred 
in present form by subtitles. 
DIRECTION:......... Has handled the sea scenes won- 
derfully well and registered the drama effec- 
tively. 
SOR Ys ur. cece Adapted from Ibsen’s “Terje Viken” 
EERO MOGTICA ELLY ots, . fms. cess Generally very fine 
bee RRS 2 A ea Good 
CAMERA WORK...... Story would have run more 


smoothly if fadeouts had been employed prop- 
erly and closeups would have heightened dra- 
matic effects. 


STAR Bertie - Renders a powerful characterization 
SUPEGR Bee Sete eae. ce. Never prominent 
EXTERIORS ...... Wonderful shots of turbulent sea 
BIN DRS LO Spent es oo coe ee es Suitable 
DETAIL 3)... If subtitles were altered picture might 
achieve greatness. 
CHARACTER OF STORY...... Seaman’s revenge 
changed to love through elemental forces. 
LENGTH OF PRODUCTION...... About 5,000 feet 


There is no telling what fame “A Man There Was” 
might achieve if it were properly subtitled. Even in 
its present suit of subtitles its dramatic strength is 
apparent time and again but with the proper finish 
which a careful change would give it, the chances are 
The 


present set endeavor to keep in rhyme and rhyming at 


that it would assume very valuable proportions. 


-from the mainland. 


every insert. Explanatory points that could be made 
easier and more forcefully through direct statements 
are sometimes lost through this endeavor. 
smoothness and continuity is absent. 


A sense of 
There are three 
or four exceedingly appropriate inserts of poetry. 
But the majority of them are very harmful. 

The drama unfolded is one of strict elementals with- 
out any frills of counter-plot or byplot. It is the simple 
story of a seaman’s contemplated revenge and how 
love interceded to distill his hate. His wife and baby 
had perished during a war after he had striven vainly 
to get food to the little island blockaded by the enemy 
He had been caught and lan- 
guished five years in jail. Freed, he became a recluse, 
and one day a chance to avenge himself on the man 
who caused his tragedy presented itself but a helpless 
child worked his transformation. 

All the sequences are handled very dramatically. 
Viken’s attempt to save the boat from the man o’war 
and bring his precious load of corn to the starving 
islanders is pictured with a real thrill. The camera- 
man has handled his sea scenes excellently. . Again 
when Viken, the recluse, puts out to the rescue of the 
yacht which proves to be owned by his nemesis, is the 
drama swift and strong. The sea in this sequence is 
turbulent and the picture of stormy emotions enacted 
against its background is fiercely effective. 

There are places where a more efficient use of the 
fadeout and the introduction of closeups would obvi- 
ously help the action but providing the subtitles are 
altered the picture stands as a very’ adequate produc- 
tion and one presenting a fundamentally dramatic tale. 

The star, Victor Seastrom, is a splendid character 
actor and plays the role of Viken with feeling. His 


physique is admirable and his ability at makeup quite 


superior. 


With Suggested Improvements This Should Register Very Well 


Box Office Analysis for the Exhibitor 


If the improvements in the way of subtitles sug- 
gested above are made “A Man There Was” ought to 
register very well. The Swedish-Biograph is one of 
the leaders: in producing on the continent, a fact which 
has been proven more than once in the past. 

The elemental character of the story might have 
been a drawback had not the production given it been 
entirely sympathetic. Certainly no sequence of sea 
scenes produced in this country has ever equaled in 
sheer natural force the sequence that leads to the 
climax of “A Man There Was.” 


The picture offers good opportunities for exploita- 
tion. The fact that it is foreign made, might easily 
attract now as the public has taken a greater interest 
in European products. Publicity could be derived 
from the fact that the star is an American and while 
not known here is exceedingly popular in Europe. 
Of course the Ibsen angle should be played up, too. 

A good advertising angle take sshape in thsi Bibli- 
cal reader, “Do you abide by ‘An Eye for an Eye’— 


39) 


or by ‘Love Thine Enemies’: 
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Conventional and itl-Treated Story Disappointing 


Clara Kimball Young in 
“THE FORBIDDEN WOMAN” 
Equity Pictures Corp. 


UMS PIES AL hc). Tet elos. sw Sia lenaleid es Harry Garson 
BUEN eA OPICI ES. sss ck Pew. we i awe Leonore J. Coffee 
NE PTT MI TL Sie ohhis. a rnlelistielale! s.ek 0s Not credited 
BRUCE RGEC PL IVLPAIN (sic cre ciold ec tee es Arthur Edeson 
AS A WHOLE...... Old-fashioned movie melodrama 


dressed up in handsome setting; lack of sub- 
stance and force creates inferior production. 
SB LOR Y,2otir. Has number of convenient situations 
and they fail to develop opportunities that 
climax offer. 
DIRECTION...... All right on settings and locations 
but didn’t handle material adequately. 


SOM ReaES AO EE VOOR ire. 8 S85 Sle .eiel s+ wee Very good 
LG A Pi A Od (SNS TR Ee ee ee Some excellent effects 
Pe IVINRC ENV AO IRIGGt ete. tk es lic. leew Good 
SUA RF 2s. : Has conventional role and doesn’t make 


an awful lot of it. 
SUPPORT....Conway Tearle good as leading man 
EXTERIORS....Very beautiful country estate stuif 
INTERIORS Handsome 
DETAIL All right 
CHARACTER OF STORY... .Hero believes woman 

he loves has a wicked past until evidence 

.forthcomes to the contrary. 
LENGTH OF PRODUCTION...... About 5,800 feet 

“The Forbidden Woman” is an old-fashioned movie 

melodrama that has been all dressed up in pretty ex- 
teriors and handsome ‘settings but which fails to gen- 
erate any degree of drama or suspense because of the 
inferior manner in which it has been treated. For 
even though the story is admittedly conventional it 
afforded opportunities for the development of strong 
dramatic crises. But either the scenario writer’s lack 
of appreciation or the director’s neglect has resulted in 
the continuity keeping right on in the same flat tone 
throughout. 
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The star appears as Diane Sorel, a French actress, 
whose misfortune it is to have a maddened suitor com- 
mit suicide in her apartment. She flees to America, 
sickened at the false scandal the event has created, 
and there in the country meets Malcolm Kent, a 
writer. It is a case of love at first sight but then, of 
course, the black shadow of Diane’s past must intrude. 

Coincidentally enough the worthless one who took 
his life before Diane was the husband of Kent’s sister. 
Also coincidentally enough Diane had posed under 
another name before the man she loves. When Kent 
discovers that Diane is the French actress whom he 
believes a bad woman there is a scene but it never 
reaches dramatic heights. It is neither expertly led 
up to, with the element of suspense ever in view, nor 
is it more than superficially telling itself. 

Later Kent for some reason intrudes in Diane’s 
house and fiercely attacks her but then when Diane re- 
insists she is a good woman he departs. A perfectly 
nice happy ending is brought about by the appearance 
of Kent’s sister who explains that Diane was really 
guiltless of the suicide, thus corroborating the actress’ 
own defense. 

The whole production moves along conventional 
lines. The story might easily have been camouflaged 
with effective melodramatic development but it looks 
like a case of incompetency in the production end. 
The settings are handsome and there are some beauti- 
ful country estate exteriors, delightfully lighted. And 
a graceful Russian wolf hound is prominent in the 
action. But of a well-built up, sustained interes? the 
picture has none. 

Clara Kimball Young seems quite lost in the con- 
ventional role of Diane, after her brilliant performance 
in “Eyes of Youth.” Conway Tearle is a pleasant 
leading man and makes his few emotional outbursts 
sincere. Others are Jiguel Laone, Kathryn Adams, 
Winter Hall, Milla Davenport, Stanton Williams and 
John MacKinnon. 


They’ll Be Expecting Something Better Than This After “Eyes of Youth” 


Box Office Analysis for the Exhibitor 


“Eyes of Youth” was such a splendid picture in 
every respect that even a moderately good picture 
with the same star would have a rather difficult time 
following in its tracks and endeavoring to live up to 
its reputation. And certainly your audiences will be 
expecting something better than the fare which is 
offered in “The Forbidden Woman.” 

Of course, you will be very likely to attract large 


patronage by a display of the title and the name of 
the star, but the picture isn’t there to back up the 
interest that the advertising and exploitation is likely 
to arouse. The best thing to do if you find the star a 
big drawing card is to slip this one in quietly, say as 
little as you can about it and pray that the next pro- 
duction from Equity gets back into good form. 
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Star Pretty as Usual But Story Adaptation Badly Handled 


Marion Davies in 
“APRIL FOLLY” 
Cosmopolitan Prod.—Paramount-Artcraft 


DIRECTOR: 3.0: 2iing epee Robert Z. Leonard 

AUTHOR. “02s 3e se eee eee Cynthia Stockley 

SCENARIO BYayg. tea oe. ee Adrian Johnson 

CAMERAMAN #3h. 720. eee Oe Albert Siegler 

AS A WHOLE...... Mostly a series of close-ups of 
Miss Davies; generally amateurish. 


STORY jae Adaptation of Cosmopolitan Magazine 
story has little or no screen quality and sev- 
eral unnecessary characters. 

DIRECTION....Handled big sets well; allowed the 
star to pose too much. 

PHOTOGRAPHY. (teeter Good 

LIGHTINGS Spee a ene Generally clear 

CAMERA’WORK Ver eee Ordinary 

SCARS. 3 Very pretty and always photographed to 
good advantage; didn’t do much acting. 

SUPPORT ae Conway Tearle has done much bet- 
ter work; others suitable. 

BALE RIORS ee Didn’t look like ocean vessel 

INTERIORS 4 Soe ee ee Mask ball set good 

DETAL Lae fe Dame Scandal and old man comedy 
fall flat. 

CHARACTER OF ®S TOR Yaaro, Young authoress 
in search of adventure story. 

LENGTH OF PRODUCTION]. = 4,983 feet 

The producers have made an unhappy choice in se- 
lecting “April Folly” for Marion Davies because of its 
absurdity and few possibilities for the personality of 
the star. Of course, it furnishes a romance between 
the young writer and her publisher which is all very 


nice, but the greater part of the picture which tells 


the story of April Poole’s latest novel, lacks the ele- 
ments of good screen material. 

It surely doesn’t boast of anything new or original. 
All the familiar, old-time screen characters are on 
deck including Mrs. Scandal, the comedian who isn’t, 
the youthful adventuress, and above all, the famous 
jewel and two wicked fellows plotting to steal it. 
Throughout there is evidence of padding. 

Miss Davies is foremost in the production from 
start to finish. She is very pretty and has been pho- 
tographed to the best advantage at all times. The 
part requires little acting, but gives her plenty of 
opportunity to pose and look cute. Conway Tearle, 
playing opposite, is capable of much better work than 
he doesmim’ =April> Folly. 

They start off by having Marion read her latest 
story to her editor and publisher after informing ¢he1a 
that they will play the leading roles. The young 
writer’s story opens at a masked ball where she meets 
Conway Tearle, a business man who later comes to 
her rescue on board a vessel bound for South Africa. 
Marion is disguised as Lady Diana Mannister whose 
identity she has assumed for the adventure she can get 
out of it for herself and at the some time to allow Lady 
Diana to marry the man of her choice. 

Marion has in her possession the famous Mannister 
diamond which she is to deliver to Lady Diana’s aunt 
and it is because of this that all the complications de- 
velop aboard ship. But in the end the writer-adven- 
turess captures the crooks plotting to secure the dia- 
mond, delivers it safely to the aunt and wins the love 
of Tearle. 

Others in the cast are Madeline Marshall, Hattie 
De Laro, Amelie Summerville, Herbert Frank, Warren 
Cook, Spencer Charters and Charles Peyton. 


Rely on the Star’s Attractiveness to Draw ; 
Box Office Analysis for the Exhibitor 


Your main bet in playing “April Folly” will be in 
the name of the star on account of the reputation she 
has gained for her beauty. Then too you can make use 
of the fact that it is an adaptation of Cynthia Stock- 
ley’s story which appeared in Cosmopolitan. Some 
Attractive posters of the star in masquerade costume 
and some stills of close-ups would attract attention 
in your lobby. . 

Use your originality in advertising the production 
and recall the star’s last picture, “The Cinema Mur- 


der,’ which was about the best thing she has done. 


If your folks saw this they will probably come again, 
but it.wouldn’t be advisable to do much promising in 
connection with “April Folly.” 
Some catchlines might read: “Her name was April 
Poole but she was no April fool. See Marion Davies 
capture the jewel thieves in her story within a story, 
‘April Folly’.” 


publisher was the hero and the editor the villain. See 


Or, “She wrote a story in which her 


the story come true in ‘April Folly,’ Marion Davies’ 
latest production at the blank theater.” 


ee 
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Inferior Handling Feature of “The Amazing Woman” 


Ruth Clifford in 
“THE AMAZING WOMAN” 
Lloyd Carleton Prod.—Republic 


DRE SOGMEAD eee Ere OS eek. Sa oe Lloyd Carleton 
PECUPLCICeer Bae, oe te. Henry Christen Warnack 
She FU LCG oF 36 | gee I” ee Not credited 
SPEUNVERUANEY LAYING ols oe) es a Fred G. Hartman 
AS A WHOLE...... Rather conventional material 
not dramatically developed. 
Se OY caer. Contains no fine shadings and holds to 
a monotone throughout. 
DIRECTIONS... Certainly doesn’t show any dis- 


crimination between important sequences and 
mere details. 


Pee) CRA PEL NOMEN oe. ap ataveuterc osc e's Ld. ols be Fair 
LIGHTINGS.. ....Have the flickers several times 
GAMERASWORK@E . fae eel) 8 ee, Ordinary 
WLARH v.: i Gives sincere performance but faults of 
production restrain its effect. 
PEAS SU si Same 
PEPIN SCA ON RASS oo: Se ERI ga a Pretty 
TINGE teh) Ro meee ee 6 dh wre Some good, some fair 
BALI cee Picture presents a poor case of editing 


in some places while number of subtitles fail 
to run into action smoothly. 


CHARACTER OF STORY...... Girl betrayed by 
foster-father of man she loves. 
BENG OreeRODUCTION,...-. About 4,700 feet 


“The Amazing Woman” is built around the highly 
sensational situation of the heroine betrayed by the 
father of the hero while the latter is away, only in 
this case the father is denoted as a foster-father to 
make a little milder the sensational dose. There is 


no denying the melodramatic possibilities of such a 





| Wid’s Daily 


Binders 


far as the dramatic is concerned. 





central idea but Lloyd Carleton who had much to do 
with the production, failed to cash in on them. 

The continuity is not smooth, nor are there the 
requisite lightings and shadings of plot to create 
dramatic moments. The story wanders. 

In addition to these faults of dramatic construction 
there is the matter of lighting which is strangely dif- 
ferent in various parts of the picture. 
flickers in more places than one while the “hazey” 
closeup is used on the star with obvious and not artis- 
tic effect. Besides the editing of the film is not skil- 
ful and these technical faults magnify the defects of 


They have the 


the drama to a great degree. 

Stripped of its side issues the plot relates of how 
Anitra heeded unwisely the promises of Strong to 
make of her a singer, after her heart was carried away 
to France by his foster-son, Dr. Ralph Strong. Sadder 
but wiser Anitra then devotes her services to crippled 
children, and erected for them a hospital. She operates 
this with funds taken in at her gambling establishment 
over which she presides at night. 

It was the obvious attempt of the producer to 
bring Ralph back into the action to discover how his 
Anitra had fallen but the results are ineffectual as 
Ralph returns, be- 
comes mayor of the city and cleans up Anitra’s gamb- 
ling house without discovering that she is the prop- 
rietress. He then brings his foster-father to meet her. 
Anitra faints at the sight of him. Later Strong passes 
out from a very convenient heart attack and Ralph 
after acclaiming that the past is forgotten takes Anitra 
in his arms. 

Ruth Clifford, the star and her supporting cast in- 
cluding Edward Coxen, Andrew Robson and Richard 
Morris suffer from the character of the production. 


*3.00 | 


Invaluable for reference purposes. 
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Isn’t Satisfactory Entertainment and Probably Will Get Laughs 
Box Office Analysis for the Exhibitor 





Ruth Clifford in 
“THE AMAZING WOMAN” 


Lloyd Carleton Prod.—Republic 
“The Amazing Woman” doesn’t offer entertainment 
of a satisfactory order and the further probability is 
that it will get laughs from many audiences; specially 
those of intelligence who are accustomed to better 


things in the picture line. And in passing it nay be 








PHOTOPLAY STAR WINS $1000 REWARD 


said that most all audiences are accustomed to better 
things. 

And the faults of this picture have no box office 
angle to balance them to any degree approaching the 
level. The name of the star is, perhaps, its strongest 
asset and even she has yet to come into her own. She 
has been absent from the screen for quite some time 
and even before she was never one of the big drawing 
cards. 





RICHARD C. TRAVERS 


Signing contract for Star part in the Photoplay De Luxe entitled 


DETERMINATION 


Receiving $1000.00 Reward that was offered by the United States Photoplay Corporation, 
Washington, D. C. for a Photoplay Star. Travers met all requirements and conditions. Capt. 
F. F. Stoll, Author, acting for the Corporation and J. J. Livingston, world’s foremost Motion 


Picture Representative. 


day, February 21st, 1920. 





Contract was signed at Occidental Hotel, Washington D. C. on Satur- 
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Only Ordinary. Star Not at Her Best 


June Caprice in 
“IN WALKED MARY” 
Capellani Prod.—Pathe 
DES LAO Ree Ge... Ge PSs George Archainbaud 


PRISE LOS CMe soos ot. ss ov ess bts Oliver D. Bailey 
er tIES IGLOIODSY ties,” ce. ee George D. Proctor 
Rore sarc weit.) eee ds . e's: Lucien Tainguy 
AS A WHOLE...... Choppy affair keeps the specta- 
tor a jump ahead of the real action all the time 
BELO Yonge. Adaptation of Oliver D. Bailey’s “Liza 
Ann”; idea not new to the screen. 
DIRUCLLON: —....% Straight stuff; won't let you for- 


get that shero is little Miss Innocence. 
PHOTOGRAPHY Good 
BE LOR ALIN CLS wees +o ane +s Short rain scene good 
GAMERA WORK s. 2: &. Snecss.. Up to the standard 
SA Rica. fa Has role of simple little country girl; 
looks innocent enough. 
SBULECOR been Thomas Carrigan lifts the picture 
considerably by his fine performance in a none 
too pleasant role. 


SOR ON O46 OL PES EERO. 6 0.0 6.6.0.0. 6 6 0.6 60 © 


Pepe LON Sei iss acces Only one or two used 

HRT (G EIS Me) ane Correct 

DHTATL. & a Some details in story could have stood 
more explanation. 

CHARACTER OF STORY ...... City chap who weds 
the innocent little country girl. 

HE LieOMmrrRODUCTBION o.....500%.5.4 4,833 feet 


There isn’t much in “In Walked Mary” to bring it 
above the average mark. The story itself is not very 
much different than some other pictures dealing with 
the city chap and the innocent country girl, except 
perhaps the author should be thanked for having the 
city fellow a virtuous young man instead of the usual 
willun type. 


Thomas Carrigan, the fellow from New York, who is 
seeking health in the South, plays an unpleasant part 
with a certainty and whole-heartedness that helps to 
lift the production even more than the performance 
of the star’who has a role with little appeal. Miss 
Caprice plays “Miss Innocence” well enough but five 
reels of it is too much. 

The picture opens up by emphasizing the strict con- 
ventionalism of the South by having the negro mammy 
refusing all offers to aid the orphaned June. But right 
on top of that June takes the invitation of her city ac- 
quaintance “to call on him when in trouble” very lit- 
erally and arrives unannounced at his home just as he 
is about to tender his farewell bachelor dinner. 

However, June wants to go to school and it is for 
this reason that she seeks the assistance of her friend 
although previously when he offered to buy in an old 
bed at the auction sale which disposed of June’s par- 
ents’ belongings, it took some persuasion before the 
said Southern pride could be induced to accept the 
offer, 

To avoid explanations Carrigan secretes June in his 
room while the dinner is in progress, but June answers 
the phone call of his fiance. However, fiance Vivian 
Osborne who is carrying on an affair with Stanley 
Walpole, a friend of Carrigan’s, accepts her fiance’s 
explanations and even takes June into her house until 
they find a school for her—which they never do. 

June isn’t long in finding out that her hero’s sweet- 
heart is playing him false so she hits upon the plan 
of vamping Walpole away from Vivian but only com- 
promises herself in the eyes of her city hero until he 
discovers Vivian and Walpole together and then he 
goes down South in search of June who has run back 
to her Southern home. Then, of course, there’s the 
usual clutch. 


SHORT REELS 


The most complete and comprehen- 
sive reviews of the market published 
every Sunday. 
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May Get By With Caprice Admirers But Won’t Stand Bragging 


Box Office Analysis for the Exhibitor 


June Caprice in 
“IN WALKED MARY” 
Capellani Prod.—Pathe 
As stated previously, there’s not much in this one 
to lift it above the average offering except perhaps a 
very fine performance on the part of Carrigan who 
handles a disagreeable role in a very effective manner. 
In communities where the star is well liked, “In 
Walked Mary” will probably be received without any 
serious kicks because June lives up to her reputation 
of the innocent young miss. 
Also it will get by with “fan” audiences because 


everything turns out happily for the shero and because 
it’s “just what they expected.” If you have used the 
star’s former pictures, you will be able to get away 
with this but if she is new to your audience, this 
wouldn’t be the best of introductions. 

For catchlines you could try: “Young Miss Inno- 
cence went forth in search of a school but found a 
lover.” Or, “She went to the city in search of a school 
but really looking for her lover and found he was al- 
ready engaged. See how the unhappy affair turns out 
in June Caprice’s latest Capellani production, ‘In 


Walked Mary’ at the blank theater.” 











EDMUND LAWRENCE 


ANNOUNCES 


THAT HE DIRECTED THE MAJORITY OF THE SCENES AND ALSO 
CONTRIBUTED SEVERAL OF THE PRINCIPAL IDEAS TO THE STORY 


OF THE 


FOX—MADLAINE TRAVERSE-PICTURE 


“WHAT WOULD YOU DO?” 


During the last stages of this production on the Coast, Mr. Lawrence was 


unexpectedly called to New York—several days work remained—so, with 


all the sets up, and the subsequent work prepared—Denison Clift was called 


upon to finish it—aided by Mr. Lawrence’s assistant. 


This is to correct 


any misleading impression conveyed by recent advertisements. 
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Some Short Reels 





“Four Times Foiled,’’ Chester 


If C. L. Chester can maintain the same standard in his 
forthcoming two reel comedies, as the one set in his first, 
he may recline peacefully in his chair and begin to count 
the incoming currency. Certainly, he has started well, for 
this is one of the best animal comedies turned out this 
season. Snooky, a feminine ape which plays a male role is 
the most prominent character. And what an exhibition 
she gives! A few more such and Joe Martin will have to 
look to his laurels. In addition, a horse and dog perform 
well, as does a babe. 

Novelty is something not too frequently found in present 
day pictures but this has a full-sized share of it. Time 
after time, the trained ape puts over humorous bits that 
register solidly. At the start, the portion which shows 
her smoking and fishing causes a grin. The scene with 
the lobster, that in the small auto, the bit with the pig 
and baby, concerning the ownership of a bottle of milk, 
her attempts to amuse the infant by tumbling and rolling 
about, the efforts of the animal to elude the trio of villains 
by placing the child in a grip and then the two trying to 
make a get-away in a barrel, the airoplane stuff and all 
else combine in making this a hit. Not only is Snooky 
funny, but the stunts of a horse are splendid. The human 
characters also perform well, the bit where the villain is 
ejected by his landlord, following the throwing out of his 
belongings being good for a hearty laugh. Katnerine Hil- 
liker wrote the titles. The offering runs about 1,660 feet 
and is a scream from beginning to end. 


‘“‘Hoodooed,” Paramount=-de Haven 


“Hoodooed,” a two-reel light comedy featuring Mr. and 
Mrs. Carter de Haven is conceived around a flock of ‘“‘super- 
stition gags.’ The husband believes in all the old tricks, 
such as throwing salt over his shoulder, picking up pins, 
four leaf clovers, etc. His employer comes to his house 
for dinner and tells him he has decided to promote him and 
this happens despite the fact that the young man has just 
smashed a mirror and that the date is Friday, the thirteenth. 
Reforming he proceeds to throw a horse shoe from his house 
but this connects with his employer’s head and he is brought 
back unconscious—a surprise finish indeed. The comedy 
is throughout mildly amusing but the superstition gags 
have been considerably worked specially of late and they 
seem in danger of being over-worked. 


“Daredevil Jack,” Pathe 


Numerous thrills ‘have been crammed into this episode 
of the Jack Dempsey serial, which has a fight scene in a 
seacoast dive, in which the hero routs its various patrons 
and makes his escape in time to see the crowd attacking 
the heroine. He hops into a large truck and starts riding 
down the mob, when it ends. Although the ending is one 
that will keep the fan in suspense, they might have had the 
cameraman closer to the moving vehicle. 


“Find the Girl,’ Pathe 


Hitherto, there has been a thematic weakness in many 
of the Snub Pollard comedies. Most of them, however, 
have had as redeeming features either humorous situations, 
or knock-about bits of real value. In this production, there 
are only two scenes that are in any way funny, the rest 
consisting merely of chase stuff, or ordinary slap-stick 
material. The portion showing the newspaper office, early 
in the offering, and the part wherein the entire villainous 
crew, infesting ‘‘The Web,’’ a burlesqued dive in the slums 
abduct the innocent maid will provoke mirth, as will some 
of the footage in which the darkey youngster appears, but 
the rest will probably find the average audience passive. 
It deals with the efforts of an entire newspaper staff to 
get the news about a wealthy damsel who has been ab- 
ducted. After much of the riotous, hero Snub Pollard 
effects the rescue. There is much shooting, tumbling, fall- 
ing, ete., especially in the latter portion. 


“Topics of the. Day,” 43, Timely Films-Pathe 


Variety is what makes this issue of Topics of the Day 
worth while. In addition to remarks about prohibition, 
marriage, rents, and the other subjects which are com- 
mented upon in every issue of every offering of this sort, 
there are several gags, gleaned from various joke columns 
and bits about subjects that are not dealt with so often. 
Originality is another of the distinct assets of most of 
material included. 


“Raise the Rent,’’ Pathe 


One thing, more than anything else, will enable this 
Snub Pollard comedy to score a success, and that is the 
fact that it is timely. Rather than depending on a vartety 
of comedy bits, after the manner of most of these Pollard 
reels, they have concocted a very satisfactory story with 
just enough slap-stick stuff to enable the star to put over 
some of his favorite stunts. At the beginning, the portion 
where he is seen splitting peas for soup with a huge knife 
will draw a laugh, although it is not essential to the theme, 
and after that, the various means employed by the must- 
ached comedian to secure an apartment hold attention. In 
the finish, his fond wife rigs up a tent in the open and 
there is another laugh—-when they put up a sign to the 
effect that no vacancies remain for the benefit of a fairly 
large dog. Most of the folks have probably had some 
trouble finding suitable lodging or trouble with landlords, 
and this will hit the spot. 


“Solitude,” Educational 


To screen this scenic, Robert Bruce has journeyed into the 
northland, and selected hills, covered with pine trees for 
much of his material. Throughout, the offering is replete 
with shots that are truly beautiful and the production 
measures. up to some of the best he has turned out. A 
few scenes stand out in particular, one of the sun behind 
some evergreens, and another showing the quiet, after a 
storm that brought snow had been followed by a Chinook 
that cleared it all away. ‘Towards the close, the shots 
showing the sun sinking beneath the clouds, and the long 
shadows of the fir trees, with the lonely figure of a pedestrian 
winding his way forward hold attention. Several bits taken 
against the sun, the sort that Bruce always films well, 
are to be found in the piece, which has been! titled excel- 
lently and is a highly commendable scenic. 


Bray Pictograph 425, Goldwyn 


Opening this Bray reel, is a portion devoted to the 
Hunting Wasp, screened unusually well. It shows, very 
clearly, the insect killing its prey, storing it away and its 
different parts. ‘‘The Movies Exposed’’ is the title given 
the following part, which shows a film performer remoy- 
ing a make-up which makes her appear aged and infirm. 
Another of Max Fleischer’s “Out of the Ink Well” cartoons 
winds up the offering. 


Bray Pictograph 426, Goldwyn 


How locomotives, travelling at a high rate of speed, may 
now take large quantities of water without stopping, by 
means of long troughs placed besides the tracks, is shown 
in the initial portion of Bray Pictograph, 426. After that 
comes a section dealing with the Murre, an unusual bird. 
“A Flying Furnace,” depicting the wired garments used by 
many aviators, supplying them with heat while high in 
the air follows and a “Jerry on the Job’’ cartoon, ealled 
“A Warm Reception” closes. The latter is funny and will 
provoke laughter. 


Short Reels 


“Broken Silence,’’ Ford=-Goldwyn 


This Ford picture shows the manner in which children 
who have lost their hearing are educated and taught to 
speak. Although the manner in which it has been screened 
shows nothing any theater patron might find objectionable, 


the atmosphere is rather morbid. 


“Light Hearts and Leaking Pipes,’’ Universal 


Until the closing portion is reached, this Universal two 
reel slapstick comedy registers a number of laughs. There 
is no story at all in the production, but there are several 
bits of knock-about stuff that will cause mirth. ‘The scene 
at the beginning in which the plumber, his wife and their 
child give vent to their emotions and sing, the shot in 
which hubby smokes an improvised pipe and the bit wherein 
wifey washes clothes pinned on to a line, submerging them 
in a tub while they are thus hung send this off to a good 
start, the latter section being especially funny. After that 
the plumber begins to masticate noodles and of course, hits 
his wife with a mass of them. Result: a chase. Most of 
the following footage is devoted to a riot in the home of 
a vamp, in which several of her lovers and husband chase 
each other about. ~The plumber with a flaming torch, and 
one of the others with a pair of wicked-looking revolvers 
break up everything, the other woman in the production 
appears, everyone hops into an automobile and the usual 
burlesqued policemen enter the offering. A novel bit is 
that where two of the uniformed gentry chop down a tree 
in which two others are perched. . The finish finds them all 


about to speed away. 


“The Spider Monkey,’ Mentor 


A number of things make this a highly commendable reel. 
To begin with, all of it is unusual. There are three parts, 
the first dealing with the Spider Monkey, the sécond being 
devoted to scenes of Turkey and the third and last to fish- 
ing with Cormorants. The initial portion has been colored 
excellently and includes several corking close-ups of the 
peculiar little animal, found in South Americas Remark- 
ably fine photography, is the keynote in the second section, 
all of the scenes having Been screened clearly and tinted 
with judgment. In the latter part, the method of using 
Cormorants to bring up fish, tying the lower parts of their 
necks first, so that they may not swallow their quarry, and 
then forcing them to disgorge. more than maintains inter- 
erst. As good a reel as Mentor has turned out. 


“The Cunning Mr. Fox,’’ Mentor 


Opening with footage devoted to the Fox and closing with 
splendidly colored scenes of Algeria, this Mentor subject 
holds the eye. In the first part, in addition to,some very 
good shots of the animal, there are scenes showing two of 
them breaking into hen house and then storing away their 
prey. The Algerian scenes do not follow one another in 
any particular order, no special attention having been paid 
to any sort of continuity, but nevertheless, they are all of 
sufficient value to hold attention. Especially worthy of 
praise is the scene coming out of the tunnel, and then the 
few shots that follow immediately thereafter. 


“The Silkless Bank Note,’’ Republic 


Good detective stories are quite rare now-a-days, but the 
first of the William J. Flynn two-reel dramas of that type 
is decidedly meritorious. The manner in which it has been 
screened is up to the standard, Herbert Rawlinson in the 
stellar role gives a satisfactory exhibition, and there is 
enough sentiment attached to devotion of a little Irish ter- 


rier to his dead master, to make up for the lack of love’ 
interest. Carl Harbaugh who directed kept the offering go- 
ing in good shape and Wilson Mizner has furnished a very © 
satisfactory sereen version, although the production-appears 
to have been carried somewhat beyond its natural climax. 
When a counterfeit $5 bill makes its appearance on the 
lower East Side, and the fellow who passed it makes his 
escape, Herbert Rawlinson takes the case in hand. He 
examines the bill and gets a clue. Meanwhile the escaping 
counterfeiter has been wounded, and his compatriot in 
crime, fearing discovery, does not hesitate in shooting him. 
Rawlinson, who has discovered dog’s hair instead of silk in 
the bill, affects a disguise, gets some information as to a lit- 
tle terrier and eventually succeeds in having the villain 


captured. ._To do so, however, he poses as another counter- 
feiter. In the end, Rawlinson adopts the dog. 
ee 


“The Sour Violin,’’ Fox 


There are numerous funny bits of business in this Mutt 
and Jeff cartoon. A great deal of it is hokum, however, and 
several of the captions have been devoted to satirizing clas- 
sic music and musicians in a manner not highly original. 
The stuff has been animated in good style, includes much 
that will provoke mirth and closes with some footage that 
will coax smiles from the average audience. In this, the 
long and short duo operate a phonograph store. Both are 
rather hungry and Jeff proceeds to consume all of the rec- 
ords. When these are demanded, he enters one of the ma- 
chines and produces the desired melodies. All goes well 
until a dog and cat enter and raise a racket. At first, a pat- 
ron is delighted with the alleged tune, but when she sees 
Jeff’s face protruding from the horn, departs. Business of 
fainting and seeing stars, while pups and kittens flock out of 
Jeff's clothing. A rather foolish offering, but funny in its 
foolishness. 


“The Blacksmith,’ Arrow 


With a better story about which to wind some of the 
incidents included in this Hank Mann two-reeler, it might 
have been made into a commendable comedy. As it is, the 
offering is drawn out beyond its natural conclusion, lacks 
much resembling novelty in theme, and but for a few re- 
deeming bits, one of whieh is rather broad and will be 
considered indelicate by some falls short of the desired 
mark. Fred C. Windermere, who directed, has done as well 
as could be expected with the stuff at hand. 

Mann is seen as a blacksmith’s assistant at the start. 
Learning that the smith’s daughter. has inherited the local 
barber shop, but must marry almost immediately to take pos- 
session, the villain sets out to make her his bride, securing 
as usual, the co-operation of her fond father. She flees 
with Hank and they are married while speeding away by 
a typical comedy village constable. At this point, the piece 
could have been ended, but they saw fit to delve into the 
experiences of the youthful couple after the tonsorial estab- 
lishment has become theirs. It is an excuse for more 
Slapstick stuff, some of which will get results, but most of 
which will not impress strongly. 


“Kineto Review,’’ No. 28, Cinema Classics 


Creditable photography is always an asset, but in this 
reel, the unusually good work of the camera man is not 
sufficient to overcome the lack of suitable scenic material 
and other defects. The subject deals with Brazil and starts 
with stuff shot from a moving train. Unfortunately, there 
is nothing unusudl about any of the sites selected, until the 
village of Escabar is reached, when there is some worth- 
while footage. The manner in which the water with con- 
trasting territory in the background has been screened shows 
it off. to best advantage. Otherwise, however, there is little 
to give cause for great enthusiasm. 7 








BX PRATT 


BYRON PARK RECALLED EAST 


As was announced in last week’s trade papers, Byron Park intended 
to make a tour of the United States in the interests of “Empty Arms.” 
The itinerary of his proposed tour was indicated only as far as Kansas 
City. We repeat herewith his Schedule as published in last week’s 
trade papers: 


Monday, February 23rd, Hotel Alexandria, Los Angeles, Cal. 
Wednesday, February 25th, Hotel St. Francis, San Francisco, Cal. 
Saturday, February 28th, The Multonomah Hotel, Portland, Ore. 
( Monday, March Ist, New Washington Hotel, Seattle, Wash. 
Thursday, March 4th, Hotel Utah, Salt Lake City, Utah. 
Saturday, March 6th, Albany Hotel, Denver, Colo. 
| Monday, March 8th, The Adolphus Hotel, Dallas, Texas. 
; Thursday, March llth, Hotel Muehlebach, Kansas City, Mo. 


It was Mr. Park’s plan to continue eastward, stopping at.all import- 
ant cities to meet the buyers who desire to obtain “Empty Arms,” but 
circumstances have necessitated a change. The trip as far as Kansas 

City will be made as published, but because of the enormous number of 
telegrams, telephone and other messages which have poured into the 
New York office, he decided to jump from Kansas City to New York. 





MR.PARK WILL BEIN NEW YORK ON MARCH 
FIFTEENTH, WHERE THE MANY BUYERS 
WHO HAVE INSISTED ON HIS RETURN EAST 
WILL VIEW “EMPTY ARMS” AT PRIVATE 
SCREENINGS. 










PHOTOPLAY LIBRARIES, Inc. 


(Exclusive Selling Agents) 
500 FIFTH AVENUE, NEW YORK CITY 
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DREAMS THAT CAME TRUE 


@:c dreamed of manhood 
and of the sunny-haired : 
girl with laughing eyes. cot PEO ont wa tia sects uae || 
who had captured his heart. | 
He dreamed of a home and 
the right to call himself 
by the proudest name in 
Kentucky. And his dreams 
all came true! 





Crowds packed the New York 
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SAMUEL GOLDWYN | “PRESENTS 


JACK PICKFORD ~ 


THE LITTLE SHEPHERD 
OF KINGDOM COME > 


BY JOHN FOX, JR. 
DIRECTED BY WALLACE WORSLEY 








GCLDWYN PICTVRES CORPORATION 


SAMVEL GOLDWYN President 
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] L . STORY “THE BEAR TRAP* 

Xo. +BY BYRON MORGAN: - 

\ “GY DIRECTED BY SAM WOOD. 
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SCENARIO BY WILL M, RITCHEY 
FAMOUS PLAYERS-LASK¥.-GORPORATION 


ADOLPH ZUKOR fran JESSE L.LASKY Ucomys CECIL BOE MILLE Orector Conero! 
NEW YORK, 
CANADIAN DISTRIBUTORS, FAMOUS-LASKY FILM SERVICE LTD HEAOQUARTERS TORONTO 
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News of the Week 


in Headlines 
Monday 


Allan Dwan discusses Wall Street in connection with 
picture industry. 

Probable legal battle between Universal and Al Kauf- 
man regarding Allen Holubar and Dorothy Phillips. 

Reported shake-up in Fox organization. 


Tuesday 


Charlie Chaplin to make five-reelers for “Big 4.” 

Henry M. Hobart made vice-president of International 
Film Service Co., Inc. 

First National plan scond annual convention of ex- 
change men. 

Mastbaum circuit of Philadelphia, National Pictures 
franchise holder. 


Wednesday 


Reported Famous Players product for next year cut 
to 65. 

Theater owners say United Artists book on rental 
basis. 


Thursday 


Universal sues Ramus Inc. and Abrams for $100,000. 

Gibraltar Pictures may start series of exchanges. 

John D. Tippett of London here. May build studio in 
this country. 

Paramount buys three theaters in San Francisco. 

United Artists to release Sennett’s comedy-feature, 
“Down on the Farm.” 


Friday 


New Jersey exhibitor factions divided over Sunday 
opening question. 
Adolph Zukor sailing for England. 


Saturday 


Adolph Zukor issues important statement before sail- 
ing for Europe. 
Producers not worried over exchange situation exist- 


Garson Prod.—State Rights ............ Page 19 ing between Canada and United States. 
etm t ty, Met <2 ha ss ahead sce Dai 2) 00s Page 23 J. Parker Read, Jr., expounds his ideas on production. 
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Famous Melodrama Well Done 


Alice Joyce in 
“THE SPORTING DUCHESS” 
Vitagraph 

DEG TE Bearer ids 0) RL George Terwilliger 

PV UE PACs ts ce eee Augustus Harris, Cecil Raleigh 
and Henry Hamilton. 

SCHINARIO- BY “cee t one so eee Lucien Hubbard 

CAMERAMEN........ Joe Shelderfer and Charles 
Davis. 

Pcl Woke Shai n= Very good production of old 
melodrama; should register before all audi- 
ences. 

Sate Yi nuey ere Villian keeps action going by his con- 
stant persecution; could be made more con- 
vincing by more subtle subtitles. 


oS ‘Site’ ce 


DIRECTION eco eae Generally very good 
PHOTOGRAPHY (3.3 een eee ee Very good 
PGC LNG Sees es Some particularly good effects 
CAMERA WORK........ Some very effective angles 
SLA Ri wn saanct Her beauty and refinement outstand- 
ing together with ability to clearly register 
emotions. 
ed De) Fe eee iechie he nce eee: Out of the ordinary 
eR LORS English country estate and race- 
track scenes. 
PENSE LORS So. eee. ae Generally appropriate 
DBAS «ce nee, PI na 2 eee Satisfactory 
CHARACTER OF STORY... 2.00 Villian’s attempts 


to make Duke and Duchess misunderstand 
each other finally frustrated. 
LENGTH OF PRODUCTION ....about 6,279 feet 
Drury Lane melodrama certainly go very well on 
the screen provided they are given the proper presen- 
tation. This has been accorded “The Sporting 
Duchess” and it will probably go down as one of 
Vitagraph’s most successful productions. 


There are loopholes in the wending of the plot .0 
be sure. There is no motive given for the villian’s 
incessant persecution of the Duke and Duchess and 
some of the tricks he plays on them are quite obvious, 
but it is apparent that these faults, could be largely 
covered up by changes in the subtitles 

But the story as a whole registers well and keeps 
building up the suspense surely until when it comes 
to the race track scene which is to decide the fate of 
all the principals, interest runs at a particularly high 
pitch. The racing scene itself is plain realism as there 
is nothing “staged” in the dash on the turt. It night, 
however, have been worked up to even more thrilling 
advantage by insertion of closeups of the horses and 
their mounts, but it is well enough as it stands now. 

The plot relates how Major Mostyn is successful 
in causing.a divorce of the Duke and Duchess of Des- 
borough by falsely compromising the Duchess. lie 
then calls in the Duke’s notes and forces him to put 
his effects, including his great Derby winner, on the 
auction block. He intends buying the horse himself 
but the Duchess influences a sincere old iriend to 
purchase it, promising that if the race is lost, she will 
marry him. Mostyn tries by all the villain’s stock- 
in trade to win the race. but virtue at last emerges 
triumphant. And with his defeat the net-work of lies 
he spread between the Duke and Duchess is swept 
away and they are again made happy with each other. 

Alice Joyce brings her beauty and inate refinement 
to the title role as well as a ripe ability to register the 
various emotions demanded. Percy Marmont is a dis- 
tinctive hero and plays with great credit. Gustave 
von Seyffertitz as the villain deserves worlds 97 credit 
for making his part convincing despite its extreme 
demands while others are Edith Campbell Walker, 
Lionel Pape and John Goldsworthy. 


Star and Famous Old Title Should Bring Them In 


Box Office Analysis for the Exhibitor 


You certainly shouldn’t have much trouble in mak- 
ing a go of “The Sporting Duchess” what with the 
Per- 


haps the majority of your patrons didn’t see any pro- 


popularity of its star and the famous old title. 


duction of the play but at the same time the chances 
are a hundred to one they’ve heard of it and will want 
to see the picture. As for Miss Joyce she does splen- 
did work in this and deserves big prominence in the 


billing. Her popularity will be in the ascendancy 


after this, no matter if its high or low with your crowd 
now. 

Catch lines might be written on this order: “See the 
famous old melodrama, ‘The Sporting Duchess,’ a 
thrilling story of English society and the race track.” 
“He had brutally blackened her reputation and causes 
her husband to divorce her but she had sporting blood 
in her veins and playing the game to a finish, won!” 
Both Percy Marmont and Seyffertitz have been prom- 
inent in recent Vitagraph pictures. Mention them fo: 
their work here is fine. 
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Here’s a Very Distinctive and Entertaining Mystery Picture 


“THE BLUE PEARL” 


Republic 
ARSE HO ie oo a: George Irving 
PMLA IN ©, feete eee farts fc Anna Crawford Flexner 
ieee) Th vewer. oO ME. s . Emma Belle Clifton 
CAMERAMAN ....... Seen t's c's 5 Max Schneider 
ASTA WHOLE.::::... Criminal mystery story very 


well presented and acted; will prove unusually 
interesting to all audiences. 
STORY........Contains many intricacies all of which 
are well handled; builds to clever climax. 
DIREGLION 2. 35.,.: Particularly commendable in 
those scenes in which many principals appear. 


ae ee Cute Lo tdily sere sree. isc 5353 36s « Very good 
PeECST RNG S Semester be oss tis ss seb kas Effective 
RoI ECESVY Clie Komitee 5 5.5 a6 ase Very good 
LEADING PLAYERS........ A number of very at- 


tractive leading women in this, all beautifully 
gowned; acting effective. 


SUITS GR ice ee A ae ee Unusual 
PUR teCllOlsarme Seer. fae... da a eke Few used 
LAS PUI SARC SSS Oe, al tg Very good 
ORT CALICN, » an: A lot of character business in this 
all of which makes mystery very effective. 
CHARACTER OF STORY........ Clearing up of 


mystery surrounding theft of jewel and do- 

mestic scandal it brings to light. 
LENGTH OF PRODUCTION...... About 5,649 feet 
“The Blue Pearl” is an exceptionally well done crim- 
inal mystery story and one which should prove of 
more than usual interest to all picture audiences. It 
is based on the stage play of the same name and the 
producers have shown rare judgment and taste in 
adapting and presenting it. In the main much of the 
suspense of the plot is due to a sequence enacted in 
the home of the Webb’s when the theft of the blue 


pearl is discovered after a hypnotic seance. Various of 
the guests are suspected and rightly so. But through 
the searching scenes the culprit’s identity is kept ex- 
pertly concealed and when at last the truth is made 
known it comes as a real surprise. 

This sequence of scenes is the most important in 
the entire picture aud it is handled with great skill. 
Allowing only a few cuts to another line of action the 
director has maintained a great degree of suspense 
and built up the interest to a superlative point by 
throwing various bits of business to all the characters. 
Some of it is light and some heavy but it all tells in the 
effectiveness of the denouement. 

The beginning of the story relates how Holland 
Webb purchased the wonderful blue pearl for Sybil 
Trent. His wife, Laura, on whose money he is liy- 
ing, realizes that Holland is unfaithful to her. Hol- 
land brazenly invites Sybil to a reception. The police 
have gotten on the track of the men who stole the 
blue pearl and the crooks are anxious to get it back 
and hide it. For this reason they are also in the Webb 
house. 

After the theft of the gem from Sybil’s neck the 
various guests are searched but the pearl is not found. 
Eventually Laura discloses that she has it and that 
she took it as evidence of her husband’s faithlessness. 

The picture is splendidly enacted by a cast that 
includes a number of unusually attracted leading 
women. Edith Hallor as Laura Webb and Florence 
Billings as the mercenary Sybil are both good and 
appear beautifully gowned. Faire Binney has a small 
comedy part as Angelica, one of the guests. Lums- 
den Hare is always effective as Holland, while all the 
other parts are expertly interpreted by such skilled 
players as Corliss Giles, Jack Halliday, Jack Raymond, 
H. Copper Cliffe, Charles Angelo, Earl Schenck and 
Adel Dumo. 


This Is Sure to Please So Make Good Use of Its Unusual Possibilities 


Box Office Analysis for the Exhibitor 


This picture has come in quietly without much being 
said about it but don’t make the mistake of consider- 


ing it an ordinary feature. It is quite extraordinary 


and if it is handled properly in the exploitation it 
should prove a very good money-maker. 

In the first place a good scheme for various types 
of advertisements would be to use pictures of the three 
leading women. Each one of them is a distinctive 
beauty and their pictures will be sure to attract atten- 


tion. Mention with these pictures the sterling quality 
of the entire cast. 

In word arguments don’t neglect the domestic angle 
of the story in endeavoring to get the mystery over. 
Combine the two. Use lines something like these: 
“The ‘Blue Pearl has vanished! To Sybil Trent it 
meant lost pride. To Holland Webb it meant ruin. 
To Penrose Trent it meant prison. But to Laura 
Webb it meant both bitterness and freedom!” By so 
doing you get the mystery over, and besides suggest 
something about the plot itself that should attract. 
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R462 as 


Pa 


and his own company in 


30,000 
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MOTION PICTURE NEWS: “$30,000” 
will be a delight to the admirers of 
J. Warren Kerrigan. He is a favorite 
and his pictures are followed with keen 
interest, 


MOVING PICTURE WORLD: “$30,000” 
has plenty of action and the majority will 
be pleased by the mystery incidents. 


EXHIBITORS TRADE REVIEW: Tf you 
want to enjoy “$30,000” keep your eyes 
glued tight to the screen every moment of 
the time. It’s a mystery-comedy-drama. 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
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Incompetent Production Too Big a Handicap For This to Overcome 





Edmund Breese and Anna Lehr in 
“CHAINS OF EVIDENCE” 


Hallmark 
PD IGERIEA TAS tices tacs seek sche mtnle © Dallas M. Fitzgerald 
ON PrRSE RN INE in ew 505s cere he's ees Leon D. Britton 
ere rere is Vile. 6s eae ewe. +s John C. Glavey 
BEPeRRL MIAN. 25. ..gte.:-........ M. Dallett 
AS A WHOLE...... Murder mystery story hindered 
by poor subtitles and cutting. 
BatORY : oy. . Spends at least forty minutes of its run- 


ning time introducing the cross currents; in- 
terest allowed to lag. 
MInReCTION<......° Has concentrated too much on 
unimportant details. 
PHOTOGRAPHY 
LIGHTINGS Fair 
CAMERA WORK...... Double exposures .and dis- 
solves used so often effect is muddling. 
SOARS: ae. .4 Effect of some good work minimized by 
faults in production. 
Stree ORT ..Ser. Suffers from same reasons; Edward 
Elkas puts over scenes in spite of them. 
EXTERIORS Various New York shots 
INTERIORS Generally good 
SOR GAL Soe Subtitles attempt to inform by sugges- 
tion and are rather confusing. 
CHARACTER OF STORY ...... Committing of mur- 
der and then unraveling mystery. 
LENGTH OF PRODUCTION...... About 5,000 feet 
“Chains of Evidence” is a murder-mystery picture 
prevented from being entertainment of a satisfactory 
order because of confusing editing in the important 
sequences, subtitles that becloud instead of clearing 
the action and technical work that is muddling. All 
_ these faults have their greatest appearance in the se- 
- quences serving to unravel the murder mystery. 

For at least half its length nothing of consequence 
is depicted on the film. It might be supposed that the 
author would have spent this time building up various 
reasons for the murder but instead it reveals more or 
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as the judge’s daughter. 





less uninteresting action, having no direct bearing on 
the main issue. As a.consequence the interest is never 
fully aroused at any part of the picture. 

As the opening events are quite irrelevant they may 
be omitted here. The essential facts disclose the mur- 
der of Judge Sturgis by a culprit who sought the ra- 
dium he kept in his safe. Suspicion is cast on his wife, 
Morely, an ex-convict, to say nothing of a maid and 
a butler and another crook. The story each gives 
stops just at the pistol shot which finished off the 
judge. Eventually an old shoemaker who sought the 
radium to cure his crippled boy supplies the missing 
evidence, proves the second crook the murderer and 
frees Morely, who had been indicted. Morely and the 
judge’s daughter, Edith, are thus made happy. 

The romance between Morely and Edith is not de- 
veloped at all. When the picture concludes with the 
usual clinch between them it shows plainly that it was 
injected merely as an after-thought. Then there is the 
revelation given by the judge’s wife that Morely is her 
son by a first marriage. This incident is dragged in 
by a subtitle with hardly any accompanying expres- 
sion from the players to register it. 

And speaking of the subtitles. They include a num- 
ber of New York City views which are evidently intro- 
duced in an effort to denote change of locale in the 
story from one quarter to another. But their effect is 
altogether. muddling because they are employed so 
often and to no apparent purpose. Muddling also is 
the technical work exemplified in double exposures and 
dissolves employed in the unraveling of the mystery. 

The players are generally lost, due to the faults of 
Anna Lehr gets in a few good moments 
Edmund Breese as the judge 
makes a sincere attempt. Of the rest Edward Elkas is 
perhaps the only player who rises above the picture 
and provides a real sympathetic thrill in his confession 
scene. Others are George Cooper, James Cullen, Wal- 
lace Ray, Peggy Worth, Joseph Granby, Marie Shot- 
well, Wallace Widdicombe and Elizabeth O’Madigan. 


production. 


This One Just Isn’t There 


Box Office Analysis for the Exhibitor 


“Chains of Evidence” is a plain case of incompetent 
handling of a picture from the production angles. 
Something might be said in its favor if they had played 
up the romantic angle to some slight degree but as it 
is you are asked to swallow the usual happy ending 
when you have seen the hero, who isn’t much of a 


hero and gets little sympathy in practically only one 
scene with the heroine. 

The picture holds forth few if any popular elements 
so the matter of its advertising value which, on the 
surface, is rather better than the average, is best left 
untouched. 











UNITED ARTISTS 
CORPORATION 


ANNOUNCES THE RELEASE 
OF 


MACK 
SENNETTS 


gbig New Five-Reel Comedy Sensation 


‘DOWN ON THE FARM 


“The best comedy Mack Sennett has ever made” is the word that comes out of the West from the 
critics who have watched this masterpiece of mirth in the making. 


Mack Sennett's special productions have made marvelous box-office 
history. “Down on the Farm,” his latest creation, has all the 
elements that make for sensational business—a bumper crop of fun, 


thnlls and furious farce, sedsoned with that greatest of all appeals— 
heart interest 














Here is a picture that will give the exploitation genius the 
chance of his entire career as a showman. “Down on the 
Farm” will get them all—the masses and the classes. 
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It’s a Costume Picture But It’s There With the Popular Wallop 


William Farnum in 
“ THE ADVENTURER” 


Fox 

PRPC RB ieee os. swe ae sos 6 « J. Gordon Edwards 

CET cs as hie ences dace Not credited 

Stet DUCIISL OY GEE Neri, puts nie asi tte, E. Lloyd Sheldon 

een Re CNV ANG, eS eek John W. Boyle 

AS A WHOLE...... Romantic costume drama laid 
in Spain; has plenty of comedy, thrills and 
suspense. 

SS GRIN Y Same. ‘2 Very well done with number of fine 
surprise twists. 

DIBECTION ia. : Very capable for this type of work 

Pe OGRA LEY meee Ges ieee cee Good 

TE UE Cr SMES SG eicce 5 oyc ce ee wes os one Good 

SA Me rues VC) in Kate its esis SU e os Plain 

STAR. - aa. : Acts all his scenes with great flourish and 
much raising of eyebrows. 

SUPPORT. fear... Performs similarly and effectively 
for this type of work. 

POGGIO Ree tes mae ere ce. Well selected 

INTERIORS... ...: Representing palaces and taverns 
of old Spain. 

DETAIL oer Eee Bec yeas «5 All right 

CHARACTER OF STORY.::... Romance and ad- 
venture of impoverished Spanish knight. 

GENGlt OF PRODUCTION )))..2: About 5,500 feet 


Here is a production with a very broad appeal and 
one which will probably register up with the real 
money-makers, and this despite that it is a costume 
picture. The story is laid in old Spain and follows 


the romance and adventures of an impoverished Span- 


ish knight as played by William Farnum. He puts a - 


grand flourish into all his scenes and plays them with 
a surety that would indicate previous familiarity with 
a like role. At first these flourishes accompanied by 
considerable eye-brow acting by the star and his sup- 


Most Folks Are Going to Find 
Box Office Analysis 


There is an old prejudice existing against costume 
pictures but “The Adventurer” ought to go a long way 
toward breaking the ice. The big reason is that it 
possesses all those things for the lack of which cos- 
tume pictures are usually dubbed failures. It has 
fast, exciting action, plenty of comedy and a real ro- 
mantic and thrilling story. And it’s going to appeal 


to most folks and afford them real honest entertain- 


ture offers. 


porting cast may be laughed at but as the story prog- 
resses this grandiose manner of the players registers 
very well. 

The plot is one of those pieces of fiction that is 
filled with brilliant sword play, dire plotting on the 
part of a prime minister and a weak king’s foolish 
mistakes. Involved in the tangle created by these 
various threads is Don Caesar De Bazan, the hero, 
and his various adventures are really of a highly thril- 
ling order. 

He is in love with Maritana, a dancer who has at- 
tracted the king’s attention while she was dancing be- 
fore the queen’s court. Don Jose, the prime minis- 
ter, who covets the queen and the power that her 
recognition will bring him, encourages the king’s var- 
ious armours. In Maritana he sees his opportunity 
to further his schemes. He has Don Caesar jailed for 
fighting a duel and then conveys the news to Maritana 
that the king will pardon her if she marry the prisoner. 

To this she gladly consents but it develops that the 
prime minister wished to procure for her a title 
through the marriage. He orders Don Caesar exe- 
cuted immediately after the ceremony. But when 
they come to bury his body Don Caesar comes back 
to life. A boy he had befriended had changed the 
bullets in the soldiers’ guns to blanks. This incident 
is handled exceptionally well and has the element 
of surprise to a fine degree mixed with comedy. 

Subsequently the story traces the adventures of 
Don Caesar in revealing to the king the duplicity of 
his minister and in finally claiming his wife. There 
is another very good surprise sequence introduced at 
the end. 

Farnum registers much of it himself and gets 
away with the job in fine style. Estelle Taylor is his 
leading woman and others in the cast are Paul Caze- 
neuve, Kenneth Casey, Dorothy Drake, Harry South- 
ard, Pat Hartigan, James Devine and Sadie Radcliffe. 


Honest Entertainment in This 
for the Exhibitor 


ment because on the surface it is out of the ordinary 
but underneath it contains the sure fire elements of 
popular appeal. 

In advertising this it would be best to lay off the 
costume angle, concentrating wholly on the story of 
romance, thrilling adventure and comedy that the pic- 
If you can bring the crowds in by ad- 
hering to this course, “The Adventurer” itself will . 
send them away highly satisfied. 
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Well Enacted Production That Holds to the Finish 





“PARTNERS OF THE NIGHT” 


Goldwyn 
SPI HOE-O Re Satie Cass le, Jie stone. Paul Scardon 
POLO Veter se a soda yw hiy' ecet'eva ee oes Leroy Scott 
SGRNARIO VB V9.0. oye ook. Charles Whittaker 
SOIT A OTA Nite. ft ul cig die Revie’ tees A. A. Calder 
AS A WHOLE...... Moves along at moderate tempo 


for the most part and works up a fair amount 
_- of suspense. 
SIORY 539 . 2% Well handled to bring out author’s in- 
». tention; at times leaves room for doubt. 


DIRECTION...... Worked along usual line satisfac- 


torily but allowed some of the “under cover” 
stuff to appear a little obvious. 


ee) Cr RAD Ea Viteeisete ot ol Bee ee kee cog Fair 
-RIGHTIN GSiiad 222: Some exterior night scenes dark 
CAMERA: WORK.GE cots. ose ese Usual standard 
PLAYERS...... Emmett Corrigan splendid and Wm. 
eet B. Davidson pleasing and well suited to part. 
EXTERIORS...... Mostly shots on Riverside Drive 
ANTERIORSSS 225 cis 6.ltsn. Same scenes used often 
EEE DARL timete th eS aca t .. a'g G10 Quite satisfying 
CHARACTER OF STORY...... Expose of police 


department graft. 


LENGTH OF PRODUCTION............ 6,404 feet 


It’s been quite some time since they’ve used the 
screen to show up the political grafters but in “Part- 


ners. of the Night,’ Goldwyn comes forth with a pic- 


turization of LeRoy Scott’s.story .based on the sup- 
posed inside workings of the police department and 


.the “men higher up.” The picture has been handled 


to bring forth the author’s plot in coherent develop- 


ment but in this effort there is considerable “plant-_ 


ing” stuff that prolongs the different climax so that 
when ‘they are reached they have lost some of their 


force. 





About the biggest asset of the production, however, 
is the performance of Emmett Corrigan, the “chiet” 
and the master mind of the cleverest of crooks. Cor- 
rigan makes the character of Matthew Bradley, Chief 
of Detectives, forceful and realistic in his interpreta- 
tion of the calloused and hardened detective. A well 
drawn comparison is made between the chief and 
Robert Clifford, a young detective student of crim- 
inology and in favor of reforming criminals instead of 
hounding them. 

The suspense which the various frameups afford 
satisfy but never get you to the edge of the seat, 
perhaps because it isn’t very likely that such clever 
confidence people would take the chances that they 
do in “Partners of the Night.” 

Mary Regan arrives in this country to join her 
Uncle Joe, well played by Mario Majeroni, expert 
crook and tool of Chief Bradley. Mary isn’t 
long in the city before she is assigned to 
a big job by the chief whereby a banker’s son who is 
in love with Mary, is to be relieved of thousands of 
dollars. Robert Clifford, a young detective and with 
ideals opposite to those of the chief, steps in and 
spoils the party. 

Bradley, fearing Clifford’s honesty, “frames” him 
and as a result he is dismissed. However, Police 
Commissioner Thorne, is shadowing the workings of 
Bradley and with the aid of Clifford, plans to “get” 
the chief “with the goods,” through the aid of Mary 
Regan. 

The final climax takes place in one of New York’s 
roof garden restaurants where Bradley is dining with 
Louis Gordon, proprietor of a notorious gambling 
house from whom he is to receive “hush money.” At 
a nearby table is the Commissioner, Clifford and Mary 
who turns against the chief, and comes to Thorne’s 
assistance in getting Bradley “with the goods.” 


Should Prove a Box Office Attraction 
Box Office Analysis for the Exhibitor 


In “Partners of the Night,’ LeRoy Scott makes a big 
appeal for the reformation of crooks instead of hound- 
ing them to the ground, and in the character of Robert 
Clifford he haS attempted to show the advantages of 


reform ideals of expert criminologists over the old 


method of punishment. This is a popular argument 
and the picture should go’ well with folks especially 


‘interested in present day civics. 


“Partners of the Night” has box office qualifications 
and you should go after it from this end. Advertise 
the nature of the production and you can count on a 


good percentage of male patronage and for the women 
you have the character of Mary Regan and her ro- 
mance with the young detective. 

Catchlines intended to reach those interested in the 
problem put forth by the author would be effective. 
There is no one in the cast whose name will mean 
very much at sight so you will have to do some talk- 
ing about them. Mention Emmett Corrigan as a well- 
known stage actor, Pinna Nesbit and William B. 
Davidson. 
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Strong Dramatic Production of Woman-with-a-Past Theme Given War 
Background 





Claire Whitney in 
“MOTHERS OF MEN” 
Edward José Prod.—Republic 

DLE LOUK 44h oye cee: © ae ieee Edward José 
PPE ING |. sia ences William Henry Warner and De 

Witt Kaplan. 
SCENARIO BY Chas. Whittaker 
CAMERAMAN Not credited 
AS A WHOLE...... Very strong picture of woman- 

with-a-past theme given a war setting. 
BeOS Vigna ol, sees Cleverly developed and containing a 

number of good surprises in its action. 
PIU Re TC LAIN cietste oes Registers all points well and han- 

dles dramatic crises in sure-fire fashion. 
PHOTOGRAPHY 


© © 6107.6 0) Oe 1b @ f9) 0 oe eens: <6 


O16 © © 6 0 6 0 6 0 6 0 6 6 © © ule 6s ene 


ale lpue ea badists ipeieata echo ere Good 
LIGHTINGS Generally commendable 
CAMERA WORK Straight 
STAR ....Plays with quite effective emotional touch 
in a very appealing role. 
SUPPORT Very good 
EXTERIORS ...... Represent Paris and Vienna and 
convince. 
INTERIORS Highly appropriate 
DETAIL Satisfactory 
CHARACTER OF STORY ....Heroine-with-a-past 
marries and encounters critical situation when 
villain appears as spy in war time. 
LENGTH OF PRODUCTION ....:.": About 6,492 feet 
“Mothers of Men” reveals the old familiar story of 
the woman-with-a-past, only this time it is given a 
European war setting and the conflict of emotions 
which the heroine undergoes in the climax sequence is 
enforced by motives of patriotism as well as personal 
protection. War pictures are generally considered out 
of place, but there is no denying the dramatic worth of 
the present feature. 
The story shows the heroine in Vienna attempting 


ove eer eee ewe eee 


oeoer eee eee oer e eee ee ee seoe 


i 


eee ewer eee weer eee 


oer eww ere eee eee eee eeeeeeeeeee 


to earn a living. She loses her position and trusts un- 
wisely in an Austrian soldier who betrays her. Then 
she goes to relatives in Paris and after a short time 
marries Gerold, a French army officer. Her past tor- 
menting her she writes a note of confession previous 
to the wedding but the butler returns this to her say- 
ing that he was unable to deliver it. 

For a time they are happy and then the war breaks 
out. The heroine and other members of. Gerold’s 
family are moved to a chateau for safety but this 
proves to be even nearer the trenches than Paris. To 
the girl’s shocked surprise the Austrian officer is pos- 
ing as a butler at the chateau.» On the eve of a battle 
he forces her to ask her husband its location. She 
learns it just before he departs but decides at the last. 
moment for the sake of France to tell the spy a lie. 

It is largely due to this lie that the Germans are de- 
feated. The spy-villain returns to the chateau and fu- 
riously attacks the heroine for betraying him. In self 
defense she kills him. Gerold arrives home with news 
of the great victory. His wife hands him the note 
she had written him before they were married and begs 
him to read it. He calmly tears it up and says that he 
read it before but thinking she would be happier be- 
lieving him ignorant of her past, had returned it to 
her as though unopened. 

This furnishes a very commendable surprise finish. 
The sequence between the heroine and the spy and 
subsequently her informing him falsely of the battle’s 
location is handled very well, and the suspense is skil- 
fully maintained. In fact, Director José never lost 
sight of the dramatic worth of his material throughout 
the production. 

Claire Whitney plays her role with an effective emo- 
tional touch. Lumsden Hare as the spy-villain reg- 
isters all his points surely. Gaston Glass is a good 
type for Gerold and others are well cast. 


It’s More or Less of a War Picture But Its Merits Should Over-Ride 
Prejudices 
Box Office Analysis for the Exhibitor 


While “Mothers of Men” has to do with the Great 
War to a certain extent, its dramatic merits ought to 
prove sufficient to over-ride all prejudices. The ad- 
vantage is with the exhibitor for even for honesty’s 
sake he doesn’t have to advertise the picture as one 
dealing with war. The first part of it has nothing to 
do with it while as said before when it is brought in 
it is purely incidental to the theme. 


The name of the star, together with mention of the 
other prominent players in the cast should serve to at- 
tract. The title will arouse curiosity and it would be 
best not to elaborate too largely on it in advertise- 
ments for the theme itself is old and might not prove 
attractive. It’s a good, strong picture being made out 
of old material. 
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Fine, Clean-Cut Comedy Gets Over in Great Style 


Douglas MacLean and Doris May in 
“MARY’S ANKLE” 
Ince Prod.—Paramount-Artcraft 


BOT BEG LA) eee re gee Sele ae" eco Lloyd Ingraham 

EAC) ere ce ey et 4 May Tully 

USERID NG eter ee. Luther B. Reed 

Receive Noe eee ee Bert Cann 

AsrAe Wilt OUH...:... Clean-cut comedy entertainment 
with laugh-provoking innovations that get 
over big. 

DIRECTIONS 5 y=. Drags the introduction a little 
SILORYae 36 Light comedy adaptation of stage play 
well suited to youthful comedy team. 
PCG React emee er ce ee Good 
Bee LAU Cy SMM ee er. oe seols sa c.de eb Oeh Clear 
De NMVES ES VV AS) ROME eels oy sy. Bey Good 
SARS Gh. ap Douglas MacLean has most of the pic- 


ture to himself but Doris May is good when 
she does get in. 


SUPPORT ti... Neal Burns and Victor Potel good 
Pee ILO) SM ere Es oss. All that’s needed 
EIN LES nd) Tec sk kc bes Correct 
DAL ee ements ete he os Dancing titles afford fun 


CHARACTER RIOR SLORY. 3........ Young doctor’s 
imaginary wife turns out to be a reality. 

Portia Hee RO DUGTION:; «oc... 2. teense ? 

Douglas MacLean and Doris May continue to hit 
on high with another winner in “Mary’s Ankle,” an 
adaptation of May Tully’s stage play which makes ex- 
cellent material for the youthful co-stars. Although 
MacLean has the greater part of the picture to him- 


self, Doris May makes up for lost time when she does 
get in. 


As in “What’s Your Husband Doing?” some fine 
titles, many animated, come in for a good share of the 
laughs. For instance, the words dance around on the 
screen to indicate MacLean’s feeling of joy when 
things begin to brighten up. Then again when he 
trips and breaks the cut glass bowl which he intended 
to pawn in order that he and his pals might eat, the 
lights go out and “Good Night” grows from small to 
large letters before your eyes. 

Except for the beginning which spends a little too 
much time on the young M. D.’s effort to secure pati- 
ents that he may eat, the picture runs along smoothly, 
MacLean 


and his pals, Neal Burns and Victor Potel, go through 
Id dD 


registering its laughs one after the other. 


various stunts in their effort to secure money and after 
pawning the landlady’s parrot for $3.90, Doris May, a 
Tag Day solicitor, relieves them of three of the pre- 
cious bills but MacLean doesn’t care—he immediately 
falls in love with the girl. 

The financial schemers finally hit upon a plan 
whereby MacLean’s rich uncle will come across with 
some of his money so he announces his marriage to 
Mary Jane Smith, a name picked at random. But it 
chances that there really is a Mary Jane Smith, the 
Tag girl, who sprains her ankle and is carried into 
his office for treatment. It also happens that rich 
uncle arrives in town to meet his old sweetheart, Doris’ 
Aunt. 


hires the bridal suite on a steamer bound for Honolulu 


Assuming that Doris is MacLean’s wife, uncle 


and after the complications are straightened out, a 
very clever “man in the moon” winks his eye know- 


ingly. 


Worth Going After Especially From a Box Office Angle 


Box Office Analysis for the Exhibitor 


Your folks abe 


stories, one in particular, “Bab’s Matinee Idol” which 
Bab 


framed up an imaginery hero for herself only to find 


will probably remember the 


was produced with Marguerite Clark as the star. 


that he really lived. Practically the same development 
occurs in “Mary’s Ankle” with the situation just re- 
versed. But that fact will not detract in any way 
from the entertainment afforded by the latest Mac- 


Lean-May picture. 


The couple made such a good start in their first pro- 


‘duction that folks will want to see them again and if 


you have not given them a treat to some real good 
clean-cut comedy, get busy. 

There are plenty of laughs in the action itself and 
some cleverly manipulated titles animated in a novel 
way are an added attraction. Something new in the 
way of an ending was a man in the moon who winked 


his eye and smiled knowingly at the lovers. 
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Very Human Little Picture Dealing With Commonplaces in Fascinating Style 





Mary MacLaren in 
“THE ROAD TO DIVORCE” 


Universal 
DIRECTOR |. ..0.¢28gien..: eee Philip Rosen 
ASSO Rs ec ies ee J. Grubb Alexander 
SCHNARIONB Yves. cee J. Grubb Alexander 
CAMERAMAN @ietqics 01a Harold James 


AS A WHOLE....Very human little picture dealing 
with commonplace married life. 

SLORYQre os Isn’t decorated with any big situations 
but holds through its human touches. 
DIREGTION 2a Very good; has registered all 

points of story realistically. 
PHOTOGRAPHY Good 
LIGHTINGS# ee. Generally plain; good in rain- 
storm sequence. 


6), ‘ele: <0! 0. e/ie. 6 6 fee jos) (6) (140) le) 6:10) 8: elle) oe) is as 


CAMERAsW ORK 202 eee eee Commendable 

SCAR Geen3.2 Gets over very well in different sort of 
neglected wife role. 

SUPPORT. wir seiig |: el cee eee eee Good 

BX LERIORS He eae eee Plain sea-side shots 

INTERIORS 0 cw. <oteyets tonic eee Plain 

DETALL. 738 Star should have shown effect of pass- 


ing of several years. 
CHARACTER OF STORY ....Just a man’s waxing 
up to the fact that he loves his wife. 
LENG TDHLORSPRODU CRIONMaeae. 2 eae 4,875 feet 
You’ve certainly got to give Universal credit for 
turning out a very human and appealing little produc- 
tion in “The Road to Divorce.” It isn’t pretentious 
and they don’t spend much money on it, but at the 
same time it deals with real people in every-day situa- 
tions and the sure reality of the story gets you and 
holds you all the way through from start to finish. 
The central character, Mary, is very much in love 
with Myron Bird, a country physician, and he is very 


much in love with her. They are married and even 
though you get a reel of wedding scenes the action 
surely does register. All the human bits of business 
given to the characters watching the wedding make it 
unusually interesting. 

After the wedding the love of Mary and Myron 
grows to be a very big thing until after the birth of 
their first child when Myron, thoughtlessely and to 


himself only, condemns his wife for going around the 


-house in an untidy condition and paying so much at- 


tention to the baby. Then a second child comes and 
Mary’s time is more and more occupied with the 
youngsters. Myron goes about his practice and neg- 
lects his wife. She begins to notice. 

At this time Pauline, Mary’s maid of honor at her 
wedding, comes to visit them, and Myron contrasts 
her neatness and style with his wife’s neglect of her 
personal appearance. He is much in her company and 
one day while sailing with her timidly professes his 
admiration for her. Returning home in a storm he dis- 
covers that Mary has also gone out on the water. She 
had long been sick of mind at the sight of Myron’s 
attentions to Pauline. They search for her in the 
storm but are unable to find her. Myron is prostrated 
and practically condemns Pauline for it all. 

Then Mary returns. The wet and cold bring on a 
sickness through which Myron carefully nurses her 
and when she is well again begs her forgiveness. 

Mary MacLaren and Edward Piel do very well with 
the roles of husband and wife although the star should 
have shown some slight sign of age after the passing 


of the few years. Bonnie Hill fits well in the role of 
Pauline while others whose parts are of minor import- 
ance are Eugenie Forde, William Ellingford, Alberta 


Lee and Helen Davidge. 


They Won’t Rave Over This, But They'll Like It 


Box Office Analysis for the Exhibitor 


People aren’t going to audibly rave over this produc- 
tion but at the same time they’re surely going to ap- 
preciate and like it unless they aren’t human. It is one 
of those pictures that falls in the same class with 
“stepping Out.” 

Bring out its human character in your advertising 
Catch 
lines on the order of the following will suit: “A real 


by telling them just what the story is about. 


story of real people. No melodrama, nothing sensa- 


tional. You’ve seen it in reality. See it on the screen 


in all its concentrated appeal.” ‘Does a husband’s 
love for his wife wane with the passing of years after 
marriage? See ‘The Road to Divorce’.” 

The title will perhaps suggest something sensational. 
It is rather misleading even though appropriate. If 
you want to build around it use a line such as “He was 
headed straight on the Road to Divorce, but something 


within him made him stop and then—” 
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Stereotyped Plot Given Commonplace Production 


Dolores Cassinelli in 
“TARNISHED REPUTATIONS” 
Perret Prod.-Pathe 


eNOS Mme. Alice Blache 
Se Leonce Perret 
SES LOS © er oe ee Leonce Perret 
PMIIRURC ES IVLEIIN, 5 5. ovo oe wk ss Hele e+ hs Not credited 
Peo Write... 22... Implausible and weakly con- 
structed drama of the 10-20-30 type. 
DISERGIawN........ Brought in all the familiar sit- 
uations and muffles the dramatic moments 
badly. 
Sia... ta. Sterotyped concoction of the country 
girl and city lure done over again. 
ME OX TS LE Ve, 6 a's gcd eles so Se Fair 
ES BHMTERY 2 eee eee eee Ordinary 
ame RA WORK (Agiien. ce ete Straight stuff 
a 542.5... Didn’t command sympathy at any time 
and occasionally overacted. 
matter ORT 2... Albert Roscoe playing opposite, 
fairly satisfactory ; small cast. 
See RRIOR Se 2. . og cteos. tots sl. uiehe i sivag Suited 
PMURLORS ©... cra crey <bta ess Terribly overdressed 
DETAIL 


MORES er) toad «anys ae as 23's Titles laughable 
CHARACTER OF STORY.:...:... Trials of a poor 


country girl trying to “go straight” in a 

wicked city. 
LENGTH OF PRODUCTION ....About 5,000 feet 
All dolled up in a new title with Dolores Cassinelli 
as the poor “goil” they do it all over again. Leonce 
Perret has written and produced “Tarnished Reputa- 
tions,” the sort of thing that a few years ago made 
them curse the willun and pity poor shero and the 


same sort of willun and shero that they’ve been curs- 


ing and pitying at regular intervals ever since. 


As a drama it will make a very much better comedy, 
for its absurdity is so pungent and the story so old- 
fashioned that it never for a second sinks deep enough 
to even suggest a serious thought. . Miss Cassinelli 
seems to have tried hard enough to make an impres- 
sion as the unfortunate girl but her portrayal of a 
character so utterly unsubstantial never gains the 
sympathy intended by the author for his poor shero. 

Throughout the presentation they use up all the 
stock tricks on the calendar and made matters more 
“intrikut” by having someone write very soulful titles. 
The picture generally has been given a very ordinary 
production. The lightings were not the best and cam- 
eraman continually shot the interior scenes from the 
same angle. The sets for the most part were over- 
dressed. 

Albert Roscoe, formerly leading man for Theda 
Bara, played opposite Miss Cassinelli though his ap- 
pearance was practically confined to the first and last 
reels. As an artist in search of new atmsophere, Ros- 
coe comes to the village where Dolores lives with her 
Aunt. Of course shero poses for the artist and the 
result later proves his masterpiece. But wicked willun 
leaves the town, and the girl who has come to love 
him, without telling her his real name. 

After her Aunt dies shero goes to New York where 
she goes through all kinds of hardship because she 
cannot get work and finally finds herself serving a 
jail sentence on a false accusation. Upon her release 
she goes to-the home of the judge who sentenced her. 
George Deneubourg, a friend of the judge’s, is moved 
by her plight and takes her to his home. Six years 
later Dolores, now a well known actress and star of 
Deneubourg’s “The Girl from Texas” is again con- 
fronted by the artist and after she avenges herself to 
a certain degree, she admits her love and so on. 


Unconvincing Story Makes Poor Material 
Box Office Analysis for the Exhibitor 


For a first class house, catering to first class clientele, 
“Tarnished Reputations” will not meet requirements. 
The story and production may get by even though for 
a picture representing the present time (there is no 
reason to think otherwise) folks are going to have a 
hard job being convinced that Dolores found it so 
hard to secure employment before she was taken off 
the streets accused of a false misdeamor. 

Miss Cassinelli is sincere enough in her effort to 
portray the character of the girl alone in a big city 
and although her characterization never reaches any 
really appreciable moments, if she has enough admirers 


who are strong for her personally, they may let it go 
but the star’s producers better find more suitable mat- 
erial if they want her to retain the friends she has 
among the fans. 

If you want catchlines to assist you try these: “In 
spite of the town gossips, a false accusation and a jail 
sentence, she came through with her reputation un- 
tarnished. Dolores Cassinelli makes good in her latest 
production ‘Tarnished Reputations’ at the blank thea- 
ter.” Or; “A girl, as well as a man, can be down but 
she’s never out, as proven by Dolores Cassinelli in 


>%) 


‘Tarnished Reputations’. 





GET IN 
YOUR BID 


Now 1s the last opportunity you have to get in your bid for 
“EMPTY ARMS,” the most sensational film of the year! 


Byron Park, after a very successful tour of the leading 
Western cities, during which he received the highest bids for 
a feature of this nature, is now on his way back east. 


He Will be in New York on 
March Fifteenth 


If you wish to make an appointment for a'private showing 
of the film—send in your request immediately. First come— 
first served. Wire or write the New York office at once. 


If you have not read the Hundred Thousand Dollar Pac- 
ket, which presents, in detail, the tremendous box-office pos- 
sibilities of this extraodinary picture, get your copy without 
delay. 


Don’t wait until your competitor has the picture to act! 
And don’t forget that “EMPTY ARMS” is only one of the 
big series of Park-Whiteside features which will shortly be 
available for your territory. 


PHOTOPLAY LIBRARIES, Inc. 


500 FIFTH AVENUE, NEW YORK CITY 


Sester Park & 
Edward Whiteside 
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French Actress of Note in Picture Based on Story by Sarah Bernhardt 


Mme. Yorska in 
“IT HAPPENED IN PARIS” 
Brunton-Tyrad 


TPE LC) INET os. ee a ek eee David M. Hartford 
ENE) FCB ons. ctiess ae v's ee ks Sarah Bernhardt 
SEES ALIS 5 ee Jack Cunningham 
MPEIPEUISPAINIPRIN, 3. See clothe ers clic ce eee. Not credited 
Apel! WHOLE. ..2...; Picture hurt by several bad 


cuts; a good story but with one pretty raw 
situation; best: suitable for transient and 
down-town houses. 


SLC Rye oem. A dual role story well worked out in 
the main. 

PIREGTION@ a ns i.e Generally good; sometimes 
stagey. 

PAST OSM OLOI TA 21s Oe BL soo Good 

Pe CIN GGMMMNE RN oreo ee... , Effective 

BE RAG VY MESS Pence gfe sees Se «as Average 

Aye. 2. ou Is a mighty fine actress but lacks phy- 
sical appeal. 

SBULPORT ) te... Lawson Butt heads good cast 

EXTERIORS........ Paris street setting among few 
used. : 

Nir RI O ReSieate Scere siele sey oes es Appropriate 

yer LIS eet sR aaa. ss wis woe dc ee All right 

CHARACTER OF STORY........ Villains’ eiforts 
to force girl into swindle game by compromis- 
ing her. 

LENGTH OF PRODUCTION...... about 5,000 feet 


Under the sensational title of “It Happened in 
Paris,” Mme. Yorska, known as Sarah Bernhardt’s un- 
derstudy and protegee, is presented in a story said to 
have been written by the famed actress herself. There 
are faults to find with the picture for, aside from con- 
taining one pretty risque situation the influence of 
which is felt throughout the entire story, the produc- 
tion was injured in the cutting, and the star, while full 
of expression tempered with restraint, has none cf the 
physical or beauty appeal that makes for picture pop- 
ularity here. 

However the picture is evidence of a sincere effort 


to produce something worth-while even though sensa- 
tional, and its merits are more prominent than its 
faults, with the results that the picture can be classi- 
fied as a good one for transient and down-town houses. 

Mme. Yorska plays the dual role of Yvonne an artist 
of good family and Juliette, her twin, who has been 
brought up by gypsies and who is the antithesis of 
her sister. Yvonne’s copies from the works of old 
masters have been placed with Naisson, a crook who 
forges signatures on them and sells them for origin- 
als. Yvonne knows nothing of this. Romildo, gypsy 
model for Yvonne and beloved by Juliette, secs a 
chance for easy money when Naisson, anxious to have 
Yvonne fully in his power, expresses this desire to 
him. 

Romildo brings Juliette to Naisson’s apartment and 
tells him she is Yvonne. Without more ado Naisson 
proceeds to satisfy his lustful and devilish desires. 
In the morning he discovers the trick that Romildo 
has played on him but says nothing as now he sees 
another opportunity to discredit Yvonne in the eyes 
of her friends and force her to come to him. 

He takes the hopeless Juliette to a notorious dive 
one night so that Grey, Yvonne’s fiance, will see her 
with him and mistake her for the artist. He is partial- 
ly successful for Grey goes to Yvonne and denounces 
her. The police who have discovered the forged paint- 
ings clear up the mystery created by the likeness of 
the sisters by arresting Juliette and other members 
of the underworld. Thus the misunderstanding be- 
tween Yvonne and Grey is swept away. 

The picture shows marks of extensive editing and 
even altering of the original course of the story. This 
is obvious two or three times to the discredit of the 
continuity of the action. 

Mme. Yorska is a real actress and her emotional 
range omits no expression. She is not good looking 
but certainly overcomes this handicap to a certain 
extent by her fine performances. Lawson Butt as the 
gypsy, and Hayward Mack and Charles Gunn as vil- 
lain and hero respectively perform well. 


Should Go Over With the Transient and Downtown Crowds 
Box Office Analysis for the Exhibitor 


What with the sensational title they've fastened on 
this and the general character.of the story, this picture 
has small place in a neighborhood house, while on the 
contrary these characteristics may well help it to suc- 
cess in transient and downtown theaters. The title will 
certainly attract attention while, if desired, the story 
offers full opportunity to back it up in the way of 
sensationalism. 


The advertising value of Sarah Bernhardt’s name 
and the fact that Mme. Yorska is her protegee will 
come in handy in exploitation also. These opportun- 
ities could well be used in putting the picture over in 
neighborhood locations but the exhibitor should con- 
sider this matter carefully owing to the character of 


the story. 


THE NEW ART FILM COMPANY | 
PRESENTS | 


DOROTHY GISH 
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Mary Ellen Comes To Town 
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The City of Success? 
Bosh! 


THE city of hall bedrooms and high 
rents, of crowded subways and 
crooks, of hard luck and disillusion- 


ment! 
! That’s what Mary Ellen found out. And 
| back she went to the old home town! 

Will your people eat that upP Can’t you 
see the fathers and mothers bringing their 
sons and daughters to see it againP Can’t 
you see your merchants and Chamber of 
Commerce going the limit to boost itP 

Every town will jump at this picture. Be- 
cause it’s Dorothy Gish’s funniest. And it 
pounds on the home town idea. 
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Very Pleasing and Sustaining Story With Weak Ending 


House Peters in 
“SILK HUSBANDS AND CALICO WIVES” 
Garson Prod.—State Rights 


RA Met RD LOM Tay re 5 vn W's « Alfred J. Green 
(OB Ms C0020. To gee a a Monte Katterjohn 
PCO IM ICLCEES Y Pie trates a5 4,3. ¥ s Monte Katterjohn 
CAMERAMAN 22): .0.0) 0000000. David J. Kesson 
Aba Ww HOLE... 5i.0 Very pleasing picture most of 
the way but the ending disappoints. 
se LORY fae) Human and appealing but leads you to 
expect strong climax which never comes. 
DIRECTION. 4.2%: Good in registering main action 
but some small details are irrelevant. 
PHOTOGRAPH Y?5.27%. Good except in opening se- 
quence. 
Hee RUM CCRS 2) 1 Commendable 
Se VeL IG Amc is Kame ater eee ET eas Sees aes Good 
SOA eR ESN MR ees so ois, 3 Registers very forcefully 
SUPPORT Sens Socwrsis este ee... Satisfactory 
PASTE RIORS2 ao Beautiful country estate scenes 
id Et lester es es ses Lavish in good taste 
DETAIL. 2... Closeups of “angry eyes” used with 
idea of enforcing action don’t register. 
CHARACTER OF STORY...... Plain wife unable 


to keep up with successful and socially in- 

clined husband. 
LENGTH OF PRODUCTION.:?....About 5,800 feet 
“Silk Husbands and Calico Wives” doesn’t offer 
anything startlingly original in the way of plot, but 
it treats a human idea in good spirit and for the most 
part the picture lives up to all that is expected of a 
first rate feature. In fact the interest gains such a 
firm hold early in the story and increases with the well 
developed plot that you are lead to expect a very 
dramatic climax, which, however, is not forthcoming. 


This is the weakest point in the story—its ending. It 
leaves much the ‘same effect as if the film had broken 
just before the denouement and the operator had de- 
cided not to bother with fixing it up and showing the 
rest. 

Kendall is a lawyer who quickly earns recognition 
in the city and plunges into the social whirl. He is 
dissatisfied with his wife because she is unable to dress 
and act according to the standards of high society. 
Kendall also expects his wife to do just what he 
tells her and believes that “obey” is the most import- 
ant part of the marriage ceremony. 

The villain is introduced in the shape of Madison, 
an architect, who for a motive never given other than 
because he is a villain, tries (in league with a rich 
girl who wants Kendall), to disrupt the Kendall house- 
hold. He tries to compromise Mrs. Kendall but is 
unsuccessful. Soon afterwards, she leaves for her 
home after writing a note to Kendall in which she 
says she is well aware of the fact that he is dissatis- 
fied with her. 

Awakening to what she really means to him Ken- 
dall goes after her and evidently makes all amends 
for his foolishness as he takes her in his arms. This 
ending certainly doesn’t fit after the melodrama sup- 
plied by the villain and the society girl, and it really 
appears from various parts of the action that there 
was originally a more substantial climax to the story. 

House Peters makes a forceful figure of Kendall, 
and distinguishes it from the conventional by his 
creditable acting. Mary Alden plays the meek wife 
appropriately while Vincent Serrano is seen as the 
heavy. Eva Novak, rather colorless as the society 
girl, Edward M. Kimball, Sam Sothern and Rosita 
Marstini also appear. 


Despite Its Finish This Should Afford Satisfaction 


Box Office Analysis for the Exhibitor 


It’s too bad that this hasn’t a better ending, as the 
action certainly does interest and lead you to expect 
something dramatic in the way of a finish. However, 
despite this fault, the body of the picture.is so good 
that it ought to get by and afford at least average 
satisfaction. 

In presenting it to your people use the title promi- 
nently, as it is distinctive and will surely attract atten- 
tion. Amplify it with such catch lines as “The story 


of a ‘silk husband’ who couldn’t understand his ‘calico 
wife’ until she left him!” “He had graduated into the 
silk class and she had stayed in calico. See the drama 
of their lives,” etc. 

House Peters, though he does not possess a string 
of starring successes to his credit, is certainly a good 
bet and has the personality and ability that makes for 
permanent stardom. Use his name, for his perform- 
ance here certainly deserves stellar prominence. 


Release 
Date 


Jan. 
Jan. 
Jan. 11 
Jan. 18 


Jan. 4 
$ 
1 


Jan. 18 
Jan. 25 
Jan. 25 
Feb. 1 
Feb. 1 
Feb. 8 
Feb. 15 
Feb. 15 
Feb, 22 
Feb. 22 
Feb. 29 
Feb. 29 
Feb. 29 
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CURRENT RELEASES 


EQUITY PICTURES CORP. 


Tom Mix Series 


Fox Entertainments 









































Length 
Reels Reviewed 
Byes of Youth (Clara Kimball Young)....... Mee eed LOsLO 
FAMOUS PLAYERS-LASKY CORP. 
The Woman in the Suitcase (Hnid-Bennett)...... 1/18/20 
Too Much Johnson (Bryant Washburn)......& Since uefeapeo 
The Thirteenth Commandment (Hthel Clayton) 5.... 2/15/20 
Sand (William 8S. Hart) 00s cscwasiewiccm sue Disreere 
Mary Ellen Comes to Town (Dorothy Gish) . sOeaee 
The Tree of Knowledge (Robert Warwick)... ‘5.. sae 2/18/20 
What’s Your Husband Doing? (Douglas MacLean- 

Doria: May)* dhccisc css cece oo nurelelsre aretereteereeieintyd Siete 42/8/20 
The Copperhead (Super-Special) ..............0.... 2/15/20 
Double Speed (Wallace Reid): 5... pstatawos il 2/8/20 
All of a Sudden Peggy (Marguerite-Clark) ..5.... 

The Six Best Cellars (Bryant Washburn)...... Oatese 

Mary’s Ankle (MacLean & May) .............. DS siete 

On With the Dance (Super-Special)..........5.... 2/15/20 
Black is White (Dorothy Dalton) ............. Da ote 

The Amateur Wife (Irene Castle) 2c ches .ctee One ce ~- 
Huckleberry Finn (Super-Special) ...........5.... 

Young Mrs. Winthrop (Ethel Clayton) ........ py aaseate 
Dangerous” Hours: eee secs fe ce nee eteeeree ee Dilioe 2/8/20. 

FIRST NATIONAL 

The Beauty Market (Katherine MacDonald)....6.... 1/25/20 
In. Wrong (Jack® Pickford) Gn. ve.cteweres SL elieh sl eiemeLoeosLe 
In Old Kentucky (Anita Stewart)........ ‘ens geeela/a AD 
A Day’s Pleasure (Charlie Chaplin).......... Zevon 1/1479 
The Greatest Question (D. W. Griffith’s Pro ...5.... 1/4/20 
A Daughter of Two Worlds (Norma Talmadge)5.... 1/11/20 
The Inferior Sex (Mildred Harris Chaplin) ee sr 

The Turning Point (Katherine MacDonald)..5.... 

The River’s End (Marshall Neilan Prod.)... S se /22/20 

FOX FILM CORP. 

Farnum Series 

Heart= Strings: sskiscnisswsre cee etee ane wei Se epi .-- L/4fe 
The GACVENtUILESR Meni. isieis sisi lelel sis ile! olay iee’etoncvete ayer cvertreters ._7-cCoo 
The Cyclones. oi iel.eie > ccies se face plans safe leras's denemreage 1/18/20 
IThe: Daredevil Meats avacisvelictieteietotstelerstelottoreies ote. ore Sievert 

The Lineoln Highwayman (Wm. Russell)....5.... 1/4/20 
The shark a( George _ Walsh) ccna nes eee mel ly ZO 
Shod With Fire (William Russell)............ Ong ne/ 22/20 
Flames of the Flesh (Gladys Brockwell).. ...5.... 12/28/19 
The Square Shooter (Buck Jones) .......... Beka 

Tin Pan Alley (Raye .d& ait) ce actrstsresrrceterae Dame 

Her Elephant Man (Shirley Mason).......... Dida domes /20 
The Hell Ship (Madlaine Traverse) ........... Date 2/2/20) 
What Would You Do? (Madlaine Travers)..5.... 1/25/20 
The Last Straw (Buck. Jones) oso cc. - csc oe Diericemee/ ay oO 


GOLDWYN DISTRIBUTING CORP. 


Star Series Productions 


Bennison 


PUDUOM CW 1ll CRORELS) Geeis:cc co arcre sie eielereieieter ets eee rere 
The Loves of Letty (Pauline Frederick) ...... Dine 
Toby's BOW ects: ccs nsttnatia ess o'sisie:seeie i cioialeteioniee Oiwerere 
Pinto” (Mabel “Normand) © ...- acc «een Disietes 
Water, Water Everywhere (Will Rogers)....5.... 
The Silver Horde (Rex Beach’s ~. J):casmesess Beare 
The Cup of Fury (Rupert Hughes)........... Osiesre 
The Paliser Case (Pauline Fredericks) ........... 
The Blooming Angel (Madge Kennedy) .......... 
Duds: (Tom Moore). ces itewen 0 0s00 6s. See teets 


The Little Shepherd of Kingdom Come (Jack 
Pickford) 


The Street Called Straight (Basil King)............ 

Star Series 

High Pockets. FoGac sacs cc's s cities cttenteehiae ate Diane 

A Misfit HMarle.... ssc sates iaieieia’ sia ovain a eeeretete an ereee been 
HALLMARK PICTURES CORP. 

A Dangerous Affair (Herbert Rawlinson),...5.... 

Wit Wins A iy BINGE) so. wos cee ears Scns 


coe 
The Phantom Honeymoon (Margaret Marsh)}...6.... 
The Heart of a Gypsy (Florence Billings).ios esis 
A Woman's Experience (Mary Boland)............. 


oo. 12/14/19 


2/15/20 


12/28/19 











2/22/20 











12/7/19 





Release 
Date 


Length 
Reels 


W. W. HODKINSON CORP. 
Distributing Through Pathe 


Benj. B. Hampton—Great Authors Pictures, Inc. 


THE SSELEDLUSHETs , ows sc conve 


Zane Grey Pictures, Inc.—Benj. B. Hampton and Eltinge F. 
The Desert of Wheat .......... S cawialorelelstele dete ale Oconee 


J. Parker Read, Jr., Productions 


Saharae Guoulses Glam ) ew.c crise eet nite ate ater obelete 


Reviewed 


1/4/20 


Warner 





8/23/19 


The Lone Wolf’s Daughter (Louise Glaum)....7.... 12/14/19 


_Deitrich-Beck, Ine. 


The Harvest Moon (Doris Kenyon).......... 6 Stee 


Arteo Productions 


ThevGapitol |(eahwbaird) .....saeecs <ee sa preys 
Cynnthia-on-the-Minnute (Leah Baird) . a velueie olectere 


Robert Brunton Productions 


6.... 12/21/19 








The Joyous Liar (J. Warren Kerrigan)..... ...5.... 12/14/19 
The Lord Loves the Irish (J. Warren Kerrigan)5.... ——— 
National—Billie Rhodes Productions 
The Blue Bonnet (Billie Rhodes) ........ oee0.000, 8/31/19 
METRO PICTURES CORP. 
Nazimova Productions 
The ViBratieas tees saci mesae sce Sats ebidale dieteleite dices se OFLa/L0 
Stronger’ @han | Death eyecciiceiieceiteetee etlevettie.s Oslsiele PELL LO LCO 
Screen Classics, Inc. (Specials) 
Should a Woman Tell (Alice Lake)........ slecaOus se Le eoslo 
The PWalk-Oits (May eAllisom) =... « oa eeisin cere Ore eoL20 
The Willow ‘Tree )(Viola: Dana) .2).)...cesaecsOocee 1/11/20 
The Right of Way (Bert Lytell)............. Gace AZO 
The Best of Luck (Drury Lane Melodrama)...6.... 
PATHE EXCHANGE, INC. 
Dec. 7 Brothers Divided (Frank Keenan) Naaechs -Oait 1/4/20 
Dec. 14 The A-B-C of Love (Mae Murray).. cceeBecee 12/14/19 
Nec. 21 The Prince and Betty (Wm. Desmond). ee 5 5.... 12/14/19 
Jan. 4 My Husband’s Other Wife (Sylvia Breamer)..6.... 12/21/19 
Jan. 11 Fighting Cressy (Blanche Sweet).......... ip Ouse Sey AZLI4/19 
Jan. 18 The Web of Deceit (Dolores Cassinelli)......6.... 1/4/20 
Feb. 2 Other Men’s Shoes (Edgar Lewis)............ S.cee 1/18/20 
Feb. 2 Respectable by ees (Sylvia Breamer, Robt 
Gord on)Rs kites niente caves Sasi. Sabeilehinee Occieee £os l/s 20 
American Film Co., Ince. 
Hive in Wxile (Charlotte Walker) .............7.... 12/14/19 
The Valley of Tomorrow (Wm. Russell)...... Deas 1/18/20 
REALART PICTURES CORP. 
Soldiers of Fortune (Anna Q. Nilsson), 
Pauline Starke, Norman Kerry, Wallace 
BGCLrY) Bievic suldenisisicanate secce eer Gina ticie pekinese LOALe 
Anne of vabeen Gables (Mary Miles Minter}....6.... 11/23/19 
Erstwhile Susan (Constance Binney)..........5.... 12/7/19 
Mystery of the Yellow Room Lorin Baker, 
Hthel Grey Terry, Geo. Cowl, Edmund 
BICON) (vacie’s cad vice nse sclwe sine de avin ote Oe aera OLCOe 
ROBERTSON-COLE 
Specials 
The Open Door...... bbiocs eat otha ates a ate vais ve meeOssc Os LOLLe 
The ‘Broken "Butterfly .%.-.0..0 09 R atatere ats oc aeOs nc ew; cosLe 
The Beloved Cheater ............. ous «oc chme eats iet ase 
SUPERIOR PICTURES 
December Releases 
Seeing It Through (Brentwood Prod.).. Wat is sae) Lose 
Keckoning Roads (Bessie Barriscale) .... ree Ate 12/28/19 
The Tong Man (Sessue Hayakawa) .........5.... 12/14/19 
































EBelease Length 
Date Reels Reviewed 
January Releases 
Haunting Shadows (H. B. Warner)..........5.... 1/18/20 
The Third Generation (Brentwood)........... Deccan Afeoseu 
The Beggar Prince (Sessue Hayakawa)...... 5.28., Be120 
The Luck of Geraldine Laird (Bessie Barriscale)5.... 2/1/20 
L. J. Selznick Enterprises 
SELZNICK PICTURES 
Distributed Through Select Exchanges 
The Woman God Sent (Zena Keefe).......... Sete 
Footlights and Shadows (Olive Thomas)......5.... 2/15/20 
PEG 181 Ge CRU ESIO eo CLTITS) Ur viel ates cicicsevete 0) 6 acacia acevevars bee 
Sooner or Later (Owen Moore)............... Bsiaed 
His Wife’s Money (Eugene O’Brien).......... Deke 
Greater Than Fame (Klaine Hammerstein)..5.... 1/18/20 
The Broken Melody (Hugene O’Brien)........ 5 je kaleo/ 19) 
Oube Vouder sCOlives TNOMAS) Mec as os:2 0 si0 siete le Da sc 
Piccadilly Jim (Owen Moore) .....c.ccscccas Bocas Wee /OseU 
SELECT PICTURES 
Distributed Through Select Exchanges 
She Loves and Lies (Norma Talmadge)...... Go. ae 1/11/20 
The Last of His People (Mitchell Lewis)....5.... 12/21/19 
The Undercurrent (Guy Hmpey) ........... Teces, L2Ft/19 
NATIONAL PICTURES 
Distributed Through Select Exchanges 
Blinds VOmuler(SDOCIAls CASE) 0 aie. s.cr c:e-ceiags te « ate 0% Bi... 
USE Ae WHLOn (SDECIOINCASU)N sicicte pitas lec neces o's 5 —. 
REPUBLIC PICTURES 
Distributed Through Republic Exchances 
Trilby (Reissue) Tourneur Production with 
Oe eeECITIN ED a DLE OLE om cleisiele ts siocelels slelele ele sie 527 — 
Girl of the Sea (Williamson Sub. Prod.)..... 6..... —— 
The Amazing Woman (Ruth Clifford) ........ 5.. — 
Thea bigeseeark (Hdithe Eallor)) 2. wo... ccc. os Soe —— 
Twelve-10 (Herbert Brenon Prod.), Marie 
TOT OM ree ete Sin oreo icine ao eele ge cles esls 5.... 12/28/19 
Dad’s Girl (Jackie Saunders) ................ Bata 
Te GILG a SU PLO GO peraatetereds loys alersjetaler<\e ible vores «eyorsr ois Bice 
The Only Way Trail (Hdythe Sterling)....... 5....—— 
MTGE Gls meO fae OE Wier el sralscire, sie lc1ece\sisi0. 5.6.0.0 9,0 60 ois eidiin.s 5.... —— 
KINOGRAMS 
Every Tuesday and Saturday. 
UNITED ARTISTS’ CORP. 
Dec. 2 When the Clouds Roll By (Fairbanks)............ 1/4/20 
UNITED PICTURE THEATERS 
Her Game (Florence Reed) ..........-.+eee- Sie 
The Eternal Mother (Florence Reed)..........-.++- 
The Corsican Brothers (Dustin Farnum).......... 12/28/19 
UNIVERSAL FILM MFG. CO. 
Jewel Features 
Paid in Advance (Dorothy Phillips)......... 6... BL /A6/9 
The Right to Happiness (Dorothy Phillips)..8.... 8/24/19 
Blind Husbands (Eric Stroheim).............. 7... 10/19/19 
Universal Features 
The Pointing Finger (Mary MaclLaren).......5.... 12/7/19 
The Day She Paid (Francelia Billington)....5.... 12/14/19 
The Triflers (Edith Roberts) ..............-. Bi. eos /20 
The Phantom Melody (Monroe Salisbury)....5.... 1/25/20 
Marked Men (Harry Carey)........esecseoess Bian ebesois/1o 
Rouge and Riches (Mary MacLaren).......... Be eite 0/5/20 
The Prince of Avenue A (James Corbett)...... 5... asd /20 
VITAGRAPH 
When a Man Loves (Earle Williams)........ B32 Lis/2u 
The Sins of the Mothers (Anita Stewart)..... Sie ae 
The Midnight Bride (Gladys Leslie).......... Beco ees lieu 
Human Collateral (Corinne Griffith) ........5.... 7 
The Birth of a Soul (Harry Morey)...... neh wai eee eae 


Release Length 
Date Reels Reviewed 
Special Productions 
The Winchester Woman (Alice Joyce)........ 6.... 11/16/19 
The Climbers (Corinne Griffith) ............. Soe. 11/8/19 
The Vengeance of Durant (Alice Joyce)...... 6.... 12/14/19 
Slaves) of Pride: (Alice Joyce) 20... +e. cones aes 6.... 1/18/20 


SHORT REEL RELEASES 


Frohman Amusement Co. 
January Releases 


Gemini Ambrose (Mack Swain)............. 1 

All Wrong Ambrose (Mack Swain)............ een 

The Heart of Texas (Texas Guinam)......... Bit 
2 


Spirit of Cabin Mine (Texas Guinan) 


C. L. Chester 
January Releases 


mmm meee ew ene en eaneeraeeahenes 
seen 


FAMOUS PLAYERS 


January Releases 
AS aly s sailore (Sennett) cece ce trices ee wie Basel 
ATtersEbe CATCUIS “LOLI SRS) a neice ts | scenic meee Lee 
Push Car Trails in Formosa (Burton Holmes) 1.... 


February Releases 
COMEDIES 


Ten Dollars or Ten Days (Mack Sennett) ........... 
Hoodooed (De Havens) ........cesereerceccsceccs 


BURTON HOLMES TRAVEL SERIES 


Belgium. Smiles, Again -2...5. cstecsecvevicsevestucdecaesss 1 
Filming Ferocious Foremosans ........... ae ee stele owelere 1 
Parisian Faces and Figures ........ alee wate Giataln Giateretne etait 1 
Oriental College Boys and Co-eds ........c.cecseccecee 1 
The Yankee Watch on the Rhine ........0....0.2eseees 1 


PARAMOUNT MAGAZINE 


Famous Women in Worlds Work ...........sssesseeeeees UL 
Ma seumieM VStOrles a..cc nec s ctepercls oom cies wets ne vista vise eters eievalate 1 
The Lure of Fashion .:... estriees.s eis ele Sein 60:0, 0166.6 aim lelethate 1 
On the Job With Grandpa ..............66. aiarelevehetesa.S-5 206 i. 1 
Growth of the North American Continent .............. 1 


March Releases 


COMEDIES ; 
Teasing the Soil (Mr. and Mrs. Carter De Haven)...... 2 
Cleanings Up: “(ALE St. “SOHN iis ce. gee setcvieis cles elein ate stains 2 
BURTON HOLMES TRAVEL SERIES 
Bustling, Brussel soe ccs sccm ctocqs eis sania ena S le aie oles eaten « ais 6d 1 
Kingdom of the Yellow Rose. ............ccsccsccccccecs 1 
Strassburg. Redeemed a eens cies a crererelo «4 + 6 u1e's;0'00.4 0 aiaielnjave « mste 1 
The Boys) Big Ola Dire cae ectctee ts eleven ctye ss) Metetalave tales aetohera 1 


PARAMOUNT MAGAZINE 
Numbers 3877, 3878, 3879, 3880 ....... Daaa) © ala elararal sc oahe .each 1 


CHRISTIE COMEDIES 


January Releases 
Monkey Shines fice sve ce ceee ee ee a act alelret sie sit a ails 
Ducks 
Tt Takes *a7 Crook. sare acces + + evemade der. cs cess at ss dea stele 
Oh “Doctor,- Doctor acco se « «54 sales mss sicis's wie ve iets asia s) ip ei 
Save Me, Sadie (Special): .........-ccceccerceccecccccses 


eh ee 0S we aS Mua Ie ee PLOLS: 586 6 See ea ao 086 Oe FS oe 8 8 6 Oe 


wee ee 


February Releases ’ 
Pants and Petticoats (Special) ..........scccccescoececce 
Ticense Applied, Horie: 2 < idi< dec cue cts areas smile ence cane 
Should a Husband, Telli. 2 ates... ccc ciccc ccs sees saw seud core 


= tO 


March Releases F 
Her Bridal Night-Mare (Special)..........c.-esseeeeeee 


ww 


UNIVERSAL 


January Releases 
SERIALS 


Great Radium Mystery 13 to 16 ..... a atdtare waves -...each 
Lion Man, 2 to 5 ....... Shs: esata abel miata a aed aes» “aieliec dito ata each 


wn 


COMEDIES 


Sweet Patootie (Lyons-Moran) ........-++++e++00+ aot Miateiel a 
Adam and Eve a la Mode ........ Kate mee Ce oe ee Tees 
Some Shimmiers (Lyons-Moran) ........ De . cara poets ash 
A Baby Doll Bandit ........c.ccccccccvccccsevicccesceses 
Naughty Lions and Wild Men .............. aihip ase etetelataae 
The Sweet Dry and Dry (Lyons-Moran) ..........+++++ 
All for the Dough Bag ........ Wie aly ade’ d eters a'e's vk ats hae 


tO be tO Ot tO 


Release Length 
Date Reels Reviewed 
WESTERNS 
The Jay. Bird (Hoot: Gibson): 2. cr. Sees cere coceasic deuce 2 
West Is Best. (Hoot Gibson) ss cicc thick cet ccc ccs octsees a 2 
February Releases 
SERIALS 
Great Radium Mystery, 17 and 18 (Finish) ......each 2 
The Lion Man, 6, 7, 8, 9 ..... nd aipipie ole ois win eter wiaie\aiels COOH EES, 
Elmo, the Fearless, 1, 2, 8 c.cecccccccccsccs aie etetere -.each 2 
COMEDIES 
Ain’t Nature Wonderful (Lyons-Moran) ............+.< 1 
Over the Ocean Wave .....c-cccrecccccccces 6B .0\ boa sieleiele ee 2 
Non-Skid Love (Lyons-Moran) syura pile tit iain sale state inereie’o sete 1 
Good Little Brownle ..¢..00sscqscecsecn siete arate ecisisiatore arte 2 
Old Clothes for New (Lyons-Moran) — ite bisieters stalalsietale siolefa 1 
The Boll TRrower 6 o06sccccesccase cians sietelvicie(sieiors pisielelelere 2 
New Screen Magazine, Nos. 61, 52, 53, 54 .........ceach 1 
WESTERNS 
The Prospector’s Vengeance ...... ce seccecccscsccee atarees 2 
Kaintuck’s( (Ward. \ 655.05 /00's cere on oisivoreele.cislale lero cis cc nate/etaiste 2 
A Sagebrush Gentleman ............ oie aa ovatetelete ois o's) 6ieicfelets aien 
CAPITAL 
January Releases 
A Man’s Creed (Neal Hart) ........ Seiden cen anes iS ke 
The Wilderness Man (Neal Hart) ..........-e-eecceecee 2 
My Girl Suzzanne .............ceseeees sree casees euelofeleieleis 2 
Bandit’s Gold (Al Jennings) 5 evacetatete a fotave tens eisteteiers seleralatelere 2 
An Outlaw’s Alibi (Al Jennings) .......... Soe ssistereete 2 
February Releases 
Boss of the Flying H (Neal Hart) ...... Meier a lela yaotepetera ene 2 
The Run Aways (Neal Hart) ........cccccccccccves aicieletaye 2 
When Outlaws Meet (Al Jennings) ...........ccc eee eeeee 2 
Bandit’s Heart (Al Jennings) ........ abie'e eieie sieformievs elbiere oan 
Soreen,. Follies, 1, and. 2 fos 5 cle cesen s aiclticsinre so oletea eels each 1 
Oh Louise (Adolph Phillip) .........ccccc cece ccwceceees 2 
PATHE 
January Releases 
Reviews 32 to 35 ........ Araceae als Gleisinjetere ciyete: sve sigivieyatotere eras 1 
COMEDIES 
From Hand to Mouth fa Lloyd) (released late 
im PDOCC. ie nce se cceaisice ete als jafeietelctche eleielale loraterereterstere’s 2 
Why Go Home (Snub Pollard). Pileiieiraciate srahelstete dan dcGiit 1 
Slippery Slickers (Snub Pollard) ........... leeisersece 1 
The Dippy Dentist (Snub Pollard) ................e00e8 1 
SERIALS 
Black Secret, 9 to 12 (Pearl White) ........ eosee- C2ch 2 
The Adventures of Ruth (Ruth Roland) ......... each 2 
Topics of the Day, 386 to 39 .............. a ieteieicie sista each 1 
February Releases 
SERIALS 
Adventures of Ruth (Ruth Roland) 6, 7, 8, 9 ..... each 2 
The Black Secret Eee White and Walter McGrail) 
18, 14, ap IG Dats cis oS etictaenlemomte aids cicte eferers --..cach 2 
Topics of the Day, 40, “4, “42, 43 aketanereiecstctets Byeletetoteters each 1 
COMEDIES 
All Lit Up (Snub Pollard) ............... sfoloipisivlersiaeleioin’s 1 
Getting His Goat (Snub Pollard) ............... arexaretolere & 1 
Waltz Me Around (Snub Pollard) ............ccceeccees 1 
March Releases 
SERIALS 
Daredevil Jack (Jack Dempsey) 4, 5, 6, 7....+.+-+++5 each 2 
Adventures of Ruth (Ruth Roland) 10, 11, 12, 18..each 2 
COMEDIES 
Haunted Spooks (Harold Liloyd)...............eeee00% 2 2 
Hind. the, Gir], (Snub) Pollard). 2...heeenen eet eee ene. 1 
Bresh Paint (Snub) Pollard)....2.. oescue-eeeeee eee Siete 1 
(Two other Pollard Comedies)............cc.eeee each 1 
Heview Numbers, 40, 41; 427 49-05 02... sissies cles se sees each 1 
Topics of the Day Numbers 44, 45, 46, 47.......... each 1 
HALL ROOM BOY COMEDIES 
January Releases 
WYPOREY ASO isc oc niteitice cis hale sche c 40.cie eine eee a saiatx's 2 
Neckvand. Neck iss sche. goth nee aes sacteaoeee ones aiaibie etait s 2 
February Releases 
Passing the Buck ........ Waves Catetaadiale orale Opies: 0 awe wintes eee 2 
Onn Yom Bont ‘EG oi visas ctuue cree, cee PE IO wae gta pias 2 
March Releases 
Breaking Into, Soclety:..... 5.00 005% aes sells sibs pune eee sales 2 
Oh Baby 2 


SPOR meee meee Eee eee eee eee Eee Ee eEeEeeeeEE® 


Release 
Date 


Length 
Reels 


VITAGRAPH 


January Releases 
O. HENRY STORIES 
The Church With an Overshot Wheel ... 
While the Auto Waits 
BIG V COMEDIES 
Throbs and Thrills arate 
Dames and Dentists ............... mis sida @ ste e(sisiele aise elcye 6 
SERIALS 
The Invisible Hand (Antonio Moreno), 8 to 6 ...... each 
February Releases 
Oo. HENRY STORIES 
Telamachus Friend .................0. ee '0 mor ofale¥eibis ainisie aie ae 
The Dream sete 
BIG V COMEDIES 
Pipe Dreams and Prizes (Harry Mann) .... ........... 
Knights and Knighties (Montgomery and ‘Rock) . 
SERIAL 
The Invisible Hand (Antonio Moreno) 7, 8, 9, 10.....each 


GOLDWYN 
January Releases 
Bray Pictographs, 419, 420, 421, 422 .............. each 
March Releases 
THrO@ VIS SUES Bacio: ojsces6)e 00:9. 015-3, o1siab ore ee ie ae each 


FORD EDUCATIONAL WEEKLY 
January Releases 
ELVentidle tcc scutes cwiees se.cs sie 
Bubbles iene nals cioteict's 
Just Kids 


SOC e ee eee eee eee reer eens 


March Releases 
Broken Silence e 
With Every. Meal iiseiscisiec cm sce cicepirisins eaclereveretere eivleverets 
Alligator Hunt ° 


eee eeee 


CAPITOL COMEDIES 


The Sure Cure (Mr. and Mrs. 

Two Dollars Please ........ 
February Releases 

Excess Baggage (Mr. and Mrs. Carter De Haven) ...... 

One Dollar Down (Neal Burns) 
March Releases 

Forget Me Not (Mr. and Mrs. Carter De Haven)........ 

Matrimaniacs (Neal Burms)..........esscccecceccecs obs 


Carter DeHaven) 


Ce ee ee 


eee ewes 


er 


FOX 

January Releases 

MUTT AND JEFF ANIMATED CARTOONS 
ree LEER Our Nell ....... a ol polaiets\ate aietere siete 
On Strike ........ ala lavatale ate\eta! sie otaletalatareta aietate sents 
Shaking the Shimmy re "alsrietaletovelere aie a leveheetetersion malelelai stare 
The Rum Bunnmers ...........c.seceee- odererets Bists einiere ete erate: 

March Releases 
The” Mint Spy. sie atr Care's ore ve cea ders « o:0-cle etetemisiomierslels state reiata 
The, Chemist ieieieiecteicisie:sisjove ticceieloitherels owls mistatslenotereore treteinie raters 
Putting on the Dog 

SUNSHINE COMEDIES 2 
Chicken a la Cabaret aisielstsreterare’e pievereatare 
Hungry Lions and Tender Hearts ................-- alelels 


February Releases 


SUNSHINE COMEDIES 
Sheriff Nell’s Comeback ©. o.6:. <1c.< 6:60.00 vlc.caisle oats oss clsieiicclele 
Her Naughty Wind cles cciclccciscleceeasniete Slolarers wia'e cece 
Her Private Husband 

March Releases 
The’ Heart, Snatcher ss c..<.cs+.c«ic aclss cisie ce ely serene Sel cisainie erate 
The Lightweight Lover........ 

MUTT AND JEFF ANIMATED CARTOONS 
ThesPlumDers hic clacs/clslolslsc cle celclehicnc demas 
“I’m Ringing Your Party” .. 
Wright g Wieieiaic'a1s wieisiececie's ove o'c wre's bc oblate rs clevstatare ciaiciersieatetersimeiaitis 
Dead-Eyeidell co cc ccsccscepscv ce ccuvuante 
The ‘Sour Violin 7.siis.6 cso’ ccc! esleleC as eects tamales s 


REPUBLIC PICTURES 


COR eee eee emer eee eeeeee 
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February Releases 
L. J. Selznick Enterprises 


Wm. J. Flynn Series (Herbert Rawlinson)............. 5 
Judge Browne Series ....... 
Twelve Chaplin Reissues..... salons patiaiete ere aan ana sees 


KINOGRAMS 
Every Tuesday and Saturday 


FILM SPECIALS 


JOLLY COMEDIES 


The Close Shave (Ben Turpin) ............ 
Hubby’s Mistake (Gertrude Selby)... 
Pardon Me (Gertrude Selby) .......... 
Girls Will Be Girls (Leo White) ......... 


VICTOR KREMER FILM FEATURES 


A Burlesque on Carmen (Charles Chaplin).. 
The Champion (Charles Chaplin) ...........+-. oh eas ae 

Work (Charles Chaplin) ........... Vea bac atwle aie enemies 
By the Sea (Charles Chaplin) ......-..0.seeeeeeeeeereee 


see ewer renee 
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Reviewed 
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Some Short Reels 





“Breaking Into Society,’’ Hall Room Boy Comedies 


From the point of view of elaborate production, this is 
as big a thing as this organization has yet turned out. As 
far as the plot is concerned, it is just fair, the early portion 
depending on the various bits of business and titles to get 
over, rather than any cleverness in the story. At the very 
start, there is a laughable bit, when the boys wake up, arms 
locked, and scratching each other’s hands. Their own inven- 
tion, a queer sort of contraption used as an automatic lighter 
will provoke a grin, but from the scene in their room, until 
they reach the lawn fete, the only real laugh is the bit 
where a hungry hound eats a sausage from the clutching 
hand of one of the ribbon clerks. Reel two has a consider- 
able amount of action, something not too plentiful in the 
first reel, and a corking situation when Percy and Ferdie, 
posing as detectives, hinder a genuine sleuth from effecting 
the capture of a burglar. As usual, the finish is novel, the 
spectacle of the four-flushing duo eating their sandwiches 
on a moving truck being a satisfactory culmination. 


“Bray Pictograph,” No. 427, Goldwyn 


F. Lyle Goldman who is credited with being responsible 
for the opening section of this Bray Pictograph, has fur- 
nished a very cleverly animated series of diagrams, which 
are rather elementary, but instructive. It is a good bit of 
educational footage, not especially entertaining,’ and rather 
simple, but capably screened. ‘A Cold Proposition,’’ which 
follows, concerns the cutting of ice and ‘“‘Dud’s Haircut,” a 
Wallace Carlson cartoon. Generally up to the standard of 
the average Bray reel. 


“An Alligator Hunt,” Ford-Goldwyn 


Diving from a boat into the muddy water and capturing 
with the use of the hands alone, a full-grown alligator, the 
fellow who performs that stunt furnishes quite a thrill which 
has been filmed excellently in this Ford reel. There is some 
footage showing the course of the little vessel, the digging 
up of eggs and then young alligators, as well as the shipping 
of the older reptile from its natural haunts to a farm for 
the animals. Unusually good handling of the subject fea- 
tures the reel. 


‘Daredevil Jack,’’ Pathe 


Shanghaied, Jack Dempsey in the fourth episode of this 
serial outwits the rough crew in whose midst he is placed, 
and makes his getaway in time to think up a plan by which 
he may raise some capital and proceed to the west whither 
the heroine is making her way. The two reels end as Demp- 
sey steps into the ring with a professional who offers $200 
to any man lasting three rounds. Interest in the forthcoming 
scrap will undoubtedly be aroused, for the finish is a unique 
one and quite suitable for this production since it stars the 
noted heavyweight champion. 


“Watch Your Step=-Mother,”’ Christie 


Bobby Vernon and Vera Steadman are featured in a 
Christie one-reeler directed by William Beaudine, and writ- 
ten by Harry Beaudine. The story is a suitable one for an 
offering of this length, the picture has been filmed well 
and the leading duo are a youthful looking pair who per- 





form with enthusiasm. Miss Steadman appears at the start 
in a rather tight-fitting one-piece bathing costume, and 
later emerges partly from a shower bath, with the apparel 
clinging to her rather closely, in fact, very closely. Some- 
what spicy, that! There is not very much suspense in 
the reel, and there are not very many complications, but it 
hits a satisfactory pace and will get over in most houses. 

Bobby on returning home from college meets the daugh- 
ter of his father’s second wife. He mistakes her for his 
step-mother and the two do not get along any too well at 
the start, she asserting her rights and locking him in a 
room. The girl really likes Bob, however, and in the end 
everything winds up happily. 


‘Kidnapping Caroline,”’ Christie 


Just a fair one-reel comedy in which Bobby Vernon and 
Helen Darling are featured as a pair of youthful lovers, who 
are confronted with being obliged to remain apart for a 
few hours. While Bobby is conversing with her on the tele- 
phone, her younger brother calls a mouse to her attention 
and when she screams, Bobby imagines something terrible 
has happened. He notifies her parents, with the result that 
a duo of detectives are set on her trail. Two young men 
who invite her into an automobile are mistaken for kid- 
nappers by the sleuths who seize her. Bobby arrives and 
rushes away with her, with obvious complications resulting. 
There is nothing startling about the conclusion, although 
there is a laugh at the finish, which finds Bobby and his 
beloved spanking the latter’s younger brother and kissing 
each other while they do it. Nothing unusual but it goes 
along quite smoothly at all times. 


“A Roaring Love Affair,’’ Universal 


t 


From beginning to end, very little of it excepted, this 
two reeler is replete with fast action. The characters hop 
about upon the screen at a high rate of speed throughout and 
the spectator is kept on the jump constantly. Jesse Rob- 
bins who wrote and directed the production has furnished a 
slapstick offering, that includes a great deal of rube comedy, 
much of which is funny, but not all of which is really 
very much out of the ordinary. The bit wherein the farm 
hand stocks a hay-fork into his employer’s foot, and when 
the handle comes out, insists of putting a new one in before 
extricating it, and the scene in which the villain attacks 
the innocent country lass, to be set upon by the rural hero 
will provoke mirth as will many of the others. Quite ac- 
ceptable where a knock-about comedy is wanted. 


“The Mint Spy,” Fox 


Confronted with the rather unpopular task of hunting 
down a corpulent manufacturer of liquor, Mutt and Jeff 
effect various disguises in another animated cartoon, and 
after several clever bits, Jeff is successful. Upon receiving 
their assignment, they overhear an agent notifying the 
grower of mint, with which he intends to manufacture 
juleps, about their appearance. Mutt promptly donns a 
beard and Jeff’s silk hat, while the latter steps upon a 
pair of stilts. Things do not work out as they should, 
however, and they are detected and banished. Another 
attempt does not meet with instant success, but Jeff finally 
rocks the moonshiner into oblivion. The finish finds Mutt 
trying to secure the credit for the success of their venture. 


Short Reels 


“The Rattler’s Hiss,’’ Universal 


Numerous thrills have been jammed into this two reel 
western, which has little that is unusual in theme. The 
story is of the sensational type, more exciting than usual. 
They have injected some very good comedy relief into it. 
The manner in which the hero after crossing the desert 
and facing the gun of the villain while in a weakened condi- 
tion suddenly turns the tables, and then fights almost 
single-handed a pair of bandits, certainly does not seem 
possible. Several other incidents, smack of the old time 
rip-roarin’ wild west meller stuff. George Hawley wrote the 
story and scenario, Reeves Hason directed, and the cast 
includes in addition to Hoot Gibson, Mildred Moore, George 
Field and others. 


“When the Cougar Calls,’’ Universal 


Originally, another title was selected for this two-reel 
western. Not only is the title inappropriate, but the mater- 
ial included does not measure up to a sufficiently high stand- 
ard to play anything but the small houses. ‘There are 
too many improbable incidents, and those that are not 
improbable are not of any particular value. The scene in 
which the jewels are stolen, and then the escape of the 
hero from the erring sheriff are not realistic. In spite of 
the efforts of Robert Burns, Dorian Gray, Magda Lane and 
others, the production will not find the going very easy. 


‘Japanese Judo,’’ Educational 


Judo, the rather mysterious-sounding latter part of the 
title of this Educational reel, is nothing more than a form 
of the famous, but not particularly familiar Japanese defen- 
sive art, Jiu Jitsu. To screen it, they have travelled to 
the Land of the Rising Sun, selected a school of this method, 
and secured pictures of the best exponents of Judo in the 
vicinity. Although the action is entirely too rapid to make 
it possible to learn very much about the various methods 
employed, the stuff is clever, the action easily as rapid as 
that in boxing and all of it much faster than most of the 
wrestling seen hereabouts. All of the contestants perform 
with ease and grace, and after the different holds have been 
demonstrated, there is a bout between two men more or 
less equal in skill. An excellent offering of its kind, both 
entertaining and educational. 


“By Schooner to Skagway,’ Educational 


One of the recent Bruce pictures “The Log of the La 
Viajera’’ was shot from the deck of a moving ship. This 
one, a sort of sequel, ranks about on a par with it. Through- 
out, the photography is clear and distinct, but the scenes 
chosen do not carry the appeal to the eye found in the 
Bruce films shot next to nature,—in the hills, or near lonely 
rivers and lakes. The footage taken in Skagway, once pop- 
ulated by men in search of gold, and now almost deserted 
is interesting enough, but not beautiful. This assumes the 
nature of a travel offering rather than a scenic. There are 
several bits of footage that are beautiful, some of these 
being those of the sun behind the clouds, the water, almost 
directly below the camera, and some waterfall stuff. 


“Young Animals,’’ Mentor 


This animal reel is undoubtedly commendable, having 
been colored in splendid fashion, and possessing numerous 
pleasing bits. In the initial section, young hedgehogs, do- 
mestic kittens, ferrets, fox cubs, a badger, a bear cub and 
lion cubs, all may be depended upon to hold the eye. Espe- 
cially good are the scenes in which the lion, fox and badger 
cubs appear. The City of Lang Prabant, in Indo China 
furnished the stuff for the portion that follows. ‘The rest 
of the material was taken along the coast of Sicily, and 
includes some unusual effects. This deserves a goodly 
amount of booking. 


“Evangeline Land,” Mentor 


Seenes of Nova Scotia, not colored, send this Mentor reel 
off to a fair start, and the footage which follows, colored 
and shot in Normandy, winds it up in reasonably good shape. 
The material at the start possesses much that is of value, 
and will prove of interest because of the fame of Longfel- 
low’s “Evangeline,” which has imortalized the territory. 
An acceptable production, not up to the mark set in the 
best Mentor pictures, but one that will get by with some- 
thing to spare. 


“Bretons of the Sea,’’ Prizma-Republic 


Douarnenez, a small fishing village in Brittany is a pic- 
turesque place, and the fleet of boats in the harbor, and 
sailing out to sea, furnishes more than one pleasing spectacle. 
Although there is a lack of light in places, there are several 
scenes that stand out as being particularly effective. In 
these, the rich blue colors of the water, dotted with white- 
sailed boats going out, and then coming in late in the 
evening certainly appeal. The rest of the material is of 
sufficient quality to make this a really creditable produc- 
tion—one of the best Prizmas in a long while. 


“The Ghost of John Barleycorn,’’ Prizma-Republic 


When some of the boys see this, more than one sad 
tear will be in evidence. It shows various drinks being 
mixed—the absinthe frappe, whiskey ‘sour, clover club, 
orange blossom, milk punch, old fashioned cocktail and 
some others. The good old highball has been omitted, but 
instead, they take up the preparation of the deadly home 
brew, referred to as “‘Skimmins.’”’ Much of the coloring is 
up to the standard, but there is some fringe in evidence. A 
very tantalizing reel. 


“Wanted An Elevator,’’ Chester 


Point d’Ornay, a 10,000 foot peak in Switzerland is not as 
famous. the world over as some of the other mountains of 
that country. It is however, as beautiful and majestic as 
any of them and certainly does offer a remarkable view 
from its pinnacle. A. A. Porchet who acted in the capacity 
of camera man has done his work well, and C. L. Chester 
who directed has selected locations with his customary 
judgment. Katherine Hilliker is responsible for the titles, 
written in her original style, and as usual interesting and 
entertaining as is everything else about the reel. 


“His Bridal Night-Mare,” Christie 


In this special Christie two-reeler, there is a considerable 
amount of creditable material and also a good-sized quan- 
tity of stuff that is not so funny. It is built about a theme, 
which while not entirely new, offers opportunities for a good 
comedy of shorter length. They saw fit to make a two- 
reeler of it, however, making up for situations, or rather, 
attempting to make up for them in places, with stuff more 
on the slapstick order. Some of the chase material, a great 
deal of the stuff in which the heroine asks to have her 
earthly existence brought to an end and the hokum which 
results therefrom could have been eliminated to advantage. 
On the other hand, this has a cast which includes many of 
the capable performers now appearing under the Christie 
banner, namely, Colleen Moore, who is featured, Eddie Bar- 
ry, Harl Rodney, Gene Cory, Helen Darling and others. 
Ora Carewe is credited with the story, which has Cory, a 
rejected suitor attempting to interfere with the wedding of 
Rodney and Miss Moore, by having the former’s clothes 
appropriated. It results in a near riot, but the matrimonial 
knot is finally tied. 
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SAMUEL GOLDWYN AND REX BEACH PRESENT 


LEROY SCOTTS 


FAMOUS STORY 


PARTNERS &. NIGHT 


DIRECTED BY PAUL SCARDON 


INGLE-HANDED 
this young detective 
attacked the formidable 


crook combination of 
New York’s under- 
world. 


He was ‘‘framed”’ by the 
chief of detectives and 
discharged from the 
force in disgrace. The 
girl he loved was a thief 
wanted by the Paris 
police 


How he smashed his 
way throughhis enemies, 
broke the ring and re- 
formed the girl is told in 
Leroy Scott’s most ex- 
citing story, enacted for 
Goldwyn by an all-star 
cast. 
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“Pardoning the bad is injuring the good” 


News of the Week 


in Headlines 


Monday 


Business interests in Omaha and Nebraska turn to 
film industry for investment. 


Two $500,000 damage suits filed against Hodkinson, 
Collins and others. 


Tuesday 


Second annual convention of Select to start April 5. 


Annual meeting of New York State Exhibitors’ League 


opens in Utica. 


Wednesday 


International combine reported in making in which 
Adolph Zukor plays big part. 

S. Rowson says English production increasing at rapid 
rate. 

William A. Brady Pictures Corp. 


Vale director general. 


formed. ‘Travers 


Convention of M. P. E. A. to be held in Chicago in- 
stead of Virginia. 


Thursday 
Stock being offered in Boston in concern known as 
National Finance and Film Trust. 


Tarkington Baker leaves Universal to form own organ- 
ization. 


Friday 


James Calnay of Cinema Ad, Inc., of Los Angeles 
claims he has contracts with producers for insertion 
of advertising in films. 


Selznick organization combining various companies 


throughout country, will save approximately 
$800,000 a year. 
Saturday 
Isaac Wolper, Mayflower, denies deal with F. C. 


Quimby, of Associated Exhibitors. 


Reelcraft Pictures Corp. absorbs number of state rights 
short reel companies. 





—Benjamin Franklin. 








We wish to thank you heartily and sincerely, not for your praise, nor your approval, nor the enthusiasm 
with which you have received “A MAN THERE WAS” by Henrik Ibsen. 

All this. we assume, was done in justice to yourselves and in fairness to your readers, 

We thank vou for that which would appear unfavorable to us in your criticism. 

After having declared “A MAN THERE WAS” one of the greatest photoplays shown in this country, 
you have unhesitatingly and in one or two instances, even harshly, announced that the wonderful effect of 
the drama, its absorbing charm and power, as well as tts consummate art of action and direction, are hampered 
by the superabundance of poetry in the sub-titles. 

“This criticism of yours we found to be absolutely true and just, and we thank you for it. 

For it gave us the opportunity to eliminate from the greatest play ever shown in this country a defect, 
which you properly singled out as the only one of “A MAN THERE WAS.” 

, L. E..Miller,, President, RADIOSOUR EILMS se 


What the Leading Critics of the Motion Pic- 
ture Press Said about “A MAN THERE WAS” 
After Its First (imperfect) Private Projection 
Specially Arranged for the Press: 

We quote them alphabetically. 


L. R. Harrison in the MOVING PICTURE WORLD 
of March 6, 1920. 


The performance of Victor Seastrom as an actor de- 
serves abundant praise, but his handling of the subject 
matter as director awakens enthusiasm. * * * There is 
enough of it to show vivid flashes of.potential genius. 
His handling of the spirited and realistic scenes of 
storm at sea is almost a revelation. “A Man There Was” 
is a picture of high intensity and tender pathos, a drama 
of the soul. 


John Morrell in the NEW YORK REVIEW of Feb- 
ruary 28, 1920. 


In looking at “A Man There Was” we cannot 
think of an American director who could have brought 
out its psychology or its realistic scope any better— 
perhaps not so well. 

The picture keeps the spectator completely fascin- 
ated. In point of picturesqueness, story quality, inter- 
pretation and direction, it is an exceptional offering. 

The star is Victor Seastrom, who is also the director. 
Fine as his performance is, his direction is better . The 


angles he has caught on the wreck are almost like  & 
animated conceptions of marine paintings. 

As an actor he resembles William Farnum in counten- a 
ance, but his performance is more finished. It is said VICTOR SEASTROM 


TO OUR CRITICS! 





that Mr. Seastrom is an American who is recognized ‘ ; . " 
in Europe as one of the foremost artists of the cinema. The Great American Artist Acclaimed in Europe 


He should come to his native land and teach some of “PRINCE OF THE SCREEN”, who over- 
his rivals how to GET INTO CHARACTER. whelmed the American Press as a Great Actor 


a 


and a still greater Director. 


Lawrence Reid in the MOTION PICTURE NEWS of March 13, 1920. 


In this picturization of “A Man There Was” there is revealed one of the treats of the season. As 
intelligent and carefully wrought as is the performance of Victor Seastrom, his direction is even better. His 
marine views resemble animated masterpieces. His entire work is highly realistic. Presenting as he does, 
a powerful theme logically worked out, and directed with infinite care and splendidly acted, ‘““A Man There 
Was” may be called a real achievement. 

There is but one fault in this picture. Too much of the drama is told through the sub-titles. Aside from 
this weakness the feature is above reproach, 


Helen Rockwell in the EXHIBITOR’S TRADE REVIEW of March 6, 1920. 


“A Man There Was” is presented with such simplicity and realism that its effect is twice as forceful 
as if moulded of the conventional melodramatic metal. The picture has been beautifully produced with exquis- 
ite views of the ocean in its various moods. The camerawork is excellent and the picture worth viewing if 
only for the marvellous glimpses of the sea, which are shown. Titles—too plentiful, too poetic. 


WID’S DAILY—February 29, 1920. 


“A Man There Was” as a whole is a very powerful sea story. Direction—has handled the sea scenes 
wonderfully well and registered the drama effectively Photography—generally very fine. The star renders a 
powerful characterization. 

The drama unfolded is one of strict elementals. All the sequences are handled very dramatieally. Viken’s 
attempt to save his boat is pictured with a real thrill. Again, when Viken puts out to the rescue of the 
yacht which proves to be owned by his enemy, the drama is swift and strong. Certainly no sequence of 
sea scenes produced in this country has evér equaled in sheer natural force the sequence that leads to the 
climax of “A Man There Was.” The star Victor Seastrom is a splendid character actor and plays the role 
of Viken with feeling. His physique is admirable and his ability at makeup quite superior. 

No telling what fame “A Man There Was” might achieve if properly sub-titled. 


Summarizing all,“A Man There Was”—not a moving picture but a moving painting. , 
Victor Seastrom—not a movie star, but a screen luminary of first magnitude. 
And both combined are “the treat of the season,’ 


mm 
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A Clever Story, Well Handled, That Always Interests 


Elaine Hammerstein in 
“THE WOMAN GAME” 
Selznick—Select 


SOT CUA UCR ene Oe a hens << > elon William P. S. Earle 

AUTHORS <2 hoger Leighton Osmun and Frank T. 
Dazey. 

ROSIN RIG CU StS Meeweatenis cceyaecias sf s.s 5 C. Marion Burton 

CAMERAMAN eai p05 7-8 Sty as. William Wagner 

AS A WHOLE...... Interesting but never very dra- 
matic production dealing with naughty society 
people. 

SPOR Yet. vac Interest well sustained by appreciable 
handling of rather clever situations. 
DIRERCLTLO Ni Acer se eiys ss. se Most satisfactory 
BOE © GA Va oes seer Wo ono Glink «0, di -asav dts Very good 
TSEC Ea ING St VOR oh Ee shares oe Sei sccuens ae ae mn Good 
CAM BRAS) eee sitet sea roles, wiley rsssusi 0) « Commendable 


STAR....Registers very pleasingly and brings good 
appeal to role that has little. 


SUG Be, Ue Very good 

EXCLERTORS ©... Beautiful lawn and driveway 
shots taken in Florida. 

LNG RIORS teers, re oe. se Handsome 

TB eee eee tee har eM ose o's ore Satisfactory 

CHARACTER OFS TORY &...,.«: Romance of society 
parasite and successful business man. 

LENGTH OBRPRODUCTION...... About 5,222 feet 


“The Woman Game” is one of those pictures that 
exposes the naughtiness in certain circles of high 
society and while it never reaches dramatic heights, 
the interest throughout is very well kept up by care- 
ful handling of a rather clever series of situations. In 
addition the story is set in the beautiful exteriors 
that Florida affords, and as a result there is some- 
thing to attract the eye at all times as well as to engage 
the attention. 





Elaine Hammerstein appears as sort of an unwilling 
social parasite, Amy Terrell, existing on the bounty of 
her friends to please her tearful old mother who once 
was wealthy. ‘lo a house party in the south which 
she is attending comes Masters, a very successful bus1- 
ness man who prides himself in playing the game 
straight. For the sake of sport Mrs. Van Trant, the 
hostess, urges Amy to play the role of a demure little 
miss to attract Masters’ attention. Mas- 
ters falls in love with her. 


She does. 


Ultimately he finds out the game she’s been ptay- 
ing and denounces her. In the meantime Mrs. Van 
Trant has been having an affair with a British officer, 
another member of the party. A gossip enters the 
officer’s room while she is there and sees the train 
of her dress protruding from behind. a screen. Later 
Mrs. Van Trant gives this dress to Amy and thus 
Amy’s reputation is blemished before the scandal- 
eager guests. It remains for the officer’s sense of 
honor to exonerate Amy. Lately Masters humbly begs 
her forgiveness as he realizes that Amy is really the 
sort of a girl she appeared to be all the time. 

The story has many fascinating little intricacies 
and twists and keeps a firm grip on the spectator ‘des- 
pite the fact that it adheres to one level practically 
throughout its duration. The atmosphere of wicked- 
ness striven for in depicting the social set dealt with 
is well achieved and lends an added glamour to the 
production. 

Elaine Hammerstein plays with display of effective 
expression in the role of Amy, and gives the part 
an appeal despite its seeming lack of it. Jere Austin 
as’ Masters is average, while Florence Billings, James 
Morrison Ida Darling, Blanche Davenport, Charles 
Eldridge, Louis Broughton and Charles Duncan com- 


plete the cast. 


Good Entertainment and You Ought to Make a Go of It 


Box Office Analysis for the Exhibitor 


While there is nothing tremendously startling about 
“The Woman Game” it certainly offers satisfactory 
entertainment, served up in a fashion a little out of 
the ordinary, and the fact is that you ought to make 
a very good showing with it. What with the adver- 
tising campaigns carried on by the producer and the 
star’s previous pictures, she ought to be quite well 
recognized by this time and her performance here, 


perhaps her best, will serve to establish her even more 


firmly. On the other hand the title and the people 
with which the story deals offers a good opportunity 
to get in some alluring advertising. Lines such as 
“She was merely a social parasite living off the bounty 
of her friends. What did she do when love came?” 
“She had played the woman game just as this man had 
played the business game and yet he condemned her. 
Why?” will serve descriptively as well as to attract 


attention. 
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COMEDY SENSATION / 


‘DOWN ON 
THE FARM’ 


REEL SPECIAL 
PRODUCTION 


WITH AN ALL STAR 
SENNETT CAST 
INCLUDING “TEDDY, THE 
DOG “PEPPER, THE CAT" Ga 
AND THE BABY. a 
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Ordinary Production Involving Old John Barleycorn 


“THE VEILED MARRIAGE” 


Hallmark 
DIRECTOR Cie cee a eco anee 
AUTHO Rives ee a eer J. Leslie Burke 
SCENARIO’ BYa2.....- > ead oie eens John Glavey 
CAMERAMAN sis: « «.. «tame ree ererene Louis Simon 
AS A WHOLE...... Conventional treatment nothing 
new in development. 
STORYen see Possible perhaps but implausible; gives 
opportunity for plot complications. 
DIRECTIONS ex-con Doesn’t depart from the ordin- 
ary routine. 
PHOTOGRAPHY ori tere ee en eer ee Fair 
LIGHTINGS) i003). . Not exceptional 
CAMERA WORK =). 3.2 ere Satisfactory 
STARS ae Anna Lehr sincere in her part though 


it doesn’t get the sympathy intended; Ralph 
Kellard suited. 
SUPPORTA ...+.+....Wery commonplace acting 
INTERIORS}. Gee ne ee eee Ordinary 
EXTERIORS wei esas ve ee +o eee Ese Waser 
DETAIL...... Players’ make-up very bad in close-ups 
CHARACTER OF STORYse.- cee Marriage “frame- 
up” with the bride-groom intoxicated and un- 
avgare of the ceremony. 
LENGTH OF PRODUCTION...... About 4,700 feet 

This may even be called a revival or a vision of the 
past inasmuch as the “gone but not forgotten” John 
Barleycorn plays one of the principal roles in the pic- 
ture. This touch of the days that used to be may be 
an attraction in itself if you’re not afraid of creating 
an awful thirst by showing it. At any rate the story 
is based on the actions of Mr. Hero as a result of his 
unsteady habits. 

The plot contains all the complications and entangle- 
ments that could be worked into its five reels but they 
are unraveled peacefully at the end after the implaus- 
ibilities have spent their fury. It is possible that a 


man might have been drunk enough not to know he 
was being married, but it is hard to believe that the 
girl, even though here eyesight was temporarily im- 
paired, could be lead to the deception that is shown in 
“The Veiled Marriage.” There was nothing to indi- 
cate that she was deaf and certainly she would have 
recognized the indistinct responses of a man intox- 
icated. 

Fred Peyton finds his friend Ralph Kellard just get- 
ting over the effects of the night before, and after 
Peyton reminds him that he had persisted in propos- 
ing to every women he met the night before, Kellard 
vows, before the picture of his fiance, never to drink 
again. Peyton, incidentally, is in love with Lillian 
who is marrying Ralph for the social prestige which 
his name will gain for her. 

Peyton comes to the assistance of Margaret Fallon, 
Anna Lehr, who is accosted by a stranger on her way 
from business college. The chivalrous Fred offers to 
see the girl home and soon becomes a frequent visitor 
When Margaret meets with an accident which tem- 


porarily impairs her eyesight he plans a scheme where- - 


by he changes the marriage license of Lillian and 
Ralph inserting the name of Margaret in place of 
Lillian. ; : 

He proposes to Margaret himself and is accepted 
because she believes she will be permanently blind and 
goes through the ceremony which marries her to Ralph 
who is insensible to what is really going on. Lillian 
breaks her engagement and Ralph devotes his time to 
his business until he falls in love with his stenographer, 
Marget Fallon. 

Of course neither Ralph nor Margaret know that 
they are really husband and wife until circumstances 
force Peyton to confess his duplicity. The arrange- 
ment is quite satisfactory to the young couple, and 
Peyton receives his just deserts at the hands of a girl 
he had previously jilted. 


Good Preachment for Prohibition Fans 


Box Office Analysis for the Exhibitor 


There isn’t anything in particular worth talking 
about in this one so you had better handle it along the 
lines of an ordinary offering and get a strong support- 
ing program to back it up. The production hasn’t been 
over-carefully produced as far as artistry or technique 
‘is concerned and the story is weak. 

You may find it worth while to use the names of 
Anna Lehr and Ralph Kellard although they have 


never appeared consistently frequent enough to make 
big names for themselves. Some catchlines could read: 
“Be glad that you can no longer call John Barleycorn 
your friend. See Ralph Kellard in ‘The Veiled Mar- 
riage’ and you'll know why.” Or, “Don’t leave your 
marriage license lying around loose before you use it. 
Your best friend may alter it to suit himself. It hap- 
pened to Ralph Kellard in ‘The Veiled Marriage’.” 
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Slight Comedy Plot Built Around Very Timely Subject 





Bryant Washburn in 
“THE SIX BEST CELLARS” 
Paramount-Artcraft 


DACRE) Ite ems tg ee eo Donald Crisp 
UDO RSE ne Holworthy Hall and Hugh Kahler 
DUMNARLOIR Yeu et? Nissan eee Elmer Harris 
CAMERAMAN... ....00.. 0.74% C. Edgar Schoenbaum 
AS A WHOLE........ Slight comedy with some real 
laugh-getting incidents built around timely 
idea. 
S LGRY Sree. Doesn’t contain much plot but its 
topic will get it over. 
DIRECTION Faris 5 Has handled material skillfully 
and registers a number of very hearty laughs. 
Bed a) CTC BBY Wins oo Ses a. es Ss icin Sales Very good 
PGS Ae NEG tec MM a We nw 5 so Cate Mets 0s Straight 
RELA EMV ORME cls elk aoc k dere «Fe . Ome 
SEL PO in eee et | Doesn’t put much variety into expres- 


sions but gets points over. 
SUPPORT....Very good; headed by Wanda Hawley 


PATE RIORS (ee ..-2..... Plain surburban shots 

IN are LG) IRS eM es or cER Mc wee es « ohaiks Appropriate 

Beek as Cee ees CEN hes ie ae, 6 desc Satisfactory 

CHARACTERVOR STORY... ...2.%. To drink or not 
to drink—that’s the question. 

SN GeO Ree RODUCTION. 1: 3.680... 4,822 feet 


The “private cellar” idea contained in this comedy 


certainly is a timely one and rich in humorous pos-_ 


sibilities, many of which have been realized here, with 
the result that the picture ought to register a very big 
While the 
picture is not all that it could be as the plot is very 


hit if presented and exploited properly. 


slight and the situations rather scarce, it is quite likely 


that its good-natured kidding of the liquor question 


and the advertising value of its theme will get it over 
before all audiences, whether they are “wet” or “dry” 
in their sympathies. 

The title, of course, is a play on the phrase “the 
six best sellers’ used in the book world. In the pre- 
sent instance it means the six best stocked cellars in 
a little town called Oakmont. 
Bryant Washburn and Wanda Hawley is supposed to 
be the richest because Bryant has done a lot of talking 
on the subject. 


The cellar owned by 


In reality his stock is very low. 

The time comes when Bryant and his wife are due 
to dine Just before the 
date a flock of rare old wine is discovered in the cellar 
of Bryant’s prohibition aunt. 
as reported. 


and wine— their social set. 





That is the discovery 
But when he comes to open the bottles 
before dinner he discovers them all empty. He brazens 
the affair through, however, by declaring himself off 
liquor for life after he sees the effect a few cocktails 
have on a feminine guest. After this he is taken up 
by the conservative element and promised a seat in 
Congress. And then his aunt discovers bottles that 
really contain wine in her cellar. Bryant is in a quan- 
dry—whether to take the wine or the congressional, 
seat, and in despair turns to the audience and puts the 
question up to them. 

This ending is certainly novel and will serve to get 
the picture talked about a lot. They introduce a lot of 
comedy into the action regarding the “home brew” 
made from raisens which so many are supposed to 
have tried. The corks popping from the bottles of 
this stuff register a lot of fine comedy. 

The star doesn’t show much variety of expression 
but gets all his points over well. Wanda Hawley fills 
the opposite role well. A large cast which includes 


Clarence Burton, Jane Wolfe and Julia Faye assists. 


Unusual Advertising Value and Popular Topic Make This Valuable 


Box Office Analysis for the Exhibitor 


While in some respects the entertainment offered 
in “The Six Best Cellars” is disappointing owing to 
the slightness of the plot, there is enough that is satis- 
factory in it to put it cleanly over and at the same 
time it is a wonderful advertising buy. The country 
is just now discussing the prohibition question a lot 
and if you play this picture properly you ought to be 
in for a clean-up. 

As has been shown in the picture’s presentation at 
the Rialto in New York an excellent idea is the in- 
corporation in the program of other pictures and feat- 


ures dealing with drinking. Drinking songs are as 
appropriate as accompaniments as are shorter subjects 
on the films. Catchlines could read as follows, “Which 
would you take, a full wine cellar or a seat in Con- 
gress, Henry Carpenter had to decide?” “Henry was 
supposed to have one of the six best stocked cellars 
Stocked 
did he after all?” and “Ever try to make ‘home brew’? 
Better see “The Six Best Cellars” 
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pop. 


in Oakmont. with what? Oh well—but 


first. Things do 
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CHARLIE CHAPLIN 


IN H/158 


md aah COMEDIES 
| STATE tat SALE 


THE RIDRO INS 


gels CHAMPION They are Chaplin’s funniest 


comedies. 


: ty avi They have been booked by the 
yyy nS, ELODEMENT Rialto Theatre, N. Y. 


They can be booked day and 


/ : ert coe 
WO R "G They are backed by a marvelous 


advertising campaign. 


| They have been re-edited and 
BY THE SEA | 
They are issued with brand new 
aren 















They are demanded by all ex- 
edt ke) ac 


They are Chaplin's funniest 
comedies. 
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alMelodrama of Newspaper Life Makes Average Program Feature 


Corinne Griffith in 
“DEADLINE AT ELEVEN” 


Vitagraph 
RLM I Oeics oes ee evs ews « George Fawcett 
SeUEER OLRM ee hy ee tc ee ee ees Ruth Byers 
REPT PEERS Yoh 6 kes esas eas Lucien Hubbard 
MEIER IVER es es Sa hicsies cscs nee Arthur Ross 
AS A WHOLE...... Melodrama dealing with news- 


paper life; slow in starting but will interest 
to some extent because of theme. 


BOY a0 oe Not five reel material but climax builds 
up fair amount of suspense. 

ere LION 2... Has achieved good atmosphere 
but players show lack of direction. 

OSU OTSA SES SIME os Good 

US MUN TES Se 0" oc i Plain 

Remar tS ee VV COE eee cece Tew ee eee Straight 

REN ER coh Is her usual self in role of society girl 


who becomes newspaper “sob” sister. 


CEE RG eM eee iis. os ce ee es Fair 
PRE TEEOLSICtes enc ance ee se City street stuff 
DMO LO) ECC. cee ee isd <6) se + « Newspaper office good 
PL ss es Satisfactory 
CHARACTER OF STORY...... “Sob” sister solves 


murder mystery and saves reporter she loves 

from conviction. 
LENGTH OF PRODUCTION...... About 4,500 feet 
“Deadline at Eleven” is a melodrama of a news- 
paper office and sums up as just an average program 
feature. Its merits consist of a rather novel little plot 
climax, which in its development never reveals the 
manner in which the happy ending is to be arrived at, 
and the fair face of Corinne Griffith, who assumes the 
stellar role. Its drawbacks embrace a lengthy and tire- 


some introduction, practically all of which is mere pad- 


ding, and reveal the obvious fact that Director George 
Fawcett must have pursued the Griffith method in per- 
mitting his players to work out their own character- 
izations, with rather unhappy results. Often the mem- 
bers of the cast in endeavoring to register some im- 
portant point appear quite at sea. 

What will help the picture considerably, however, 
is the realistic and at all times fascinating atmosphere 
which Fawcett has managed to instill into the news- 
paper office scenes. He certainly seems to have known 
what he was about here and this fine atmosphere 
he has achieved will help the picture a lot.. Summed 
up, “Deadline at Eleven” is just an average program 
feature. 

Miss Griffith appears as Helen, a society girl, who 
choses to earn her own living. After a lot of busi- 
ness, during which two or three pretty good laughs 
are registered, she gets a job on a New York paper 
when Jack Rawson, the star reporter, intervenes for 
her with the editor. After a while she is given 
charge of the “Advice to the Love Sick” column and 
then one night she is sent out on a disappearing girl 
story. 

Jack promises to come after her as soon as he fin- 
ishes work but the old liquor intervenes and he gets 
drunk. The girl is found dead with Jack’s cap along- 
side of her. Helen pursues the story and unearths 
the fact that the girl was killed by her employer 
when she refused to accompany him south. Helen is 
aided in arriving at her solution by one of the letters 
she received at her desk. The climax is particularly 
well worked out and finishes the picture off in good 
style. 

‘Miss Griffith is supported by a cast that includes 
Dodson Mitchell, Frank Thomas and Webster Camp- 
bell. 


Tell Them It’s a Melodrama of Newspaper Life; Should Draw 


Box Office Analysis for the Exhibitor 


By presenting this as a melodrama of newspaper 
life you should be able to attract considerable atten- 
. tion inasmuch as this type of story or picture is usually 


fascinating to the public. While the present work 


is by no means fote-worthy it has enough merit to 


get it by as a program feature. Miss Griffith should 


be mentioned as her beauty has attracted many, while . 


the name of George Fawcett should be used also. 
People will remember him from his rich character 


work in Griffith pictures and will be interested to 
see his first work as a director. 

Catch lines could read: “How a newspaper ‘sob’ 
sister solved a murder mystery through an incon- 
spicuous letter and freed the man she loved,”’—‘“She 
had more money than she could use but when it came 
to getting a job on a newspaper she found it needed— 
brains,” “She solved a murder mystery in thirty min- 
utes and saved the man she loved from public con- 
demnation.” 


AN EXTRAORDINARY OPPORTUNITY 


For Details 

Write or Wire 
GEORGE KLEINE 

63 East Adams Street, 
Chicago, [llinois. 
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For 


HELEN 
KELLER 


in the motion 
picture triumph 


DELIVERANCE 


6 A 
Succession 
of 


Wonders’. 


SOG} eb i la ie 


The remarkable success of Miss 
Helen Keller in vaudeville today 
is only paralleled by her achieve- 
ment in Motion Pictures. 
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Tom Mix Chalks Up a Whale of a Thriller 


Tom Mix in 
“THE DAREDEVIL” 


Fox 
DIRECTOR ryoiilfiiscci: c! WORteee ct ce Tom Mix 
NE Nl EO rae ea ed hans Sheds bres wis arose. 53 Tom Mix 
PURSE EIR DO JEES WO ad sicko okie + hed ob J. Anthony Roach 
RIVES EG PR IVES IN lore fi DPE, ogists os bos Les Dev Jennings 
AS AWHOLE...... Excellent western thriller show- 
ing star and support in series of amazing 
stunts. 
MY ns te ae Nothing elaborate, but it holds all the 
stunts together remarkably well. 
DIRECTION...... Mix directs himself with better 


results than those achieved by others. 


BELO Le AE Kaper eet. Welw cis ate so fs Und Good 

Be Or DINGS SECs sia. selec’ Alyy cielo. s 8 ate o's ples F LedTD 

CAMERA WORK...... Very good; notably in shoot- 
ing the thrill stuff. 

Ree Ie ates: Certainly performs stunts enough to sat- 
isfy even the most extreme. 

RSME R Oi Lule ates, a-ataretaeie’s chee 6 6 os Entirely acceptable 

peek ECO) RSM ye tea diss nw so o's Most all western 

ee Bee) Lets Mere ee ES Gis 0. Sn s)s Sos 0 Fe eine Few 

es Ie eee cles sh 5 oo oo ss kde es All right 

GHARACTERIOHeSTLORY...... Hero captures out- 
law band to save reputation of heroine’s 
father. 

LENGTH OF PRODUCTION...... About 5,000 feet 


Tom Mix.can take credit for conceiving and direct- 
ing what appears to be his best Fox picture, and not 
only his best for this company but one which ranks 
up with the very best western thrillers produced. 


“The Daredevil” was designed by the star to show . 


all his paces as a stunt man and it certainly fulfills 
its mission, awarding him a role that lives up to the 
title in every respect. 

Of story there is little, but at the same time the 


slight plot serves to link the thrilling episodes in 
After a rather novel and 
humorous introduction showing a cowboy’s shack 
shaking and tottering and eventually collapsing the 
star is introduced as a cowboy who fought all his 
mates because they refused to permit him to wear 
pajamas. 

Mix then goes back to his father, who desirous of 


remarkably good form. 


getting rid of him again, sends his to a wild western 
town where he is to be telegraph operator. They work 
in some of the always useful stuff here in which the 
westerners think the hero is a tenderfoot to find out 
their mistake in great chagrin, and then the love ele- 
ment is introduced between Mix and the daughter of 
the division superintendent. 

Said superintendent has been unable to cope with 
a band of holdup men and is in danger of losing his 
psition, so the girl persuades Mix to see what he can 
do about bringing them to justice. Chief among 
the. thrills are Mix’s chase after the bandit’s freight 
train, his liberation of the girl and his driving the 
villainous band to a cabin which he and his men pro- 
ceed to ram down with telegraph poles. At the end 
he takes the girl back to his father and just for a final 
thrill climbs up the side of the office building to reach 
his destination. 

Then there is the hair-raising episode on the train 
when Mix is travelling to the western town. He is 
chased by angry porters, climbs to the roofs of the 
cars and finally swings off the train on to ticklers 
hanging overhead. But to enumerate all the thrills 
is impossible—the picture contains them in abundance 
and that they are all crackerjack. 

The star is well supported by a cast that includes 
Eva Novak, Charles K. French, L. C. Shumway, Sid 
Jordon, Lucille Younge, George Hernandez and L. S. 
McKee. 


If They Like Thrillers They’re Going Crazy Over This 


Box Office Analysis for the Exhibitor 


If your crowd likes thrillers, (and in passing what 
crowd doesn’t like them?) they surely are going to go 
crazy over this one which is the last word in this sort 
of entertainment. And the thrills are served up with 
just the right amount of comedy and romantic dress- 
ing. In fact they offer in this one a picture that will 
register so well that it will delight practically every 
audience. 

And then there is the benefit to be derived from 
Tom Mix’s name and the additional publicity you can 


derive from the fact that he both wrote and directed 
the picture. To attract the crowds enumerate some 
of the thrills and use them in your advertisements and 
in lobby announcements. Use the old circus style: 
“See Tom Mix in his greatest thriller, see his leap 
from the roof of a train to the ticklers; see his ride 
through the waterfalls; see him shoot out the flames 
of two candles; see him swing from the roof of a mov- 
ing train into the car’—and so on. 


Off 





Don't let the film TRUST crush you. 


Fortify yourselves now. 
We will furnish the ammunition in the%form of 


SIX) BIG. SPECIALS 
‘To be produced during 1920. 


The first—now ready for showing—is the 


B- A ROLFE 


PROD UCTION- 


E WITHOUT 
TION” 


$ farring 


VE TELL 


From the popular novel 


“The Abandoned Room” 
by C. Wadsworth Camp 


This story will appear in serial 
form in the leading newspapers 
throughout the United States. 


Foreign rights controlled by 


EXPORT AND IMPORT 
FILM COMPANY 
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Adaptation of Pinero’s Novel Has Theme Not New to Screen 


Elsie Ferguson in 
“HIS HOUSE IN ORDER” 
Paramount-Artcraft 


Bie sel) Een sat oly cadwiie wai ao sve os Hugh Ford 
TCU 10) ne 97 ee Sir Arthur Wing Pinero 
Ree eR MEP eee gn aici dae ce een ese Hugh Ford 
Bere aie VEN Give s-sitgeein lcd. 0' > 2 «a's Arthur Miller 
Aste WHOLE. 2.2: 5. Well produced and given ade- 


quate presentation which doesn’t cover up 
hackneyed plot situations. 

Sch Vitae ee Adaptation of Sir Arthur Wing Pin- 
ero’s well-known stage play; a theme not new 
to the screen. 


DIRECRION @2- aac! Permitted the plot development 
to become exceedingly obvious. 
rr) Core UN een oe se eee oes soe oo Good 
PEER ALR T RE e URS oa sis es we ee Sw es Fair 
REPL IVE EG ICAAE VV. RR Breas ak. «4 Bares oe ble oe ss Satisfactory 
Rabrulsntrrs . bo Doesn’t appear to good advantage in 
opening reels. 
BLE PO RT. oo. skens Holmes E. Herbert adequate in 
his part. ea 
EXTERIORS: 2% Appropriate; pretty garden shot 
PINGEG CLO) IOs setenv: fw Se. ee A home of wealth 
DETAIF. 3... Some poor close-ups of Miss Ferguson 
Pre RAG CE RaOhes LORY ...... Troubles of a min- 
ister’s daughter who becomes a second wife. 
Perit reOH PRODUCTION ........0... 4,942 feet 


Although the story of Miss Ferguson’s latest pro- 
duction is based on a well-known and successful stage 
play by Sir Arthur Wing Pinero, which met with the 
approval of New York and London audiences in 1906, 
the theme is not new to photoplay audiences. In fact 
the idea has been used so often that it might well be 
indexed under a number and be referred to as such. 

Director Ford has exercised considerable care from 
the production end. The settings and locations show 


-well assisted by Holmes FE. Herbert as Jessen. 


good judgment and Miss Ferguson has been handled 
to good advantage for the most part. However, there 
is a continued obviousness throughout that emphasizes 
the triteness of the plot and warns you what to expect 
long before the actual occurence. On account of the 
short comings of the story the characters do not re- 
ceive the sympathy of the spectator, and several minor 
events, seriously intended, were greeted with audible 
chuckles by the audience. 

After the death of her father, Nina Graham became 
the governess of Derek, the young son of Filmer Jes- 
sen, a member of Parliament. Annabelle, the wife, is 
killed in an automobile accident on the night that she 
had planned to leave her husband to go away with an- 
other. Nothing of the secret, however, 
known at the time so her memory is held sacred by 


becomes 


Jessen. 

Nina has become very fond of Derek and no one is 
surprised when she becomes Jessen’s wife although 
she overhears a conversation which comments on her 
station in life compared to the man she has married. 
In Paris Nina resolves to give them something to talk 
about, much to the amazement of the husband who 
constantly reminds her that “Annabelle would not do 
that.” 

Jessen continues his reprovals and finally goes so far 
to presume to compel Nina to attend the exercises 
which will dedicate a park to the memory of Annabelle. 
This is the last straw and she is ready to leave him 
when evidence of the first wife’s faithlessness is dis- 
closed and the house is once more in order. 

Miss Ferguson is sincere in her performance and is 
She 
does not attain any particular achievement in the part 
of Nina because of the weakness of the story character. 
Others in the cast were Vernon Steele, Margaret Lin- 
den, Marie Burke and Lawrence Johnson, the child. 


Average Program Offering With Star and Title in Its Favor 
Box Office Analysis for the Exhibitor 


“His House In Order” is an adaptation from the 
pen of the well-known English writer, Sir Arthur 
Wing Pinero. The fact that the stage play enjoyed 
considerable success on both the American and London 
stage, may get a response greater than it might other- 
wise receive. Although this may serve to get them 
in you should secure some good short reels to balance 
up the program otherwise you may have some com- 


plaints. 


Of course you have the name of Miss Ferguson to 
work with, and you can count on some business from 
Also, for the women’s benefit say that the 
Catchlines could 


this end. 
star wears some beautiful gowns. 
read: “Would you marry a man merely to keep his 
house in order? See the results of such a union in 
Flsie Ferguson’s latest picture.” Or, “Her husband 
thought her a simple little woman but she startled him 
by her daring in Paris. See the results of her venture 


in ‘His House in Order’.” 






















Despite a great deal of producer and 
distributor “hokum” and _ extravagant 


publicity — 


Good pictures, in ninety-nine out of 
a hundred cases, are known by the first 
grade first run theatres in which they play. 


Measured by this test and standard “The 
Capitol” is a popular and appealing pic- 
ture. It is playing the big theatres every- 
where. 


Arthur F. Beck 


presents 


LEAH 
BAIRD | 


The Picture Girl Beautiful 


tol | 


From the notable stage success by 


AUGUSTUS THOMAS 


Directed by GEORGE IRVING 









Leah Baird since last April in 
a series of Augustus Thomas’ 
great stage successes has 
drawn with increasing power 
in the best theatres. 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
Foreign Distributor J Frank Brockliss, Inc 729-70 Ave. 





Robert Brunton 
presents 


J. Warren 


| KERRIGAN 


and his own company in 


$30,000 


By H.B. Daniel 
Directed by Ernest C. Warde 


Charles Chaplin, Douglas Fairbanks, 
Roscoe Arbuckle and J. Warren 


Kerrigan: — 


Two comedians without rivals, the 
most popular male star in the world 
and next to him: 


J. Warren Kerrigan. 


Mr. Kerrigan is liked and played by 
more exhibitors, is admired by a 
larger public and is longer estab- 
lished in public affection than any 
other dramatic male star except 
Fairbanks. : 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New. York City 
Distributing through PATHE Exchange, Incorporated 
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Very Episodic Story Relying Too Heavily on Coincidence 


Constance Binney in 
“THE STOLEN KISS” 


Realart 
DIREC POR... 2205 20 325.) eee ee Kenneth Webb 
AUWPEH OR) 2 fat ince. ter eee anes Lucille Van Slyke 
SCENARIO‘ B YS. oan: ane eee Kathryn Stuart 
CAMERAMAN (3. 0c) Joc: Gace ee ee George Folsey 
Bw Ae Wir LH eee Very episodic, telling story of 


girl’s life; another persistently optimistic and 
naively philosphic heroine. 


pal Che Ye oe. Seems very unreal and relies too heav- 
ily on coincidence in its development. 
DIRE GEION foe Has played around a lot with 


star but lack of care prevents the comedy and 
pathos expected in this type of offering. 


PHOTOGRAPH Ya oe eee Good 

CIGH TIN Gee. eee ee Seems inadequate at times 

CAMERA WORK ee Adequate 

SLA ee Plays sincerely in fat part but doesn’t 
get an awful lot over. 

SLEP POR nt heer e reer Never has much to do 

BEAT ECRIORS scciis hs fasta) i Very few 

IBSRERIORS. ney ees Good atmospheres obtained 

DETATU. (:.°3: em Closeups of star in first reel spoil 
illusion of extreme youth. 

CHARACTER‘ OF STORY: Lovers separated 


after stolen kiss are eventually reunited. 

LENGTH OF PRODUCTION..  ..About 5,080 feet 

“The Stolen Kiss” is one of those very unreal stories 
of the juvenile heroine in which the chief protagonist 
of the tale is as persistently optimistic and as naively 
philosophic as Pollyanna. But the stories of Felecia 
Day and Pollyanna differ greatly in that the former 
has none of the coherent or simple truths of the lat- 
ter. Felecia’s attitude is at times very unreal and the 
plot, adapted from Lucille Van Slyke’s “Little Miss 
By-the-Day,” 
cidence and a flock of “convenient” meetings in its 


relies altogether too heavily on coin- 


development. 


Even with these rather flagrant handicaps “The Sto- 
len Kiss” would have registered satisfactorily enough 
had the director managed to introduce those “dimple 
and tear’ scenes which are a vital element in such a 
picture. But something seems to have gone amiss in 
this direction also. Although Kenneth Webb has the 
star play around: in many scenes and closeups he has 
failed to bring out definitely the elements of comedy 
and pathos. 

The story opens with Felecia as a very young girl 
enjoying a romance over the garden wall with a choir 
boy from the church next door. Constance Binney 
registers as a young kid well enough in the full shots 
but the director persists in bringing her into bath tub 
closeups where evidences of her real age destroy the 
illusion. After her mother’s death, the grandfather 
tells Felecia that she has gone to the “Little House in 
the Woods” and Felecia swallows this myth for lo, 
these many years, until finally the house-keeper puts 
her wise. : 

Then, with her grandfather’s death, Felecia turns to 
earn her own living with success as a seamstress, 
working by the day. Eventually she again meets the 
choir boy whom she kissed over the garden wall, now 
a full fledged baritone and with this the story ends. 

There’s a whole volume of incident intervening be- 
tween the kiss and the final meeting but for the most 
part it is altogether unreal and relies too much on con- 


venient situations to get across. Felecia goes along 


meeting everyone that is necessary to her well-being 
just at the propitious time. 

Miss Binney plays very sincerely and seems to have 
possibilities for comedy and pathos which a more 
careful director could bring out. Rodney La Rocque 
is her leading man, while others are George Backus, 


Bradley Barker, Robert Schable, Richard Carly’e and 
Edyna Davies. 


This Is Best Suited for Children’s Matinees 


Box Office Analysis for the Exhibitor 


On the whole “The Stolen Kiss” seems best suited 
to be shown at matinees for children rather than before 
Doubtless the picture contains 
many of the characteristics of the book which are re- 
flected in its original title “Little Miss By-the-Day,” 
and this, incidentally and to prove the point, is not.a 
title that would attract grown-ups. 


grown-up audiences, 


This type of story when handled propcrly has a big 
place on the screen but certainly the manner in which 
this one is presented leaves many loop-holes for critic- 
ism even from the lay mind, while its merits, apparent 
here and there throughout its length, are not frequent 


enough to counterbalance its shortcomings. 
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Japanese Spy Plot Drammer 


“WHO’S YOUR SERVANT?” 
Robertson-Cole 


SMT A) ER Litre sh LS . Foes. Not credited 
penseait iC) Kerem Pe, ove sc Ses Julian Johnson 
SLOT Ue (02 "6 Oe ee Julian Johnson 
Bereyt aks VLA Nee torn oe as oo ow fo a Not credited 
Apia WHOLE. .......; Old Japanese spy melodrama 
Re) Tay eee: Had the goods in its old-fashioned way 
but its running isn’t smooth. 
HU OLO TMG poe. oe 5 25 Commonplace 
(Pla TOM NOTE IY YEAS B65) ee Good 
BOREL ACLSUN Cr) Set te Salt on hl dae Fair 
RSV EG ree) Te Ce cael sre ah cc) one's ls aivseie™s Poor 
LEADING PLAYERS...... The Jap heavy displays 
neither force nor polish in his work; others do 
well. 
Cis tC) samen Nin oe SVD ibe sf sclecd Satisfactory 
EXTERIORS ....Include some good shipyard shots 
PNG ILO See Very small and crowded for the 
most part. 
DD) Ee A er gee Some twists of action unconvincing 
nA GLE RtOKES LORY: ..e2. Heroine makes Jap 
spy confess to stealing papers by feigning love 
for him. 
PENG DEO rPRODUCTION®?.«:.. About 4,950 feet 


This one has earmarks of age, and while there are 
many ancient plots that get over with new dressings, 
“Who’s Your Servant?” has not been especially well 
produced and the worn places are much in evidence. 
The servant in the case is a Japanese man-of-all-work 
in an admiral’s household. There are papers to be 
sure, and there is a penniless young lieutenant in the 
navy who loves the admiral’s daughter. And when 
the papers do their time-honored vanishing act sus- 
picion is cast on the lieutenant. But the heroine, by 
feigning love for the oriental, discovers that he is 
the thief and by her wit she saves the situation, the 


hero, and the American navy. 


There is no denying the possibilities of such ma- 
terial. Good visualists can build up sequences of 
gripping power in the development of the business be- 
tween the girl and the Jap. Here was an opportun- 
ity to bring in a climax to rival the time-honored 
denouement in “The Cheat.” But instead of a scene 
of steady accumulating force is a sequence full of 
cuts which break up the suspense, while Yukio Aoy- 
ama who plays the Jap, never rises above the dignity 
of a meek servant. It needed an actor of subtle ability 
of forceful personality to successfully play this part 
of the picture. And Aoyama possesses neither. 

Immediately the Jap is introduced in the opening 
scenes, receiving rather more attention than is due 
the ordinary servant, the subsequent action may be 
in a great sense easily foretold. 


and the hero is innocent. 


The plans are missing 
A slight attempt was made 
to cast odium on another character, but you know all 
the time that the Oriental is the culprit. 

Some of the turns the action takes are unconvincing. 
When the marines catch the hero letting himself out 
of the admiral’s office through the window in the 
dead of night it is hard to figure out why they let 
him go. And again when the heroine decides to make 
up to the Jap to get the papers, there is hardly ground 
for the slightest suspicion on her part that he has 
them. Of course the audience knows it but the 
heroine’s act doesn’t convince. 

The picture is set in meagre interiors; shots that 
look cramped and small. And when it comes to an 
easy bit of panorama work (following the heroine 
down the side of the house to the ground) the camera- 
man surely shows his lack of training. Lois Wilson 
and William Scott heroine and hero play with sincere 
effort. 


tion and production. 


Scott gets a lot over despite the inferior direc- 
Others 


Albert Morrison and Frances Burnham. 


are Andrew Robson, 


May Get Over With Crowds That Like Thrills 


Box Office Analysis for the Exhibitor 


While production flaws are obvious the picture 


may get over before crowds of the class that is easily 
thrilled by pictures of the spy type, no matter what 
flaws they possess. It’s the sort of production that 
used to be blazoned forth by means of a lot of sensa- 


tional paper in the old days before the war. 


The title with its interrogation is hardly sensation- 
ally attractive. Servants aren’t in every family by 
any means and the suggestion given in the title to 
watch all servants will probably strike many as humor- 
ous. Advertisements can be framed around the spy 
angle, and the situation in which the heroine brings 


a confession from the Jap by feigning love for him. 
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On REL OYC INCE 


This is a reproduction of the full page advertisement which runs in The Saturday Evening Post, March 20th 


The shortest distance between 
two points might be a straight 
line, on paper,—but Wallace 
Reid, covered with dust at the 
wheel of this Paramount-Art- 
craft speed picture, will tell you 
that it’s the curves that count! 


When the telegraph poles 
look like the teeth of a comb, 
when the speedometer is delir- 
iously checking off a mile every 
thirty seconds or so—then it’s 
sure you're going to win or 
smash! 


If you saw Wallace 
Reid in “The Roar- 
ing Road” or “Double 
Speed” you have some idea of 
the pace he hits in “Excuse My 
Dust”, but here there’s a girl as 
well as gasoline, and she doesn’t 
quite like this do-or-die stuff. 

Climb aboard anyway—Par- 
amount invites you—and get the 
genuine sensations from behind 
that dithering wheel. 








Jesse L. Lasky Presents 


~ WALLACE REID 


“EXCUSE MY DUST” 


Adapted from the Saturday Evening Post story 


“The Bear Trap’, by Byron Morgan 


Directed by Sam Wood 





\: FAMOUS PLAYERS ~LASKY CORPORATION 


S ADOLPH ZUKOR Prvs JESSE L LASKY Uw Pres CECI BODE MILLE Derwenr fomerad 
Me an 


Scenario by Will M. Ritchey 
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This Story Would Have Registered Better On a Talking Machine 


“THE STREET CALLED STRAIGHT” 
Eminent Authors—Goldwyn 


ed Beg Gy MSS ee Wallace Worsley 
UE A SEE Wis aisle es e054 00s -orerees ore Basil King 
PUMIMPUECLQOUIS Yer ots. ks. vse... eee E. T. Lowe, Jr. 
Severe MAING gies cent. ee we. Robert Newhard 
Buea WHOLE. 2. 28s. Production is all talk with 


hardly any action; becomes tiresojme long 
before finsh. 


UO R Yates ss. Certainly wasn’t the kind of story for 
the screen. 

DIRECTION +... .. Good but never has a chance to 
develop any sustaining drama. 

eee SS) CN ELIA] OREO IE SRE Nairdd. cd lcie 3 wh s&s ko ee Good 

PTE CLINGS Keowee a Night lighting a bit too dim 

ete eae VY Chin Wemret Sta. te ee Satisfactory 


LEADING PLAYERS... .All of them good but story 
doesn’t give them opportunities to register in 
best style. 


BICEP ORD ees ces Lydia Yeamans Titus in character- 
comedy role individual hit of picture. 
Urner ts LOI UMN GF oe wine sr Bi oc vuls eisie «5 Pretty 
INGE RIORS aise Very handsome and appropriate 
BE LALLA. e . Not much to comment on except Law- 
son Butt’s palpably false moustache. 
CHARACTER OF STORY...... Awakening. of her- 

oine to love of man she formerly despised. 
LENGTH OF PRODUCTION...... About 4,896 feet 


Basil King’s story “The Street Called Straight” 


certainly wasn’t the type of fiction to choose for pic- 


ture adaptation as, from the finished product, it is 
easy to discern that the original work concentrated 
altogether on fine dialogue and left dramatic and phys- 
ical action out of the running. So here is a picture 


that is talk, talk, talk and then talk some more and the 


talky subtitles are illustrated by the character ear- 
nestly talking at each other. As an illustrated talk 
“The Street Called Straight” is Al. 

It starts out by presenting the fact that respected 
Henry Guion has embezzled funds to the amount of 
four hundred thousand dollars. Peter Davenant, 
adopted and successful son of Guion’s old friends ap- 
pears and says he wants to do something good with 
his money so he offers half a million to Guion. Its 
many subtitles before he takes it because his daughter 
Olivia who dislikes Peter objects but finally for the 
sake of her father’s reputation and his clients she 
waves prejudices and accepts his charity. 

Then Col. Ashley, an Englishman, engaged to Olivia 
appears and says that he can never marry Olivia 
unless she permits him to pay back the money to 
Peter. They argue about this a long time and event- 
ually Peter, desiring to see Olivia happy, jumps over 
to her rich aunt in France and tells her the sad tale. 
Aunty comes to America and doing a little more 
observing and a little less talk discovers that Olivia 
is really in love with Peter and that the colonel and 
another girl are well matched. And this is how the 
romance concludes. 

At the outset the story gives great promise for the 
characterization is carefully and well handled and 
there are hints of a plot with a nice lot of complica- 
tions lurking in the background. But instead the 
characters go on talking about honor and four hun- 
dred thousand for the duration of the picture. Now 
probably all this made good reading and the producers 
may say that picture audiences can’t appreciate this 
type of picture fiction but that isn’t the case. 

Milton Sills and Naomi Childers give sincere per- 
formances as in fact do all the rest including Charles 
Clary, Irene Rich, Alec Francis and Lawson Butt. Lyd- 
ia Yeamans Titus is the individual hit of the picture. 
aunt. 


You Might Get the People In With This But They'll Hardly Be Entertained 


Box Office Analysis for the Exhibitor 


They cerainly have dressed this picture up in pretty 
fine style but the story isn’t worth such an elaborate 
setting. Its lack of all good picture qualities set it 
down as a piece of entertainment not at all up to the 
mark. The probability is that a whole lot of people 
will get tired watching the characters talk at each 
other and walk out on the picture before the end 
has come. 

There is a slight attempt in a number of scenes to 
justify the title and there are some lines which say 


the street is often dark and unlighted but still it’s 
there. They don’t get over very well just what they 
strive for in this respect. 

There has been considerable advertising accorded 
this series of Eminent Authors pictures and there 
will be some good ones coming later on. But cer- 
tainly “The Street Called Straight” fails to live up 
to what may rightfully be expected of it in the way 
of entertainment. 
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Crook Play Treated With Good Taste Except in Climax Sequence 


Margarita Fisher in 
“THE DANGEROUS TALENT” 


American—Pathe 


DIRECTO Roti shinies eaten tocol ahaa George L. Cox 
AA EHORS Tis ce ae ae Daniel F. Whitcomb 
SCENARIO (BY i527. s+ tun cas enero Lois Zellner 
CAMERAMAN | oi. jcc seca ree ee George Rizard 
AS A WHOLE...... Good crook play with unusual 
twists but climax is spoiled by too much 
detail. 
SO Ree ee Very plainly “manufactured” but inter- 
ests because of its many surprise turns. 
DIRECTION s ce: Seems inclined to play up star in 


closeups too greatly and should have con- 
densed action of the climax. 


PHOTOGRAPH You. ceo ecrae eet pa Very good 
LIGH CINGS2#......5 Mostly straight; few effects com- 
mendable. 
CAMERA WORK iit. .: tee oneness eee Good 
is AA Ee ets 2 se 3 ose sy Oe Registers satisfactorily 
Behl EEC PRT i sian Cae NM oe on 0 oi MORRIS ok ot ct alee Good 
EXIGE RILORS i. cites 1 See Good estate stuff 
INIGDE-RIORS. ° 27 < Gee eos eee tee = eee Acceptable 
DEA UT yee. soe One closeup of girl’s arms shows 
different clothing than that worn in full shot. 
CHARACTER OH STORY. Girl frustrates plans 
of crooks to rob hero’s safe. 
LENGTH -OF PRODUCTION cea. About 5,460 feet 


“The Dangerous, Talent’™~is a crook® picture, very 
plainly manufactured in that many of its twists are 
undeniably “convenient,” but at the same time these 
twists produce a number of surprises and for the most 
part the plot succeeds in retaining the interest after a 
good fashion. The climax, however, is rather weak 
from a dramatic sense. It is burdened with a lot of 


detail and unrecessary closeups of the star that serve 


to retard its effect in no small measure. Instead of 
speeding up this sequence they have kept right on 
handling it as they did the body of the story. The 
climax thing seems to be bothering a lot of producers 
these days. 

In the beginning they register that Lelia Mead, a 
stenographer, is very clever in imitating other people’s 
hand-writing. For this she is discharged from her 
position in the real estate office of Dodge. Unsuc- 
cessful in her search for work she forges a letter to 
Gilbert Ellis, a millionaire bachelor and lands a job 
as his secretary. 

Ellis’ butler is a crook and in league with Mildred 
Shedd, a peculiar character whom Lelia had encoun- 
tered before. The butler “finds” a baby on the door 
step and Mildred is summoned to nurse it. Their 
plan is to rifle the safe. The presence of Lelia up- 
sets them but they decide to go through with their 
plans and throw suspicion on her. While robbing the 
safe they are surprised by Ames, a former friend o} 
Ellis’, who is in an intoxicated state. They shoot 
and mortally wound him. Dying, he blames Ellis. 
Lelia saves him by writing a note to Mildred, purport- 
ing to come from the butler saying that he has con- 
fessed. In this way they get her confession and so 
Ellis is saved. 

The story contains a lot of talk and some action 
about Ellis’ proposed. playground for poor children 
which is merely introduced to bring the real estate 
agent back into the action that he may recognize Leila. 
As the consequences of this recognition are unim- 
portant it seems that much of this detail could have 
been eliminated with the result that the entire pic- 
ture would have speeded along at a much better pace. 

Margarita Fisher registers satisfactorily in the stél- 
lar role although the director has given her too many 
closeups particularly in the climax sequence. Satis- 
factory performances are also given by Harry Hilliard, 
Beatrice Van, Harry Clark, Neil Hardin, George Peri- 
olat and May Talbot. 


Satisfactory Program Feature 


Box Office Analysis for the Exhibitor 


“The Dangerous Talent” is a satisfactory program 


feature. It has its faults, but at the same time the 
story has a number of surprises in its running and 


the interest 1s well maintained up to the climax, which, 
though badly handled, contains more surprise twists. 


It is not a feature that you can praise to the skies; 
rather is it one of those you can slip in quietly and 
rely on it to give average satisfaction to your people. 
The star doesn’t possess extreme popularity but her 
work is fairly consistent. 
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DEMOCRACY 


As announced recently in the trade publications, Lester Park and 
Edward Whiteside, producers of “EMPTY ARMS,” have for a 


long period of time been working on the film 


CRA 


By Dr. Frank Crane 








the foremost philosopher of the day whose editorials are read 
throughout the United States in thousands of newspapers and maga- 
zines, has in collaboration with Charles D. Isaacson developed a 
powerful story and it has been acted by a very celebrated cast under 
the direction of Frank Reicher. ‘The film takes its inspiration from 
Dr. Frank Crane’s magazine 





The popular successor to Elbert Hubbard’s magazine, “The 
Philistine.” The circulation is well into the hundreds of thousands 
and has rendered an important ground work for the exploitation 
of the film with the various other works of Dr. Crane’s which have 
been before the people for many years. 
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Sta a GA| be Wiz with CA tire WILLAR a lehscapseeh Sale DR FRANK CRANE 
S Herbert Srark and stene Rlackwet? Fauukdeoicher 





This is to inform you that your territory has been 
purchased. “EMPTY ARMS” is sold for 25 per cent. 


more than you offered to pay! 
























We take this extraordinary means to impart to you 
this information, because your experience might prove 


of value to other buyers across the continent. 


You remember the first announcement on “EMPTY 
ARMS.” It told how we refused an offer of One 
Hundred Thousand Dollars guarantee from one of 
the big distributors. Then we sent you a copy of the 
Hundred Thousand Dollar Packet which told in detail 
of the tremendouse box-office possibilities in “EMPTY 
ARMS.” 


You remember that you wired us to hold your terri- 
tory; that you made us an offer which we refused. You 
remember that you thought the price we quoted too 
high, but you had the opportunity to see the film and 
judge for yourself. 


Then you saw the film. You said it was a powerful 
screen drama and ought to prove a great box-office 
attraction in your territory. But you procrastinated. 
You sparred for time, thinking we would reduce our 


price. You remember that we wired you that other 





lester Park and 
fdward Whiteside , 


. 
| 
OF UNUSUAL PICTURES 
















buyers in your territory were also interested. You 
thought we were bluffing. 


The picture is now sold in your territory for 25 per 
cent. more than you bid for it. 


However, following “EMPTY ARMS” are three 
more pictures—“The Scarlet Dragon,” “A Good 
Woman” and Dr. Frank Crane’s greatest American 
epic “DEMOCRACY.” You have an opportunity to 
acquire these pictures for your territory, but we must 
admit that your competitor who purchased “EMPTY 
ARMS” has first call. He didn’t procrastinate! 


BYRON PARK IS IN NEW YORK SHOWING 
THE FILM “EMPTY ARMS” TO THE BUY- 
ERS OF THE TERRITORIES STILL OPEN. 
DON’T BE LIKE MR. Z. MAKE YOUR AP.- 
POINTMENTS WITH MR. PARK AT ONGE. 


Photoplay Libraries, Inc. 
_. (Exclusive Selling Agents) 


500 FIFTH AVENUE, NEW YORK 
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Amusing Complications and Star Make This Satisty 





Constance Talmadge in 
“IN SEARCH OF A SINNER” 
First National 
DIRECTOR 5 2. 0 gushes c 0 a eaiete ere David Kirkman 
BUGCHOR 22.0 06sec Charlotte Thompson 
SCENARIO BY a.32 5% John Emerson and Anita Loos 
CAMERAMAN 2. .o:ga4 ea ene Oliver Marsh 
AS A WHOLE...... A disappointment in comparison 


with the preceding releases; good in spots. | 


Ng GD Sa AE ees Could have been used to get in a good 
deal more fun without overdrawing. 
DIRECTION, 7322. Allowed situations to be over- 
drawn too often in an effort to get over com- 

edy stuff. 

PHOTOGRAPHY ifs g2n. eee oe Fair 

TeLGH TINGS fo. ocscsas = Not up to the usual standard 

CAMERA WORK. <item o> 35) oer eee Fair 

SATs gates < Forgets to be cute very often; slipped up 
a little on the art of vamping pleasingly. 

SUPPORT. tag Rockliffe Fellows doesn’t match up 
well with the star; others suitable. 

ADE RLORS 2 cates a8 Many shots in Central Park 

FNUEERTIORS Gece vs + cise nent eee Adequate 

DEPAT DL es oss Titles come in for a large share of the 
laughs. 

CHARACTERIOF STORY. ok. Butterfly wife tires 
of her “good” husband and seeks a sinner after 
his death. 

LENGTHOF PRODUCTION: ~ oma 5,485 feet 

Why do authors, especially photoplay writers, in- 
sist upon making their characters so unreal and so 
untrue to life when there are people in the world 
who in themselves, naturally and without exaggera- 
tion, are just the types they are after? Why not make 
the characters in their plays real, lifelike folks instead 
of overdoing it? 


Henry Chadbourne could just as well have been 
a “good” husband without being a freak. He could 
have been a home man and fond of domestic life and 
at the same time bore his young life-loving wife with- 
out having the added impediment of being a scientific 
nut who had his wife accompany him to the museum 
while he studied the geological expressions of the 
various museum specimens. 

The comedy element does not live up to expecta- 
tions. There are some highly amusing situations 
brought in by the star’s efforts to make a good man 
wild and her success. 

Georgiana Chadbourne goes through the period of 
mourning uneventfully until she throws off her black 
and arrives at the home of her brother-in-law Jeffry, 
in New York, to start her search for a wild man, and to 
make it more convenient her host and his wife are 
quarantined for two weeks on Long Island. So Con- 
stance carries on her campaign undisturbed. 

Strange enough she finds the man she is after in 
Central Park, only to learn later that he is a very 
good man from Denver and an old friend of Jeffry’s. 
Nevertheless Georgiana really loves him so decides to 


reform his good ways by pretending she is Jeffry’s wife. 


He rebels at the thought of betraying his pal but after 
much strenuous vamping he succumbs and the results 
come very near turning the tables on poor Constance 
but Jeff returns from Long Island in time to straighten 
things out. 

There are many good laughs in the production espe- 
cially in the complications that follow when Constance 
starts her reforming schedule and some of the titles 
get over in great style. Those in the cast were Cor- 
iiss Giles, William Roselle, Marjorie Milton, Evelyn 
C. Carrington, Lillian Worth, Arnold Lucy, Charles 
Whittaker, Ned Sparks and William Boshell. 


Slightly Weak Material Should Prove No Drawback 


Box Office Analysis for the Exhibitor 


From the box office angle there is very little doubt 
but what “In Search of a Sinner” will pack your house 
if you can judge from the first day’s run at the Strand 
when they were standing them at the last show. Be- 
sides having Constance Talmadge for its star and the 
decided hit made by her two previous pictures, “Two 
Weeks” and “A Virtuous Vamp,” the title will get 
a good many in of its own accord. 

The fact that the story isn’t as strong as it might 
be need not give you great worry by this time, pro- 
viding you have played the former Talmadge com- 


edies, the star has enough drawing power in her name 
and what she has already done to overcome this short- 
coming. 

The title and theme of the story offer almost un- 
limitéd possibilities in the way of exploitation and 
there are many original and helpful suggestions in the 
press sheets distributed by First National as well as 
a selected and suitable musical score. You will find 
many of the current popular songs fit the action 
delightfully. 


; 








JES & ie Coe 
HENRY LING DOS OMAN 
PDO pee) PRODUCT IONS 


ack aromas eo) oat ne ae 
recognized dir ectorzal ability the 
Aterary eee an a celebrated PTA Nev en 


Wm. / Locke John Galsworthy 
Oe a ee AO ALE ate 
BIL) ON) cme oa a RO eee Tae 
John Wwe. WiTehon E Hopkinson TIN 
ea meM ala Lenneth B Clarke 
| f. Anstey eile ace = 


Hk: rs Ww We Se anno pe er latex— 


lee D HAMPTON JA Lee aE 
xe alifor 

LON ZU aoe Ve) ev ONY ee ec ae 
1013 Lo e cre aie} oA a New York. 














@ oneness 
30 10 Fi ef DAILW Sunday, March 14, 1920 
LSE EE PE a 


Mollie King Returns in Very Well Done Domestic Drama 


Mollie King in 
“WOMEN MEN FORGET” 
United Picture Theaters 

DIRECTOR? oi cues ee eee John M. Stahl 
AUBOR Sos eae ale eee Se Elaine Sterne 
SCENARIO BY. 5 ciks sk eee Paul Bern 
CAMERAMAN 20 y...a..¢eer eee Percy Holbrook 
AS A WHOLE...... Domestic drama that holds in- 

terest admirably and shows unusual and 

intense conflict of characters. 
SURV aio). oo ene Very well developed 
DIREGTTION 25742 Registers all points naturally and 

to good effect. 
PHOTOGRAPHY 
LIGHTINGS 


iy ota ie oa Average 
Wiles ah safety Sean eee Mostly plain 
Good 
SAR Aree Shows considerable emotional ability in 
this and registers exceedingly well. 
SUPPORT. tole Edward Langford and Frank Mills 
both handle big parts expertly. 
EXTERIORS Satisfactory 
INTERIORS |. cans cay flee ee ee Appropriate 
DE TATE 2a Story helped a lot by subtitles that are 
practically all spoken. 
CHARACTER OF STORY ...... Wife wins back hus- 


band from “other woman” through her under- 
standing. 


LENGTH OF PRODUCTION............ 4,600 feet 


“Women Men Forget” is notable in that it marks 


29ers Fe 10. Ce Le, “eis cette) #80 8) Lele! 6) Samal et aurelina, ee 


@! “ie [6 Marl ac ve) 4:75: Kole (qr a) Salta a Carp ieuve. (en ser (othe) 


Mollie King’s return to the screen after quite an ab- 
sence and also because of the fact that it presents 
a domestic drama of unusual interest, well developed, 
and containing an interesting and at times very intense 
conflict of characters. The. picture is an example of 
what can be done with a very good story, a small cast, 
and at little, but no stinting expense. For while it 


never offers anything lavish in the way of setting or 


action, the story grips through the author’s rather 
clever juggling with plain realities, and though the 
results she achieves may appear artificial to some at 
times, they are generally very appealing because of the 
fact that they are founded on true situations. 

Miss King appears as Mary Graham, the unhappy > 
wife of Robert, who is attracted to Helen, supposedly 
Mary’s friend and in time their affair becomes com- 
mon gossip. About to become a mother Mary is 
sent away to the country by James Livingston, an 
old friend who admires her greatly and despises Rob- — 
ert. After the birth of a child which she keeps a sec- 
ret from her husband Mary returns to her city home 
in the hope of finding Robert repentant but instead 
she discovers him in Helen’s arms. 

Livingston then takes matters in his hands and 
breaks Robert in the stock market, with the result 
that Helen leaves him, refusing to offer assistance. 
Mary, still loving her husband and realizing that he is 
little more than a very foolish boy, proves her love 
and forgiveness by offering him all the negotiable 
things she has in the world and then introduces him to 
their son. 

The director has treated his material exceptionally 
well. The manner in which he gets over the fact that 
Mary is to become a mother by using the dog and the 
kittens is a fine touch. Then, too, in the many 
scenes which bring husband and wife and the other 
woman together he has shown sure dramatic skill. 

He is assisted in no small respect by the star and 
principal supporting players. Miss King plays with 
real feeling and displays an emotional ability that is 
no less telling than it is, in a way, surprising. Edward 
Langford .gives a realistic picture of the weakling 
husband and Frank Mills as the friend, who, thank 
goodness, doesn’t develop into a villain, is always 
pleasing. Lucy Fox as Helen and Jane Jennings in a 


small character role complete the cast. 


You Can Say a Lot About This and the Picture W_1! Deliver 


Box Office Analysis for the Exhibitor 


“Women Men Forget” is a picture that you can ad- 
vertise extensively with a feeling of safety, for the 
story and production are behind you to deliver com- 
plete if not unusual satisfaction to most all audiences. 
You might make something of Miss King’s return 
She had quite a pop- 
‘ler'ty before, and her work in this picture certainly 
stamps her as a good actress, 


‘o “he screen in your campaign. 


Give the title a good display also, for it is one that 
will immediately attract attention. Catch lines writ- 
ten around the plot will attract. Try one of these: 
‘Because she loved her husband she forgave him even 
when he regarded her as a stranger in her own home,” 
“She found herself an intruder in her own home where 


the ‘other woman’ presided.” 
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Story as Reasonable as an Attempt to Prove That Black Is White 


Dorothy Dalton in 
“BLACK IS WHITE” 
Thomas H. Ince—Paramount-Artcraft 


EUAN Cd 10 a er Charles Giblyn 

SUMMER Stic oo sees c.. George Barr McCutcheon 

ESR ROLE oe tere et) E. Magnus Ingleton 

Ree Et teeC EAL fags. oc-By hooves ess John S. Stumar 

AS A WHOLE...... Just about takes the prize for 
impossibility. 

MERU ere ots Fails to convince because of extreme 


_basic situation while there is insufficient sub- 
stance to the plot. 


ADRS SEM OU UR bape a ee Commonplace 
PPO CAN iter eye etl, coh ad. SIS Very good 
Meee Piva Crea earn oie ol). a fee . Effective 
ReeeVE Ee Bs ORV CL ae opens, tos ap wrdiece se 4 cue vv ae Good 
SLA Rew.) Plays easily and surely but fails to look 
old enough in latter reels. 
Ba inicrides OS Re Miae oC Se ows ads Baila ay ola! die aS Very good 
OSG MS on od ll OS Few 
(UE 5 Sa SS ae Handsome and appropriate 
ETAL Teens se ste he Comedy “relief”’ fails to register 
CHARACTER OF STORY...... Built on situation 


of man marrying the same woman twice and 

not knowing it. 
Ben LieOmPRODUGCTION ... 2.0.0.5... 5,562 feet 
Anyone would have a pretty hopeless task in front 
of him if he set out to prove that black is white. No 
matter how seriously he took himself he’d find his aud- 
ience laughing at him before he had gone far. And 
that’s akin to what the producers try to do in “Black Is 
White.” They show you a man married and a father. 


The man is jealous and finally comes to doubt the | 


parentage of his baby. He denounces his wife and 
leaves her. Fifteen years later he marries again and 
doesn’t know that she’s the same woman. Doctor, 
please have the gentleman’s eyes examined. 





The whole framework of this adaptation of a George 
Barr McCutcheon novel is built on this situation and 
as a consequence the picture reaches about the far 
limits of impossibility. After the couple’s second mar- 
riage the jealousy of the husband is aroused again 
because he sees his wife so much in company with 
his son. He mistakes her maternalism for sex attrac- 
tion and finally winds up by shooting the boy. Then 
he is at last informed that his second wife is none 
other than his first and so after he has suffered con- 
siderably, he is forgiven by wife and son. 

In addition to appearing utterly impossible, this situ- 
ation is practically the only one of consequence in the 
entire picture. And certainly it doesn’t deserve so 
great an amount of footage. They have tried to bolster 
things up with a numbr of scenes between mother and 
son but instead of appearing beautiful and sympathetic 
these sequences are commonplace. On the other hand 
the attempted comedy relief in the introduction of 
the two old men is quite ineffectual. 

The picture has been handsomely dressed up in a 
number of splendid interiors and the technical and 
camera work is almost flawless but the actual dramatic 
direction reveals nothing out of the ordinary, no orig- 
inality or feeling. Dorothy Dalton plays easily and 
surely in all her scenes and put conviction in her work 


despite the handicap of the plot. But her makeup in 
the latter reels denotes no noticeable maturity of *char- 
acter over her initial appearance, and in her scenes 
with her son she fails to bring out the complete spirit 
of maternalism necessary. Some of the blame of this 
rests in the casting of Jack Crosby for the son. A 
younger appearing juvenile would have been better. 
H. E. Herbert’s characterization of the husband is 


sincere and his playing shows his usual skill. 


If You Play It Cite Central Situation and Work It Up 


Box Office Analysis for the Exhibitor 


The average audience will hardly take this one ser- 
iously but if you find yourself in a position where no 
other feature presents itself you might use this and 
prepare your advertisements around the central situa- 
tion, working it up prominently. Then they won't 
have a chance to kick if they find they don’t like it. 

This situation can be presented more or less sensa- 


tionally by use of readers on the order of the follow- 


ing: “After fifteen years he married again and later 
found that she was the same woman.” “His jealousy 
had caused their separation. After fifteen years he 
met her again and married her, never realizing that she 
was the same woman as his first wife!’ Use the 
name of the author. It carries weight and some may 
countenance the idea if they know it is his, whereas 


they wouldn’t if it was written by an unknown. 


CURRENT RELEASES 


EQUITY PICTURES CORP. 






























































Release Length 
Date Reels Reviewed 
Eyes of Youth (Clara Kimball Young)....... Tease Lose 
FAMOUS PLAYERS-LASKY CORP. 
Jan. 4 The Woman in the Suitcase (Hnid Bennett)...... 1/18/20 
Jan. 4 Too Much Johnson (Bryant Washburn)...... 5. eat e/2e/en 
Jan. 4 The Thirteenth Commandment (Ethel Clayton) 5 2/15/20 
yan. 11) Sand (William 9S.) Hart) “iwresc cst ones Ras 
Jan. 18 Mary Ellen Comes to Town (Dorothy Gish). .5. 
Jan. 18 The Tree of Knowledge (Robert Warwick). tae 1/18/20 
Jan, 25 What’s Your Husband Doing? (Douglas MacLean- 
Doris May) a dekeek stots eee nea eaten ete ee Dupe ehO/20 
Jan. 25 The Copperhead (Super-Special) ...c....¢..06. G02: 2/15/20 
Feb. 1 Double Speed (Wallace Reid) ................ oe 2/8/20 
Feb. 1 All of a Sudden Peggy (Marguerite-Clark) ..5.... 
Feb. 8 The Six Best Cellars (Bryant Washburn)...... By oteuye 
Feb. 15 Mary’s Ankle (MacLean & May) wi... i .3..06.6 Go sisis 
Feb. 15 On With the Dance (Super-Special).......... De eeme/10/20 
Feb. 22 Black is White (Dorothy Dalton) .........:... Decee 
Feb. 22 The Amateur Wife (Irene Castle): ............. 5....—-—— 
Feb. 29 Huckleberry Finn (Super-Special) ........... Deciars 
Feb. 29 Young Mrs. Winthrop (Hthel Clayton) ........ Disses 
Heb. 29 Dangerous. Hours: ais. ce ose sen cece emits Danie es sy20) 
Mar. .i7 “Alarm Clock Andy ((@harles Ray) Geeueeesun<cne Ritts 
Mar. 7 His House in Order (Hlsie Ferguson) ........ Seat —_—— 
Mar. 14) Jack Straw: CRObeErG sWarwilGkK eit eunta sae aie Diane 2 
Mar. 14 Mary Ellen Comes to Town (Dorothy Gish) ...5.....©§ —— 
Mar. 21) Excuse My Dust, (Wallace Reid) eiee oni... .aser Dieser 
Mare 21) VAnril Molly 2 (Cosmo polivam) americas Deven O/ U/20 
Mar 28 My Lady’s Garter (Maurice Tourneur’s) ...... Distere x 
Mar. 28 Easy to Get (Marguerite Clark) ............... 5.2... —— 
FIRST NATIONAL 
A Daughter of Two Worlds (Norma Te 1/11/20 
Two Weeks (Constance Talmadge) ........... ‘ 2/1/20 
HWVeH AS” Hye loc chee ete ee ele inte ears aan eene ae 
The Turning Point (Katherine MacDonald) ..5.... 
The River’s End (Marshall Neilan Prod.)...... Demin) 22/20 
Polly of the Storm Country (Mildred Harris 
Chaplin) ) eincinted acts «tele ennsdere tarerelerere ons ores 5.0... ——— 
In Search of a Sinner (Constance Talmadge) ...... — 
The Inferior Sex (Mildred Harris Chaplin)........ ——_. 
The Fighting Shepherdess (Anita Stewart) ........ ——_ 
The: Hamily Honora King Vidor) texans SS 
Hires.of Youth (DF W.1 Grimth’s)) Wee ceee cen hen mee ——- 
The Woman Gives (Norma Talmadge) ...........+. 
FOX FILM CORP. 
William Farnum Series 
They Last, of the: dian es: Hose. seis eee Ue / oy LO) 
Wings \of them@Morningi. acer ee rere iter toe eee) 
Heart. .Strin esa) hs se seta deities oners eronecieee tear Green al/4/20. 
ihe Adventtner. arcsec cere ie Be ieee Soeoune SYA 
Tom Mix Series 
THE? FOU staiewivicethieete arene oh ciate ona eae ene) Miata eB Dawah 
he ‘Cyclone: wanes eee Oran eens toe ceo Dern AEG 
The? Daredevil'ces Wess ce de tee tae nie Dateeeneeo/ 1/20 
Victory Releases 
The Devil’s Riddle (Gladys Brockwell) ....... Die 2/18/20 
A Manhattan Knight (George Walsh) ...........+. 
Molly and Da(Shirley SMaso nies. sr. see teen 
Excel Pictures 
The Hell Ship (Madlaine Traverse) ........... Damme Loy 
Black Shadows (Pegey Hyland)i couse: see veneer on 
Durand of the Bad Lands (Dustin Farnum)........ —_ 
Other Fox Entertainments 
A Manhattan Knight (George Walsh) ......... Brees 
Molly“and Tu( Shirley Mason)! cure osm oriee Dives 
Black Shadows (Peggy Hyland) ®...se-scene eee Bases — 
Pearl White Series 
The “White “Moll Owls. << ee settee eee Le ae eee ———— 
GOLDWYN DISTRIBUTING CORP. 
Star Series Productions 
JUDO MCWHIPROers)iee. cece see eee wecrDceee 12/14/19 
The Loves of Letty euee Frederick) eam 5.2-. 2/15/20 
Toby’s Bow 2c. Bocdchaceh eee ee De nen eee) 25/19 
Pinto) (Mabel™ Normand) aonencneeee ene meee mes ko 
Water, Water Hverywhere (Will Rogers)....5.... 2/8/20 
The Silver Horde (Rex Beach’s ........ Toate Dime. 
The Cup of Fury (Rupert Hughes)..... Waise oO avery 
The Paliser Case (Pauline Fredericks) ..... Reta velooto0. 
The Blooming Angel (Madge Kennedy) .......... 2/15/20 
Duds (Tom Moore) aiaatelersceis e: Steie svete ale nets ctetatein eats : 
The Little Shepherd of Kingdom Come (Jack 
Pickford). R250 Seen otto cok te x ee arene Cc 2/22/20 
The Street Called Straight (Basil King)............ 
Bennison Star Series 
Fligh ~ Pockets” <i fssaccateseecae estate re see ne Oats — 
As Mishit Marl. t365cscr pest aes acre eee Dig —_— 
HALLMARK PICTURES CORP. 
A Dangerous Affair (Herbert Rawlinson),...5.... — 
Wit Wins (Wlorence. Billings)....2.00. 02.) oe 5. ——.- 
Love, Honor and ? (Stuart Holmes- Bllen Cassidy) 
The Phantom Honeymoon (Margaret Marsh}...6.... 
The Heart of a Gypsy (Florence Billings)....5.... 12/7/19 


A Woman's Experience (Mary Boland) 





Release Length 
Date Reels 


W. W. HODKINSON CORP. 
Distributing Through Pathe 


Reviewed 


Benj. B. Hampton—Great Authors Pictures, Inc. 


The “Sagebrusher 2... .. se. «00 ae Sets Hewes seve nee aoe 
Zane Grey Pictures, Inc.—Benj. B. Hampton and Eltinge F. Warner 
The Desert cofmwiheates ce sac a sch, sieh sere ss é5 se hiee sO seers 





J. Parker Read, Jr., Productions 


Sahara, (houises Glam)! «cess ase cee patie aes 3/23/19 
The Lone Wolf’s Daughter (Louise Glaum)....7.... 12/14/19 


Deitrich-Beck, Inc. 
The Harvest Moon (Doris Kenyon).......... G30 


Artco Productions 








The Capitol (Leah Baird) ....... siecle 40/69 ofateume ce OstenteneLa/ ody Le 
Cynnthia-on-fhe-Minnute (Leah Baird) ............ 

Robert Brunton Productions 
The Joyous Liar (J. Warren Kerrigan)........ Sim ate pee 
The Lord Loves the Irish (J. Warren Te 
Live Sparks (J. Warren Kerrigan) ............ tes, 1/25/20 
JOSEPH LEVBERING PRODUCTIONS 
His Temporary Wife (Rubye De Remer) ...... Cte 21/25/20 

METRO PICTURES CORP. 

Nazimova Productions 3 
They Braty ..accseeteee Riverateds nates das eee etter Meroe hietee mn OL LEP Le 
Stronger hanG@Weath Peeevc ens cs.cs «oe ete neceta 6.... 1/18/20 





The VELeart. Of eG@ha lay ss michel care a) oro-aohe eens nets Tisttes 


Screen Classics, Inc. (Specials) 


Should a ry ou Tell (Alice Lake).............6.... 12/28/19 








The Walk-O (May Allison)........ sre slela givers cicte end /a/ 20) 
The Willow Tree (Viola Damna)...........0..- Upenee Waele’, 
The Right tof way. (Bberts Uytell) e+ <:. oe Oc eee 1720 
The Best of Luck (Drury Lane Melodrama)....6.... 

Old: Lady sie (China enn) oe eee ie terete arate Ova 

Shores Acres: CAIICe a Ke) ccc te ic.cisielevensinle eeeeetaes 6..... —— 
EKliza Comes to Stay (Viola Dana) ....... saririon 6..... —— 
Judaly (May “AvlisOm)ie anc. vets etic eieietetcierereters 6.....—— 
Alias Jimmy Valentine (Bert Lytell) ......... GC Sicrte — 
The Hope CAT Storer St i rycxcc.viesersrejove cxstath cares 6..... —— 


TAYLOR HOLMES PRODUCTIONS 
Nothing Butetheslrut hats sn..cte steicemeen oe Gi be meld /20 
The “Very (Ld@a piace ctscpie ststee sce cies ip aero ate Bas ei 


PATHE EXCHANGE, INC. 
Jan. 4 My Husband’s Other Wife (Sylvia Breamer)..6.... 12/21/19 








Jan. 11 Fighting Cressy (Blanche Sweet)............ 6.... 12/14/19 
Jan. 18 The Web of Deceit (Dolores Cassie) saan Paes 1/4/20 
Feb..-2 Other Men’s Shoes (Hdgar Lewis)............ Ssiee l/s /20. 
Feb. 2 Respectable by Proxy Gre Breamer, “Robt. 
Gordon) Se oeerce ene state aan tarot Me re OCR LAs ou 
Feb. 29 Smoldering Ember (Frank ESC G30) te teat ete cra Sas pes Loseo 
Mar: .7 In Walked@Mtary, @iaine Caprice)... serene. S.tn. 2/29/20 
Mar. 14 Tarnished Reputations (Dolores Cassinelli) ..5.... 3/7/20 
Apr. 4 Lifting Shadows (Hmmy Whelen) ~............ 6 
Apr 11 The Blood Barrier (Slyvia Breamer, Robert 
GOrdoriaverie se slits sso ec tiee ru Wie ale Clore tee eee 6..... —— 
American Film Co., Inc. 
HEve in Exile (Charlotte Walker) .............7.... 12/14/19 
The Valley of Tomorrow (Wm. Russell). oes Balas a 1A18/20 
The Dangerous Talent (Margarita Fisher) ......... 
Thedioney, Bees Mines Si] ¥.8). Fe kes te ole ace asctebeusteete a oe — 


REALART PICTURES CORP. 


Soldiers of Fortune (Anna Q. Nilsson), 
Pauline Starke, Norman Kerry, Wallace 


Beery sak ide inks. dacs Sete Pala pete etn Law LAS16/19 
Anne of Green Gables (Mary Miles Minter), . ie Beane dd /23/30 
Erstwhile Susan (Constance Binney)......... Bo a) 12/7/19 


Mystery of the Yellow Room Lorin Baker, 
Ethel Grey Terry, Geo. Cowl, phaans 





Wilton) es ee ee eleaa sae are hin Saletan seen 6.... 10/26/19 
The Fear Market (Alice Brady)” .f.laopeeenue Givin olf 
Judy of Rogue’s Harbor (Mary Miles Minter) 5.... 2/8/20 
The Stolen Kiss (Constance Binney) .......... Da <a 
Sinners) CAli¢e Brady) ois ree ees eee coe ee mse’ wares 

ROBERTSON-COLE 
Specials 
The Oper, Door... ..asccsemee on vme ene astra 5 6.... 10/19/19 
The {Broken Butterhy jis speek has ere ate fdr bi 6.... 10/26/19 
The -Relowed “CWeater © .~ cacraaa sateen eee 5.... 11/16/19 
The House ofslptrigue i.a0s. sneer pee Testes 
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Length 
Date Reels Reviewed 
SUPHRIOR PICTURES 
January Releases 
Haunting Shadows (H. B. Warmner).......... Sse 1/18/20 
The Third Generation (Brentwood)........... Uscce peur 
The Beggar Prince (Sessue Hayakawa)...... Diag.) eCPLLeU 
February Releases 
The Luck of Geraldine Laird (Bessie 
ESRLE MESSRS PE te scte ere nitive eines iece a-Si craves: evs vay wes <0) ave e 2/1/20 
peeing le ceomourh (7a Si Pitts)! sv cess. sce ce Datars 
L. J. Selznick Enterprises 
SELZNICK PICTURES 
Distributed Through Select Exchanges 
The Woman God Sent (Zena Keefe).......... eae 
Footlights and Shadows (Olive Thomas)...... Swe... 2/10/20 
PPS AT RCE GLO a) UES) us ecele ss s,015) 0.07%, 0 w'eis Siero, 0s Dies 
Sooner or Later (Owen Moore)............... Salecte 
His Wife’s Money (Hugene O’Brien).......... Daisies 
Greater Than Fame (Elaine Hammerstein) ..5. 1/18/20 
The Broken Melody (Hugene O’Brien)........ 5.... 12/28/19 
Outevonucens Olive CEROMAS) osc ssuc sce enews Seen. 
Piccadilly Jim (Owen Moore) .............¢- Bistinne 2/8/20 
SELECT PICTURES 
Distributed Through Select Exchanges 
She Loves and Lies (Norma Talmadge)...... Gime. SL ALL20 
The Last of His People (Mitchell Lewis)....5.... 12/21/19 
The Undercurrent (Guy Empey) ........... Tari LoLe/ Le 
NATIONAL PICTURES 
Distributed Through Select Exchanges 
Blind Youth (Special Cast) ...........s0005 ib.  ———— 
USCC AN WALGER MDCCIOI CARL)! 0. c'sles cic'selecte sicsiele « Ose — 


REPUBLIC PICTURES 
Distributed Through Republic Exchances 


Trilby (Reissue) Tourneur Production with 

TH PMLA Mee OU IS mes eietiicels es(.c\5 es viele e's Sere 
Girl of the Sea (Williamson Sub. Prod.)..... Gore. 
The Amazing Woman (Ruth Clifford) 5 
The Blue Pearl (Edith Hallor) 
Twelve-10 (Herbert Brenon Prod.), Marie 


: Doro 

Dad’s Girl (Jackie Saunders) 
TEs GITEESUPLEMG aalclcrie cece cece ssecee ce peso. 
The Only Way Trail (Hdythe Sterling)..... ots istotela 
Mothers: of. Men «........<... Kistes}alel ois (ai s.0e ois aiareve 5 


see eee e se Deeee 


eee ewe reer eens 


KINOGRAMS 
Every Tuesday and Saturday. 


UNITED ARTISTS’ CORP. 


























Dee. 2 When the Clouds Roll By (Fairbanks)...... prinae Ls 2/20) 
UNITED PICTURE THEATERS 
Tiger Girl (Willian. Gish) ..........0..sssseceses Dieetete 
The Corsican Brothers (Dustin Farnum) ...... Gane e/20/.0 
The Hick (Charles Ray) .........ssesscccesves Baers 
The Female of the Species (Dorothy Dalton) 0. SoG 
Women Men Forget (Mollie King) ..........-. Dele.) Se 
The Iron Strain (Dustin Farnum) .......+..-- 5. — 
UNIVERSAL FILM MFG. CO. 

Jewel Features Fino 
Paid in Advance (Dorothy Phillips)...... Baie Olea ats 
The Right +o Happiness (Dorothy Phillips). sSoeeen 0O/ 24/10 
Blind Husbands (Hric Stroheim)..........++- teres O/Le/ ie 

‘Universal Features 
The Pointing Finger (Mary MacLaren)...... Deen cstsie 
The Day She Paid (Francelia Billington)....5.... 12/14/19 
The Triflers (Edith Roberts) ......- aeseciaeiteW sieids 6/11/20 
The Phantom Melody (Monroe Salisbury)....5.... 1/25/20 
Marked Men (Harry Carey).....-- waaiees Pameeooe peyyavaly 
Rouge and Riches (Mary MacLaren)......... EDI | 1/4/20 
The Prince of Avenue A (James Corbett)...... 5..ee 1/11/20 
The Peddler of Lies (Frank Mayo, Ora Carew)95d.... 1/25/20 
The Forged Bride (Mary MacLaren) .....-.---- Bees 2/1/20 

VITAGRAPH 

When a Man Loves (Earle Williams)....... paella 20 
The Sins of the Mothers (Anita Stewart).... Unies 
The Midnight Bride (Gladys Leslie)........--5..+. 2/1/20 
Human Collateral (Corinne Griffith) ....-...0-++- : 
The Birth of a Soul (Harry Morey).....+++++++Deees /1/20 
The Juggernaut (Anita Stewart) ...-.-++++++ De. 
Deadline at Eleven (Corinne Griffith) ........- Diese 
The Flaming Clue (Harry T. Morey) eaters Dees 
The More Excellent Way (Anita Stewart) {Dae 








Release Length 
Date Reels Reviewed 
Special Productions 
The Winchester Woman (Alice Joyce)...... ws Gece wot kL Ay oe 
The Climbers (Corinne Griffith) ............. ey gt ok soy ie 
The Vengeance of Durant (Alice Joyce)...... 6.... 12/14/19 
Siavesior Pride: (Alce JO6yce)' ts.. on ecco. cumin 6.... 1/18/20 
The Fortune Hunter (Earle Williams) ........ Te 2/22/20 
The Sporting Duchess (Alice Joyce) .......... 44 3/7/20 


Captain Swift (Earle Williams) 


SHORT REEL RELEASES 


Frohman Amusement Co, 
January Releases 


Gemini Ambrose (Mack Swain)............. aes 
All Wrong Ambrose (Mack Swain)............ A aravate 
The Heart of Texas (Texas Guinam)......... Aaa 
Spirit of Cabin Mine (Texas Guinan).......... aoe 


C. L. Chester 
January Releases 


INO Coma. Itty A COMA, vices, sate cnt eidarerts Peteraliie etre 
The People in White 
Dheysimple while may cians aeons ae eon atrial wits 
Mr. Outing Gets a Pipe Dream 


sees 


FAMOUS PLAYERS 


January Releases 
AP Shady se Lailors (Sennect)ac, aceasta anes BS ace 
Atter the: Circise (Briges sac came ete ee sees 
Push Car Trails in Formosa (Burton Holmes) 1.... 


February Releases 
COMEDIES 


Ten Dollars or Ten Days (Mack Sennett) .. 
Hoodooed (De Havens) ..... 


BURTON HOLMES TRAVEL SERIES 


Belgium s Smiles SA gain asic icici siciconcietle ceeds 
Filming Ferocious Foremosans ............. 
Parisian Faces and Figures ........... 
Oriental College Boys and Co-eds 
The Yankee Watch on the Rhine ..... 


PARAMOUNT MAGAZINE 


Famous Women in Worlds Work .............. eees 
Museum My steriesias «cic siciciccios:s01c c.cielcletenie ciainicie: sis evalee 
The Lure of Fashion ............ Anon coe cachasaor 
On the Job With Grandpa .......... : ccbeees 


Growth of the North American Continent . 


March Releases 
COMEDIES 


Teasing the Soil (Mr. and Mrs. Carter De Haven). 
Cleaning Up (Al St. 


BURTON HOLMES TRAVEL SERIES 


Bustling Brussels cit ctssicicicclsic'ecte OO eieiecelclace'e a ores 
Kingdom of the Yellow Rose........ccsccctaccecees 
Strassburg 


PARAMOUNT MAGAZINE 
Numbers; 8877, 38878, 89:20,(SSO0. « cisas sects oftias + secre © 


CHRISTIE COMEDIES 


January Releases 


OOH e eee eee twee eeenee 





eeeee 


RODIN) « cajsiciieeiea an ctalt ain wiaravela. srs eters 


Redeem Od ire, sisierears Rare ncormers tb. 6.6. bes 0 csleee ere 
TPherBoy st Bigs Olu le cckeeiere versie lamisiites «4.0 ne Wits sinlt ait ote 


Monkey ShimeS........ccsecccsvcccees Veche Doee eee ws eeisate 


Ducks 


It Takes a Crook... 0csicccs cscs lela aes aisle aces iis siete nv ee Cee 
Oh Doctor, Doctor. ......ceccseee RC crien Cae avaisinse seavee 


Save Me, 


February Releases 


Pants and Petticoats (Special).........sceeeeceevees 
Applied Fr......cccccvccccccvecccscsccccccccs - 


License 


Sadie (Special)..... ciara a Auge em a astidia. a Aas: Wee ATES 


Should a Husband Tell....... eS oe eU cine cashews es ralhe 


March Releases 


Her Bridal Night-Mare (Special).......+-seeseeeeees 


UNIVERSAL 
January Releases 
SERIALS 
Great Radium Mystery 18 to 16 ....-cesescecesecs 
Liom Man, 2 tO 5 ..cccccccccccvccescevrccssccscveces 


COMEDIES 
Sweet Patootie (Lyons-Moran) .....--e+sesseeees 


Adam and Eve a la Mode ..... seeds oCdNs Ont Saecsweneese 


Some Shimmiers (Lyons-Moran) .....e++e+sseeeees 


A Baby Doll Bandit ........+--++0.- Cae t OR AERO ES Oe 8 oe 


Naughty Lions and Wild Men .........+. 
The Sweet Dry and Dry (Lyons-Moran) .... 


orem reer eeeee 


All for the Dough Bag .......cccsecscsverescevsoresssess 


te tt pat bak pe ah pt 


~~ 


fat ba pak pt 


we Ree 


mt 20 


we 


20 be te bo St bo 


Release Length 
Date Reels Reviewed 
WESTERNS 
The Jay Bird (Hoot Gibson) ..... rete a ed Aye re a sean MAX . 2 
West Is Best (Hoot GHIDSOR) o-cw es exec caus sists as ar ca teeatae 2 
February Releases 
SERIALS 
Great Radium Mystery, 17 and 18 (Finish) ......each 2 
The Lion Man, 6, 7, 8, 9 .«..-- eee Ow s/cete areisvelete'e .each 2 
Elmo, the Fearless, 1, 2, 3 essesserreererereeceee : . each 2 
COMEDIES 
Ain’t Nature Wonderful be Aopen yh sa drole eexbiole eee Ce 
Over the Ocean Wave ..e-eereerroerers vies bewlelocieaslsalarce 2 
Non-Skid Love (Lyons- “Moran) wieie bigs ole piaerelelee Diniets @isiele 1 
Good Little Brownie ....-+++++e++e+- eistaeleleieie Wale eeieraicieae 2 
Old Clothes for New (Lyons- “Moran) aie oo ieretuieteveriela's ates 1 
The Bull Thrower ...--+--ersersercers ele clchelsvovetatteceis 5806 2 
New Screen Magazine, “Nos. ‘51, 52, B58, 64 Picc Sees CBC y ee L 
WESTERNS 
The Prospector’s VeNZeanee® ..-.es-eereerereseececceses : 2 
Kaintuck’s Ward .....«-- aie wielolale love elaiile wielaleiexeeleieie eelerereters 2 
A Sagebrush Gentleman ......-+eeecesceccercerercercerce 2 
CAPITAL » 
January Releases 
A Man’s Creed (Neal Hart) .......- erotexern eeye’s stale istdtereletaters 2 
The Wilderness Man (Neal Hart) .....---+-+++: scieleiare on 2 
My Girl Suzzanne .....--++++-- Sisietee oleje ob ofelsietaterereters sitasrs ee 
Bandit’s Gold (Al Jennings) ..... Seale e's o te Sati felerereverers 2 
An Outlaw’s Alibi (Al Jennings) ....+.-++++++0+- Sellere thane 2 
February Releases 
Boss of the Flying H (Neal Hart) .......... aNe[s lofexerereis = 2 
The Run Aways (Neal Hart) ....... sce a\e [018 ele leferelovevelters Soa 08 2 
When Outlaws Meet (Al Jennings) ........-- iene le ete ets 2 
Bandit’s Heart (Al Jennings) .........--- Sioa atee aieteters 2 
Screen Follies, 1 and 2 ..... eerste eeloicvelsiene Siete sistetera stave each 1 
Oh Louise (Adolph Phillip) ....-+--eeeeeeseeeeees eieletavers 2 
PATHE 
January Releases 
Reviews 82 to 35 ........ a aoleve leleioverstareie’ elie (els. siolseleieletsis aveyetersis 1 
COMEDIES 
From Hand to Mouth (Harold Lloyd) (released late 
in” Dee.) feecisie oe clsivle's wicie sleleiere'sis Saistel ere Seiiteistaeioteie ecsiereie 2 
Why Go Home (Snub Pollard) ........++esseeseeeeeceece 1 
Slippery Slickers (Snub Pollard) ........ Srelelatelaleler eis ie ata 1 
The Dippy Dentist (Snub Pollard) ........ ayeteretere alelerersie . 1 
SERIALS 
Black Secret, 9 to 12 (Pearl White) ...............each 2 
The Adventures of Ruth (Ruth Roland) .........each 2 
Topics of the Day, 36 to 39 ........ sere ioialele sisterene -..each 1 
February Releases 
SERIALS 
Adventures of Ruth (Ruth Roland) 6, 7% 8, 9 .....each 2 
The Black Secret (Pearl White and Walter McGrail) 
1B) 24, 155) 1G ii sccisisscisisicnis Mace cccs ecclesia cecCACie ue 
Topics of the Day, 40, 41, “42, 432. Piet. tebe each | 1 
COMEDIES 
All Lit Up (Snub Pollard) ..........-+.ss- A everetsianers cece te: 
Getting His Goat (Snub Pollard) ............+++- aie crete 1 
Waltz Me Around (Snub Pollard) ......-e.sesccesseeeers 1 
March Releases 
SERIALS 
Daredevil Jack (Jack Dempsey) 4, 5, 6, 7....++++:- -each 2 
Adventures of Ruth (Ruth Roland) 10, 11, “42, 18..each 2 
COMEDIES 
Haunted Spooks (Harold Lloyd)........e-seeseseeeers ; 2 
Find the Girl (Snub Pollard)..........cceeeeeceeeeccecs 1 
Fresh Paint (Snub Pollard)........cccecccssecserccece 1 
(Two other Pollard Comedies).........+..e++ee+8 each 1 
Review Numbers 40, 41, 42, 43........cccecceeceevecs each 1 
Topics of the Day Numbers 44, 45, 46, 47.......... each 1 
HALL ROOM BOY COMEDIES 
January Releases 
Wrong AGQll. o: vevecssceuee eee 2 miele aioe aye sia a anecenaae ais hia oe 2 
Weck and “Neck .c6i3cipensov.ns sishinicnatsse ne eines sete a dante 2 
February Releases 
Passing the Buck ........ vec eeen Sere olhidtal® alaialelndiersis« 5:01 2 
Oan: Yor Beat. UG oe sa sows eset ore bialenia tte ule ai@malaye.e.s © one 2 
March Releases 
Breaking Into, :Soctlety,, ...ccce «ecw op sles pu seiee panna avsicse 2 
2 


Oh Baby 


Release Length 


Date 
VITAGRAPH 


January Releases 

O. HENRY STORIES 
The Church With an Overshot Wheel ...........0--eeee0e 
While ‘the "Alito “Walts 25.5% cs.02-cccccet tue FIA 


BIG V COMEDIES 
Throbs and Thrills . 
Dames and Dentists ...... 
SERIALS 
The Invisible Hand (Antonio Moreno), 8 to 6 ...... each 
February Releases 
O. HENRY STORIES 
Telamachus FTiION po cccces cep vies etisce ceticte.cuictcies samen 
The Dream 


BIG V COMEDIES 
Pipe Dreams and Prizes (Harry Mann) .. soil S be ctalsiete 
Knights and Knighties (Montgomery and Rock) ...... 
SERIAL 
The Invisible Hand (Antonio Moreno) 7, 8, 9, 10.....each 
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GOLDWYN 
January Releases 


Bray Pictographs, 419, 420, 421, 422 .............. 
March Releases 
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-FORD EDUCATIONAL WEEKLY 
January Releases 
Eventide «3 ccs ccleteiaciseieie esc 


Bubbles (F..s aces Sieieteietece Site oe elolasele ciate ee ee) claleieielelersjaicre is/are 

Just. WIS "ie cies tect. se ebie e 0 eelera alele cle /atevolere’sie/s ere ate 

Taken With a Grain ‘of ‘Salt sieletaieielsjaivie © Siecese lene eleioreie. « ottiaee 
March Releases 

Broken pSilence® aiissrecivcsieleteieisiate.ec crevelete lols siete aieletetavere 

With Every Meal. miirelel ete evslelple.cleleleiaiel eleletelefereietelaleietiatere 

Alligator Hunt ...... pallets os ovate olaiel el ofole Biclelela eta halal etattveve aie aie 


CAPITOL COMEDIES 


The Sure Cure (Mr. and Mrs. Carter DeHaven) 

Two Dollars Please 
February Releases 

Excess Baggage (Mr. and Mrs. Carter De Haven) ...... 

One Dollar Down (Neal Burns) 


March Releases 
Forget Me Not (Mr. and Mrs. Carter De Haven)........ 


Matrimaniacs (Neal Burns)................ y's 
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FOX 


January Releases 


MUTT AND JEFF ANIMATED CARTOONS 
He Ain’t Done Right ay Our Nell Fitaccctecie elses 
On Strike astersittorsic 
Shaking the Shimmy nears otela atoteteiaiats slsieleisiolslelelereiere aise elererete 
The Rum Runners 

March Releases : 
The Mint Spy........ tate leitis ola Sifew Sit taroloveneveseisVebetele wie lel eters 
The Chemist Wavensccnice ss cesta evahstalel ofele/ereletetelcieistetaluinie terete 
Putting on the Dog 


SUNSHINE COMEDIES 


OOH eee eer error eens 


Chicken a la Cabaret .............. Sole dale ola dle slelevere evelcleren't 
Hungry Lions and Tender Hearts ss Siais ale ole cide eraee cs eae 
February Releases 
SUNSHINE COMEDIES 
Sheriff Nell’s- Comeback 2% 6.006 v0 sce vledicin so ticcgeviscuseete 
Her Naughty Wind ........cceseceee Ties a/8 otalelefaletstele ait’ eleia 
Her Private (Husband \% <j. <-cc. cise ¢ slo'slt or eielis oleeibicieicripis ete 


March Releases 
The Heart Snatcher........ faictsiucetelalelehete siete lei ene¥als ie euk eleie Bisie's : 
The: Lightweight "Lover. (a. a. « ict. + 6.6 vldlehhleelsieisla's 
MUTT AND JEFF ANIMATED CARTOONS’ 
Tho Plumbers Tec cicicic:e:s v ccic'oiocs/eais/e's wie cicle cterateteinleletateiesterataia 
“Ym Ringing Your Party” 
Fishing Wiices ccccisstcccis c «cle sists e sicic's's/e\e elt) ate thelslaratatsinialsereiente 
Dead-Ey 6: Ollie ieaiceiss c'e:0 occa vieje.c,cicvvicleiwialuls oiofaie aie’ eitta wate 
The: Sour, Viol Cicisewc so occ ove nec ov ccciciesicie viele uleeemisnaee 


REPUBLIC PICTURES 


CREPE HOHE HEED OEE 


February Releases 
L. J. Selznick Enterprises 


Wm. J. Flynn Series (Herbert Rawlinson).............. 
Judge Browne Seried .....cecocccccsccsccccccscccvccscscece 
Twelve Chaplin Reissues... 


KINOGRAMS 
Every Tuesday and Saturday 


FILM SPECIALS 


eee eee a 


JOLLY COMEDIES 


The Close Shave (Ben Turpin) ... 
Hubby’s Mistake (Gertrude Selby)........ 
Pardon Me (Gertrude Selby) .....c.cecceccovcvccessvere 
Girls Will Be Girls (Leo White) ......cccscccoseerceses 


VICTOR KREMER FILM FEATURES 


A Burlesque on Carmen (Charles Chaplin).........++- 
The Champion (Charles ee 
Work (Charles Chaplin) ........... ninja ana te 
By the Sea (Charles Chaplin) < hauste'D Bova ee 
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Some Short Reels 





“The Count,’ Clark-Cornelius 


In its re-issued form, this Charles Chaplin two reeler ranks 
with the better slap-stick comedies being produced to-day. 
There are two valuable assets in the production—Chaplin 
and some very clever business which he puts over in his 
original manner. Throwing of semi-liquid matter does 
take place in one part and there is some stuff that is 
usually avoided now-a-days, but the manner in which the 
material has been handled enables the offering to get over 
in good shape. Beyond doubt many fans have seen this 
before, and while they may not laugh at it as heartily 
as they did the first time, they will certainly find a goodly 
amount of amusement in it. 


Bray Pictograph, No. 428, Goldwyn 


Diagrams explaining the theoretical part of the wireless 
telephone, comprise the opening part of this Bray Picto- 
graph. They deal with sound and electric waves, and 
then the manner in which they are combined. ‘‘Flirtation 
in Zooland” as the part that follows is called shows several 
peculiar animals, going through rather grotesque gestures. 
One resembling an ape protrudes its tongue, a second grins, 
a third rolls its eyes, while another winks. Marcus M. 
Baldwin is shown at work engraving a portrait of Lincoln 
to be used on paper currency, and in the closing part, 
Jerry is on the job in an animated cartoon called ‘The 
Wrong Track.’ It includes much funny stuff, one bit in 
which the diminutive railroad employee is seen taking coal 
out of a safe being particularly clever as worked into the 
offering. 


“His Master’s Voice,’’ Christie 


Rube comedy of the polite sort is the key-note of a 
highly commendable Christie one reeler. Bobby Vernon, 
who is featured together with Alma Bennett gives an ex- 
cellent exhibition in a role somewhat unusual for him— 
that of a rural juvenile. Eddie Barry, as Vernon’s rival 
also performs well and the other characters hold up their 
ends efficiently enough. W. Scott Darling who wrote the 
story furnished an excellent manuscript, that includes sev- 
eral truly laughable situations. In the church scene, in 
which Bobby, the girl he loves and her parents are seated, 
together with a hound, there is a sure-fire bit when Vernon, 
upon perceiving that Barry’s singing is making an impres- 
sion on Miss Bennett, urges his dog to join in. Later, his 
pathetic efforts to give a vocal exhibition aided by a phono- 
graph,—pathetic because Barry discovers the ruse and 
spoils the plan will also provoke mirth. There is enough 
comedy material in the remaining footage to keep this 
going at a satisfactory rate of speed. It is easily as good 
as any of the recent Christie productions, with the dog 
adding some appealing touches. 


‘ 





“Finger Prints,’? Universal 


Fresh from his experiences in Universal’s lengthy serial, 
“The Great Radium Mystery,’’ Bob Reeves appears before 
the fan in a two reel western which has a serious plot, 
around which they have woven several humorous incidents 
that almost make it a comedy. ‘“Tonsorial Love’’ would not 
have been such a bad title for the production, in which 
hero Reeves becomes a barber for a short while in order 
that he may be in close proximity to the fair manicurist 
whom he adores. There are several laughs in that section, 
the light part of this being fully as great as the dramatic 
portion. Edward Sowders directed acceptably and Gwen- 
dolyn Logan, credited with the story did reasonably well, 
although she might have worked towards a stronger climax. 





“The Lion Man,’ Universal 


Episode eighteen of this serial, “In the Nick of Time” 
has a copious quantity of action. It starts with the heroine 
facing her finish, tied to an old-fashioned cannon, that a 
Mexican bandit is about to fire. She manages to escape, 
is followed by another of the gentlemen from across the 
border and is then rescued by a band of American troopers. 
Meanwhile, ‘‘The Lion Man,’’ hero Westcott and the wicked 
woman who has hitherto been with the villainous crowd, 
but is reforming, fight the entire crew of rowdies. And 
there is nothing more shocking to the esthetic senses than 
the spectacle of the woman with her back to the wall, 
slugging away with the men that surround her. At the 
finish one couple is reunited and the other newly joinea. 
An average ending to an average serial. 


Review, No. 39, Pathe 


Lourdes, a French town which is the object of numerous 
pilgrimages, is seen in the opening section of this Pathe 
review that has following the colored scenic, an industrial 
portion devoted to the production of cement, referred to as 
“The Dust that Builds Cities.’ Handball is taken up in 
a slow motion study which is as unique and entertaining as 
most of those that have preceded it. Dr. Ditmars’ discus- 
sion of the mason wasp is interesting and Princess White 
Deer wiggles all over the silver sheet in an interpretative 
Hawaiian dance to close this meritorious offering. 


“The Beauty of Nature,’ Post-Famous 


Continuity is not very much in evidence in a scenic that 
has been made up at random apparently, but is in spite of 
that remarkably effective and possesses numerous startling 
shots. Some of it is unusual in that there is no motion at 
all, the result on the spectator being an impressive one. 
One shot in which dark trees are seen before a pink sky 
is rather sombre, yet appealing. The portion, wherein water- 
falls drop on either side of some tall trees, tinted in a dark 
shade of green certainly holds attention, and two scenes, 
in which the reflection of vegetation against the horizon is 
reflected in the glassy, mirror-like water will more than hold 
the eye. Considering the excellence of its various bits, the 
fact that no particular order has been followed may readily 
be overlooked and the reel given the amount of booking it 
really deserves. 


“Good Morning Nurse,’’ Gaiety Comedies 


Lacking spontaneous laughs, this single reel comedy 
which features George Ovey, will not get over any too easily. 
There is nothing especially novel about either the theme 
or the various bits connected with it and it lags in a num- 
ber of places. Briefly, it concerns a troupe, which upon 
being thrown out of temporary quarters in a small town start 
to attempt to convert a health resort into a paying proposi- 
tion. Two customers are removed of their capital and after 
some slap-stick material, the entire band, Ovey, Lillian 
Biron and several girls depart in an auto truck. 


“Jerry’s Gentle Humor,” Film Specials—State Rights 


Just fair, tells in a nut-shell the story of this single reel 
comedy in which George Ovey is featured. A real story is 
lacking, nor is there anything very much out of the ordinary, 
but there is enough humor in the various incidents to keep 
it going. From the beginning to end, this consists 
almost entirely of chase stuff or knock-about bits. When 
Ovey in a policeman’s uniform frightens off the burglar, 
there is a laugh, and the scene in which he is apprehended 
by a detective has been screened so as to make it funny. 
Some of the stuff in the jail is clever also, with Ovey’s per- 
sonality and generally good work getting it over. Insuf- 
ficient novelty is the greatest weakness of the production. 


Short 


Bray Pictograph, No. 429, Goldwyn 


Pheasants, bred on New Jersey farms and photographed 
by permission from the New Jersey Fish and Game Com- 
mission, occupy the opening footage in an acceptable screen 
magazine. Chief Zat Zam, an Aztec Indian, throwing 
knives with astonishing accuracy is seen in the second 
part. He gives a remarkable exhibition while blind-folded, 
and is followed on the reel by a Krazy Kat cartoon which 
is just fair. 


“Kids and Kidlets,’’ Christie 

Should you happen to need a single reel comedy with 
the spirit of childish play predominating, book this. Most 
of the fun in it centers about an exchange of babies being 
taken care of by their older sisters, themselves quite young 
—one white and the other colored. Jimmie Harrison and 
Helen Darling are featured, but have little to do, most of 
the work falling on the able shoulders of the youngsters. 
Kdgar Washington and Warda Caulfield are the other cred- 
ited performers, and one of the little girls certainly deserves 
mention. W. Scott Darling’s story is up to the mark and 
they have done very well with it. 


“The Race for Glory,’ Pathe 


Needless to say, the bout started in the preceding episode 
of the Jack Dempsey serial, results in the champion’s putting 
over the swat sophorific on the chin of his opponent after 
taking a beating. Jack lacerates the atmosphere savagely 
for the better part of two rounds and is floored with aston- 
ishing frequency. He gives his college mates a chance to 
whoop it up, however, when he sends the pugilist who 
opposes him into the land where happiness reigns supreme. 
The footage that follows is occupied mainly with a race 
between an auto and locomotives. Our scrappy hero is 
tossed off the rear of the train as the spectator is advised 
to see the next episode. 


“A Philistine in Bohemia,’ Vitagraph 


Combining realistic production with titles from the orig- 
inal O. Henry text, Vitagraph has injected into this two 
reeler, much of the spirit of the noted short story writer. 
Edna Murphy in the feminine lead gives a highly satisfac- 
tory performance and is quite attractive, while George De 
Winter who plays the Italian spaghetti expert holds his 
own. It is rather unconventional in films to have the her- 
oine agree to wed the over-polite foreigner, but then all 
of O. Henry’s stories are unconventional, wherein lies their 
charm. In this, he has gone to the heart of New York, 
selected a girl residing in the East Side, and an Italian, 
associated with a Bohemian restaurant as his leading char- 
acters. Visualizing the tale in suitable style and adding 
some excellent shots of New York’s Union and Washington 
Square sections, they have made a worth while offering, a 
oe obvious perhaps, but one that should play many 
1ouses, 


“Teasing the Soil,” Paramount-DeHaven 


“Teasing the Soil,” the latest comedy in which Mr. and 
Mrs. Carter De Haven appear utilizes the rather conven- 
tional idea of city folks attempting to run a farm. The gags 
run on the order of the impossible and show such scenes 


Reels 


as the city fellow placing a pail beneath a cow and request- 
ing her to give milk and attempting to shoot a chicken 
with a shot gun. The cow trick gets the biggest laugh, 
wid this, together with a few others that cause ripples, get 
the comedy over but it is very slack in spots. Keene 
Thompson wrote the story and Charles Parrott directed. 


“The Vanishing Dagger,’ Universal 


From an Nnglish estate to Arizona, where the bucking 
bronchos buck and eattle rustlers rustle, Eddie Polo goes 
through yarious dangers, in order that he may gain posession 
of a jeweled dagger referred to in the title as ‘“‘The Vanishing 
Dagger,’ but- which does not seem to do very much vanish- 
ing. .lddie does it all for the woman in the case, he does,— 
gets himself tossed off a cliff, mixed up in an auto smash- 
up, dropped from a hydroplane and dragged in the dust 
at the uncomfortable end of..a-lasso. Certainly, there is 
variety in the production. 

At first, the arch villain is an Oriental prince and after 
that an international crook and his lady pal send him to 
other worlds. Of course his dusky wife, who was beginning 
io be peeved at the interest shown in the English girl vows 
vengeance, but is side-tracked for a few reels, during which 
Polo tried to apprehend the newly introduced evil-doer. 
Polo incidentally does not seem to pay very much attention 
to the customs over in dear old Hngland, for when his 
shirt is removed, he wanders about quite comfortably with- 
out it. 

It has all of the elements that go to make up a successful 
serial. There is hypnotism, more of the supernatural, some 
Oriental stuff and a multiplicity of complications. The star 
executes several dives and performs other thrills that will 
win favor and the production should hold interest right up 
to the finish. Technically it is weak in several places, but 
it has the necessary thrills. 


“Strange Fish,’’? Mentor 


Peculiar fish, abounding in the Mediterranean, have been 
screened for this Mentor production, the first section of 
which has been colored acceptably. The water was not 
always verfectly clear. Nevertheless, the results are inter- 
esting. A train’s course from Christiana to Bergen, Nor- 
way, is followed in the footage which concludes. This has 
been photographed well, and much of it is pleasing to the 
eye, but there is also some dull stuff. They will probably 
get a fair-sized amount of booking on it, but the reel is not 
as good as many of the others turned out by this organiza- 
tion recently. 


‘‘Mary’s Nightmare,’ Christie 


6 

Little trouble will be found outguessing the story of this. 
“Mary’s Nightmare” explains just what it is all about, and 
thereby detracts somewhat from the suspense in the offer- 
ing. Billy Rhodes is featured, and Cullen Landis occu- 
pies the only other prominent role. It has a few bits 
of footage that will cause titters, but as a whole, is not up 
to the best Christie standard. 

Two young lovers are dealt with in it. They are about 
to be married (they hardly look old enough) on the fol- 
lowing day. While strolling about on the beach, they see 
a girl having two of her front teeth broken. Mary asks 
her escort if he would continue to love her should her 
front teeth be removed, and he replies in the affirmative. 
Thereafter, she dreams that two of her teeth are false, that 
she loses them and faces being wed without them. The 
groom discards her upon seeing her in such a state and 
she is most unhappy until she wakes up. 





Supreme Achievement of Motion Picture Drama 
Se 


(Copyright 1920) 





A ten-reel cinema epic of enthralling, world-wide interest 
as announced in December, 1918 


“DEMOCRACY?” will find a welcome in all parts of the earth, because it is a dramatization 
of the everyday struggles and aspirations of humanity for Justice, Right and Freedom. 


“DEMOCRACY” will grip and thrill millions of spectators with the ideas and emotions 
which in all ages and countries have made heroes of common men. 


Combined Effort Of Three Great Minds 





LEE FRANCIS LYBARGER 
Thinker—Historian—Orator 
10,000,000 people in 46 states have 
heard this distinguished orator ex- 
pound Democracy from the lecture 
platform, during the past fifteen years. 
He retired as president of the Inter- 
national Lyceum and Chatauqua As- 
sociation of America to produce this 

epoch-making photo-drama. 


Releasing Plans to be 
Announced 


Photo by Paul Thompson 
NINA WILCOX PUTNAM 


AUTHOR—DRAMATIST 

10,000,000 people have read the hu- 
man interest stories of this brilliant 
writer each week in the Saturday 
Evening Post. She brings to this 
photodrama that deep intuition and 
understanding of woman and the part 
she has played in the worlds struggle 
for Democracy. 





WILLIAM NIGH 


Master Play—Builder 
20,000,000 people in the United 
States have marveled at Director 
Nigh’s screen triumph “My Four 
Years in Germany.” He stands sup- 
reme as a master of screen craft, 


DEMOCRACY PHOTO PLAY Co. 


THOMAS A. EDISON STUDIO 


NEW YORK CITY 


“It Cost Me Two Trips to Jail and 
$10,000, But It Was Worth It.”— 


Will Rogers, in “The Strange Boarder” 








ILL ROGERS 

demonstrates 
once more his right 
to be called the most 
human figure on the 
screen.. ‘his is im- 
portant for you to 
know—now. Your 
prompt acceptance 
of this fact means 
money in your pock- 
Cts "7 Ol “Gan t* so 
wrong on Will Rog- 
Cisse olath 0.01.2 
right by booking 
“The Strange Board- 
Er, Aisi finestapicture 
to date. 


SAMUEL GOLDWYN PRESENTS 


WILL ROGERS 
THE STRANGE BOARDER 


BY WILL PAYNE 
DIRECTED BYCLARENCE BADGER 


SAMVEL GOLDWYN Presiden 


I GOLDWYN PICTVRES CORPORATION 
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| Atreasure trove for exhibitors -Because 
HE (12 cleeo a we Kocn ta Everybody loves it! 
: Everybody wants to see the picture! ae — 
FAMOUS PLAYERS-LASKY CORPORATION 


ADOLPH ZUKOR res. JESSE L.LASKY VicePres. CECIL B.DE MILLE Director General. 
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1 MARY MILES | 


{ 


@ NURSE 
| MARJORIE 





van the play by 
ISRAEL ZANGWILL 


Scenario by 
JULIA C.IVERS 


‘Directed by 
WILLIAM; D-TAYLOR; 


Heart Interest the Appeal 





in New Minter Picture 







HE charm of an adorable young 

woman plus wonderful heart in- 
terest, delightfully developed in a love 
story of universal appeal — this, and 
Hashes of real comedy, will make ‘‘Nurse 
Marjorie’’ one of the most powerful 
Mary Miles Minter productions. 












REALART 


PICTURES CORPORATION 
4.69 Fifth Avenue 


ew York, 






You can arrange for playing dates 


now through any Realart manager. 
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News of the Week 


in Headlines 


Monday 


David P. Howells sees danger in action of importers 
turning to other phases of the domestic industry. 

No census for the picture industry in 1920 figures. 

Carl Laemmle and Robert H. Cochrane to buy out 


P. A. Powers’ interest in Universal. 


Tuesday 


Robertson-Cole field force and home officials hold con- 
vention at Astor. 

Broadwell Pictures, Inc., 
To produce. 

Thomas H. Ince and J. Parker Read, Jr. of Associated 
Producers’ 


organized in Massachusetts. 


leave for coast without announcing dis- 
tribution plans. 


Robertson-Cole to produce “Kismet” with Otis Skin- 


LLC. 


Wednesday 
Star Co. suing Vitagraph and Pathe relative to “Get 
Rich Quick Wallingford” productions. 


Associated First National to release series made by 
Whitman Bennett starring Lionel Barrymore. 


Ethel Barrymore signed by Tri-Star Pictures Corp. 
to produce specials. 


Thursday 
Percentage on gross with no deductions, reported sell- 
ing plan for Famous next year. 
Select to distribute Prizma. Will make features. 


Educational gets world-wide distribution rights on C. 
_L. Chester product. 


Friday 


Merger expected in United Picture Theaters. 
Percentage basis outlook for Fall. 


Exporters disagree on status of foreign market. 


Saturday 


Marshall Neilan to make productions in Europe. 
Loew to build four big houses in California. 


Thomas H. Ince and J. Parker Read, Jr., in Los An- 
geles to confer with Associated Producers’ members. 
regarding distribution. 


“Pardoning the bad is injuring the good” —Benjamin Franklin. 
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Bang Up Detective Mystery Melo With Genuine Spectacular Thrills 


Maurice Tourneur’s 
“MY LADY’S GARTER” 
Paramount-Artcraft 


DIRECTOR viene ak sos cee eae Maurice Tourneur 
AUTHOR js. iia i ilce itee eee Jacques Futrelle 
SCENARIOJBY: 632.752 sce eee Lloyd Lonergan 
CAMERAMAN. 5. ioc sue ee ee Rene Guissart 
AS A WHOLE. Bang up detective mystery 
melodrama with a flock of spectacular thrills. 
SLORY3e Very cleverly handled—mystery fas- 
cinates and interest always increases, 
DIRECTION....= Tourneur has done very unusual 


work and puts stamp of distinction on picture. 


PHOTOGRAPH Yaa epee eee Excellent 
LIGHTINGS | i.e <a oer a. ee Splendid 
CAMERA WORK........ Very skilful, particularly 


in bank robbery scene where several offices are 
shown at once. 


LEADING PLAYERS........ Wyndham Standing, 
Sylvia Breamer and H. E. Herbert split 
..honors. 

SUPPORT?) ...che, cee eo eee ce ene Very good 

EXTERIORS gee Some very pretty; all appropriate 

INTERIORS Cie cfeeicts cet. - nilsson Very fine 

DETAIL .2: epee nents Completely convincing 

CHARACTER OF STORY...... Mystery surround- 


ing theft of valuable jeweled garter and its 

final clearing up. 
LENGTH OF sPRODUCGCTION? 332 4,823 feet 
Maurice Tourneur comes through with a prize de- 
tective mystery story in this presentation of Jacques 
Futrelle’s story “My Lady’s Garter.” And not only 
has he served up a very sustaining mystery story in 
which the identity of the culprit known as “The 
Hawk” is kept well concealed until the very end, but 
he has also introduced a balancing portion of pretty 
romance and several spectacular thrills. The motor- 
boat chase, the explosion of the yacht and the thrill 
of the narrowly avoided crash of onrushing trains 


stand out as gems of physical sensationalism. 


“My Lady’s Garter’ is melodramatic to the core 
but again has Tourneur dressed his picture artistic- 
ally. The photographic and light effects are to be com- 
mended in particular and the clever manner in which 
he has handled the bank robbery scene, by shooting 
down on an entire section of offices, besides adding to 
the power of the sequence gives it the stamp of the 
unusual. The continuity of plot is well preserved 
throughout, the action being clear even though it 
moves at above the average speed. 

After a flash history in which the origin of the order 
of the Garter is explained, they show the hands of a 
crook removing the famous jeweled garter from a 
show case in a British museum. The crook is believed 
to be the Hawk, as elusive of the law as he is famous. 
Detective trail him to America and here suspicion is 
thrown on Bruce Calhoun who is seen with the garter 
in his possession. Bruce is in love with Helen who 
is also courted by Henry Van Derp, introduced as a 
member of the Dutch secret service. 

The Hawk perpetrates more crimes in America. He 
robs a bank while it is heavily guarded by detectives 
and then plans to bleed Helen’s father for a large sum 
of money. ‘This is the beginning of the climax se- 
quence at the end of which it is revealed that Van 
Derp is the Hawk and that Calhoun is a member of 
the Secret Service. The garter shown in his possession 
was the mate of the one stolen in England. 

The story is handled skilfully and a lot of convinc- 
ing suspicion is thrown on Bruce. You are led to ex- 
pect others of being the culprit also but the final 
revelation comes as a clever surprise. There is a good 
comedy sequence in which Charles Craig is the pivotal 
character. In fact Tourneur has taken care of every- 
thing in “My Lady’s Garter’—suspenseful melodrama, 
thrills, romance and comedy. 

Sylvia Breamer as Helen, Wyndham Standing as 
Bruce and H. E. Herbert as Van Derp render fine 
performances and are ably assisted by Warner Rich- 
mond, Paul Clerget, Warren Cook and Louise Der- 
igney. 


A Variety of Advertising Angles to This and All Are Good Ones 


Box Office Analysis for the Exhibitor 


This one ought to draw very well and there’s no 
doubt at all about its entertaining qualities. What 
with the title, the author’s name and Tourneur’s, the 
advertising possibilities of the picture are unusual to 
say the least. Again there are the leading players, all 
of whom are well and very favorably known. Don’t 
neglect them. 


Still further there is the type of story presented. A 
good detective mystery story appeals strongly. And 
here you have some genuine thrills to back it up. 
You can talk a lot about the motor-boat chase, the 
explosion of the yacht and the near smashup of the 
trains. These are handled expertly and create a lot 
of suspense. 
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Wonderful Story, tixcellent Stellar Performance and Extravagant Production 


Louise Glaum in 


“SEX” 
J. Parker Read, Jr—Hodkinson 

Brest LOR Wee. nc. oo. k se Fred Niblo 
ELIE EU. MGS a,c 074 eee: « C. Gardner Sullivan 
ptete MICRO) Riven terete, C. Gardner Sullivan 
React MANW 5 see dice ces as. Charles J. Stumar 
AS A WHOLE...... Very lavish and rich production 

containing a lot of dramatic and moral force. 
BUGeyan ... Very well worked out and all sequences 

handled with real dramatic skill. 
DIRECTION...... Puts the dramatic as well as the 


spectacular scenes over with fine effect. 

PHOTOGRAPHY Fine 

BSTC ALN GSM ite oes ees ne 5 Very effective 

CAMERA WORK...... Various scenes show skilful 
camera placement. 

pee PES ie es Role runs wide range and she handled all 
phases very impressively. 

Ur EOI | de eerereneen: o> «is - Shows to fine advantage 

Pewee ru ke C) Ris eats hoses oss akg ea eee Few ‘used 

PE Ee ECL) Resentment cites din Rich and appropriate 

EAT: . aeon Shots of players lighting and smoking 

cigarettes too plentiful. 

CHARACTERIOF STORY... ..: Roof garden queen 
comes between husband and wife and later, 
married, finds herself confronted with same 
situation. 

LENGTH OF PRODUCTION...... About 6,800 feet 

C. Gardner Sullivan conceived and developed with 
his uncanny skill, a dramatic and morally forceful 
theme in “Sex,” which also serves as a wonderful ve- 
hicle for Louise Glaum. All the dramatic sequences, 
and there are many, have been handled with fine effec- 


ee peme le sel SNe 66. @ 6. 6 6.8 lense w iw @. 6. eo 6 0 6 


tiveness both in the writing and the production of. 


them, and the final sequences contribute a fateful touch 
to the story that will make it the subject of much con- 
versation. In fact “Sex” is a picture blessed with a 


BIG story. 


The story opens showing Adrienne, a roof garden 
queen, in all her artificial glory. Her philosophy is 
to look after herself alone. Believing brazenly in this 
selfish outlook she laughs at the plea of the wife of 
her most ardent admirer to give him up. As a result 
there is a divorce. Later, however, Adrienne marries 
Dick, a millionaire, and finds herself really in love with 
him. And not until her successor at the roof, Daisy, 
once a chorus girl whom Adrienne had tutored to 
become a gold-digger, comes between her and Dick 
does she realize the utter falsity and cruelty of her 
former act. Unable to hold Dick she takes passage for 
Europe, and on the steamer sees her former admirer 
happy in his reunion with his wife. Happiness is all 
about her but she has none. 

The very simplicity of this story is the key-note to 
its power. The placing of Adrienne in the same situa- 
tion two times, only at opposite corners of the eternal 
triangle, is a very forceful stroke and one which, be- 
sides being responsible for tremendously effective 
drama, affords Miss Glaum splendid opporuunities to 
display her emotional versatility. 

The picture has been very lavishly produced. The 
roof garden scenes are startling in originality and 
effectiveness and the wild party in Adrienne’s home 
is reckless in abandon. But Director Fred Niblo has 
shown himself a master of the dramatic sequences as 
well as the spectacular scenes. In fact these ar 
handled to surer effect, for the spectacular orgy is 
marred several times by vulgar incident which should 
never been pictured. These scenes and shots of the 
players lighting and smoking cigarettes could well be 
eliminated. 

Irving Cummings as Dick, Peggy Pearce as Daisy 
and William Conklin and Myrtle Stedman as the hus- 
band and wife lend exceedingly valuable assistance to 


the star. 


Wouldn’t Be Able to Keep ’Em Away From This With a Small-Pox Sign 
Box Office Analysis for the Exhibitor 


“Sex” is a wonderful audience picture. The title, 
star, story and production unite in making it the won- 
der it is in this respect. And as far as advertising 
value goes you wouldn’t be able to keep the crowds 
away from this if you displayed a small-pox sign over 
your door. Naturally that title is going to draw them 
in apd a few catch-lines concerning the story and the 
star will serve to make it even more alluring. And 
word-of-mouth advertising will do the rest. 


Peopie surely like this sort of a story dealing with 
the Broadway underworld. Tell them about it by 
using such reading notices as these in your copy, 
“Adrienne, the toast of Broadway, laughed and pro- 
faned the bonds of matrimony but then love came to 
her and her selfish philosophy boomeranged on her 
with terrible consequences,” “The sanctity of marriage 
meant nothing to this selfish queen of the roof gardens 
but the day came when she was to pay!” 
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Typical Charles Ray Picture That Should Score Big 


Charles Ray in 
“ALARM CLOCK ANDY” 
Ince—Paramount—Artcraft 


UPC EeLCD T Ben ee oe gh eof de eeu Jerome Storm 
PER MIDEL OD Bsc i. Meas. osc, acs Agnes Christine Johnston 
Mig MA tLOe BY. os)... Agnes Christine Johnston 
COUN USS GENIN 0 a ee Chester Lyons 
AS ASWHOLE, :.... Typical Charles Ray production 
that should go as big as all the others. 
BURG Y Sikes ar} Has splendid comedy touches and 
plenty of human interest. 
DLRECTION:. 22 Has brought out all points with 
fine appreciation. 
Pen? Oy RP vate gs ches sieko ae nd Y Very good 
WeEGEL CIN GS tegen. Io oes s Most straight stuff 
RCL IVERG IR AMVC REISE, 2s Soe direc. bce e suns fed Good 
OL Ree ees Gets all his stuff over in role of bashful 
city boy. 
UP OR Ee Mena a ns sit ee kos ws Typical types 
SP SUMO SRR ES AI NG rrr Same 
PPR ALI Oe, Metis foe cote s'o. 6 is 2% Everything O. K. 
CHARACTERSOFR STORY..:..... Bashful fellow 


throws bluff at being important and lands big 
business order and the girl. 


LENGTH OF PRODUCTION...... About 4,938 feet 


Of course the story of “Alarm Clock Andy” is inci- 
dental to Charles Ray’s characterization and the usual 
bashful business that he puts in, but at the same time 
the picture presents a very good story idea and 
although, on the surface, it is a typical Charles Ray 
picture it has a certain amount of originality and a 
great share of human interest back of it. One thing, 
however, is certain and the statement of it is really 


a complete review of the picture, that “Alarm Clock 


leading lady. 


Andy” will go over just as big as all the other Ray 
pictures of this general type. It’s audience meat. 

Here they introduce him as Andy, an alarm clock 
slave, a bashful youth who has the added handicap 
of a stuttering tongue. He has worked in the office 
of the Wells motor truck company for five years and 
has gotten nowhere beyond a clerk’s high stool, 
though he knows the business from A to Z. 
presumed upon from morning till night. 
upon at the boarding house where he lives and at the 
office where William Blinker, the bluffing sales man- 
ager regards him as his pet aversion. 

This certainly is a very human premise on which to 
start a Ray picture and the star makes the character 
real flesh, and blood by his very fitness for the role 
and his appreciation of it. They get in a lot of good 
comedy at the boarding house and more at the office, 
all of which builds up the characterization besides. 
They get into the plot through having Andy mistaken 
for Blinker. Realizing full well his shortcomings 
Andy decides to go through with the mistake on a big 
bluff and during his two weeks vacation he courts and 
wins his employer’s daughter and lands the prize order 
of the season to boot. 

Even though the actual plot is way without the 
bounds of probability it gets hold of you because the 
central character is so real. The comedy is never 
neglected nor are the human interest touches for- 
gotten. They keep right on building with these ele- 
ments until at the end you get a warm glow about the 
heart as well as a big laugh when Andy receives pub- 
lic recognition for his success. 

Supporting the star appear Milicent Fisher as his 
George Webb as Blinker, Thomas Guise 
as Wells, and Andrew Robson. All render satisfactory 


Andy is 
Presumed 


characterizations. 


They Hand You a Good Title Here as Well as a Name 


Box Office Analysis for the Exhibitor 


fo put the stamp of approval on this is easy. It’s 
right up to Ray’s standard and your audience will eat 
it up from title to tail piece. In the matter of adver- 
tising you know from past experience that about all 
you need to do with Ray is to display his name and 
the big business comes. 

This time, however, they have fastened an unusually 
good advertising title on the picture and one which 
can be worked up in various attractive ways, always 


Catch lines could 
“A comedy of an alarm clock slave 


bringing out the alarm clock idea. 
read as follows: 
that rings the bell from first to last,” “He stuttered 
and hesitated and they told him he couldn’t sell a 
beefsteak to a starving millionaire but—!” “Oppor- 
tunity didn’t knock—it smashed the door down and 
after he had recovered he grabbed the chance and 


1”? 


made good 
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Comes To | 
Town’ 


It Looks Great 
From a Distance 


vee girl west of the Hud- 
son wants to come to New 
York and be a famous actress. fq 

That’s|}why this Dorothy Gish 
picture will strike home. 

Mary Ellen has the funniest adven- 
tures in New York that Dorothy Gish 
ever scampered through. And she finds 
the home town best. 


| That’s the kind of picture that 
means big money to you. 


Story by Helen Smith Directed by Elmer Clifton 
Scenario by Wells Hastings 
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First Half Poor, But Last Half Picks Up and Registers Good Comedy 


Owen Moore in 
“SOONER OR LATER?” 
Selznick—Select 


Bee GR) Dee rs CEE ire... Wesley Ruggles 
ty (OUR LS 4 SAR SS Lewis Allen Browne 
RUN PRL CIMES YW, eh, bos aie ee R. Cecil Smith 
Ree REPRE We so. as Sees os George Peters 
AS A WHOLE...... Good comedy idea that will get 


the laughs in good style after half-way mark 
is passed. 

CUR Wass « Rather slight plot and not enough com- 
plications to keep up the interest at first. 


PASO) Oot YO a Average 

Tse kh? BTCA W EES! 0) Se ae a Good 

DLC EEL TINGS) creamer eee. hs ELS: Satisfactory 

CP es BEW OR ee ee ca ees dle ee ens Good 

STAR ®..:.: Gets more over this time particularly in 
final sequence. 

SUPE O Rai. Gams Seena Owen makes pretty figure as 
opposite. 

PPh Pate OSS Cee ee ts Pr ds. ee se Sufficient 

DNS LO IN) eines Sede cue. Answer the purpose 

DETAIL E...: Faked moon and back-drop in final 


scene doesn’t matter a lot but real stuff on 
this order is easy to get. 


CHARACTER OF STORY...... Hero kidnaps wrong 
girl believing her wife of client who planned 
the act. 

LENGTH OF PRODUCTION...... About 4,850 feet 


“Sooner or Later” develops into a good comedy in 
its later reels—not soon enough to receive the full 
sized stamp of merit. After considerable introductory 
business which reveal small plot action and following 
a prolonged sequence showing hero and heroine motor- 
ing along a boulevard, they finally get down to some 
comedy horse-play that puts the last two reels over 
very well and serves to leave a good impression. 





The plot hinges on the mistaken identity trick and 
introduces a lawyer, Pat Murphy, commissioned by his 
client, Ellis, to kidnap his (Ellis’) wife, inasmuch as 
he believes her carrying on an affair with a theatrical 
producer. A lot of rather listless business is intro- 
duced to plant the fact that the heroine, Edith Ellis, 
has the same name as the client’s wife and lives in a 
town of the same name. So Pat kidnaps Edith and 
after the long motor journey lands her in his client’s 
home. 

At this point the comedy starts registering in good 
style and even though they employ a lot of slapstick 
gags to get it over it counts in the picture’s favor. Pat 
and Edith are alone in the house. Two burglars enter 
and a regular old Sennett chase through the rooms 
ensues. Eventually friends of both Edith’s arrive and 
the complications grow thicker when Pat, having torn 
his trousers, appears with his legs uncovered. 

The situations are of a pronounced burlesque char- 
acter in this sequence but they are handled well and 
follow one another rapidly and register the scenes as 
really laughable. The only trouble is that the first 
half of the picture drags along without showing much 
of consequence or comedy. The long motor trip se- 
quence is inexcusable and was evidently only used to 
fill up space. 

The star gets considerable business over in the last 
half when the situations and complications are there 
to help him out. His support includes Seena Owen 
as the girl and Clifford Gray as his client. The remain- 
ing players render average support. The direction is 
of average calibre. There are places where more 
comedy could have been introduced, it seems, but in 
general the work seems acceptable. Why they used 
the fake moon and backdrop for the final closeup is, 
however, not understandable for real stuff on this 
order is very easy to get. 


This One Ought to Get Over and Give Average Satisfaction 
Box Office Analysis for the Exhibitor 


It is to be regretted that the whole of this picture 
isn’t as good as its last two reels but as long as there 
had to be a weak half it is just as well that it is the 
first one. In this way, with the good stuff coming 
along at the end, the final impression on the audience 
is a good one. A short reel comedy and other light 
features should be used along with it and with this 
bolstering the feature could be made the center of a 
very attractive bill. 


Catch lines could read on the following order, “All 
men capitulate to women sooner or later—that’s some- 
thing Pat Murphy didn’t know until—,” “He prided 
himself on never having fallen in love and then when 
the crash came it had to be a married woman—an 
unfaithful wife at that!” Use the star’s name and 
also state that Seena Owen is his leading lady for she 
is favorably known from her appearances with various 
male stars. 
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Starring 


PRISCILLA 
DEAN 


Six months in the making—painted by 
the master hand on a mighty canvas— 
glowing with all the vivid colors of the 
strange, romantic East—as human as the 
cry for food—as dashing as its own wild- 
riding desert warriors—as full of mys- 
tery as a shattered harem. Brightened 
by delicious ;comedy as only Priscilla 
Dean can register it—made fiery and 
electrifying as only Priscilla Dean can 
make it. A picture that lifts you out of 
your seat with the sweep of its big scenes. 
A picture that needs only one good adver- 
tising smash to put it over in your house 
for weeks. ‘The biggest picture of the 
year—“THE VIRGIN OF STAM- 
BOUL.” Get that booking now! 


$5O0O.000 
UNIVERSAL -JEWEL 


PRODUCTION DELUXE 
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Average Feature But Doesn’t Make Most of the Story 





Mitchell Lewis in 
“KING SPRUCE” 
Dial Film Co.—Hodkinson 


DIRECTOR ... Beas ar easier s ns ony Roy Clements 
eM EMRE Kt eee 05 295 45 25 ob ek we Holman Day 
AT 2 RE Not credited 
CAMERAMAN 3. oo.5cceec ccs... Fred G. Hartman 
AS A WHOLE...... Fair production with appropri- 


ate background for story; runs along in an 
even tenor throughout. 

me Gh le Wo7 oe ois os Lumber camp setting makes it just 
little out of the ordinary. 


DIRECTION ..Doesn’t vary the force of action 
enough to indicate the bigger moments in the 
story. 

BRR CCR EE 5 oo ov de tee ne ecco’ Splendid 

eee MR OCROMIPE ET iia y faye ovo nt eee baw Good 

CAMERA WORK...... Some pretty scenes of actual 
work in lumber camp. 

SEAR... ... Doesn’t compel any particular attention 

SUPPORT.:.... Badly directed and terribly “acty.” 

[| oa ed (4) 8 Beautiful scenes 

BOM PRLG RCHE EE Sao ye cco ks cece cues Adequate 

Bree eh es ss bre Fails to get punch in action scenes 

CHARACTER OF STORY....:.. Melodrama of lum- 
ber camp settlement. 

LENGTH OF PRODUCTION...... About 6,600 feet 


It would seem very much as though they have pur- 
posely made an effort to secure good locations and 
beautiful scenes to help cover up a weak plot which 
is further weakened by the lack of force to get over 
‘the few worth while moments. that the story does not 
contain. Perhaps the biggest fault is the fact that the 
climax is reached toward the middle of the picture and 
from then on the remaining reels are obviously padded. 

The direction is bad for the most part, the main fault 
being that the interest is not properly coached to ac- 
cept the more dramatic moments that come along, and 
there were several good ones which might have been 


made quite worth while had they been properly han- 
dled. Then again after the climax had been reached, 
the action falls back into ordinary routine stuff which 
included a great many shots of men at work in the 
forest, and a general finishing up toward the happy 
ending. 

John Barrett, for no very apparent reason, 
to persuade Dwight Wade, Mitchell Lewis, 
carrying out his plan to go into the timberlands to 
seek his fortune. Especially when the lumber king 
found that his daughter was in love with Wade, he 
was doubly opposed to any possible rivalry in the 
forest trade. However, Dwight went into the woods 
where he came upon a hut occupied by a band of 
paupers. Among them was a young girl said to be 
fatherless. 

The hut was on Barrett’s property and the only 
way he could drive the paupers out was to burn their 
hut. But Wade arrived in time to see the destruction 
and chase after the girl who was avenging the wrong 
by starting a forest fire. In the meantime the old 
lookout had overpowered Barrett and related how he 
(Barrett) had run away with the old man’s daughter 
and how the girl of the woods was Barrett’s, own child. 

Later Wade came to his rival’s rescue. Barrett then 
agreed to take the girl home and give her a name but 
later decided to pay one of his men $10,000 to marry 
her and keep her in the lumber camp. McCloud liked 
the money end of the deal and accepted the offer al- 
though he was in love with a girl in the village. After 
various scuffles and tedious details they arrived at the 
usual happy ending. 

The only laugh in the picture came when a down- 
and-outer heard the controversy over the marriage 
deal and volunteered to marry both girls for $10,000. 
In the cast were Mignon Anderson in a double role, 
Arthur Millet, Joe Ray, James O’Neil, Betty Wales, 
Melbourne MacDowell, Gus Soville and Frederic 
Herzog. 


tries 
from 


Names of Author and Star Together With Pretty Locations May Help This 


Box Office Analysis for the Exhibitor 


“King Spruce” is just another average program fea- 
ture picture with no particular high lights to flash 
about nor substantial box office argument unless it be 
that Mitchell Lewis’ name means something to your 
crowd. In that case it would be worth your while 
to do a little talking about it and refer to one of his 
previous pictures which was somewhat along the same 
lines as “King Spruce,” called “The Last of His 
People.” If you happened to run that, “King Spruce” 
may appeal to them. 


For those who appreciate pretty scenery, there are 
a great many well chosen shots that they will like. 
There are also several scenes showing the chopping of 
huge trees which seem to fall dangerously near the 
camera and shots showing the huge trunks tearing 


down dun-ways and splashing into the river to be 
carried to the mill. These are instructive as well as 


pretty to look at. 


The Screen’s Most 


Mi oa the best pictures the, 
Capitol Theatre Yom oyna 1e20e 

at's! Byes the New York, Eee eet ey . 
fohteel he pe ‘The Lone Wolf’. 


eae Louise Glaum's ae 
ei Parker Read. Jr. Droduction 


y her ape bek aby ees nerd areca in Oy Wao 
PAC Mor Aaa an ney ite eas aa ee Magnetic 
ee oh oe has been ESTABLISHED. 


. aS a Screen Attraction a & Extraordinar, | 
: Bereta ‘oe Parker R PSCC Ee will soon ae ee 


Miss Louise Glaumin 5 E X'" 


a cl powerful and, supre ip a ee a wie al 
Me ot RC umael8 that can be Inekea eres ran aoa 
mae Peels: oa the yea 





















SATA RAS 


—‘Elaborate beyond the power of description 
a photoplay with a new story 
rarest of the film species.” 


—New York Evening Mail. 


“An enchanting picture. Louise Glaum gives 
a wonderful performance.” 
—Chicago Evening Post. 





—“‘A Masterpiece. Miss Glaum superb.” 
Guy Price in Los Angeles Herald. 


“THE LONE WOLF’S DAUGHTER” 


—“‘That rarest of rare things, a plot intensified 
and sharpened by transition into screen form.” 


—N. Y. Globe. 


—‘GRIFFITH NOR DEMILLE ARE DOING 
NO BETTER THAN THIS PRODUCER (J. 
PARKER READ, JR.)” 

—Chicago Herald Examiner. 


“Best work Miss Glaum has ever done.” 
E. Dougherty, L. A. Express. 


J. PARKER, 


PRODUC 
Thos.H.Ince Studios , 


Striking Personalities 


I take pleasure in ene 
the stellar acquisition, oO 
MBER. HOBART BOSW ORTH, 
whose performance *®5 
"THE SEA WOLF’ by Jack London ,.;\ 
will never be career rie ce cor 


which has been equalled, if not! 
surpassed, in his: ace boy : 


epee ee. e eas le 


e Soult eee tetG ier ee, irs titl 
ie Geechee pa yeeneiy EE ore a 


Uh ial: Ses eae i anne pole 


‘A Triumphant Artist : 


Grace B PHartle t in 
fos Angeles ERaminer 


What the Critics Think 
of Bosworth 


“A Star Whose Ability in His 
Chosen Line Cannot Be Sur- 
passed” Cedric Weller in N. Me 
Review. 

“Hobart Bosworth’s Art Has 
Reached Perfection,” Marton 
Russell in Billboard. 


“That Big Human Bergen Hobart 
Bosworth,’’ N.Y. Times 
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Nothing Definite in Theme or Drama About This 


Alice Brady in 


“SINNERS” 
Realart 
DIRECTOR +, osc tincueees see cee ee Kenneth Webb 
AUTHOR 3. .anghchee uh oes Cee oe eee Owen Davis 
SCENARIO BY Viste. ois. ee ee Eve Unsell 
CAMERAMAN #250 igen as ss oaeoere George Folsey 
AS AWHOLE...... Very artificial plot that promises 


big things but fails to introduce much melo- 
. dramatic power. : 
STORYVs603 3 There was a chance to make a stirring 
climax for this but they missed it. 
DIRECTION. 2554. Just ordinary; fails to build up 
various sequences with force. 
PHOTOGRAPHY 
LIGHTINGS 
CAMERA WORK... 2.255205 5 oe ee terre Good 
STARS oc 6 os sete Seems a bit too repressed here 
SUBPORTA Includes a lot of big names but they 
don’t get much to do. : 
EXTERIORS..42..% Some very pretty and unusual 
shots of Nantucket. 
INTERIORS) w.0..0. ois see 5 one oe ee Very good 
DEPALUY ae: Story has several “convenient” twists 
and star fails to dress to her role at times. 
CHARACTER OP STORY.) 2s Girl proves to home 
town that her contact with city sinners hasn’t 
made a sinner of her. 
LENGTH OF PRODUCTION... 4,833 feet 
Once more we have a case of excellent picture pos- 
sibilities not being fully realized by those concerned 
in the production of the work. Owen Davis’ melo- 
drama “Sinners,” while, as written may not have 
offered wonderful chances on the surface, certainly 
contained plenty of material beneath that could have 
been brought out by skilful artists and made into a 
very strong picture. But as “Sinners” stands now it 
is a very commonplace production, presenting a story 
that is ever contradicting itself and which never rises 


Good 


to even ordinary melodramatic heights. 

Alice Brady appears as Mary, a country girl, who 
goes to the city to make her living and eventually 
finds herself forced to accept it from a girl from her 
home town who has gone wrong, and her friends. Re- 
turning because of her mother’s illness she is de- 
nounced by Worth, a straight-laced local character. 
She retorts that his friends in the city offered her no 
assistance while the group of “sinners” did. Then the 
sinners descend on Mary’s home en masse because 
Bob Merrick, not a sinner after all, wanted to see her 
again. 

They go into the usual final love scene after a lot 
of business has been introduced in which the sinners 
and country puritans are brought together. But these 
scenes prove little whereas they might have been made 
to mean a lot and take the form of powerful drama. 
What with the exceedingly beautiful exteriors pro- 
vided in Nantucket, one at least expects to see the 
sinners absorb some of the clean air and freshness 
of the place—expects to see them reform the least bit 
—but such is not the case. 

The story as told here is very convenient in spots, 
the most noticeable one being when Worth comes to 


the city to tell Mary of her mother’s illness when a 
Miss Brady’s 
clothes don’t help her to make the part convincing. 


telegram would have done just as well. 


The star’s performance seems a bit too repressed 
but the role of Mary doesn’t give her very many 
opportunities to register definite expression one way 
Her support includes a lot of good 
The story 


would have been improved a lot had James L. Crane’s 


or the other. 
players but they have few opportunities. 


hero role been built up. Others who appear are 
Wiliam P. Carleton, Frank Losee, Craufurd Kent, 
Robert Schable, Agnes Everett, Augusta Anderson, 
Lorraine Frost and Nora Reed. 


Title Will Surely Draw But Many Will Be Dissatisfied 


Box Office Analysis for the Exhibitor 


There is no doubt but that “Sinners,” on its title 
alone, will attract a certain class of patrons in large 
numbers. They will come expecting to see something 
a little spicey and the chances are they will be satis- 
fied, inasmuch as there is quite a long sequence of 
scenes enacted in the home of two of the female 
sinners. 


On the other hand the production is bound to dis- 
appoint some to a great extent because they have failed 
to make anything definite out of the material offered. 
The story proves nothing except that immoral people 
can be charitable at times and that the severest critics 
of morals are often sinners themselves but it doesn’t 
present this argument at all dramatically and that’s 
the big fault. 
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Muchly Muddled Picture Based on Short Story by Balzac 


J. Warren Kerrigan in 
“THE DREAM CHEATER” 
Brunton Prod.—Hodkinson 


PRC a ©) Rewer ae. ew rene. Ernets C. Warde 

ATUL O Renee: Based on Honore de Balzac’s “The 
Wild Ass’ Skin.” 

By eet ts COD EMY cere tog, eter terse act Jack Cunningham 

AMVETS RA MAING cece cates fount ee cus Arthur L. Todd 

AS A WHOLE...... Peculiar combination of unusual 


characterization with a lot of totally irrele- 
vant scenes concerning “parlor Bolshevists.”’ 


SE Weavers Is really a character study but plot is 
muddled and shows little force. 

DtRECLIONGee es. Gets points over well in the few 
dramatic scenes. 

BiG LO GRAPE Yerwrern mics. tit. t.ho ake o sits Good 

TE LG EUCLUN GSoee ener ee cesar taus Suitable 

GAIMIETUARWY ©) lx Kener: titeere Me ier hastee 6c Average 

STAR....Has much characterization to render but not 
much action to help him out. 

SW © Rl gaernpeenmecmdeis ee ed toe 8 ee hayes Good 

Pye ICL OO) Wo amerei aie or echan . Se rh tues Very few 

INDE RIORS2. 2: Show the usual stolidity of Brun- 
ton settings. 

BARN Se 5, Oe ten aan ao All right 

CHARACTER TORSO LORY 2 si.. Remolding of sup- 
erstitious man by means of serious theme 

LENGTH OF PRODUCTION....... About 5,100 feet 


The tail end of this picture reveals the substance of 


a short story by Balzac. McShane, the central char- 


acter, comes into possession of the skin of a wild ass, 


which is supposed to have some mystic power of 
granting its holder’s wishes. Every time a wish is 


made the skin shrinks. And the legend is that when 


-coming. 


McShane 


wishes himself wealth and his enemies unhappiness 


it shrinks to nothing its owner will die. 


and then lives in mortal terror lest he wish the skin 
out of existence and himself along with it. Eventually 
the heroine tells him that superstition is nothing but 
fear and that the skin is nothing to bother about and 
so he takes courage and throws it away. 

This fanciful tale makes good reading when told by 
The 


how foolish is superstition that it teaches is lessened 


Balzac but it isn’t picture material. lesson of 
in effect by the old skin which is shown shrinking 
every time a wish is made. The natural question will 
be, “Why does it shrink?” and no explanation is forth- 
In other words they try to palm off a pure 
fairy tale theme asa drama. They might at least have 
utilized the old dream trick. 

The beginning of the story is quite apart from the 
final episode and totally irrelevant with its scenes 
showing a lot of bewhiskered “parlor Bolshevists.” 
They have absolutely nothing to do with the plot. 
They 


through the early reels but get hardly anywhere as 


endeavor to build up McShane’s character 
there is no definite action to back up the characteriza- 


tion and the love element and its counterplot are 
muddled. 

The final sequence gives J. Warren Kerrigan a num- 
ber of fine acting opportunities which he realizes on 
well enough, but here the famous skin comes into the 
plot so often that you can’t help wishing they had 
decided to make a comedy of it. 

Kerrigan is supported by a good cast which includes 
such skilful players as Sam Sothern, Wedgewood No- 
well, Alice Wilson, Joseph J. Dowling, Thomas Guise, 


Fritzi Brunette and Aggie Herring. 


Some People May Be Interested in Seeing a Balzac Story 
Box Office Analysis for the Exhibitor 


Neighborhood houses catering to intelligent aud- 
iences may be able to get safely by with this one 
owing to the fact that it is based on a Balzac story, 
and many people will be interested in seeing the pic- 
ture because of this alone. However, the effect that 
the picture leaves is not one of complete satisfaction. 
The peculiarly muddled surface that the first half of 
the picture presents is very poor and the interest 
really only begins when McShane comes into posession 
of the magic skin. 


Catch lines on the following order will suffice, “A 
picture based on a fascinating short story by Balzac— 
distinctly extraordinary,” “Superstition drove him al- 
most mad—he thought his footsteps stalked by Death! 
See the screen version of a Balzac work.” This sort 
of advertising together with the name of the star 
should bring them in if you want to take a chance on 
the author’s name discounting the peculiarities of the 
picture. 





The adventures of ‘“‘Jiggs” the famous George McManus 









creation, are making millions of newspaper readers laugh 
all over the country. 


*- 99 © 


Your audiences will want to see him and ‘“‘Maggie’”’ in 





real life, in real comedy, upon the screen! 







Iwo Fels 
Booking Now 


@ Pathe 





















A comic conception so good 
that itis a favorite with over 


400 newspape's having 
12,000,000 readers 


International Film Service @. me. 
resents 


Jigos in Society 


Produced by Christie Hilm ©. inc. 
Adapted from Geo. McManus’ famous series 


‘Bringing Up Father 


with Johnny Ray 
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Novel and Very Well Produced Crook Melodrama 


George Walsh in 
“A MANHATTAN KNIGHT” 
Fox 
DIRECTOR: G5 ee tes, eee George Beranger 
AST HO Rigo ss ie ee ee Gelett Burgess 
SCENARIO BY....Paul H. Sloane and George Ber- 
anger. 
CAMERA MANS 275.0 once ees Charles Gilson 
AS A WHOLE...... Rapid action crook melo with a 
lot of corking good complications. 
SLORYSa Adapted from “Find the Woman” and 
converted into fine screen material of this 
type. 
DIRECTION >. 234. Most successful that Walsh has 
had; story twists pictured clearly and cleverly 
PHOTOGRAPHY) eee ee Average 
LIGH TIN GS Sse ine corer ae ee ae Commendable 


START ue Registers very well and puts over big 
fight at conclusion in ship-shape style. 

SUPPORT a eee ee ees Very well selected 

HACLEGRIORS (tec ean eee ear Plain street stuff 

EN TERIORS ver eee een Suitable in all cases 

DE CAT Lane oa: You could pick this type of story to 
pieces but you don’t want to. 

CHARAGEER GFySLORYs#- a Hero runs headlong 
into adventure and protects heroine and family 
from crooks. 

LENGDH-OF PRODUCTION. = 1 About 5,000 feet 

“A Manhattan Knight,” based on Gelett Burgess’ 
story, “Find the Woman” is a very entertaining crook 
melodrama, rapid and unfaltering in action and kept 
in constant motion by a lot of rattling good situations 
and complications. It’s the sort of story that might 
easily be picked to pieces from the viewpoint of logic 
but absolute logic is by no means an essential in this 
type of photoplay. 

Furthermore Director Beranger has gotten away 
from the “vehicle” type of picture in “A Manhattan 


Knight.” He is not constantly catering to the star 
and centering all the action around him which, inciden- 
tally, is a good thing for both the story and star. 
Other players have important roles and the action is 
spread between them in a natural manner. In other 
words Beranger has gone about directing with his 
story uppermost in mind. And through this method 
he proves himself probably the best director that 
George Walsh has had. 

Walsh is introduced having his fortune told. The 
medium sees the police outside the window and be- 
lieves they are coming for her. She tells him to flee. 
And flee he does up the fire escape and into a room 
where a young man has just attempted to take his life. 
He proves to be the half brother of the heroine, Belle, 
who is also present. He had robbed his father’s safe 
and the police, believing him one of a band of crooks, 
have followed him. 

Walsh readily agrees’to help the girl out of her 
difficulty and the rest of the picture concerns his chase 
after the jewels which fall into the hands of the 
crooks and out again several times before they are 
restored in the father’s safe. The conclusion reveals 
Walsh at his favorite pastime of beating up the gang 
of villains, after which it is discovered that he is the 
rightful owner of the jewels. 

The story is supposed to happen in the space of a 
single night and the director has always kept this fact 
in view, wasting no footage and making every incident 
count. You are surprised time and again throughout 
the run of the picture by the novel twists and the clever 
manner in which they have been handled. 

Among the supporting cast Louis Wolheim has the 
largest role as the leader of the crooks. Wolheim is 
not only a good type but a skilful player. Virginia 
Hammond is the leading woman while others are 
William H. Budd, Warren Cook, John Hopkins, Jack 
Raymond, Walter Mann, Pauline Garon and W. A. 


Sullivan. 


There’s No Reason Why This Shouldn’t Afford Real Pleasure 


Box Office Analysis for the Exhibitor 


If a crook picture is well treated it provides one efnight. This is something of a novelty and will attract 


“ 


the most popular forms of entertainment, and as 


Aattention. Catch lines that arouse interest in the sub- 


Manhattan Knight” is treated with the utmost skill itstance of the story such as the following should be 
should afford real pleasure to all audiences, no matter employed, “When he stepped through the window he 


what their makeup may be. 


Besides the names of the star and author whichthe most glorious romance— 
should be prominently used in advertising copy, stateafternoon the girl had never seen him 


fell headlong into the most dangerous adventure and 


39 66 


At five o’clock in the 
at midnight 





that the action of the picture all happens in a single she had promised to become his wife.” 
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Not Enough Complications Here For the Best in 
Detective Mystery Pictures 





Tom Moore in 


“DUDS” 

Goldwyn 
(OA SL Cd OY Dan i ty ai i Thomas R. Miles 
J) NS CB le a eas a a Henry C. Rowland 
Rae DW aPC LCD ARES YM try 6 Pei siure so 8 os = Harvey Thew 
RPV RUSE LIN 8 og, crcn el dusips ors fork $0 #9 Otto Brautigam 
AS A WHOLE...... Detective mystery picture with- 


out sufficient action and complications to 
maintain interest. 


Cie Ves . Originally appeared in Saturday Even- 
ing Post but evidently wasn’t proper screen 
material. 

ie otL LON pen. feo 1. hl. . s > Natural enough 

EVES MOT OAS 2° ha. oe oe ee Good 

DEAS CLIN Grp Bee ee na Bi nw so oS ans Satisfactory 

CSUR DIES MO) 54 S50 ee oe Satisfactory 

See Mt Ps ates ac a' aks = 9rd oo 9 +s Is usual self 

Bd ee as, Scr aoe Eh oo odd yeye's Good 

Hor RO RS arc... New York and Brooklyn shots 

INTERIORS e072: Fulfill story demands to nicety 

DEA LISS... Se PIE eis 5 oe ee ce cee All right 

CHARACTER OL STORY 2. ...... Hero apprehends 


jewel smugglers, discovers priceless gem, 

wins reward and heroine. 
LENGTH OF PRODUCTION ....About 5,000 feet 
The best screen detective mystery stories are those 
produced on the “snap-action” plan, i. e., the plan that 
utilizes the short, quick, snappy scene. Put this 
formulae into effect on a story containing a good 


assortment of complications and the results are of the 
best. “Duds,” a detective mystery picture has neither 
sufficient complications for a picture of this type, nor 
is the action handled along the above approved plan. 
As a result the picture is rather listless and excites 


little interest in the long run. 





Tom Moore is introduced as a returned army cap- 
tain after a title has said something about duds being 
the shells that don’t explode in battle. 
tion between Tom and the duds is never explained 
unless it be that Tom doesn’t explode in the picture. 


The connec- 


After he rescues a pretty girl named Olga from a 
police raid on a crooks’ “fence” he is introduced to 
her father, Karakoff who hires him to trace down 
jewel smugglers. 

He meets Patricia who also is pursuing the smug- 
glers in search of a Sultana diamond. There is one 
very good sequence showing Tom and Patricia in a 
small motor boat fighting off the smugglers who are 
out to pick up the jewels dropped from a liner in boxes. 
There is a gun fight following which the smugglers’ 
boat is rammed and sunk. 

Later Tom discovers Karakoff in the smugglers’ 
den and resigns his position because of his love for 
Olga. 


one of the smugglers merely to apprehend the whole 


Then Karakoff explains that he was posing as 
band. The explanation is pretty weak and doesn’t 
seem to fit. Subsequently Tom learns that Olga has 
gone to Patricia’s house for dinner, expecting to see 
him there. He follows and discovers that Patricia 
and her pal are after the scarab possessed by Olga 
He 


rescues Olga, returns the diamond to its owner and 


which contains the priceless Sultana diamond. 


receives a big reward. 

The star is his usual congenial self in the role of 
the captain while support of a good order is rendered 
by such well-known players as Naomi Childers, Ed- 
win Stevens, Christine Mayo, Jack Richardson, Flor- 
ence Deshon, Lionel Belmore, Edwin Wallack and 


William Hummell. 


Recent Appearance of Book Will Help to Publicize This 
Box Office Analysis for the Exhibitor 


The reviews of the book “Duds” which have recent- 
ly appeared in the papers hint, in no uncertain terms, 
that it is an ideal plot for a “movie.” But if the pic- 
ture “Duds” contains all that was in the book, the 
reviewers are wrong. A picture detective story needs 
manifold complications to keep the interest up at all 
‘times and these “Duds” does not possess. The story 
may have looked like the right thing for pictures but 
that only goes to show appearances often deceive. 


“Duds” has some merit and doubtless its appearance 
at this time just as the book is out will help it. It 
will give some satisfaction but at the same time it 
isn’t all that such a picture should be and there are 
many moments in it when the thread of interest van- 
ishes altogether. If you play it feature the author’s 
name as well as the star’s and brace your bill up with 


short subjects that are live and snappy. 














Four Remarkable ‘Specials 


That Uphold The 
Hodkinson Standards 


Wt announce for forthcoming release to the 
exhibitors of America, under the single 
picture policy first established in April 1919 by 
W. W. Hodkinson, these powerful productions: 





J. Parker Read Jr. presents: 


qT... [, OSULDS BidaGel (AsUIM SS stn St Xe 
By C. Gardner Sullivan Directed by Fred Niblo 


See next week’s insert Released April 11 


Dial Film Co. presents: 


2. MITCHELL LEWIS in “KING SPRUCE” 
By Holman F’. Day Directed by Roy Clements 
See following week’s insert Released April 18 


Benj. B. Hampton and Eltinge F. Warner present: 


3. ALL-STAR CAST in “DESERT OF WHEAT” 


By Zane Grey Directed by Jack Conway 
See following week’s insert Released April 25 





Theodore C. Deitrich and Arthur F. Beck present: 


4. DORIS KENYON in “THE HARVEST MOON” 


By Augustus Thomas Directed by J. Searle Dawley 
See following week’s insert Released May 2 


These productions, on their dramatic and technical 
power, will be the outstanding picture successes in 
the biggest first run theatres of the nation all spring 
and summer. They have been picked from individual 
sources under our selective system by the W. W. 
Hodkinson Corporation with the same care and cau- 
tion that you, the exhibitors, display in picking only 
big pictures for your theatres. 


Twenty consecutive weeks of advertising will back 
them up in introducing them to you and to the 
American people. 


W.W. HODKINSON CORPORATION | 


527 Fifth Avenue, New York City | 
Distributing through PATHE Exchange, Incorporated 
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Poorly Produced Picture That Goes to Wild Story Extremes 





“THE THIRD WOMAN” 
Robertson-Cole 

ee NES Bre ie erie. 6 iad vee: « Chas. Swickard 

EMRE GIS Weve Bi oe ie oe iy ole 90 Raymond L. Schrock 

Ee IR BCP AES YORE GANGS cee es, 2's sb ove 0 a. Not credited 

CAMERAMAN Not credited 

Ps ePLeN VEL) LH, S92) ..  s Poorly directed and badly cut 
production of very impossible story. 

Spe) Iaryecia nts i Goes to extremes all the way through 
and fails to convince. 

rie LO Nee Generally poor except in Pueblo 
Indian sequence. 

eer ra CIS EY oe ae ein oe es Average to very good 

LIGHTINGS Passable 

Sei WORK. oo... Cuts off tops of players’ 
heads in some scenes. 

SU SA ge Aa Production made with Carlyle Black- 
well as star but titles fail to credit him; gives 
sincere performance. 


Sl Bees) awlells .0he! (6) '6: @ke @. @ @! 0) 0: 0) @ 6, 6 &) @ 9: 6 © 


Pes LiRIORS Mace: Very good scenes of Pueblo In- 
dian village. 
WUT MOUSE Co ee a Fair 
DERE S oie 2 ete Production badly edited in several 
places. 
GHARACTER OF STORY~”....... Hero discovers he 


has Indian blood in him and goes back to live 
with Indians; then back to white girl who has 
loved him since childhood. 
Dewalt OF PRODUCTION ...... About 4,900 feet 
Three very severe faults intrude to make Carlyle 
Blackwell's first independently produced picture quite 
a failure. Incidentally the distributors are releasing 
the picture with “an all star cast” making no partic- 
ular mention of the star. 
These faults are a very foolish story, which goes to 


the wildest extremes, poor direction, and very bad 





editing. The story is the biggest drawback for when 
the hero discovers that his mother was an Indian he 
suffers a great sorrow and leaves all his white friends. 
Since when has In- 


And 


certainly it doesn’t show to any great extent in this 


This certainly doesn’t convince. 
dian blood been something to be ashamed of? 


hero as interpreted by Carlyle Blackwell. 

So after the discovery the story jumps to another 
extreme and reintroduces the hero living among the 
Pueblo Indians. Why a man with a college education 
and of gentle breeding should choose to go back to 
living in an adobe hut and walking about, half naked 
just because he is a half-breed is as hard to under- 
stand as the wherefore of his foresaking the whites 
in the first place. 

They work up a pretty good strain of suspense in 
the Indian sequence despite the awkward manner of 
getting to it. Eventually the hero discovers he can’t 
marry an Indian even as he couldn’t marry a society 
snob and so he goes to the third woman, a true daugh- 
ter of the plains, who has loved him since childhood. 

The extreme story might have been camouflaged by 
a good production but the first sequences in particular 
are poorly directed. The scenes fail to form a perfect 
continuity as witness the very small supper table, seat- 
ing only a dozen odd when a score or more are seen 
dancing and the full shots of a pond in the garden with 
the closeups revealing a little bit of a tin tank. The 
editing of the picture further shows to disadvantage 
when the western heroine is precipitated into the action 
like a stroke of lightning. 

Carlyle Blackwell gives a sincere performance but 
fails to be convincing because of the extreme demands 
of his role. Louise Lovely as the society girl and 
Gloria Hope as the daughter of the plains render good 
assistance while others are Winter Hall, George Her- 
andez, Walter Long, Maym Kelso and Frank Lanning. 


A Weak Sister That Has Small Chance of Getting Over 


Box Office Analysis for the Exhibitor 


This certainly isn’t a high-class piece of picture prop- 
erty and its many faults stamp it as one of the week 
sisters of the day. If you run a daily change house 
you might slip it in and say nothing about it but the 
chances are slim that it will give satisfaction even to 
the transients who are, as a rule, the least critical of 
picture patrons. 

The chief fault is the story. The author seems to be 
all wrong in his premise that a strain of Indian blood 
is something to be ashamed of. A lot of folks are 
going to think this very foolish:and some will probably 


laugh at it. Thus the whole structure of the picture 
is weakened. Then on top of this the poor production 
qualities can hardly escape notice. 

If you’ve got it chalked up on your books already 


and insist on having an advertising angle to develop 
center your copy on the hero with such lines as “What 
would you do if you discovered Indian blood ran in 
your veins,” “He had more right to the title of Amer- 
ican than any of his friends, yet he thought if he told 
them the truth they would condemn him!” 
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Very Pleasing Light Drama With Many Fine Comedy Touches 


Blanche Sweet in 
“THE DEADLIER SEX” 
J. D. Hampton—Pathe 


DIRECTO Ries ees ss Robert Thornby 
AUTHOR: : anette ea.) <osceeenie neem Bayard Veiller 
SCENARIO BY tiegcs cts.) eee Fred Myton 
CAMERAMAN’ 23 #5 ona cee Charles Kaufman 


Ap A WHOLE, Fea. Light and thoroughly enter- 
taining picture centering on battle of wits be- 
tween man and woman. 

SOLON ote ao oe Very well developed with interest 
nicely maintained throughout. 


DIRECTION | 29 cies cap eee eee eee Very good 
PHOTOGRAPHY Ok ice eee Excellent 
LIGHTINGS 3 otc. 2 eee Generally good 
CAMERA) WORK 22. D0 ceite ee eee Commendable 
SLA RS ys Registers very well in congenial role 


Bie PO eae Mahlon Hamilton good opposite; 
all commendable. 


Bre LR PO RSs cee Some very pretty shots of un- 
inhabited river country. 


INTERIORS 2 ee eee eee Few used 


DICUALL 2. eae Story based on improbability but 
registers convincingly because of lightness. 


CHARACTER OF STORY........ Heroine kidnaps 
Wall Street manipulator to save her stock- 


holders money. 
LENGTH OF PRODUCTION... About 5,185 feet 
Here is a nice light drama with many touches of 
comedy, extremely simple, but always entertaining and 
very prettily set against big outdoor backgrounds. 
The story is based on an improbable premise but its 
body registers convincingly because of the light touch 


evidenced throughout the production, while the origin- 
ality and unusual consequences of this situation lend 
added flavor and distinction to the picture. 

The story is based on the battle of wits between 
the heroine and a Wall Street manipulator whose eyes 
fail to reflect anything else but dollar signs. On the 
death of Mary Willard’s father she takes over the 
management of his railroad but finds herself forced 
into a position where she must fight Harvey Judson, 
another railroad owner, who is after control of her 
company. His method of getting control is to scare 
the small stockholders into selling at a low figure. 

To protect her stockholders from Judson Mary has 
him kidnapped and taken to the woods where his ready 
money won’t buy a single thing. Judson falls in love 
with Mary believing her the niece of an old guide that 
camps near him. The conflict between the two char- 
acters is well worked up and counter-action in the 
shape of a north woods villain is introduced to work 
up the suspense. 

In the end Judson discovers the identity of Mary 
and vows to break her in the market. The two have 
a wild race to get to the station where they are greeted 
by the news that neither has a railroad any more as 
This bit is 
out-of-date but good for a real laugh and they conclude 


the government has taken them over. 


the picture with a love scene that also has a fine 
comedy touch. 


Blanche Sweet comes back still further in this and 


registers a very attractive character in the role of. 


Mary. Mahlon Hamilton makes Judson a realistic 
figure while other who appear are Winter Hall, Rus- 


sell Simpson, Roy Laidlaw and Boris Karloff. 


Title, Star and Author Provide Fine Advertising Basis 
Box Office Analysis for the Exhibitor 


The title of this is somewhat misleading although it 
is, in a way, appropriate to the story and it certainly 
is one that will draw. However to prevent your patrons 
from getting an altogether wrong impression of the 
picture’s character it would be good form to use some 
line in the way of a subtitle just to let them know 
that it’s not a vamp story. Some such line as “A 
battle of wits between man and woman” will suit. 

Other catch lines that will describe the picture at- 
tractively are; “Harvey Judson prided himself as an 
unusually successful business man and a woman, oh, 
she was easy! But when he started to fight Mary Wil- 


lard be was forced to sing another tune,’ “How a 
clever girl proved herself the equal and the business 
better of a Wall Street manipulator.” 

You can’t feature Blanche Sweet too much for her 
performance here certainly justified stardom and will 
go a long way toward pushing her up to the top again. 
Also use the name of the author Bayard Veiller and 
mention the fact that he is the author of “The Thir- 
teenth Chair” and “Within the Law,” these two plays 
having had unuusally successful runs. Both these 
have been made into pictures, too, and that gives you 
more chances for publicity. 
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Subject Not Timely But Splendid Production May Get It Over 


“DANGEROUS DAYS” 
Eminent Authors Prod.—Goldwyn 


MRT CI Are a, sey hen Reginald Barker 
Pee ele a ere... Mary Robert Rinehart 
SOE Ie i Charles Kenyon 
eee ese VL Ne eo... Percy Hilburn 
eae WV LAC) LB oy Technically well made pro- 


duction but theme will have little appeal for 
present day audiences. 


pear FR Net sce ee Not timely and recalls a time that 
most folks are trying hard to forget. 
aC LLON we... Handled material very well, es- 


pecially climax that is worked up to unusual 
degree of excitement. 


Be GA EN aS cei: «(a clee ord 0. Very good 

PAGELLIN GSeeee ss. Generally good; some back- 
grounds dark. 

Ree ULR AS WO Kage os ay os sa. Up to the standard 

BUAYERS «252... Capable and give adequate per- 


formances in respective parts. 
EXTERIORS............Spectacular night fire scene 
aN DSA LER Stee ee Nes Son. os a Some brilliant sets 
BEALS 8 eee Players representing father and 
mother should have looked older in compari- 
son with age of son. 


CHARACTER OF STORY:....... Financial and do- 
mestic conditions in America prior to entrance 
into war. 

iN G EH OFSPRODUCTION ........0.65;. 6,662 feet 


If you are willing to accept a picture for its technical 
value or from the standpoint of a well made produc- 
tion, “Dangerous Days” will fit right in. If, on the 


other hand, you want a story that will entertain your - 


folks, something with a general appeal, or a picture 
of life at any time whether it be the past, present or 
future,—“Dangerous Days” will fit right in. 
Reginald Barker has left little undone in the pic- 
turization of the Mary Roberts Rinehart story, but it 
is to be regretted indeed that the picture wasn’t ready 


for the public at the time represented by the story 
itself. 

So much for production but alas—how many are 
trying to forget the unhappy events of the past three 
years and the days preceding the United States’ en- 
trance into the Great War. While “Dangerous Days” 
does not reach the battle fields and there are no actual 
dealings with the war itself, there is a reminder of a 
time that some will never forget without having it 
brought back to them on the screen namely the clos- 
ing scene showing our troops mobiilzing. 

Lawson Butt as Clayton Spencer is the head of the 
large steel organization which is devoting it energies 
to the manufacture of ammypnition. Incidental to Butt’s 
government contract responsibilities and a growing 
dissatisfaction among some of the workers which is 
already making itself apparant in the person of Her- 
man Klein, the steel king has domestic troubles to 
contend with in the form of a superficial sort of wife, 
a mother who abhors the thought of her son going 
to war. 

Young Spencer, Rowland Lee, an assistant in his 
father’s plant, has Klein’s daughter Anna for a stenog- 
rapher. Anna is secretly in love with Lee who takes 
her slight advances merely in a friendly way and gives 
her a watch for her birthday. Rudolph Klein makes 
use of the incident to excite his frother Herman’s 
wrath against the elder Spencer and his son by inti- 
mating an affair between the girl and Lee. Herman 
Klein agrees to enter the plot to blow up the factory 
and himself lays the fatal bomb. 

The climax is full of action and perhaps a little un- 
expected. Anna is killed in an effort to expose the 
plot when the explosion occurs before she reaches the 
factory. The close shows Lee bidding good-bye to a 
school day sweetheart before he marches away. In 
the cast are Clarrissa Selwynne, Barbara Castleton, 
Ann Forrest, Stanton Heck, Frank Leigh, H. Milton 
Ross, Eddie McWade, Pauline Starke, Florence 
Deshon and Bertram Grassby. 


Tell Them What It’s About And Use the Name of the Author. 


Box Office Analysis for the Exhibitor 


There is only one drawback to “Dangerous Days” 
as previously stated in view of the fact that it recalls 
pre-war days. If your crowd will not take the subject 
too much to heart, you have nothing to worry about 
inasmuch the production itself contains an interest 
and suspense that holds throughout, and there are 
some big moments gotten over in a big way. 


Make good use of the author’s name and the fact 
that “Dangerous Days” is another of the Eminent 
Authors productions produced by Goldwyn. It would 
not be advisable to try to get away with it by side- 
tracking the subject although the title itself rather 


implies the theme. 


CURRENT RELEASES 


EQUITY PICTURES CORP. 






























































Release Length 
Date Reels Reviewed 
Eyes of Youth (Clara Kimball Young).... ... hanes LOL o 
FAMOUS PLAYERS-LASKY CORP. 
Jan. 4 The Woman in the Suitcase (Enid Bennett)...... 1/18/20 
Jan. 4 Too Much Johnson (Bryant Washburn)...... Soon. wafee/20 
Jan. 4 The Thirteenth Commandment (Ethel Clayton) 5.... 2/15/20 
Jan. 11 Sand (William 8.) Batt) Gis. ccccccewes eee Oeaee 
Jan. 18 Mary Ellen Comes to Town (Dorothy Gish). .5.... 
Jan. 18 The Tree of Knowledge (Robert Warwick)....5.... 1/18/20 
Jan. 25 What’s Your Husband Doing? (Douglas MacLean- 
Dorin: May) © cated vw vlewtets's aols.ele elheaietelste Sen gre eee aso | ove 4y 
Jan. 25 The Copperhead (Super-Special) ............6.. Dine 10/20 
Feb. 1 Double Speed (Wallace Reid) .............. eS Odea | Mee S/20 
Feb. 1 All of a Sudden Peggy (Marguerite-Clark) ..5... 
Feb. 8 The Six Best Cellars (Bryant Washburn)....5.... 38/14/20 
Feb. 15 Mary’s Ankle (MacLean & May) .........00s0. Daseien cof 4/20 
Feb. 15 On With the Dance (Super-Special).......... Dieeee/t0/20. 
Feb. 22 Black is White (Doréthy Dalton) icficeeoee Daeeno/ 14/20 
Feb. 22 The Amateur Wife (Irene Castle) .......... won Osicte 
Feb. 29 Huckleberry Finn (Super-Special) ........... Dame papoose 
Feb. 29 Young Mrs. Winthrop (Ethel Clayton) ....... BO se. 
Feb. 29” Dangerous’ Hours iio -<5n ose ere eee Dacre 8/20 
Mar. 7 Alarm’Clock Andy (Charlies "Ray)) =) eset eters 
Mar. 7 His House in Order (Elsie Ferguson) ........ 5.... 98/14/20 
Mar. 14 -Jack Straw (Robert) Warwick) awe ae ee ate 
Mar. 14 Mary Ellen Comes to Town (Dorothy Gish) ...5.... ————— 
Mar. 21 Wxcuse My Dust (Wallace Reid) (ce.nec.ee ees Decrets 
Mar 21 April imolly (Cosmopolitan\eeeeerer sete De eee) «/20 
Mar 28 My Lady’s Garter (Maurice Tourneur’s) ...... Beir 
Mar. 28 Hasy to Get (Marguerite Clark) ............... Dis ecard —_— 
FIRST NATIONAL 
A Daughter of Two Worlds (Norma Tee elt / 20 
Two Weeks (Constance Talmadge) ...........5.... 2/1/20 
Hyen as) Hye... G25 sce cites aiieion cote roar neers Sait 
The Turning Point (Katherine MacDonald) ..5.... 
The River’s End (Marshall Neilan Prod.)...... enna; 20) 
Polly of the Storm Country (Mildred Harris 
Chapliny 2. 3 Lc00 Bee ee ei ee tiers 
In Search of a Sinner (Constance Talmadge) ...... 3/14/20 
The Inferior Sex (Mildred Harris Chaplin)........ 
The Fighting Shepherdess (Anita Stewart) ........ —_ 
The Family Honor (Kings Vidor) sycacee ae eee ces SS 
Eires ‘of Youth (D. Wa Grimith’s)) Geececne aster SS 
The Woman Gives (Norma Talmadge) ............> —_——- 
FOX FILM CORP. 
William Farnum Series 
The) Last: of (the Duan estas cee Wetce O/ O/ALO 
Wings of the Morning feats eraser eee eee Gee (7/9 
Heart: Strings: “is. cscs tace ce een aerate Gun 1/4/20 
The Adventurer 572). oe tee donee ese enre Srteteterne Grater /4/20 
Tom Mix Series 
THe  Hewd” i234 lela citsinis Meteo net Cee Ate e See 
Phe! Cyclones 2a ascc8 peepee selec hierar Serie ee lo/20 
The’ Davedevil cj ae crhiace shee eee Oe o/ 4/20 
Victory Releases 
The Devil’s Riddle (Gladys Brockwell) ....... Dette 18/20 
Excel Pictures 
The Hell Ship (Madlaine Traverse) ........... Oe ee Lo /20 
Black Shadows: (Regey, Hyland)! ia.cpee eee 
Durand of the Bad Lands (Dustin Farnum)........ —_— 
Other Fox Entertainments 
A Manhattan Knight (George Walsh) ......... Pyiesavers ————a 
Molly and I (Shirley Mason)... 0. je.- eee Des — 
Black Shadows (Peggy Hyland) .............. D.... —— 
Pearl White Series 
The White: Moll vci.cng aoc soc ene ene —— 
GOLDWYN DISTRIBUTING CORP. 
Star Series Productions 
Jubilo (Will? Rogers)o 2 .ncrwcdr once 5.... 12/14/19 
The Loves of Letty (Pauline Frederick) hae wists See CANS PAW 
Toby's Bow (Tom Moore). eines eee eee 5.... 12/28/19 
Pinto (Mabel NOFMANG) | oii. wm eters sisi eet = Bo: eye 
Water, Water Everywhere (Will Rogers)....5.... 2/8/20 
The Silver Horde (Rex Beach’s ....... a etcloft eles Brats 
The Cup of Fury (Rupert Hughes)...........5.... 
The Paliser Case (Pauline Frederick) .............. /22/20 
The Blooming Angel (Madge Kennedy) .......... 2/15/20 
Duds «(Tom Moore) coarse c ss cece cena eee é 
The Little Shepherd of Kingdom Come (Jack 
PICELOTG). s.. s diese ove oy niste wien » eps ereia ses ett eee 2/22/20 
The Street Called Straight (Basil King) ........... 3/14/20 
Bennison Star Series 
Bligh. Pockets’ er. is os eeeus sc aatineene ee Mere eiisveate _— 
AsMisht Marl) ese viaticacaptesntueemesee rele etanatsi 5.... —— 
HALLMARK PICTURES CORP. 
A Dangerous Affair (Herbert Rawlinson),...5.... —— 
Wit. Wins (Blorence’ Billings): <ss.05-cse0 ee Ore — 
Love, Honor and ? (Stuart Holmes- Ellen Cassidy) 
The Phantom Honeymoon (Margaret Marsh}...6.... 
The Heart of a Gypsy (Florence Billings)....5.... 12/7/19 
A Woman’s Experience (Mary Boland)............. 





The Veiled, Marriages ),743..0r es eee eee B.... 12/14/20 


Release 


Length 
Date 


Reels 
W. W. HODKINSON CORP. 
Distributing Through Pathe 
Benj. B. Hampton—Great Authors Pictures, Inc. 
The’ Sagebrusher Wosciec s2ce oc ste cone ee eae cet Cee eee 
Zane Grey Pictures, Inc.—Benj. B. Hampton and Eltinge F. Warner 
The Desert of Wheat ............ 
J. Parker Read, Jr., Productions 


Sahara (Louise Glaum) .. w/a ore walstatpialgie 6 Stee O/COe LS 
The Lone Wolf’s Daughter “(Louise Glaum)....7.... 12/14/19 


Reviewed 





sex }(Lowise: Glauimny were, Cones me eee Vaden © fayelpoo 
Deitrich-Beck, Inc. 
The Harvest Moon (Doris Kenyon).......... 6..... —— 


Artco Productions 
ThelCanitol (Leah  Bairdje ec eee nes een aL oy Lo 
Cynthia-of-the-Minute (Leah Baird) 
Robert Brunton Productions 


The Joyous Liar (J. Warren Kerrigan)........5.... 12/14/19 
The Lord Loves the Irish (J. Warren Kerrigan)5.... 





Bee ee eee ete 























Live Sparks (J. Warren Kerrigan) ............ Bisa ek /25420 
$80,000 (J. Warren) Kerrigan) %.c.seessc scene cee ea Sere 
The Dream Cheater (J. Warren Kerrigan) ....5.... 3/21/20 
Joseph Levering Productions 
‘His Temporary Wife (Rubye De Remer) ...... 6... 1/20/20 
Dial Film Co. 
King Spruce (Mitchell Lewis) Sl ee alae co eran ske ae a Ofek 20: 
METRO PICTURES CORP. 
Nazimova Productions 
Thee Brataneed. sareisinle’ rele ecicis ate lcrersre’ santa sitet cts a ame 9 
Stronger Than Death nie athalece's SMe Ries daveiete heels Ossie EL LO/2O 
The Heart: ofsa ‘Child vacwwemttn. cote even ee caret 
Screen Classics, Inc. (Specials) 
Should a Woman Tell (Alice Lake)...... pases sOvece Leseople 
The Walk-Offs (May Allison).........sccesee6.e.% 1/25/20 
The Willow Tree (Viola Dana)...............6.... 1/11/20 
The Right of Way (Bert Lytell)......... dates Ose em eh Leco 
The Best of Luck (Drury Lane Melodrama),...6.... 
Old) Lady 31(himima= Dini) eee eee ene cere Gav 
ShoretAcres §(Alice Dake) cay icceateeisr cis vile eat 6.....—— 
Eliza Comes to Stay (Viola Davayaan sss secnee 6..... —— 
Jiidah, (May PAIMSoOnm)ts father ceti elas reretatier 6....—— 
Alias Jimmy Valentine (Bert Lytell) ......... 6.....——- 
The: Hope (All iStar?Cast)® .tceeeeieree oe eee 6.....—— 
Taylor Holmes Productions 
Nothing But the’ Druth oyccigen smies- ts sisyeccieis stats Ose eg pl 20 
The Very Ldeas Feta eters eeu tee rete meee 63.4.4. 2/22/20 
PATHE EXCHANGE, INC. 
Jan. 4 My Husband’s Other Wife (Sylvia Breamer). #6 baa de/easio 
Jan. 11 Fighting Cressy (Blanche Sweet)............6.... 12/14/19 
Jan. 18 The Web of Deceit (Dolores Cassinelli)..... ai seles 00d/4/20 
Feb. 2 Other Men’s Shoes (Edgar Lewis)........ SosisOee «nels Loseu 
Feb. 2 Respectable by Proxy (Sylvia Breamer, Robt. 
Gordon)iz bres seen iecloneen meres GEG die bleep aisieet Ons che CEL OU 
Feb. 29 Smoldering Embers (Frank Keenan) ......... Siberetee/ 1/20 
Mar. % In Walked Mary (June/Capri¢e) .....55. 0000 es Biss L2/2o/20 
Mar. 14 Tarnished Reputations (Dolores Cassinelli) ..5.... 3/7/20 
Apr. 4 Lifting ‘Shadows (Hmmy Whelen) ............ 6.5 
Apr 11 The Blood Barrier (Slyvia Breamer, Robert 
Gordon) Vaencle s-nslnaee siamo oS ote ateiote eoeeeG.n5.  —— 
American Film Co., Inc. 
Eve in Exile (Charlotte Walker) .............7.... 12/14/19 
The Valley of Tomorrow (Wm. Russell)......5.... 1/18/20 
The Dangerous Talent (Margarita Fisher) ....... . 38/14/20 
The Honey ‘Bee (Mme Sylvia. ci cwae canes caer 
Slam Bang Jim @GWmes Russell) ye ese ene oerce 
The Thirtieth Piece of Silver (Margarita 
BISHEL)., vadisiccie eas oke ste lepers s oka ortheresatele ets tLe ena tte hare rare — 
RADIOSOUL FILM, INC. 
A Man There Was (Victor Seastrom) ........ 5.... 2/29/20 
REALART PICTURES CORP. 
Soldiers of Fortune (Anna Q. Nilsson), 
Pauline Starke, Norman Kerry, Wallace 
Beery. Swamcdesecceus cca « we rad iieiclaceech © etate Aereee neta LO; La 


Anne of "Green Gables (Mary Miles Minter}....6.... 11/23/19 
Erstwhile Susan (Constance Binney)..........5 12/7/19 
Mystery of the Yellow Room (Lorin Baker, 

Ethel Grey Terry, Geo. Cowl, Edmund 





Witton)! cesegaoe cd eves sess sealer ps arte eeareme Le eee 
The Fear Market (Alice Brady) ........-.+40. hs tt Lee 
Judy of Rogue’s Harbor (Mary Miles Minter) Bis” 2/8720 
The Stolen Kiss (Constance Binney) ...... seeDaeee pL Le(au 

Sinners (Alice TST AC YW 0 ak ao, ao ete eae aie ee i ste’: 

ROBERTSON-COLE 
Specials 

4 The iOpen Doors. ere se ivhadone teers: aon 6.... 10/19/19 
The Broken Butterfly ranvess tnagad leap lagen MrgEEeS 10/26/19 
The Beloved Cheater ....... A occa sa Lait asthe s set bs hore 
The House of Intrigue «2.05 ns cas sae ser ante . ooo 











Belease Length Release Length 





Date Reels Reviewed Date Reels Reviewed 
¥ ae SUPHRIOR PICTURES Special Productions 
anuary Releases 
The Winchester Woman (Alice Joyce)........ 6.... 11/16/19 
Haunting Shadows (H. B. Warner).......... OSaeasee 1/18/20 The Climbers (Corinne Griffith) es ee Ode ars po lfosie 
The Third Generation (Brentwood)........... Usises al /20/20 The Vengeance of Durand (Alice Joyce) ..... 6.... 12/14/19 
The Beggar Prince (Sessue Hayakawa)......5.... 2/1/20 Slaves: of. Pride. (Ales Joyce)! cooscevens cs teow 6.... 1/18/20 
February Releases The Fortune Hunter (Earle Williams) ........ Tiwi. 2feeseu 
The Luck of Geraldine Laird (Bessie The Sporting Duchess (Alice Joyce) .......... Tix. 8/1/20 
Drrisnsle Meee eee Se eg 2/1/20 Captain Swift (Earle Williams) ..4............ Oietere i 
Seeing It Through (Za Su Pitts) ............. Date. 2/10/20 


L, dv Selenick Enterprises SHORT REEL RELEASES 


SELZNICK PICTURES 






























































Distributed Through Select Exchanges Frohman Amusement Co. 
J Rel 
The Woman God Sent (Zena Keefe).......... Seer Caan) anna : 
Footlights and Shadows (Olive Thomas)...... B....° 2/15/20 Gemini Ambrose (Mack Swain)............. tne 
Hemp (WIsie eS ANIS)i tc. as cole oc blew aio ccs c Bias All Wrong Ambrose (Mack Swain)............ 1.... —— 
Sooner or Later (Owen Moore),.............. Bae: The Heart of Texas (Texas Guinam)......... Anne 
His Wife’s Money (Hugene O’Brien).......... bess Spirit of Cabin Mine (Texas Guinan).......... 2.... —- 
Greater Than Fame (Elaine Hammerstein) eOsies ee LAS (20 
ee ee ne (Epeens OUBrien)eeccec: 5.... 12/28/19 C. L. Chester 
e oman Game (Hlaine Hammerstein) ....5.... 3/14/20 
Youthful Folly (Olive Thomas) ;.............. rast ‘ hoc ot 8 Na tata 
His Word of Honor (Owen Moore) ............ een No Coma in (ACOMA 2. .cececeeeesscseseseencens 1.....— 
A Fool adn His Money (Hugene O’Brien) ...... ee ps rhe? People: in. Whitetwenccsmacguc. ce ciicecsenie ons 1....——— 
THe: Simple= Lifes. cca cromsnirac eepemmeieae ae 1.....— 
SELECT PICTURES Mr. Outing, Gets a’ Pipe Dream) <..4-0.-.-eeene Vas. — 
Distributed Through Select Exchanges FAMOUS PLAYERS 
She Loves and Lies (Norma Talmadge)......6.... 1/11/20 
The Last of His People (Mitchell Lewis)....5.... 12/21/19 January Releases 
The Undercurrent (Guy Empey) ........... Toe 12/7/19 Wertiady sy latlors (Sennett)amcsser cements 2.... —— 
Atterethes Circus) (BLISEB) occ ce caicec eee ea ase Desist —_— 
NATIONAL PICTURES Push Car Trails in Formosa (Burton Holmes) 1. — 
Distributed Through Select. Exchanges Wabruary Releases 
Blind Youth (Special Cast) .................. (ee pe LES 
Just a Wife (Special Cast) corre ccereeecceeens Bites s Se Ten Dollars or Ten Days (Mack Sennett) .......-+++« 2 
REPUBLIC PICTUR Hoodooed (De Havens) .....ccccccescoccescecccccsvseses 2 
URES BURTON HOLMES TRAVEL SERIES 
Distributed Through Republic Exchances Belgium Smiles Again ©... ssc <cscccswcecscaccuccedcees - 
: : Filming Ferocious Foremosans ...........+-. sia ele wloleikis : 
Pre Se eae fees nye Ose Parisian Faces and Figures .......-.-eececcescersesee 
Girl of the Sea (Williamson Sub. Prod.)..... Gime: Oriental College Boys and Co-eds eceee sponervies ee" 82 ae 
The Amazing Woman (Ruth Clifford) ......... 5.... 2/29/20 Nee eee a eee eee et ne *s 
CeBlucyeearla(haithom Alor) (oe cccdsss sce ss Bites 
pretve: -10 (Herbert Brenon Prod.), Marie p ‘PARAMOUNT MAGAZINE 
ODO Weds sine ce cesahecitcee. nictees tate tercie (eters state Boe. . 112/28/1 FE Ww in Worlds Work ...cccccccsccccscsccccsee§ A 
Dad’s Girl (Jackie Saunders) 0: ie SOC a Eueunt yateeice RE Nts orient cre ase Se cls cetencumeek 
Museum My 
The Gift Supreme .............+s0sseeseeeeeee 5... Thet Lure of Hashion cos vecsscccess te cee mee oaceace ce s.ai mame 
The Only Way Trail (Hdythe Sterling).......5.... On the Job With Grandpa ............+600++ ee. Ste b 
Mothers of Men Steen eee e eee eter ee eee ences incite 3/7/20 Growth of the North American Continent ecm vaed ey caveo ake 
KINOGRAMS March Releases 
COMEDIES 
Every Tuesday and Saturday. 
Teasing the Soil (Mr. and Mrs. Carter De Haven)...... 2 
N ; F Cleaning Up (Al St. John)....... eacotantiaiere eal aoiivate checate 2 
UNITED ARTISTS CORP. BURTON HOLMES TRAVEL SERIES 
Dee. 2 When the Clouds Roll By (Fairbanks)............ 1/4/20 Bustling) Brussels. .cisics ose steressicisle c/e)s\«(ele Rastew cules « aeieteles sere. 
Kingdom of the Yellow Rose oretaviel taeda releimareles Aa eivaeiee - 
Strassburg Redeemed............+..+-- eictctalare wate atece aiaiste bias 
UNITED PICTURE THEATERS ThHesBoys’ Big Olah sea. ee eet eee tee oels oe ele ne 1 
acer eGin le (Millis ne GISh ena celle veces ce «6 « Syevete 2 PARAMOUNT MAGAZINE 
FE GEE A ee icc Me ae Numbers 8877, 8878, 3879, 8880 .......... eee Ces v.sseach 1 
ee WAM Pires DOLOLRVEDAItON) ~. ccc. seesec Beare 3 
omen Men Forget (Mollie King) ............ 5.... 38/14/20 
Thesiron, SaineCOustine Parnum) © yc. sic vislelale ss Detere ss CHRISTIE COMEDIES 
January Releases » 1 
UNIVERSAL FILM MFG. co. oa SHINES aon aclele sisleie wleie cin (ous eluate Giale © sie stolatelardin vacate ents : 
Jewel Features Wee Takess a, Crooke.. ccicietaiae estes ac an : 1 
Oh Doctor, Doctor 1 
Paid in Advance (Dorothy Phillips).........6.... 11/16/19 ; ae a Sa Se A AF aS 2 
The Right 10 Happiness (Dorothy Phillips) ..8.... 8/24/19 paves Mo, /oadle 7 (Special) sxx - 
Blind Husbands (Bric Stroheim)..............7.... 10/19/19 February Releases 
Universal Features Pants and Petticoats (Special)........... i iacalgie cin vaiste waste ; 
License Applied Fora cc cccicciccccscvccccccccesocctecevece 
The Pointing Finger (Mary MacLaren).......5.... 12/7/19 Mall esc Pores a en 1 
The Day She Paid (Francelia Billington) ....5.... 12/14/19 Boer eres eae 
The Triflers (Edith Roberts) ................ 5.... 6/11/20 wrarch Releases 
The Phantom Melody (Monroe Salisbury). .-5.... 1/25/20 Her Bridal Night-Mare (Special)....... deceive: Selena 2 
Marked Men (Harry Carey)............+6- Wee Ovc cs le/ea/ae 
Rouge and Riches (Mary MacLaren)..........5.... 1/4/20 
The Prince of Avenue A (James Corbett). 2O.e26 1/11/20 UNIVERSAL 
The Peddler of Lies (Frank Mayo, Ora Carew)5.. 1/25/20 
The Forged Bride (Mary MacLaren) .......... 5.... 2/1/20 January Releases 
SERIALS 
RA Great Radium Mystery 18 to 16 .............. -...cach 2 
VITAG PH Lion” Mans. 2260. © isc eciswacis oe ce< swein sinia’s ecataipvelera ald: aie each 2 
When a Man Loves (Harle Williams)........ e: --- 1/18/20 
The Sins of the Mothers (Anita Stewart).....5.... COMEDIES 
The Midnight Bride (Gladys Leslie). eee Baks 2/1/20 Sweet Patootie (Lyons-Moran) sucess <<< casas cetcuc seuast L 
Human Collateral (Corinne Griffith) ........5..... —— Adam and Eve a la Mode ........ BRAC cee OL Cnc 41, pe 
The Birth of a Soul (Harry Morey)............5.... 2/1/20 Some Shimmiers (Lyons-Moran)’ ......-scccoscsccercecese I 
The Juggernaut (Anita Stewart) ............. Sirk. A Baby Doll Bandit ..... sage nites BETES, OHA OD ORO Pee 2 
Deadline at Eleven (Corinne Griffith) ........ 5.... 3/14/20 Naughty Lions and Wild Men ........... Fale aie aaa Pate ee 
The Flaming Clue (Harry T. Morey) ........- Osea The Sweet Dry and Dry (Lyons-Moran) .............-. 2 
The More Excellent Way (Anita Stewart) ....5.... All for the Dough Bag pica. sca.ats ens ea ac an one's a. aetna 2 


Release 
Date 


Length 
Reels 


WESTERNS 


The Jay Bird (Hoot Gibson) 
West Is Best (Hoot Gibson) 


er ee ee ee ee 


ee 


February Releases 
SERIALS 


Great Radium Mystery, 17 and 18 (Finish) 
The Lion Man: 63.1% 58,79 1. dotctew'cias sain siete eis siedisls 
Elmo, the Fearless, 1, 2, 8 ...... ol aR 0 ee efata ale eialetaleremes each 


COMEDIES 


Ain’t Nature Wonderful yon ats sle\e/ovaicrsteieysre'e'e 
Over the Ocean Wave ........--- ar 
Non-Skid Love (Lyons- Moran) pie ale bis oreazeale weteletshorerets ° 
Good Little Brownie .... ainiove, ofaiWiale tale 6 eipya cl 96 
Old Clothes for New (Lyons- “Moran) | 
The Bull Thrower io... 140 eerie 

New Screen Magazine, Nos. 51, 52, 53, BA siareeisietele OROR 


See eee eee mem eww eens 


WESTERNS 


The Prospector’s” VENEEANCE ie o.c (c'est cloicjoal delta sielsisieielelercicis 
Kaintuck’s Ward aieiete : stetaveleta te atere 
A Sagebrush Gentleman ............ evalslalesisloloioialstsistaverstsisiore 


CAPITAL 


January Releases 


A Man’s Creed (Neal Hart) ............6:- ctsisiererelersie's is,0\s 
The Wilderness Man (Neal Hart) 
My Girl Suzzanne 
Bandit’s Gold (Al Jennings) Byerele 
An Outlaw’s Alibi (Al Jennings) ............. erento: stalehe e 


February Releases 


Boss of the Flying H (Neal Hart) 
The Run Aways (Neal Hart) 5. ict. ccwlcislcictertcteticites< ciate sicls 
When Outlaws Meet (Al Jennings) . ‘: ; 
Bandit’s Heart (Al Jennings) ......cccccccccccccccccecs 
Screen Follies, 1) and 2) 5s veie sc ccs siecle tis caisiecreiiens 
Oh Louise (Adolph Phillip) ........ 


PATHE 


January Releases 


Reviews 82 to 85 ........ eiaiereteisvarsiate 


COMEDIES 


From Hand to Mouth (Harold Toys) (released late 
inh DOG!) Was ars oeteaiaiare avctaitiee ore opis  chelerelatatelotaietanstalereratsiers cists 


Why Go Home (Snub Pollard). osc ca een alenareke petal ehtiacee.e 
Slippery Slickers (Snub Pollard) ...........ecceeceece 
The Dippy Dentist (Snub Pollard) 


eee etme reer see reree 


SERIALS 


Black Secret, 9 to 12 (Pearl White) .............. -each 
The Adventures of Ruth (Ruth Roland) ........ 
Topics of the Day, 36 to 39 ..... Niche sister elets misters isieiepels each 


February Releases 
SERIALS 


Adventures of Ruth (Ruth Roland) 6, 7%, 8, 9 .....each 
The Black Secret (Pearl White and Walter McGrail) 

ASS DAG GY sata ccicc occas cow emre a slew e'eeiete oteietee OTOL. 
Topics of the Day, 40, 41, 42, 43 seveuwieje pistendiy ate. etsreners each 


COMEDIES 


All Lit Up (Snub Pollard) ...... storate 
Getting His Goat (Snub Pollard) 
Waltz Me Around (Snub Pollard) .......... 


March Releases 
SERIALS 


Daredevil Jack (Jack Dempsey) 4, 5, 6, 7%7........2.- .each 
Adventures of Ruth (Ruth Roland) 10, 11, 12, 18..each 


COMEDIES 


Haunted Spooks : (Harold Lloyd) 6.0 ....0.c:cttscs.c cele wise ciclels 
Hind the Girl «(Snubs Pollard) ic. ci tlates ols cteteis ciotelectaltauen 
Fresh Paint (Snub Pollard)..... i vislelcts che a.e ue eleatelatate tate 
(Two other, Pollard & Comedies). si cs cir ccis.s ore each 
Review Numbers 40,405).42 748. .)0).cc:c a cicisesicia si cls aeleicts each 
Topics of the Day Numbers 44, 45, 46, 47.......... each 


HALL ROOM BOY COMEDIES 


January Releases 


Wrong Again 
Neck and Neck 


February Releases 


Passing the “Buck. cise snscns +206 tea cee cctsis sine 
Can You Beat It... 
March Releases 


Breaking Into Soclety........ccscccccccccccsccccsvcccces 
Oh Baby... 4.0.0 saa Rie oe se s'y opie lerin ele Mines ae rea iets ats a4e sos 


COR eee eee eee HEE EHH EEE EE 
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Release Length 
Date Reels Reviewed 
VITAGRAPH 
January Releases 
O. HENRY STORIES 
The Church With an Overshot Wheel ...........2.-ece08 3 
While the Auto Waits .............. 96) ern tghe ee RTE tas oes 2 
BIG V COMEDIES 
Throbs “and! Thrills”... . <0. 6s. e 6's org alors slarcraferaiv artis’ Ureyele (aiste aie 2 
Dames and Dentists ..............- a awmset tee eee aah 2 
SERIALS 
The Invisible Hand (Antonio Moreno), 8 ne Gio mies each 2 
February Releases 
0. HENRY STORIES 
Telamachus “Erlend. oc. os «let cere s asic c'sl aeration Sexe oeee nee 
The — Dreamy gitee se eeck nieces eels ie cin. ol Mate cleione: sievaierer a Soccer e 
BIG V COMEDIES 
Pipe Dreams and Prizes (Harry Mann) ....~........... 2 
Knights and Knighties (Montgomery and Rock) ...... 2 
SERIAL 
The Invisible Hand (Antonio Moreno) 7, 8,9, 10.....each 2 
GOLDWYN 
January Releases 
Bray Pictographs, 419, 420, 421, 422 ........ sade pene aah 
March Releases 
Thre ~ITSSUeS sa cicicic cleiwscre eee e srelaisierenes ics ener eionaie cters weet CEL 
FORD EDUCATIONAL WEEKLY 
January Releases 
ES VONtlAG Were stare « sistetic ois abies oe one elelevalese are the ola ere ciate ee cia 
Bubblestinwecer> sic Sista sterete ea wb hea, 0! wilplalie relate Shelein tele ee etntalererer arate 1 
SUS IWIAS serevercteistersenlevelere siglo’ mslaietetereteds oe isis, sieia bis veleiemiatn ls 
Taken With a Grain ‘of “Salt efareieiey este miara Ritts ata elelelets ele sae 1 
March Releases 
Broken Silence .......... oles eteltel aleieietaistaise’a . a releleatele 1 
With, Every Meal irate sete s tiele aie 6 cicle eiejeiclelslvicis (ere sit lole diotets -: 
Alligator Hunt ...... elata ers sa glaisie's evatersiens 00 ve.csesausivom asis 1 
CAPITOL COMEDIES 
The Sure Cure (Mr. and Mrs. Carter DeHaven) ....... 2 
Two Dollars.s Please goss cré.a: viu,aielsteretels aialeie salen s'6:el 8 e1s alofateia A 
February Releases 
Excess Baggage (Mr. and Mrs. Carter De Haven) ...... 2 
One Dollar Down (Neal Burms) .......ccccccceccssceee & 
March Releases 
Forget Me Not (Mr. and Mrs. Carter De Haven)........ 2 
Matrimaniacs ,~(Neal + Burns)... si55:< «1 ole oniclss a s/euiisicsicante 2 
FOX 
January Releases 
MUTT AND JEFF ANIMATED CARTOONS d 
He Ain’t Done Right by Our Nell .............0..eeee++5 2 
On) Strike miecitetls cslceite caren aclete st siateierate ciotesieiols blele/kreieaiee seen 
Shaking the Shimmy Sielel stele aielclatmeeteter aiejets alors} avelers) slevataters 1 
The: Rum] Runners ©, .'s « «10:10 «:sle.c/elb/sicis al clesidiatslsielalaleieisists ewraTe 1 
March Releases 
The Mint Spy.. xa \0. 101986. oie is (0 6pehe one slarelsiareneenisteyere sieve lelectra 1 
‘The “Chemisting.strcinstas a. dori oo’ eiefetorelaial wel etaxsieieie ete ae 1 
Putting on the Dog. 
SUNSHINE COMEDIES 
Chicken a la Cabaret ...... Siolote dey aeth esta mice 6 ¢eralaiorortal 2 
Hungry Lions and Tender Hearts s:c018 iia farolar slotiscny brain ereteneratete 2 
February Releases 
SUNSHINE COMEDIES 
Sheriff Nell’s Comeback ...........cssecseccccceccscecee 2 
Her Naughty. Wind) 2 ooc. cc.> o's oo.s sie sive s:biete steve auanislcie cia sini aiaeenas 
Her. Private Husband con vi 0.0 ois ov ses se cle nieieiaisntelets erica anne 
March Releases 
The Heart Snateher «7. <c.c:s <icicicie|s o(anitie ohtielaie alate wis laikisletslalaluteiaie 2 
The ‘Lightwelght, Lover i... ocfecciccclets:s'winie che miniete eels iaie aunties 2 
MUTT AND JEFF ANIMATED CARTOONS 
The “PlOMD ELE eiciae oole'e.« cic <'s'o snl oletele ainiatelsin' ote Ui etete alatale eieteiata ate 1 
“I’m Ringing Your Party” @.ic% occesncle aeaie siting aceite tae 
Fishin 95 oc «ciciceisc/cisise ¢ cc nis ¢ 018i0 ale uleteiece wisiete(etateleta aint alate nist teaeenn 
Dead -Hy 6d Off) eis « « cleies cle as vicsaialataldtecsic ¥ eke GUM sos sbiner 6 eas 1 
The Sour “WLIO. x cise c.0 overs 6/016 0,6 ccale'ucns osu aime tains alarere lalla eats 1 
REPUBLIC PICTURES 
February Releases 
L. J. Selznick Enterprises 
Wm. J. Flynw Series (Herbert Rawlinson)............-. 2 
Judge Browne Series .....ccccccccccccecccccscssccccsecs§ & 
Twelve Chaplin Reissues..... ofeteleretetd TUS. B tedes: Suma ate 40/6 2 
KINOGRAMS 
Every Tuesday and Saturday 
FILM SPECIALS 
JOLLY COMEDIES 
The Close Shave (Ben Turpin) ....c..ccscccccccccsccee§ & 
Hubby’s Mistake (Gertrude Selby).......-+sseeeeeeeees 1 
Pardon Me (Gertrude Selby) .....c.cesscccecceccecseree 2 
Girls Will Be Girls (Leo White) .....-.cscccseccescoses I 
VICTOR KREMER FILM FEATURES 
A Burlesque on Carmen (Charles Chaplin)......--+-+-- 3 
The Champion (Charles Chaplin) .....+-+e+-++e+-eeeeee 2 
Work (Charles Chaplin) ......-.eccecsscccerercerceccess 2 
By the Sea (Charles Chaplin) ........+e++seeeeeeereeres a 
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Star Played Up Too Prominently—Story Sadly Neglected 


Shirley Mason in 
“MOLLY AND I” 


Fox 
ONES OL fod aS ee Howard Mitchell 
RMN CE ROMs ne a kw. Frank R. Adams 
PaaS IS Vo Nee ee). Isabel Johnston 
CAMERAMAN 


Ons eae eters $e wr eye « 


George Schneiderman 
ASIA, WHOLE........ Very slight material catering 
too strongly to star. 


Bau) vee.) oS, Obvious plot relying altogether on 
Star’s comedy and personality. 
Ure) Ng eRe ci ec. aes os Average 
ICE Yat a ea ic. eevee ee ee Same 
CPN Se epee ees ok No unusual stuff 
Pew RAeW ORK Wan. te... ris: Just straight, shots 
LA Decides « Is very winsome and appealing but needs 
more story support than is furnished here. 
erated Sedat PE eM Si l)oro eso ek es ate ee Good 
PIS IR AC) Ti) or GORE. (MH Kea oobi’ e eo sce cy Few used 
eG We Pee isreses ew see oe Suitable 
BR a er ss ek ces es All right 
CHARACTER OF STORY...... Girl marries blind 


man and after his sight is restored starts rom- 

ance with him. 
LENGTH OF PRODUCTION... .About 5,000 feet 
“Molly and |” centers all its attention on the star, 
Shirley Mason, and regards the story only enough to 
get the premise of the plot established at the start. 
For the rest of the time those concerned in the pro- 
duction have contented themselves with introducing 


sequences of the star in winsome and comedy moods, 





sequences plentifully supplied with closeups of Miss 
Mason, but which carry little if any story interest. 

That is the whole trouble with “Molly and I.” They 
have made it a vehicle for Miss Mason of the most 
obvious sort by neglecting to give the story at least 
as much care and development as they gave the star. 
Vehicles that bring out a player’s personality and man- 
nerisms are perfectly proper providing these attributes 
of the players are not permitted to dominate over and 
above all else. If this happens the interest is mater- 
ially lessened. 

Miss Mason plays the role of Molly, a romantic girl 
who is in love with an author, Philip Smith, whose 
eyes have failed him altogether. Despondent, he is 
about to take his life when she suggests that he marry 
her so that she will receive her inheritance of ten thou- 
sand dollars. Believing her an old maid, he agrees. 
In Italy he is cured of his affliction on part of the 
Here Molly 


comes to him posing as an Alsatian orphan. 


money and then returns to his home. 


They work in a share of good comedy portraying 
the manner in which Molly practically thrusts herself 
on the helpless author as his servant but subsequently 
they play far too much to the star. In the end they 
work in the “other woman” who, jealous of Molly, 
sends her away and later, repenting, goes to bring 
her back. Of course Philip finds out who she really 
is an there is a nice happy ending. 

Miss Mason receives her support from three good 
players, Albert Roscoe, Harry Dunkinson and Lilie 
Leslie. 


Popularity of Star May Put This Over in Average Style 
Box Office Analysis for the Exhibitor 


Doubtless “Her Elephant Man” established Shirley 
Mason very favorably with picture fans and the 
chances are that “Molly and I” will get over without 
causing much disturbance because of the charming 
personality of the star. The picture isn’t bad, they 
merely misjudged it and if another good one comes 
along next time everything will be all right again. 

“Molly and I” has several comedy sequences in it 
which are pleasing and which stand out as really enter- 
taining despite the shortcomings that naturally go with 
a picture when its story is altogether subordinated to 
the star. These comedy sequences can be brought 


out attractively in advertising with such catch lines 
as “The humorous tale of a young girl’s romance with 
her husband who didn’t know who she was,” “Though 

; eee 
he had placed a wedding ring on her finger he didn’t 
Why? That’s 


a riddle answered in ‘Molly and I,’ a charming com- 


know. his wife when next he met her! 


edy-drama.” 

Feature Miss Mason well and recall her perform- 
ance in “Her Elephant Man.” Albert Roscoe is also 
well known as a leading man and mention of his pres- 


ence leading the supporting cast would count. 


A PRESCRIPTION 


TO THE PRODUCER OF 
SHORT SUBJECTS 
COMEDIES 
EDUCATIONALS 
SCENICS 

NOVELTIES 

WISHING TO REACH THE 
DISTRIBUTOR 
EXHIBITOR OR 

STATE RIGHT BUYER 
EFFICIENTLY 

EVERY DAY 

OF THE YEAR 

AND AT COMPARATIVELY 
SMALL COST 





We Recommend—At Brief Intervals 


Wip’s DAILY 


“A TEST WILL TELL” 








Some Short Reels 





“‘Haunted Spooks”? Rolin—Pathe 


Harold Lloyd’s latest two reeler “Haunted Spooks” at- 
tains the supreme heights of short length eccentric comedy. 
Few have been made that contained more real laugh-provok- 
ing gags and business than this. Moreover Lloyd and his 
company hinge their stunts together with a coherent plot. 
The one in “Haunted Spooks’’ proyokes real interest. The 
picture is splendidly directed and put together. There is not 
an inch of wasted film. Every scene counts as a laugh 
or leads up to one. The gags they’ve doped out for it are 
startling, original and sidesplitting. The ones in which 
Lloyd tries to commit suicide all finish with big laughs. 
He tries jumping from a bridge and lands in a few inches 
of water and then jumping from a higher bridge and lands 
in a boat. Lloyd himself gets the laughs and the climax 
of the gag brings an outburst and a big surprise. That 
seems to be the formulae followed. The biggest laugh in the 
offering comes when Lloyd and his bride attempt to pass 
an automobile in their flivver. Hach time they try an arm 
is projected out the side. Finally Lloyd puts on speed and 
dashes past, looks around and discovers that the machine 
contains two gentleman of Jewish persuasian talking. Hence 
the gestures with the arms. Get ready to see this imitated 
a dozen times in the next few weeks. The spook stuff is 
also very funny and exceedingly well cut, the action keeps 
up with its laughs and surprises until the very finish. Lloyd 
is a big league comedian, his company is big league and 
whoever dopes out the gags and does the directing and 
cutting is big league. 


“His Nose in the Book,’’ Universal 


Breezy Eason, Jr., a youngster who plays an important 
role in this two reel western, gives an exceptionally clever 
performance and injects the spirit of youth into the offering. 
Hoot Gibson, the leading man offers his usual exhibition, 
and is supported by a cast that includes Mildred Moore, 
George Field and others. Reeves Hason directed and kept 
the story, from the pen of Henry Murray, in mind at all 
times. As a matter of fact, the theme does not vary from 
those employed in the old single reel westerns time and time 
again, about half of it being comedy that simply fills out 
the additional footage. Alfred Lathem cranked the camera 
and his end of the work has been held up in good style. 
Unfortunately, there is little that is out of the ordinary in 
the production. 


‘““A Champion Loser,’’ Universal 
This has several funny bits. that will get the desired 


results, but much of it is old stuff. The material linked about 
the exhibition of the pugilist who visits the rural town and 
some of the animal bits help it along considerably. 













Printing? 


from the Producer. 


729 Seventh Avenue 
Phone, Bryant 7190 


Do You Put a Value on Your Time? 


Then should you waste it in personally being annoyed or burdened with your Developing and 


Isn’t it a wasteful plan for a busy Producer to be compelled to spend time at the Laboratory 
in order to get results when the chief function of a well organized Laboratory is to lift this burden 


The Republic can and is willing to think and act for you in all such matters. Besides, we use 
Eastman’s stock exclusively and chemicals from Mallinckrodt. 


REPUBLIC LABORATORIES, Inc. 


“Fresh Paint,’’ Pathe 


But for two or three fair-sized laughs, this Snub Pollard 
single reeler fails to give cause for any hilarity. As in most 
of the Pollard comedies, a story is absent, and the various 
slap-stick bits do not always register. The scene in which 
Snub accelerates the motion of an old messenger man with 
the aid of a pin is laughable, and some of the stuff connected 
with the bevy of maids who pose for the artist is spicy. 
After the first half of the production, however, it evolves 
into chase and riotous material which has little value. In 
some of the bits, the principal comedian is convincing, but 
the vehicle does not measure up to the mark. 


“A Pilgrimage,’ Ford=-Goldwyn 


Plymouth, Newport and Portsmouth have been visited by 
the Ford camera man to secure the scenes for a reel that 
posseses much that is of historical interest. The various 
land marks and universally famous spots in these towns 
have all been photographed splendidly and the offering is 
one that holds attention. A rather unusual Ford produc- 
tion and a decidedly pleasant departure from the run of 
industrial subjects. 


“The Honest Jockey,” Fox 


A powerful liquid, injected with a hypodermic syringe is 
employed by Mutt and Jeff to win a horse race in an ani- 
mated cartoon that is better than most of these reels turned 
out recently. Not so long ago, there was a horse race 
eartoon in which Jeff attached skates to the legs of the 
horse and pushed him home. ‘This time he uses the inspir- 
ing juice, and when it fails to give lasting impetus to the 
animal, uses it on himself and pushes it home to win by 
a great margin. There is much funny material in the offer- 
ing which holds attention from beginning to end. 


“Touraine, France,’’ Mentor 


Few of your patrons have probably heard of Tonraine, 
except as associated with a certain brand of confections, 
but there happens to be just such a section in France where 
numerous artistic chateaux and artistic pieces of ancient 
architectural work are to be seen. This Mentor reel shows 
many of them, colored nicely and including some appealing 
water stuff. One portion in which several cows appear 1s 
deserving of special praise as far as the tints are concerned. 
Sicilian scenes of interest are included in the finishing foot- 
age and the offering as a whole, is, one that is entitled to 
consideration when you need a scenic. 








New York City 


Short Reels 


‘‘The Pawnbrokers,’’ Fox 


This Mutt and Jeff fails to reach the desired standard. 
Really humorous material is not very much in evidence, nor 
is there any sort of plot. As the title indicates, the con- 
trasting duo operate a pawn shop. One of their customers 
leaves a bottle of liquor with them. When a colored jazz 
trio arrives. the shimmy becomes very popular even with a 
pair of the coppers who enter on discovering there must be 
some fire-water within. It ends rather abruptly with Jeff 
in a Hawaiian grass girdle skipping about on the person of 


one of the officers. 


‘‘Horizon Hunters,” Educational 


Pursuing a horizon is a rather fantastic occupation, and 
one that lends itself toward the production of scenic reels. 
In one of the Robert Bruce scenics of the series he turned 
out prior to his present set for Educational, accompanied by 
his cameraman, another companion and two dogs, he has 
through forests, over hills and rivers, with 
the line where the earth and sky appear to meet ever 
distant. There are some impressive dark cloud effects at 
the beginning, and some very good mountain stuff follows. 
The photography deserves special mention, the reel ranking 


worked his way 


much above the average scenic. 


“A Lion’s Alliance,’”? Universal 


During the first reel of this animal comedy, with all of the 
characters chasing one another about, tumbling, falling and 
going through a varied assortment of slap-stick stunts, gen- 
uine laughs are not over-abundant. When the second spool 
starts. however, the giggles begin to come thick and fast 
and continue right up to the finish. It is the hokum and 
some clever animal stuff that get the production over. 
Most of it is blackface comedy material, in which two col- 
ored performers, one tall and the other a mere youngster do 
creditable work. The section in which they attempt to 
avoid the lions, one in a refrigerator and then on a transom, 
and the other in a different sort of a contraption, will meet 
with laughter. Hokum of the sort offered herein has not 
vet lost its mirth-provoking powers, and in spite of the fact 
that much of this does not rise above the mediocre, a worth 
while latter portion will make it pay. 


‘“‘Matrimoniacs,’”’ National-Goldwyn 


A searcity of novel and really humorous situations, and 
the lack of a clever story militates against the success of a 
two reeler in which Neil Burns plays the stellar role. Mark 
Goldaine who directed kept the story going at a fair rate 
of speed and Walter Bell manipulated the camera in satis- 
factory style. The weakness of the material at hand, how- 
ever, is a distinct drawback. It concerns a youthful lawyer, 
just married, and his efforts to strengthen his finances by 
undertaking a divorce case. His efforts to plant evidence, 
result in a mix-up between a pair of crooks, male and female, 
the couple he would separate, his wife, and himself. 


“Money Talks,’’ Fox 


Mack Swain and Jack Cooper who play the principal 
roles in another Sunshine Comedy are a contrasting pair 
who work well together. There are several very funny bits 
in which two figure, all of the slapstick variety of course. 
Although the offering drags in several places, it has been 
screened well and includes one very unusual portion,—that 
in which an automobile travelling at a-high rate of speed 
throws over a line of telegraph poles. Some of the chase 
stuff included and several other bits are not of any partic- 
ular value and some of the material lacks cleverness, but the 
laughs have been distributed so as to keep this going 
smoothly. 


“The Evil Eye,’ Ascher Enterprises—Hallmark 


His hair parted in the center and all togged out in evening 
clothes most of the time, Benny Leonard has for the time 
being deserted the prize ring and decided to confine his pugil- 
istic efforts to the screen. In ‘‘The Evil Eye,’ the irrepres- 
sible Benny is a bank messenger, high in the esteem of 
his employer and probably the affections of the latter’s 
daughter. And while Leonard’s name will probably prove 
a magnet at the box office, particularly in New York, and 
still more particularly in his native Harlem, those who come 
to see him May in some cases be disappointed. 

Roy MeCardell’s story is one that play’s upon the fans 
imagination. A strong element of mystery and suspense 
has been injected, and will undoubtedly have the desired 
effect upon the average serial patron who wants to see the 
chief evil-door endowed: with powers bordering upon the 
supernatural. The Evil Eye, a one-eyed, monstrous indi- 
vidual directs the crimes in the production, and the spectacle 
of his glaring optic and clutching fingers, together with all 
of the rest of the mystic bunk in it will cause more than 
one nightmare, but then, they want to be thrilled, and this. 


does it. 


Screenics, No..4, Chester 


Previous to this, all of the Chester screenics have con- 
sisted*of two parts, one devoted to scenic material or some 
novelty and the other to humerous comment. The fourth 
issue is a deviation, the closing portion consisting of water 
stuff instead of wit. All of the details connected with a 
duck hunt are seen in the first half, which has been photo- 
graphed with unusual clearness. The footage in which the 
breakers dash up against the rocks also holds the eye. Al- 
though it is not unusual, most of it has been screened so 
well, and the beauty of the various bits is such, that seeing 
it is a delight. Katherine Hilliker’s titles are interesting as 


usual. 


“The Merry Little Put-Put,” Educational 


Motor-boating in northern waters, Robert Bruce has se- 
cured a number of very interesting shots, which comprise 
a scenic reel of merit. At first, the little vessel glides through 
swifter streams, among forests and beside hills. There is a 
good-sized amount of action in the piece, the spectacle of 
the two men in the boat trying to ascend water falls and 
being floated here and there by the water furnishing quite 
a fascinating spectacle. One shot has an unusual cloud 
effect, and there is an ice floe, with subsequent stuff con- 
nected with it, that is of value. A satisfactory average is 
maintained throughout. 


“With Every Meal,’’ Ford-Goldwyn 


¢ “ ° 

Spoons, knives, forks, dishes and similar objects are seen — 
in the various stages of making in a Ford industrial reel 
that shows little that has not been seen in some of the pre- 
vious films turned out by that organization. As usual, the 
lightings are not very effective, due to the lack of satisfac- 
tory appliances in the factory where the scenes were shot. 
About the same standard maintained in the preceding Ford 


industrials. 


“Some Speed to Suruga,”’ Chester 


Japan has provided the material for another highly com- 
mendable Chester scenic. Tossed about on one of the rivers 
in the Land of the Rising Sun, in a flat and flexible bottomed 
boat, they have shot the surrounding territory, including 
scenes of the river, the neighboring hills and vegetation, as 
well as some of the curious villagers. There is scarcely a 
moment. that is dull, all of it being first rate and another 
feather in Chester’s cap. , 



























WANTED: 
A Producer! 


—one fired with the spirit of progress, 
with vision, energy and a proven record. 


1 Will Invest 


all my money, ability and reputation for 
the sake of the bigger things I want to do. 





' have been co-starred in 


D. W. GRIFFITH'S I have declined stardom offered by the 


“The Greatest Thing in Life” leading producing organizations. I have 
D. W. GRIFFITH’S not been tempted by flattering offers and 

“The Girl Who Stayed at Home” guarantees of flat salaries. 
PARAMOUNT?’S 

“Nugget Nell,” with Dorothy Gish I want to join forces and work with a real 
KING VIDOR’S producer. I have ideas and the best stories 

“Better Times” 


to bring out my capabilities. 
UNIVERSAL’S 


“Bonnie Bonnie Lassie” 
SELZNICK’S 
“Upstairs and Down” with Olive Thomas 
MARSHALL NEILAN’S 


My money goes along with my confidence, 
experience, enthusiasm and _ ability. 


“Don’t Ever Marry” (Coming) inhey alle say: I°fam =< theres) Now elm 
M. TOURNEUR’S going to prove it in a bigger way than 
“The County Fair” ever. 


AND OTHER SUCCESSFUL PRODUCTIONS 


———— 
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The Theme and Its Treatment 


T is a pleasure—as well as a policy—to record, on 
this page, the occasional picture which seems to 
us to mark a distinct and broad advance in pro- 
duction. 

Such a picture is ‘‘ Dangerous Days,” the first Mary 
Roberts Rinehart contribution to the Eminent Au- 
thors Series. 

“ Dangerous Days,” the novel, is said to have been 
Mrs. Rinehart’s best selling book; so the picture goes 
forth with this considerable advance advertising. 

But this, to our mind, 1s not so important, not nearly 
so important, as the fact that the story was written with 
the picture clearly in mind, or else by a mind which 
naturally expresses itself in picture values. 

So we have here, to begin with, a theme successfully 
created for the screen. 

That 1s a big point. Such stories, no matter who 
write them, will mark the good picture of the future. 

And the theme is a thoughtful one—not merely a 
story created to get picture effects. ‘The author looked 
into and under our social, spiritual and economic life 
at the moment of this country’s entrance into the war, 
and tells what she saw. ‘The story makes you think; 
it aims at something. 

The second big point is harmony in production. 
This, clearly, is a high type of an organization made 
picture—one in which several trained minds have suc- 
cessfully worked to a common end. 

To express these results separately, we have: 


* *x* * 


IRST, perfect continuity. We understand this 
K to be a collaboration of Mrs. Rinehart and 

Charles Kenyon, supervised by J. G. Hawks. 
‘The task was not a simple one. We have the separate 
romances of the steel maker with a wife and the other 
woman he loves; the son, with his youthful problems 
of love and duty; the German born foreman of the 
works, and his daughter who loves the steel maker’s 
son. There were grave dangers here of jerkiness and 
confusion; yet the story moves clearly, swiftly and 
logically along. 

The subtitles. They are exceptionally brief, apt 
and strong: “‘ wallops,” every one. We are told that 
Mrs. Rinehart wrote them. Why not? 

The acting by an all-star cast is so sincere, the set- 


GOLDWYN PICTVRES CORPORATION 


tings throughout are so realistic that you forget you 
are viewing a picture. 

Realism is the keynote clear through. There is 
lavishness only where it is truly expressive of the mil- 
lionaire’s home and _ entertainments. Dominant, 
always in the picture, is its locale, the smoky, thunder- 
Ous steel city. 

All of which mean that Reginald Barker has done 
an exceptional piece of direction. And direction here, 
as always in pictures, is of the utmost importance. Yet, 
we are sure, Mr. Barker will be the first to say that 
he could not have got these results without such a 
theme, and such preparation of a theme, for the screen. 


E are glad to cite this picture as a well- 
rounded example of the new kind of picture, 
the kind the-screen calls for now, the genuine 

example of fewer and better pictures. 

W have seen pictures as well and carefully made, 
but they may have lacked a theme suitable for picture 
presentation. And we have seen good themes care- 
lessly produced, though there is much less excuse these 
days for poor production than for unsuitable themes. 

It is the harmonious whole that counts: and such 
pictures will come only from a harmonious organiza- 
tion highly trained in picture creation and expression. 
This may be a very large organization; or it may con- 
sist of a very few people. 

The theme is of the utmost importance. Without a 
theme stars and directors are of little avail. 

The theme must be a picture theme—a story capable 
of expression, not in word values, but in picture val- 
ues. This is the paramount point. Without this qual- 
ity authors’ names and books’ names are inconsequen- 
ual. 

Then comes the adaptation to the screen. We are 
glad to note that an author like Mrs. Rinehart thinks 
well enough of pictures not merely to create for them, 
but to adapt her creation and write her own subtitles. 

And we predict that many more authors will soon 


be similarly engaged. 
————=» 
Oltte7om 
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News of the Week 


in Headlines 


Monday 


Cathrine Curtis Film Corp. expands. 

Ethel Clayton to form own producing company for 
independent distribution. 

James Oliver Curwood plans legal action against pro- 
ducers who “pad” old films. 


Tuesday 


Universal planning expansion of publicity force. 
Woman’s City Club 
to legal censorship. 


adopts resolution in opposition 


Wednesday 


Robertson-Cole to release 40 for 1920-21 instead of 60. 


j. A. Quinn forms Motion Picture and Theatrical 
League for Better Pictures. 


Georges Carpentier, French pugilist, arrives to start 
production for Robertson-Cole. 


Thursday 


National Picture Theater directors due here in April 
for convention. 


Hy-Art Pictures Co. signs Lillian Walker and Ruby de 
Remer. 


Important meeting of Goldwyn sales managers. 


Friday 


Crusader Films Corp. plan series of historical pictures. 
Skouras Bros. of St. Louis secure First National fran- 
chise for Missouri. 


Producer-exchangemen combine expected in Chicago. 


Haworth claims Hayakawa’s services for four years. 
Latter says he is through. 


Federal Trade Commission resumes Saenger Co. inves- 
tigation at New Orleans. 


Saturday 


Independent Producers plan own organization at Chi- 
cago convention. 

Purity Pictures Corp. organizing for production of 
religious pictures exclusively. 


“Pardoning the bad is injuring the good” —Benjamin Franklin. 





TOM. SRERIISS 


who has just started the first 


Tom Terriss Production 


“The Girl from the Sky” 


by Gouverneur Morris 


To be followed by 
“The Great Divide’ 


Vitagraph Release 
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Really a Beautiful Pictured Poem But Weak in Actual Story Material 





D. W. Griffith’s 
“THE IDOL DANCER” 
Griffith Prod.—First National 


1b LAIN Sa 0 SoA ae ot 2 D. W. Griffith 
PACE rt +... Sens 5 Gordon Ray Young 
ERSEA TEC LOSS Yel, . nari. «fos vex a Not credited 
BeeeE RRL WEPLIN es... SENG ok ke ck as G. W. Bitzer 
AS A WHOLE...... A picture poem, beautiful in set- 
tings and with complete appreciation of the 
artistic. 
Ronit Ee Yar 8.02 Weak material without good foundation 
for the production that it has been accorded 
Perm LLON:, 4)... Keeps right up with the previous 


originality but that former sustaining inter- 
est isn’t there. 


eee (AICP EL Y) , eR os 5 she a's oe Excellent 
PeEL SPA INGTON . So... Me Ss 8 Quite wonderful 
SVRTC VV COIR. SAID «Soh co eo eae Splendid 
PLAYERS. .<: :. Clarine Seymour and Richard Bar- 


thelmess share equal honors; Creighton Hale 
and others suitable. 


RV eePe LO Ic, ee. 75s a ese ow ss Few used 
PATE RIORS...... Delightful scenes of tropical land 
PORE D2. Sats a as Satisfactorily taken care of 


CHARACTER OF STORY ....Through the influence 
of “The Idol Dancer,” a non-believing beach- 
comber is converted. 

Series OO Pre nO DU CHONG ass na. ae,s 7,033 feet 

As far as the story interest is concerned, admirers 
of Griffith and the product of his past efforts, are going 
to be disappointed in “The Idol Dancer.” The pro- 
duction is replete with the customary splendor of 
atmosphere and settings as those found in “Broken 

Blossoms” and “Hearts of the World” but that dom- 

inating keynote, whatever it may be, pathos, love or 

tragedy, isn’t sufficiently compelling to hold attention 
throughout. 

The material contained in the romance of “The 





Idol Dancer” is extremely slight and just when things 
are going along at a fairly interesting rate, an attack 
by the savages, which while it works up some suspense 
and excitement, is kept up so long that it seems a rude 
interruption of the romance between the little dancer 
and the beach-comber. 

Clarine Seymour and Richard Barthelmess are the 
only members of the cast credited on the screen. Miss 
Seymour puts forth quite a little versatility as a Hula 
maid and Barthelmess is splendid in his part. There 
are a great many close-ups throughout and some of 
them are held a little too long, especially some of 
Mr. Barthelmess. The famous Griffith soft-focus 
close-up is seldom used. There is quite a wonderful 
contrast of seasons shown by switching from scenes 
of the tropical lands to mid-winter scenes of a New 
England village in the early sequences. 

The little dancer begs her adopted father to allow 
the heathen beach-comber, Dan McGuire, to share the 
shelter of their little hut. Together they refuse the 
advice of the island’s missionary, the Rev. Blythe. But 
one day Blythe’s nephew arrives in the south lands 
where he hopes to recover his health. He takes a great 
interest in the strange little dancer, an interest which 
arouses the jealousy of the gin-sodden beach-comber. . 

A tribe of savages attack the home of the missionary 
to capture the dancer who is hiding there but through 
the efforts of the nephew, McGuire, who had left the 
island and the dancer in a fit of jealousy, returns in 
time to save the girl while the sick boy is killed by 
the savages. His heroism awakens the better things 
in the soul of Dan and he is made happy by the love 
of the little dancer. 

In the cast are George MacQuarrie, Creighton Hale, 
Kate Bruce, Thomas Carr, Anders Randolph, Porter 
Strong, Herbert Sutch, Walter James, Adolphe Les- 
tina, Florence Short, Ben Grauer and Walter Kolo- 
moku. 


That It Is a Griffith Production Will Be Enough 


Box Office Analysis for the Exhibitor 


You will have a picture beautiful to show them 
even if you can’t talk a lot about the strength of the 
story. And even at that they will in all likelihood be 
satisfied. The beauties of the tropical land have been 
photographed to their best by Bitzer, and many of 
them are picture studies. 

You can talk about the atmosphere of the produc- 
tion, that of the islands of the South Seas. You will 
find that stills showing Miss Seymour in her grass 
costume will attract considerable attention. There is 
a comedy character in the form of a native maid 


servant, Pansy, who can show them something in 
the way of the “shimmy.” 

Of course the name of the producer is your big bet. 
Next comes the name of Richard Barthelmess, the 
chink of “Broken Blossoms” and Clarine Seymour 
who made quite a pleasing.impression in “Scarlet 
Days.” Creighton Hale is a well known favorite and 
it might be well to include his name. 

While making this production Griffith was lost at 


sea and the newspapers were full of the story. 


$$$ it? 
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Strong Melodrama Enriched by Unusual Production Values 


E. K. Lincoln in 
“THE INNER VOICE” 
American Cinema 
DIR EGE Riis Peeters ccs Males sures R. William Neill 


AUTHOR: 7.5. 5 See vas Cae eee Elaine Sterne 
SCENARIO. BY:.33....:. fee. cee Elaine Sterne 
CAMERAMAN <8]. .2, See... oe Ernest Haller 
AS A WHOLE...... Very well told melodrama made 


unusually interesting through lavish and real- 
istic production. 

SCs eer. Starts with a wallop and maintains fair 
degree of interest at all times. 

DIRECTION 2.00.5 Has handled varying sequences 
tastefully and stressed production values. 


PHOTOGRAPHY « .ceeee co rs Usually good 

LCIGHCGUNGSe ae can All effects tend to improve the 
action effectively. 

CAMERA > WORK Sec. 2 Many good angles 

START Sf eo.t coos ee Gives telling performance 

UO bee sn ee Good; Agnes Ayres registers dis- 
tinctive heroine. 

HADHRIORS oe. Some unusually pretty mountain 
shots. 

INTERIORS...... Varying and always appropriate 

DHEA Lies. sc Everything very satisfactory except 
three or four subtitles that poorly expresses 
thought. 

CHARACTER. OF, SLORY a2: Adventures of 
miner who is swindled by guardian of girl 
he loves. 

LENGLH OF PRODUCTION: About 6,000 feet 


“The Inner Voice” is a picture big enough to out- 
shine the average product released these days and its 
bigness is due to Director Neill’s clever handling of 
his production values which time and again enrich and 
enforce the story. The plot is melodramatic and full 
of stirring action and the manner in which it has been 
staged really creates its various punches and suspen- 


sive sequences. Neill was obviously allowed to spend 
a nice bit of money on the production. 

The story has as its central character Mark Reid, 
who is guided at various crucial moments in his life by 
the voice of conscience. It is given to an old man called 
the Good Samaritan, to awaken this conscience each 
time, and this introduces a figure in a way symbolical. 
However the action for the most part is straight melo- 
drama and in its great variety and many ¢climaxes it 
always holds the attention. 

Mark is swindled of mine profits by Morrison, uncle 
of Barbara whom he loves. Morrison, who wants the 
girl to marry Dawson his partner, lets Mark believe 
that Barbara was implicated in the swindle. He goes 
to the dogs and finally gets to knocking around in 
a low dance hall in San Francisco. Barbara visits it 
as a member of a slumming party and that night the 
Chinks start a tong war. Mark rescues her from the 
mob. This whole sequence is staged lavishly and 
realistically and creates a strong suspensive interest. 

Later with new wealth Mark returns to the city 
under an assumed name to break Morrison in the 
market. But even so he is unhappy and it remains 
for Barbara to revive the human spark in him. She 
goes to him at the suggestion of the Good Samaritan 
and thus the happy ending is reached. 

The picture opens with a very good fight between 
Mark and a claim-jumper who later becomes his faith- 
ful partner. Besides being realistically put on and 
stirring in the extreme this fight serves to plant Mark 
as a hero slightly out of the ordinary and they have 
well succeeded in keeping him away from the usual 
type until the very end. FE. K. Lincoln acts the role 
very well and with good direction he gets here should 
make a big impression. Agnes Ayres, opposite, has 
a distinctive personality and makes the part very ap- 
pealing while others are William Riley Hatch, Fuller 
Mellish, Walter Greene and Edward Keppler. 


Ought to Be Good for an Extended Booking 


Box Office Analysis for the Exhibitor 


They’ve succeeded in producing an unusually good 
picture in this, one that in its varied and spectacular 
production values contains a universal element of 
appeal. 
go of it. 


You should have no trouble in making good 
Handled well from the exploitation end it 
ought to be good for a run of extra days over your 
usual time. 
E. K. Lincoln hasn’t had any great success with 
his recent pictures but his performance here is enough 
to bring him right back in good standing with those 


who remember him from the old days and it ought 
to win him a lot of new friends. 

In your advertising dwell on the fact that the action 
here takes the players from the Sierra mountains, to 
San Francisco’s Chinatown and to the big business 
offices of the city. This variety will appeal and if 
you picture the various phases of the action vividly, 
the crowds will surely come—and be thoroughly 
satisfied. f 
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Seno GEGEN OR A £, 


Ee? RPOSE 


VER a year ago a group of exhibi- 

tors, forward-looking men, realiz- 
ing the well-nigh universal dissatisfaction 
with conditions in The Motion Picture 
industry, organized “Associated Exhibi- 
tors Inc.,” an association for protection 
and profit, based on mutual confidence 
and simple justice for all. 





A 
Partnership 


for 


Production 


and Profit 


An 
Ideal of 


Fairness 


ie O-OPERATION” may be defined as the working 

together of two or more people for their 
mutual benefit. The ideal of Associated Exhibitors 
then is simply a closer co-operation between those 
concerned in both the production and exhibition 
of motion pictures. 


Primarily its object is to accomplish a more equit- 
able distribution of profits—by eliminating the 
superfluous middlemen whose actual contribution 
to production and exhibition is nothing. 


B' dealing directly with producers, stars, direc- 
tors and authors, making everyone a partner 
in production and marketing, the Association 
hopes to knit the industry into a more harmonious 
whole. 


By offering to those concerned in production a 
just share of the actual income from a picture it 
hopes to stimulate the creation of better pictures. 


By establishing a basis of confidence and fair deal- 
ing, the Association expects to establish a new 
relationship between the forces of production and 
those of exhibition. 


Its ideal is to keep faith with producers, stars, 
authors, exhibitors and audiences—by giving more. 


PATHE DISTRIBUTORS 





—s 








Vatiens LE ACEANS .EO 


Poor I BEFORS 


HIS organization was conceived and 

is directed by exhibitors—it knows 
and is in sympathy with the exhibitor’s 
problems and requirements. To him it 
offers a unique opportunity to secure the 
best pictures and the guidance of the 
most successful exhibitors. 





An 
Association 


of Leaders 


a 


Tremendous 
Influence 


HE membership of the Association includes 

ges who control over 200 of the largest and 
best theatres in the country—the counsel of these 
men will guide its policy. 
Thus the Association’s ideals are tempered with 
solid, practical knowledge; guided by tried busi- 
ness principles; founded on experience—the only 
basis for enduring success. 


HAT its ideals will be attained is assured by the 

prominence of its members, the financial re- 
sources and influence wielded by such an associa- 
tion of interests—an influence that will increase 
with the growth of the Association. 


Membership in the Association is open to all 
exhibitors, who are invited to share a full measure 
of the benefits and profits of the Association by 
securing sub-franchises. 


The value of these sub-franchises is such that the 
number immediately available will be taken up in 
ashort time. It is, therefore, advisable that exhibi- 
tors who are interested should act without delay. 
Detailed information may be obtained by com- 


municating with the home office of the corporation 
in the Capitol Theatre Building, New York. 


PATHE DISTRIBUTORS 
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oot A RSs 


N the final analysis it is the star’s 

popularity with the public that brings 
money into the box-office—the star’s 
name which actually creates profits. But 
between the box-office and the star today 
stretches a long line of middlemen, each 
taking his toll. 





The 
Practical 
Solution 


The 
Most 
Advan- 
tageous 


Showing 


De with this condition is evi- 
dent from attempts which have been made by 
combinations of stars to deal directly with ex- 
hibitors. 


ERE then is the opportunity which the star 
H has wanted—a practical means of dealing 
directly with the leading exhibitors—an assurance 
of showing in the finest theatres, to audiences 
accustomed to the best entertainment—such show- 
ings as will supplement the art and enhance the 
reputation of the star—exploitation which will hold 
and increase the star’s own standing. 


HE object of the Associated Exhibitors is better 
eee as a whole, therefore, the star will 
be given every advantage in the way of adequate 
support and artistic staging throughout. 


In addition, the star will participate in the actual 
profits of every release—will receive a just propor- 
tion of the value created by his or her ability and 
popularity. 


The resources, standing and influence of this 
organization are so great that association with it 
will be attractive to stars of the first magnitude. 


Artists are invited to communicate with the home 
office in the Capitol Theatre Building, New York, 
for more detailed information. 


PATHE DISTRIBUTORS 
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PRODUCERS 


T is obvious that conditions obtaining 

at present in the motion picture in- 
dustry afford only a limited incentive 
for producers to improve the quality of 
pictures, for the producer’s reward is 
rarely based upon the true worth of his 
accomplishment. 





The 
Evils of 


Guessing 


INCE it is impossible to predict in advance the 
S degree of success or box-office value a picture 
will achieve, producers too often receive less than 
their just due—it is easy to see who gets the advan- 
tage in this guessing contest. 


The foundation for better pictures rests with the 
producer—no one but he can improve the quality 
of his own product and he must be encouraged to 
do so by the certainty that his efforts will be 
adequately rewarded. 


HE most equitable arrangement possible is that 
The 
ae now offered to producers by the Associated 
Cair Basis EXhibitors—that is, an actual partnership in the 
profits. Unquestionably this is a more liberal and 
fair basis of dealing than has ever before been 
open to the producer—an assurance of reward 
commensurate with the true excellence and popu- 
larity of his picture. 





A still further advantage to the producer results 
from the fact that his creations are assured of a 
showing in the finest theatres of the country, before 
discriminating audiences and under the very best 
conditions. 


Producers who are interested in the benefits of 
this new Association are invited to communicate 
with the home office in the Capitol Theatre Build- 
ing, New York. 


PATHE DISTRIBUTORS 
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ODTRECTORS 


HOUGH there are undoubtedly 

many directors in the country who 
have the ability and the knowledge to 
produce pictures of genuine merit the 
number who are actually doing so is 
small enough to be counted on the 
fingers of one hand. 





The 
Director’s 


Handicaps 


A 
Free 
Hand for 


Directors 


Ne too often is this due to the restrictions under 
which the director is forced to work —restric- 
tions imposed by various forces to whom the 
director is now subservient. 


These restrictions have grown with the growth of 
the industry and the tendency toward centraliza- 
tion of control in a few hands. 


The truth of this is but emphasized by the out- 
standing success of a tiny handful of directors who 
have managed to divorce themselves from these 
handicaps. 


Renn the fact that freedom of action 
is the first essential to the creation of better 
pictures, the Associated Exhibitors offer to 
directors of ability the opportunity of working 
under conditions which will afford full scope to 
their creative powers. 


In addition to this freedom of creative opportunity 
directors are offered, for the first time, the oppor- 
tunity to participate in the profits of their creations 
on the just basis of a share of the actual box-office 
receipts. 


Directors who are interested in the opportunity to 
create better pictures as well as in their profits, are 
invited to communicate with the home office, 
Capitol Theatre Building, New York. 


PATHE DISTRIBUTORS 
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AUTHORS 


HE foundation of the photoplay is 

the story—without it stars, pro- 
ducers, directors, are powerless. Without 
good stories it is obviously impossible to 
produce pictures of true dramatic value 
and artistic merit. On the author rests 
the structure of the motion picture 
industry. 
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Plenty of Automobile Atmosphere Mixed With Some Comedy and Thrills 


Wallace Reid in 
“EXCUSE MY DUST” 
Paramount—Artcraft 


LOR 28 So... eee ae or ie. Sam Wood 
RRR, oho. SS conan.» oS Byron Morgan 
See POUBY |= aoe a Will M. Ritchey 
ee RANMAN: 23.7. uct ca eles «. Alfred Gilks 
A> A WHOLE,..... Good comedy with thrillers but 
there is just a bit too much automobile stuff 
in it. 
PURO ERY tu so ks Very slim idea but humorous moments 
and thrills put it over in pretty good style. 
PIinRUGTION 2... Particularly good an automobile 


machine shop and racing atmosphere; plot is 
given second place. 


PeEOGRAPHY .. oo. eens ces e cca Very good 

BEM OLIN GS, occ ss oss Ces wie « Good night effects 

CAMERA WOREK...... Race stuff well handled; 
some shots from airplane. 

Pett, . oy... Is good looking and breezy in actions; 
gets away with role in satisfactory style. 

BELEPORT. ..... Theodore Roberts registers in com- 
edy-character role. 

Ser LORS. . . ates. testes: Sie wis Fine racing stuff 

PARE TOL ICG)... tte, oo eV 0 ae ce op Scie ae Adequate 

PEL ALL........... Little too much “automobile” adver- 
tising, giving names. 

GHARACTER OF STORY...... Hero tricks villains 


and brings prize in long distance speed race 

to his firm. 
LENGTH OF PRODUCTION ...... About 4,330 feet 
“Excuse My Dust” is another automobile comedy 
with Wallace Reid as the star that lays a little too 
much stress on the automobiles and not quite enough 
on the story. An “automobile” atmosphere fairly per- 
meates the five reels of film and while this is very good 
and proper there seems to be just a little too much 
of it for the good of the story. The comedy has rather 
a tough time of it with the gasoline and the chug of 


the engines. 


However they get over some good comedy and 
build to an automobile race climax that uncovers sev- 
eral sensational thrills) The race is from Los An- 
geles to San Francisco and what with the machina- 
tions of the villain group they work up a good degree 
of suspense. During the race two of the cars crash 
together when one attempts to pass the other. The 
thrill is well handled even though some of the dust 
from the title obscures the actual collision if indeed 
they really staged it. But the best stunt is the risky 
trip of one car across a railroad trestle. The driver 
steers it back into the road again just in time to escape 
getting smashed to bits by an oncoming engine. This 
one delivers the genuine sensation. 

Wallace Reid appears as ‘“Toodles” Walden, man- 
ager of his father-in-law’s automobile plant. Previous- 
ly he had won the Los Angeles-San Francisco race 
and his bride at once and the same time. Now his 
wife forbids his speeding and in this she is backed up 
by her father, old J. D. Ward, a comedy-character part 
excellently played by Theodore Roberts. J. D. for- 
bids all his employees speeding and sells the racing 
cars of the company. 

Then the rival company gets on the job, buys J. 
D.’s speed cars and then arranges things so he can’t 
help entering the race. They fix up J. D.’s engines 
in new bodies and place a reckless driver at the wheel 
of the prospective winner with instructions to do all 
in his power, sportsmanlike or unsportsmanlike to 
win the race. 
out most of the enemy’s plans and decides to drive in 
the race himself. Old J. D. takes another’car and . 
they start. The race is worked up very well and builds 
on to a finale with a good comedy touch. 

The star is his usual good looking self, breezy in his 
actions and gets away with his role nicely. Roberts 
gives splendid comedy assistance. Tully Marshall, 
Ann Little, Guy Oliver, Otto Brower, James Gordon, 
Walter Long, Jack Herbert and Fred Huntley com- 


In the meantime ‘“Toodles” has found 


plete the cast. 


Reception Accorded the Others of This Series Is Your Guide Here 


Box Office Analysis for the Exhibitor 


If you have played the previous Wallace Reid auto- 
mobile comedies released by Paramount-Artcraft you 
ought to have a very good line on how the present 
subject will go for it is similar to them in practically 
all respects, though “Double Speed” was better on 
account of its story. 

However, in the case of this one you have Byron 
Morgan’s Saturday Evening Post story to advertise 
in addition to the appearance of the star and if the 


other pictures have gone over well they have furnished 
the best sort of advance advertising campaign for you 
on this one. 

Play up the automobile race and its thrills and make 
a special bid to automobile enthusiasts in your adver- 
tising and lobby display. Exhibitors of “The Roar- 
ing Road” found it paying to tie up with some auto- 
mobile house in the advertising of the picture. The 
plan could easily be worked here if desired. 
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Generally Satisfying Melodrama That Might 


“A CHILD FOR SALE” 
Graphic—State Rights 


DignG LOR... ...< deere. Ivan Abramson 
TL sos Ae ee Ivan Abramson 
BUUINAIRLOSRY . .. .. cei ee a oe eee Ivan Abramson 
SN VLICRAIWIAIN: ...:.. . eee s-s Louis H. Dunmyre 
AS A WHOLE...... Generally entertaining produc- 


tion with many dramatic moments, though 

original theme is not adhered to throughout 

Yi. Opens with startling and unsual prem- 
ise but swings into plain melodrama soon af- 
terwards. 

BERR CGLON .. 4 Generally good, handles dramatic 
scenes with appreciation and builds strong 
interest. 

Re TRA PELY 9 02) chee ets cod « wustags 2.400 's- Good 

Beer AN GS is As. ec Po See 3s ... Average 

CAMERA WORK.......... Generally commendable 

LEADING PLAYERS...... Creighton Hale gives 
splendid performance; others do very good 
work. 

meee) I eater Julia Swayne Gordon plays far too 
much to camera. 

Brees LO RS © csi. coo en cen Plain city shots 

Ba ae LORS oie cee eo IN ie 5 Bo 8 Suitable. 

DETAILS sx. Taking youngster out and buying him 
clothes on New Year’s Day doesn’t convince 

CHARACTER OF STORY...... Victim of profiteer- 
ing landlord discovered to be son of his wife 

LENGTH OF PRODUCTION...... About 6,400 feet 

“A Child for Sale” is a generally very entertaining 
melodrama, one which on its merits and its sensa- 
tional interest will very likely draw big and please 
its particular audiences. The opening scenes of the 
picture are unusually promising. They introduce 

Charles Stoddard, a struggling artist, the harassed 

victim of a profiteering landlord. Unwilling to see 

his little children starve he offers his young daughter 
for sale and succeeds in placing her with a rich woman. 


Title Surely Will Attract 
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Box Office Analysis for the Ex 


There isn’t any doubt but what “A Child for Sale” 
will attract the crowds. A more sensationally alluring 
title would be difficult to find. And with the addi- 
tional exploitation that the wise showman will give 
it the picture ought to prove a big drawing card. And 
the probability is that the crowds will be generally 
pretty well satisfied with the entertainment offered. 
As melodrama the contents strike a fair standard and 
what with the careful presentation and the generally 


unsual acti! 
drops. 

The fact 
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Wild-Eyed Melodrama About Stereoty 


Emmy Wehlen in 
“LIFTING SHADOWS” 
Perret Prod.—Pathe 


Deere ©... ...| ee oe Leonce Perret 
SEIS Cao Ue.) .. .. ae ees on Henri Ardel 
Bees CLES Yee, .*..... Se eo cc Leonce Perret 
eA WLE RAMAN)... ..eibeks osu... Alfred Ortlieb 
AS A WHOLE...... Wild-eyed melodrama, as wild- 


eyed as the film stereotype “Bolshevists” with 
which it deals. 

SEAR Y fae: Most of the action takes place in the 
subtitles; story very jumpy with a speech- 
making, flag-waving finale tacked on. 

DIRECTION... <0 Doesn’t evince any subtlety; just 
travels at a break-neck, careless clip till end 

mr LOGRAPRELY |... .. came. oes ss Very good 

PES UAN GS 25, oie. ts eee A number of fine effects 

CAmreaRAs WORK ©... haem. ia. Commendable 

PSs o/s Looks very pretty and expresses all emo- 
tions necessary. 

SUPPORT: 22.5 All roles well cast with exception of 
F. French who burlesqued his wild-eyed 
“Bolshevik” part. 


Pee LOIS fone.) 2 RE le ole aw ec as Suitable 
RO OHSS RUSS eee, Same 
DE PAer: They didn’t bother a lot with logic in 
this one. 
GHARACTER OF STORY... Heroine busts up 


“Bolshevik” plot, learns to believe in God 

and concludes romance happily. 
MN GH ORIPRODUCBIGN: »...2..’..5. 5,486 feet 
Give ’em credit boys, they certainly didn’t stint on 
the action when it came to making “Lifting Shadows.” 
They’ve got enough in it for a fifteen episode serial 
what with the “Circle of Death,” the mysterious “Bol- 
shevik,” all the usual film stereotype “Bolshevik,” a 
heroine who believes she has killed her dope-fiend 
husband, who is pestered by the “Reds” for the “pap- 
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who has 
her of a1 
The tro 
trouble is 
to tell ha 
they run t 
make a bu 
detectives 
have plant 
wild scran 
est exit” a 
hall where 
They op 
Her father 
Vania con 
fiend, and | 
attacks her 
vincing the 
reveal that 
such a deci 
the “paper 
the “Circle 
marry Hug 
At lengtl 
for the pape 
companion, 
tempting t 
wounded a1 
lowing this 
a gentle Joy 


Kmmy W 


_the terrific « 


> Stuart Holn 


Gordon are 
the “Bolshe 


Might Have Gotten By a Year or Two Ago 


Box Office Analysis for the Exh: 


The public is pretty well fed up on wild “Bolshev- 
ist’ stories and the probability is that one as far- 


fetched as this, one containing so much action and 
quick changes that it is almost laughable, will strike 
no very popular chord with any audience. In the days 
when the favorite pastime was picking on Russia it 
might have passed all right what with its flag waving 


finale and the ridicule that it pokes at the ‘“Bolshev- 


ists, but it 
trend of thi 
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acter An amazing romance that keeps them 
thrilled and guessing till the finish! 
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Insufficient Story Material Causes This to Drag Badly 


Mary Miles Minter in 
“NURSE MARJORIE” 


Realart 

Boa Rake CC) Wet yh ay sen eee William D. Taylor 
a ERC TO cried cs te ote ae oe Se 6 ve Israel Zangwill 
EIStUN AIC LOUIS Y ..¢. 5 cee Julia Crawford Ivers 
NORA MAN | ok... 5.200 Soe James C. Van Trees 
meme WHOLK. ...2. Merely a series of incidents 

keeping the star in the foreground entirely. 
STE Op SEE Ae Be Familiar situation consisting of patient 

and nurse playing Romeo and Juliet. 
DIRECTION. ..... Concentrated practically entire ef- 


fort on the star’s performance; kept story, 
slight as it was, in background. 


HS ROHIBLC I 8 Sa Bd § OG ae eee ae Excellent 
RANE ASIN IN XS MRS. ors ch este ee seit Always good 
Ram ES ARV C) IR KY, 20 een iar tiee vs Rains 5 First rate 
SleARee. 5. Very pretty and photographed to splendid 
advantage but doesn’t act. 
pea nee) ERA et Gh we wo ae Me deacons Soe Satisfactory 
Per RIO RS = fo sais eee es os 2 Some pretty shots 
TURTON ESS oo fies ie aa ores Sch Good 
POA Les Slapstick stuff and crude titles toward 
end all wrong. 
GHARACTER OF STORY...... Romance of a nurse 
PEN GRO rePRODUCTION Ss... 225 >. 5,210 feet 


Instead of calling this “Nurse Marjorie,” they might 
just have well termed it “Five Reels of Mary Miles 
Miss 
Minter flits in and out in a nurse’s uniform for the 


Minter” and they’d be hitting it about right. 


greater part of five reels, arranges meals for her two 
patients and poses for close-ups at frequent intervals. 
“Good Night 
Nurse” inasmuch as the patient in the case, like the 


The play reminds one of the old song, 


fellow in the song, refuses to get well while the 


beautiful nurse stays around. And upon this bit they 
have based their excuse for “Nurse Marjorie.” 

The picture is well made and there are a few good 
bits in it but for the most part it’s tedious and toward 
the end drags along as though they weren't quite 
sure when to put in “Finis.” Some badly overdrawn 
characters that border on slapstick, together with 
very crude titles tacked on to the final reel, don’t add 
a thing to the production as a whole. 

Mary as Lady Marjorie shocks all her royal family 
by taking up nursing and the opening scenes show 
Marjorie’s mother, the Duchess of Donegal, presiding 
at a meeting of the various members of the family 
who have assembled to discuss the disgrace of having 


Lady Marjorie doing servile work. Outside of intro- 


ducing some of the players this bit doesn’t have any 
With few ex- 
ceptions, the cast isn’t a very pleasing. one. 

Nurse Marjorie has two patients to take care of, 
one a little cripple boy and the other, John Danbury, 
a member of the House of Commons who has had 


connection with the following scenes. 


an operation on his eyes and refuses to allow Marjorie 
to come near him, believing that she is old and ugly. 
But when the bandage is removed and he sees the 
beautiful nurse, even urgent business can’t induce him 
to leave the hospital. He falls desperately in love with 
Mary. 

To test his love and stretching the story to its 
alotted length, Mary leads her patient-lover to believe 
that she is the daughter of Mrs. O’Mulligan who owns 
a fish store. But hero survives the test and the odor 
of fish and garlic and after a few other bits that 
delay the ending, Mary makes known her true identity 
and they finish it up. The ending is dragged to an 
exceedingly tiresome degree. 


If Your Folks Like the Star You’re All Right 


Box Office Analysis for the Exhibitor 


About the best and surest way to take this one is 
from the standpoint of the star. If your crowd likes 
Mary Miles Minter they’ll probably be satisfied with 
“Nurse Marjorie” for there’s no room to doubt that 
Miss Minter is the star of the picture. She is on 
the screen practically in every scene throughout the 
entire five reels. Of course this is all very well but 
folks are going to get tired of just watching her pose 
and look cute. She’s pretty to be sure, but then a 
little acting and some story is badly needed in Miss 
Minter’s productions. 

You can’t boast of any originality in “Nurse Mar- 


jorie.” The patient who refused to get well while 
he had a beautiful nurse is not new and the fact that 
the nurse in this case happens to be “Lady Marjorie” 
and that she plays a joke on her admirer isn’t enough 
to cover up the old situations. 


For catchlines try: “He wasn’t sick but refused 


to get well. Guess why? Then see for yourself in 
‘Nurse Marjorie’ the latest Mary Miles Minter pro- 
Or, “Would you take a chance of losing 
Mary Miles 


Minter does in ‘Nurse Marjorie’ at the blank theater.” 


duction.” 


your sweetheart in order to test his love. 
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BLANCHE SWEET 
COvhe DEADLIER SEX 


by Bayard Veiller 


** And the female of the species is more deadly than the male,’’ said Kipling. 


Through all history woman’s wiles have enslaved the minds, bodies and souls of man; they 


have raised up kingdoms; destroyed nations. 


With the lure of a beautiful body or the cleverness of a brilliant brain or both, when they 


have set themselves to conquer, they have conquered ; and the less deadly sex has paid. 


Here is a girl who matches brain with brain against a man who is a dominant power in 


finance. And when she had won with her mind, is no less a conqueror with her beauty. 


A great picture with a tremendous title. 


Distributors 
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Various Faults Place This Below the Level of Average Program Feature 


Frank Mayo in 
“THROUGH EYES OF MEN” 
Radin Pictures 


DIRECTO Ro wicca ees eee C. A. Taylor 
AUTHOR vote 23 oe Cr ce ee C. A. Taylor 
SCENARIO] B Yarra eee ee cs) ee Not credited 
CAMERAMEN.......B. L. James and Wm. Fildew 
AS A WHOLE...... Lack of story interest and capa- 


ble presentation prevent this from reaching 
class of average program features. 

DLO R Yon Not much to it and a lot of what there 
is fails to convince. 
DLIRHCILON Se eee 
PHOTOGRAPHY Fair 
LIGHTINGS Same 
CAMERA WORK. 2 ee Fair to poor in spots 
S DAR ae ee Plays with evident sincerity as always 

but story doesn’t permit his best showing. 

BUPPO Riper ae Leading woman not sympathetic 
type and no actress; others inclined to overact 

EA THE RIORS ae Include some circus scenes which 
have good atmosphere. 

INTLERLOR See Very good; they’re the real article 

DE DALLA es So many big things miss fire that the 
little things don’t count. 

CGOARACTEH RE OLS s LO Rivereees Society man falls 
in love with circus woman who proves to be 
member of “royal” European family. 

PENGI HOF PRODU CEION Ice About 4,700 feet 

What littk story there is to “Through Eyes of 


Below standard 


© 6} ce Te cece ce “ese! ter rel wiles e) eile) S00. aici e Ee ete Leake 


Men” is not presented interestingly, much less dra- 
matically, and this lack in combination with other ob- 
vious faults that show frequently throughout the pro- 
duction prevent the picture from reaching the class 
of average program features. 

They start off by introducing Frank Mayo as a so- 
ciety man unwilling to marry the mercenary girl of his 
mother’s choice. A circus comes to town and a girl 
attached to it attracts his attention and awakens his 


love. They bring them together on the beach where 


the girl is supposed to attract Frank because of her 
grace. Her sole stunt consists of taking an awkward 
dive off the back of a horse into a wave before the 
horse gets frightened and the wave recedes. 

There is much wailing and gnashing of teeth by 
mother and her selection after Frank’s romance gets 
under way and it doesn’t move very easily for the 
lovers. There is a villainous Arab that owns the circus 
who keeps threatening the girl and tormenting a little 
boy to whom she is greatly attracted. At length she 
puts the boy in a Sisters’ home while she is brought 
home by Frank. That very night she walks off again 
when the Arab comes under her window, having lured 
the boy into his power, and tortures him in front of 
er: 

The next morning [Frank goes to the rescue and 
there is a chase along the beach with Frank pursuing 
the Arab and the girl driving after them in a chariot. 
The Arab is brought to justice and Frank learns from 
the girl that she is the descendent of a royal family of 
Europe. It seems the soldiers had objected to the 
girl and her sister standing up for democracy, had 
killed the -sister the heroine decamped_ to 
America with the boy, her nephew. Possessed of this 
knowledge the Arab had wielded his power over her, 
although why it is hard to determine. Of course in 
the end mother comes around to Frank’s choice, spe- 


while 


cially as the girl is gentle born. 

All this isn’t presented with skill and, in fact, it 
would take an uncanny amount of skill to make such 
an amateurish effort convincing. The scenes lack 
preciseness for the reason that there has been consid- 
erable editing and the direction itself is none too 
worthy. 

Frank Mayo plays with his usual amount of sincerity 
but can’t get very far under the handicap of the story. 
The leading woman, they call her Prudence Lyle, is 
Ben Alex- 
Dell 


not a sympathetic type and is no actress. 
ander gives the best performance as the boy. 
Boone and George Gedhardt are others. 


This One Just Isn’t There 


Box Office Analysis for the Exhibitor 


This doesn’t rank up in the one, two, three or even 
four class and really only has a few circus scenes that 
can come in for any sort of commendation. The pic- 
ture was made some time ago and was originally 
brought to New York under the title of “The Girl and 
the 
fact that it was made before Frank Mayo went with 


Horses.” How long since can be judged by the 


Universal. At that time the leading woman was 
named _as the star. 

They’ve twisted it around a bit and improved it in 
spots by editing but on the whole the picture still 
remains one of the unfortunates of the business. In 
conclusion the title has nothing whatsoever to do with 


the story. 
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Star’s Comedy Business and Good Treatment Put This One Over 





Dorothy Gish in 
“MARY ELLEN COMES TO TOWN” 
Paramount-Artcraft 


emer. OTe... Cees re. ce Elmer Clifton 
ead C) FR dee. ood oe Ph ee Helen G. Smith 
EWN @ 0M 2 Ge Se Wells Hastings 


George W. Hill 

AS A WHOLE...... Very slim story idea made into 
surprisingly nice comedy through work of 
star and chief support. 

SLORY. aves Hardly anything to it but good team 
work has put it across. 

DIRECTION?. >..% Shows appreciable comedy efforts 
in all sequences and introduces good gags. 

PHOTOGRAPHY Very good 

Ne a Effective 

ie a= See 0 Most satisfactory 

Dae es. Her mannerisms and bits of business get 

over in great style. 

BaueORT ....% Charles Gerrard in light heavy role 
assists with more clever comedy touches. 

Pe LOOMS ms ae. Re an mete = O « Well chosen 

INTERIORS ..Entirely satisfactory 

eA Loe as: Some good comedy subtitles help 
along the business and gags. 

CHARACTER. OF STORY@in... Country girl comes 
to city, falls into power of crook, but rescues 
herself and hero. 

Pei OF PRODUCTION ge0.is: 2... 4,704 feet 

As regards plot, even comedy plot, “Mary Ellen 
Comes to Town” is not at all clever or humorous, but 
the picture gives evidence of sincere and concentrated 
team-work on the part of those concerned in the pro- 
duction with the result that the bits of comedy busi- 
ness and the general treatment of the picture register 
it as a most satisfying light subject. Dorothy Gish 
eets over a lot of spontaneous comedy what with her 


Ole ara ¢ é.laeneheeneleme «6 ¢ 6 
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inimitable clowning and the manner in which she de- 
velops her character while she is ably supported by 
Charles Gerrard who steps out of his usual heavy role 
long enough to give her a lot of valuable assistance in 
some of the comedy sequences. 

They open up showing a sleepy country town in 
which Mary Ellen is the only “live” human being. 
Some good bits of comedy supported by appropriate 
subtitles are introduced before Mary Ellen gets the 
stage bee in her bonnet and departs for New York. On 
the train they work in a good comedy gag which the 
star puts over very well when the candy and magazine 
boy leaves some sweets and a book in her lap as he 
goes through the car. She starts in to eat and read 
thinking they go with the fare. 

There is more good business when Mary Ellen goes 
to the theatrical agency and is eventually sent to the 
cabaret operated by Willie the Weasel, a crook. This 
introduces. Gerrard into the action and he has a fine 
comedy sequence with the star when he takes her 
down to the main room of the place and tries out 
her voice. They play this sequence with real appre- 
ciation and bring out a lot of comedy. 

The melodrama puts in its appearance when Willie 
learns that Bob Fairacres, another “greenhorn” is 
in the city with a roll. Willie after getting Mary Ellen 
in his power through a trick, makes her promise to 
work the old badger game with him on Bob. She has 
fallen in love with Bob and at the last minute tells 
him of the frameup. The police arrive to take Willie 
away and Mary Ellen and Bob are left to themselves. 
He takes her back to his home town which happens 
to be the same one that Mary Ellen left and they 


wind up here with several good comedy touches. 


Others who appear in support of the star are Ralph 
Graves as Bob, Raymond Cannon, Bert Apling, Rhea 
Haines, Kate Bruce and Adolph Lestina. 


Concentrate on Star and Support and Make Your Whole Bill Light 
Box Office Analysis for the Exhibitor 


“Mary Ellen Comes to Town” is lacking in story 
value but to a certain extent they have made up for 
this what with the comedy business and the good 
treatment accorded it. Dorothy Gish puts a lot of 
good comedy over by herself and also with the assist- 
ance of other players and in general lives up to what 
her many admirers have come to expect from her. 

Concentrate on the star in your advertising. She 
is very popular and people expect to see her inimit- 
able clowning in each of her pictures. They certainly 
won't be disappointed in this respect with this one. 


You might also look to the rest of the cast for adver- 
Ralph Graves is a likable leading 
Charles 
Gerrard is popular as a heavy but when mentioning 


tising possibilities. 
man and has been seen with the star before. 


him here you might point out that he puts over some 
great comedy work. 

Make your whole bill light when playing this fea- 
ture. Show comedy short subjects with it, introduce 
nothing but light music and make your advertising 


reflect comedy., A very pleasing bill will result. 


Carl Laemmle presents 
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STAMBOUL 


Universal—Jewel 


$500,000 


Production de Luxe 
Dal) 2 Eee eehey Baan 


TOD BROWNING. 


_ ey ~ The Year’ Most 


ee 
Production 


‘“Tts success should be record- 
breaking.” 
MOTION PICTURE JOURNALS 

“A grand and glittering Oriental 
picture in many colorful reels—a 
thing of fighting and action, all 
heightened by plenty of local color 
—a picture decidedly worth see- 


ing.” 


a 8 TE ES re 
-* Weve, 





MORNING TELEGRAPH. 


“Splendid sets and desert exteri- 
ors—an excellent star and suppor- 
ting cast. It is a big feature and 
will be well liked.” 

MOTION PICTURE NEWS. 


‘Realistic enough to bring the mo- 
tion picture fan the thrill that 
comes from belief in the veracity 
of what is seen on the screen.” 
NEW YORK TRIBUNE. 
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PRISCILLA DEAN 


CURRENT RELEASES 


EQUITY PICTURES CORP. 


Release 







































































Length 
Date Reels Reviewed 
Byes of Youth (Clara Kimball Young).... ...7.... 11/16/19 
FAMOUS PLAYERS-LASKY CORP. 
Tan. 4 The Woman in the Suitcase (Enid Bennett)... 1/18/20 
Jan. 4 Too Much Johnson (Bryant Reaehbard) cB eek 2/22/20 
Jan. 4 The Thirteenth Commandment (Ethel Clayton) 5.... 2/15/20 
Jangelis Sand (William 8. Hart). sec... ccc. ccs ewens aves Ose 
Jan. 18 Mary Hllen Comes to Town (Dorothy Gish). .5.... 
Jan. 18 The Tree of Knowledge (Robert Warwick)....5.... 1/18/20 
Jan. 25 What’s Your Husband Doing? (Douglas MacLean- 
se Domne May) ...¢ecce  eeeiaG eats os ofetehovais 5: steve. © Dscesa 2/5/20 
Jan. 25 The Copperhead (Super-Special) .:............5.... 2/15/20 
Feb. 1 Double Speed (Wallace Reid) ................ sere 2fe/20 
Feb. 1 All of a Sudden Peggy (Marguerite-Clark) ..5.... 
Feb. 8 The Six Best Cellars (Bryant Washburn)....5.... 3/14/20 
Feb. 15 Mary’s Ankle (MacLean & May) ..............5.... 3/7/20 
Feb. 15 On With the Dance (Super-Special).......... Bere 2/15/20 
Feb. 22 Black is White (Dorothy Dalton) ............. Si. ue 3/14/20 
Feb. 22 The Amateur Wife (Irene Castle) ............. Bissiave 
Feb. 29 Huckleberry Finn (Super-Special) ........... Diane oO cou 
Feb. 29 Young Mrs. Winthrop (Ethel Clayton) ........5.... 
Feb. 29 Dangerous Hours ........ RNR lcrcstsiecle s-cis s.6-01e:0 Ueses 2/8/20 
Mar. 7 Alarm Clock Andy. (Charles* Ray) ...:........5.... 3/21/20 
Mar. 7 His House in Order (Hlsie Ferguson) ........ 5a 3/14/20 
Mar. 14 Jack Straw (Robert Warwick) ............0... Bide 
Mar. 14 Mary Ellen Comes to Town (Dorothy Gish) ...5.... 
Mar. 21 Excuse My Dust (Wallace Reid) .............. Bris 
Mavacieeaprilstolly. (Cosmopolitampmerrcns..coc essa. ts ox Ohyerer Oo, 1/20 
Mar. 28 My Lady’s Garter (Maurice Tourneur’s) ...... Siete 6/21/20 
Mar, 28 Easy to Get (Marguerite Clark) ..........eee0. Dares 
FIRST NATIONAL 
A Daughter of Two Worlds (Norma Talmadge)6.... 1/11/20 
Two Weeks (Constance Talmadge) ........... Da ee lyao 
WEVCREAS TTC VGimety. cle. sty: a siclele cls slesciee reese 
The Turning Point (Katherine MacDonald) ..5.... 
The River’s End (Marshall Neilan Prod.)...... Dene me) ware 
Polly of the Storm Country (Mildred Harris 
Chaplin)® “#556. POS ARo Fotie tires Fcc ae Diferet 
In Search of a Sinner (Constance Talmadge) ...... 3/14/20 
The Inferior Sex (Mildred Harris Chaplin)........ 
The Fighting Shepherdess (Anita Stewart) ..... aaa 
ThesMamily “Honor (King aVvidorye cance qos gcc: 5:0 —— 
Mmires*of Youth (D: W. Grimth’s)e cc Somicees.s sirens ale «fe wee 
The Woman Gives (Norma Talmadge) ............. ee 
FOX FILM CORP. 
William Farnum Series 
The’ Last “ofr the” Duanes Pease. ts% ei cis cles vole ele Teese) 10/5/19 
Wings of thes, Mornin oie aa peeretcatelictes esi oc 0/015 070 6s. 12/7/19 
ETGATESSELIN Soe ae clove oseucuretieietnneiekeeree esis ‘a0 es 8a Ox: 1/4/20 
The AGVeENLUTers Acs « ccte. scretreatereresictos a teeaheolata Wa. Dascaneel/ 4/20 
lom Mix Series 
Mhe” Wewrd Vis pada ce chveletl s TUES cle Role chal sye%e avers o 3s Bias 
THE Cy ClONnG Pras seve Oa leer oeiocies shes eciosisQeoctacn 2/18/20 
Mhee Daredevil sa... c.teahiscrtteeiecieciee.ge.s sede ine 5. 3/14/20 
Victory Releases 
The Devil’s Riddle (Gladys Brockwell) ....... Dre LSU 
Excel Pictures 
The Hell Ship (Madlaine Traverse) ........... 5. 2/15/20 
Blacks Shadows .(Pegeyy ELV IAN ieee cele tise cc vccee 
Durand of the Bad Lands (Dustin Farnum)........ 
Other Fox Entertainments 
A Manhattan Knight (George Walsh) ......5.... 3/21/20 
Mollyaand ¥ (Shirléy Masomyris sec. ccccc cscs cts ces 
Black Shadows (Peggy Hyland) .............. Diecanin ——. 
Pearl White Series 
Ther W nite Mollecsws.. sconitemintiac rid cscs eve ccses a 
GOLDWYN DISTRIBUTING CORP. 
Star Series Productions 
TubdUOF CWE RO Gere rete ci ceteereiocstels cays ic, 0:0 ee 12/14/10 
The Loves of Letty (Pauline Frederick) ...... Bicmet 2/10/20 
Moby’s BOW some MOOLG)e eaticeiccs es sins. ccs cs Ba ters MLE/207 40 
BPintow (Mabel NOrmand)imocs cn cca «6.05006 tases SicistteeesL/co 
Water, Water Everywhere (Will Rogers)....5.... 2/8/20 
The Silver Horde (Rex Beach’s ......:ccce.eee Saaee 
The Cup of Fury (Rupert Hughes)........... B ccats 
The Paliser Case (Pauline Frederick) .............- 2/22/20 
The Blooming Angel (Madge Kennedy) .......... 2/15/20 
DUGS? CLOMT Moone ye etc eee ats cela s wiavale 3/21/20 
The Little Shepherd of Kingdom Come (Jack 
PICKELONE) we ee aa ease eit ieee cs sisiciea\s ot msdipio nese 2/22/20 
The Street Called Straight (Basil King) ........... 3/14/20 
Bennison Star Series 
Hi ghwe ROCkete meme coe eine pestle sccscdelsanccOsscs oS 
AP Miatt Waris cate act ce as c's ala\sla's.c'0 o.s'alsloloiole ee 5.... —-— 
HALLMARK PICTURES CORP. 
A Dangerous Affair (Herbert Rawlinson),...5..... —— 
‘Wit Wins (Florence Billings)..............-- 5.....—-——— 
Love, Honor and ? (Stuart Holmes- Ellen Cassidy) 
The Phantom Honeymoon (Margaret Marsh)...6.... 
The Heart of a Gypsy (Florence Billings)....5.... 12/7/19 
A Woman's Experience (Mary Boland)..... nae pee 2 
TTT) ee VPP ROCT SPA DEIA OA 03's. 4.5 loc erdid Visine a sie ein,e wpe 5.... 12/14/20 


Release 


Date ee Reviewed 
W. W. HODKINSON CORP. 
Distributing Through Pathe 
Benj. B. Hampton—Great Authors Pictures, Inc. 
Thee Sagebrusher:: 7a tess, 0: see seoucemer. at. ee 1/4/20 
Zane Grey Pictures, Inc.—Benj. B. Hampton and Eltinge F. Warner 
Ene DAkerunOk WinGate eee «a6 ck us aks sedans 6. —— 
J. Parker Read, Jr., Productions 
Sahara (lonise, Glaum)aeds ccs anccec ek cee Leten OstOLle 
The Lone Wolf’s Daughter (Louise Glaum)....7.... 12/14/19 
Nex | (Lowise, Glatim ae aeeeeiben Oy ae 6 ae Th 3/21/20 
Deitrich-Beck, Ine. 
The Harvest Moon (Doris Kenyon).......... ote. — 
Artco Productions 7 
The. Capitol (Leah Baird)mecs, se. e oe «ee NOWeetae/el/i9 
Cynthia-of-the-Minute (Leah Baird) ................ - . 
Robert Brunton Productions 
The Joyous Liar (J. Warren Kerrigan)........ §.... 12/14/19 


The Lord Loves the Irish (J. Warren Kerrigan)5. 











Live Sparks (J. Warren Kerrigan) ............: by ce L/euseo 
$30,000 (J. Warren Kerrigan) .................D.... 2/22/20 
The Dream Cheater (J. Warren Kerrigan) ....5.... 8/21/20 
Joseph Levering Productions 
His Temporary Wife (Rubye De Remer) ...... 6 1/25/20 
Dial Film Co. 
King Spruce (Mitchell Lewis) ................ tts 3/21/20 
METRO PICTURES CORP. 
Nazimova Productions 
Ther Brats cancer ccras terns «tee eee: Mee 9/14/19 
Stronger” Than ‘Death ar ces . eterna 6.... 1/18/20 
TREPHeITbeOnea: COLIC ssa cet tia acacia fio Sai —_——— 
Screen Classics, Inc. (Specials) 
Should a Woman Tell (Alice Lake)............. 6....°12/28/19 
Theswialk-Ots, (May. Allison). so... kaa cee 6. 1/25/20 
The Willow Tree (Viola Dana)...........0... fins 1/11/20 
The Rightiof way, (Bert Tuytell)... -... oc... Gow cc merle 
The Best of Luck (Drury Lane Melodrama)...6.... 
Old Ladys “Chim seD unmieaecee . falas) «3 Azti« —— 
Shore’ Acres: (Adice. Wake) waire%. . tied sacha. .kes 6.. —— 
Eliza Comes to Stay (Viola Dana) ...........% 6. —_~ 
Judah (May -ATisoni)* 532 S7et } Aah a teers 6yy ——— 
Alias Jimmy Valentine (Bert Lytell) ......... 6. —_~ 
The Hope (All*Star Cast)iee ke. .isutsekes.. Ghee 6. ——— 
Taylor Holmes Productions 
Nothing <But ther Prnth: ess, Cease. F2Eh 6. 1/11/20 
The Very Ides Sacer SoG e es. Fs Ae. SR. SEM 6. 2/22/20 
PATHE EXCHANGE, INC. 
Jan. 4 My Husband’s Other Wife (Sylvia Breamer)..6.... 12/21/19 
Jan. 11 Fighting Cressy (Blanche Sweet)............ 6.... 12/14/19 
Jan. 18 The Web of Deceit (Dolores Cassinelli)...... Green (1/4/20 
Feb. 2 Other Men’s Shoes (Hdgar Lewis)............5.... 1/18/20 
Feb. 2 Respectable by Proxy (Sylvia Breamer, Robt. 
Gordon) eas ceine ne se dies Meatmns dele ann Ts Bits 2/1/20 
Feb. 29 Smoldering Embers (Frank Keenan) ......... fe. a pe /th/20 
Mar. 7 In Walked Mary (June Caprice)‘..........%... BS... .) 2/29/20 
Mar. 14 Tarnished Reputations (Dolores Cassinelli) ..5.... 3/7/20 
Apr. 4 Lifting Shadows (Emmy Whelen) ............ 6 
Apr. 11 The Blood Barrier (Sylvia Breamer, Robert 
FOTO OI) eco abcd 4 cate: tie Sus ae AE Re tee oe 6. —-— 
American Film Co., Inc. 
Eve in Exile (Charlotte Walker) ............. Tesee 12/4 /t9 
The Valley of Tomorrow (Wm. Russell)......5.... 1/18/20 
The Dangerous Talent (Margarita Fisher) ........ 3/14/20 
The’ Honey “Bee (Mine Sviviayets st. wisme. woee. ae --—— 
Slam .Bange -Jim/ Wm. Russell): e836 2. Os. a 
The Thirtieth Piece of Silver (Margarita 
WIS OY ) ee ieee aes Sis) vic < geene anv Sa aca ora asaar pas 6. - = 
RADIOSOUL FILM, INC. 
A Man There Was (Victor Seastrom) ........5.... 2/29/20 
REALART PICTURES CORP. 
Soldiers of Fortune (Anna Q. Nilsson), 
Pauline Starke, Norman Kerry, Wallace 
Beery? ¥ tivsad tenis cecsmiatea cari ciscipeusa sign 459 Tone W/TG/19 
Anne of Green Gables (Mary Miles Minter)....6.... 11/23/19 
Erstwhile Susan (Constance Binney).......... 3 12/7/19 
Mystery of the Yellow Room (Lorin Baker, 
Ethel Grey Terry, Geo. Cowl, Edmund 
Elton) es = halelaie e ahaa sania Sinie OME A eA Gee De ete 6.... 10/26/19 
The Fear Market (Alice Brady) ........ er eee Lk 1/20 
Judy of Rogue’s Harbor (Mary Miles Minter) 5.... 2/8/20 
The Stolen Kiss (Constance Binney) ...... ede wee 3/14/20 
Sinners (Alice Brady) 22.0.6. ccwsis ole aces aye ot 5. be mes/ourou 
ROBERTSON-COLE 
Specials 
_ The Open D0 00r.....ccccccrecssrcccccssvcecess Guia. 10/19/19 
The Broken Butterfly ..,..-..ccccccsessccsvess 6.... 10/26/19 
The Beloved Cheater ....-ccccccscrcsscovcoss 5.. . 11/16/19 
The Honse of Intrigue ....ccceverrreevrercoves he ~—--~ 


Janu. wy 


February 


Dec. 2 















































Jewel Features 


Universal Features 














Length 
Reels Reviewed 
SUPHRIOR PICTURES 
leases 
daunting Shadows (H. B. Warner).......... 5... 1/18/20 
The Third Generation (Brentwood)........... Os Cae) dl /coren 
The Beggar Prince (Sessue Hayakawa)...... Givee 2/1/20 
Releases 
The Luck of Geraldine Laird (Bessie 
Barriscale)” +..0 2000. . Tae es eee One 2/1/20 
Seeing It Through (Za Su Pitts) ..i:......... Bi. cee ose0. 
The Third Woman (Carlyle Blackwell) ......5.... 3/21/20 
L. J. Selznick Enterprises 
SELZNICK PICTURES 
Distributed Through Select Exchanges 
The Woman God Sent (Zena Keefe).......... OF. ste 
Footlights and Shadows (Olive Thomas)...... Diss se mees Ove 
The SLi pw WIsion Ts anis)m.c soe eee ee ae Bates 
nooner or [ater (Owen Moore)mecess +. ses ee cs eee elylO 
His Wife’s Money (Eugene O’Brien).......... Se ve 
Greater Than Fame (Blaine Hammerstein)..5.... 1/18/20 
The Broken Melody (Hugene O’Brien)........ 5... 12/28/19 
The Woman Game (EHlaine Hammerstein) ....5.... 3/14/20 
Youthini Wolly, (Olive: Thomas )maeeteornttc ep ee 
His Word of Honor (Owen Moore) ............ Oiu.ve -~- 
A Fool and His Money (Hugene O’Brien)......5.... —_ 
The Desperate Hero (Owen Moore) ............ Dee ——. 
The Shadow of Rosalie Byrnes (Plaine 
ELAMIMELSLCIN') “ays < sis cle c.s pac vie oe IE ae oe — 
Outsof the Snows” (Special) Pieces ciate nee 5. ~—— - 
SELECT PICTURES 
Distributed Through Select Exchanges 
She Leves and Lies (Norma Talmadge)......6.... 1/11/20 
The Last of His People (Mitchell Lewis)....5.... 12/21/19 
The Undercurrent (Guy Empey) ........... eee 02/0/19 
NATIONAL PICTURES 
Distributed Through Select Exchanges 
Blind#youth = (SpecialmCast) i ..c5.. cose n aero as Oleereis —_——— 
Justa Wife (Special Cast) .. cac.teecs ester 5.. _——— 
The Invisibles Divoree: ter. ane isos on a oeielehins 5. ——— 
REPUBLIC PICTURES 
Distributed Through Republic Exchances 
Trilby (Reissue) Tourneur Production with 
Clara Kimball Youn ee eee eon eee Oeaae 
Girl of the Sea (Williamson Sub. Prod.).....6.... 
The Amazing Woman (Ruth Clifford) ......... 5 2/29/20 
The Blue Pearl (Hdith? Hallor) amen «cs cecer Ones 
Twelve-10 (Herbert Brenon Prod.), Marie 
DOL Sis ive vasde ors eae ersttroteite Creat ns wreaies 5.... 12/28/19 
Dad’s Girl (Jackie Saunders) ACRE bins stele tovetets Bigentd 
The «Gift -Supremeyin.c. sees cashes eens Daeree 
The Only Way Trail (Edythe Sterling)....... Otrcac 
MothersiZof” Men Wixcsesi: asad eee eee eee ED 3/7/20 
The Great Shadow (Tyrone Power) ..........5.... — 
The Adventuress (Julian Hltinge) ............ 5. we 
Man’s Plaything (Grace Davidson) 3. .3..... 40D. <s' — 
Children Not Wanted (Edith Day) ........... ae se 
KINOGRAMS 
Every Tuesday and Saturday. 
UNITED ARTISTS’ CORP. 
When the Clouds Roll By (Fairbanks)............ 1/4/20 
UNITED PICTURE THEATERS 
Tigers Girl sebiliian: Gish)iee an cies ne tere eee Sin 
The Corsican Brothers (Dustin Farnum) ...... 6. 2/28/19 
The Hick, (Charles (Raw) hme.: «5 cshuce cts aol aierenty A 
The “Vampires (Dorothy Dalton) finite aectenchs Diss 
Women Men Forget (Mollie King) ............ On 3/14/20 
The Iron Strain (Dustin Farnum) ............ 5. 
UNIVERSAL FILM MFG. CO. 
Paid in Advance (Dorethy Phillips)......... vice ab Valiyah!) 
The Right to Happiness (Dorothy Phillips)..8.... 8/24/19 
Blind Husbands (Eric Stroheim).............. 7.... 10/19/19 
The Pointing Finger (Mary MacLaren)....... 5.... 12/7/19 
The Day She Paid (Francelia Billington)....5.... 12/14/19 
The) Triflers (Wdith Roberts))%..c..uescese - .stOcen 6/11/20 
The Phantom Melody (Monroe Salisbury) ....5.... 1/25/20 
Marked Men (Harry Carey)............- J aientsOetle a: 12/21/19 
Rouge and Riches (Mary MacLaren).......... Sige 2/4/20 
The Prince of Avenue A (James Corbett). pUeece 2/11/20 
The Peddler of Lies (Frank Mayo, Ora Carew)5.... 1/25/20 
The Forged Bride (Mary MacLaren) .......... bac. 2/1/20 
VITAGRAPH 
When a Man Loves (Harle Williams)........5.... 1/18/20 
The Sins of the Mothers (Anita Stewart).....5.... 
‘he Midnight Bride (Gladys Leslie)..........5.... 2/1/20 
oman Collateral (Corinne Griffith) ........5.... 
1e Birth of a Soul (Harry Morey)......... speDsces welh/2n 
he Juggernaut (Anita (Stewart)? ives «sone, Stee e 
Yeadline at Kleven (Corinne Griffith) ........ 5.... 3/14/20 
Che Flaming Clue (Harry T. Morey) ......... Svea 


The More Excellent Way (Anita Stewart) ....5.... 


Length 
Reels 


Release 
Date 


Special Productions 


Reviewed 


The Winchester Woman (Alice Joyce)........6.... 11/16/19 


The Climbers (Corinne Griffith) .............6.... 11/9/19 
The Vengeance of Durand (Alice Joyce) ..... 12/14/19 
Slaves! ofsPride (Alice Joyce) .s.cccc.cccccccceOscce 1/18/20 
The Fortune Hunter (Harle Williams) ........ 7 2/22/20 
The Sporting Duchess (Alice Joyce) .......... 7 3/7/20 


Captain Swift (Earle Williams) ............ 5 AB can 


SHORT REEL RELEASES 


Frohman Amusement Co. 

January Releases 
Gemini Ambrose (Mack Swain)............. 1 Soe 
All Wrong Ambrose (Mack Swain)............ ARG 
The Heart of Texas (Texas Guinam)...... seeSE 
Spirit of Cabin Mine (Texas Guinan).......... QU 

C. L. Chester , 

January Releases 
No -Comatin, Acoma ts... Eistd.cleniets.o7s widiercle oi kele we 
The’ People: int ew hitets.'..' Beaten. cet, oe» tie eels ae 
The Simple Life asies oe. te Sed. Satin dls ong eouLee ie 
Mr: Outing Gets’a Pipe ‘Dream. .:\././.0. .0ct.. Lean 

FAMOUS PLAYERS 

January Releases 
A.“Laty’s Tatlor (Sennett)iice- cs. ve ceee eerie as 
AftersthesCireuss (Bri ges). sacs ce oie AL ey 
Push Car Trails in Formosa (Burton Holmes) i 


February Releases 
COMEDIES 


Ten Dollars or Ten Days (Mack Sennett) 
Hoodooed (De Havens) 


HOLMES TRAVEL 


Belgium Smiles Again 
Filming Feroeious Foremosans 
Parisian Faces and Figures 
Oriental College Boys and Co-eds 
The Yankee Watch on the Rhine ....... c..eceeseceees 


eee reer seers 


BURTON SERIES 


Ce 


ey 
re 


eee eee reer e ee eer eeee 


PARAMOUNT MAGAZINE 


Famous Women in Worlds Work ........ 
Museum Mysteries 
The Lure of Fashion ............ 
On the Job With Grandpa 
Growth of the North American Continent ale dine aicieale eters 


eo eee eee eer eesee 
Pee Ohm mow ee sere rene eee eee eeueesees 
Pe eee reese oereerereeeses 


seme eee wee Peewee eee rmereeee 


March Releases 
COMEDIES 


Teasing the Soil (Mr. and Mrs, Carter De Haven)...... 
Cleaning Up (Al St. John)..... 


BURTON HOLMES TRAVEL SERIES 
Bustling Brussels 
Kingdom of the Yellow ROBO ca cteioieiniersieltretstsia'e ae eeiwisunare ely © 
Strassburg Redeemed. 
The Boys’ Big Club.... 


PARAMOUNT MAGAZINE 


Cee ee ee eee meee 


seen wne POOR eee wm rm eee eee eee Ewe Ee 


Oe OOOH ee ewe ewe eee O EEE Oe 


Numbers 3877, 8878, 3879, 8880 ......-0-+e.-s++0e+0--.08Ch 
CHRISTIE COMEDIES 
January Releases 
Monkey Shines........ Saude avleratele ta sales S vlsle Vatde Mabetetoie: oie <1 sus 
WGK Bag cts rinelerave ooeieisin) =: ¢ 0s sorereinins oteia ie ott eiataleinme a Ania ta’? iia asin 
It Takes a Crook..... AIO CIOS Fa OCe coo eins ae giviciy «via, sara ares 
Oh Doctor, Doctor.......... a chotehetotehe ateie Petelehede a Aidan. tes 
Save Me, Sadie (Special)..... eis chotslajaM sates a tints ce eee ceke 


February Releases 
Pants and Petticoats (Special)...........0:ssscesesceces 
License Applied For............... i HeR Es ins beh ote ale siete ® 
Should a Husband Tell....... Sete cdc aloe « Veleudh att» oteitiee aa as 


March Releases 
Her Bridal Night-Mare (Special)... 0... 5. eee cee e eee eeee 


UNIVERSAL 


January Releases 
SERIALS 


Great Radium Mystery 18 to 16 ........ > afateasi --..each 
Lion » Many) 9260 Sin. 1's ieissts. «o.0in.0 4 saree las Semele ates each 


COMEDIES 
Sweet Patootie (Lyons-Moran) ... 
Adam and Eve a In Mod@ 2.00 cis. ode ote cccnia 
Some Shimmiers bed nied 
A Baby Doll Bandit . a Ppa ante mawin 
Naughty Lions and Wila Men fat wale 
The Sweet Dry and et eee et atealle: MONT ss ee 
All for the Dough Bag . ws 


Sete ee eee eee 


eee etm eee 


eo oy 





De ee -_ mt pt pt nr at et pet pe pet it ht pt pk pt 2 we 


= mt 20 


n~wr 


ew we re 





Release Length 
Date Reels Reviewed 
WESTERNS 
LAS gs MY, SOT PLOOEOTIDADIL)! -é odd vec ove dccct amen soe fe z 
West Is Best=(HooteGibsoan)) ooseis oseescwseceateeccardte 2 


February Releases 
SERIALS 


Great Radium Mystery, 17 and 18 (Finish) ..... 
ue) Lion: Man, ) 6:7 750 5.9 tas. css 
Elmo, the Fearless, 1, 2, 8 .... 


COMEDIES 


Ain’t Nature Wonderful (Lyons-Moran) ......... 
* Over the Ocean Wave ...... Soipiatace'e sy afete 
Non-Skid Love (Lyons-Moran) Bal tea oe Cecamenwe seee 
Good | Little, Brownies oecr 666.5 cc sicccscece ian sak = 
Old Clothes for New (Lyons- -Moran) 
HOw UIs PAPO were ne siensd + bios ates ols 0.0.0 cle v oc cee otitis cn 
New Screen Magazine, Nos. 51, ‘52, 5S, 54 s..250...each 


WESTERNS 


The Prospector’s VenZeance .......cccccccccscccccce on we 
Maintuck’s: > Ward pcasesssc ese 0 sleisc0 aaialeisie warceenraice 
A Sagebrush Gentleman .......... Slatelcig. ereveiacreterarereve Serie 


CAPITAL 


January Releases 


A Man’s Creed (Neal Hart) 
The Wilderness Man (Neal Hart) 
My Girl Suzzanne 
Bandit’s Gold (Al Jennings) 
An Outlaw’s Alibi (Al Jennings) 


Oe eee ee em eee ee 


ee 


February Releases 


Boss of the Flying H (Neal Hart) 
The Run Aways (Neal Hart) 
When Outlaws Meet (Al Jennings) ................ Sekiows 
Bandit’s Heart (Al Jennings) 
Screen Follies, 1 and 2 
Oh Louise (Adolph Phillip) 


ee ee iy 


Ce ay 


CORO wee ee ee eee e ee eeeee 


PATHE 


January Releases 
Reviews 32 to 35 ........ Gretele clever co heicleiclviojeras,s wreleisters Siecatsies 


COMEDIES 


From Hand to Mouth (Harold Lloyd) (released late 

ATOMIC. )y cce ciajareslertsrainveleisubrelave/s eels smisie ore aveleis a wie wienclavetorece 
Why Go Home (Snub Pollard) ae 
Slippery Slickers (Snub Pollard) 
The Dippy Dentist (Snub Pollard) 


SERIALS 


Black Secret, 9 to 12 (Pearl White) 
The Adventures of Ruth (Ruth Roland) 
Topics of the’ Day, 36 £0 S9 wo... ccc cc ces sevccnvees each 


February Releases 
SERIALS 


Adventures of Ruth (Ruth Roland) 6, 7, 8, 9 .....each 
The Black Secret (Pearl eoNT and Walter McGrail) 


185 145718,0 16 tease ers PSK ee mele disteiaiainls 6's each 

Topics of the Day, 40, 41, “42, ‘43 Evnaveve a cistereis arevetta = each 
COMEDIES 

All Lit Up (Snub Pollard) .............+-. Sha cloha ter satel ave wie 

Getting His Goat (Snub Pollard) .........-.eeeeeeeeeee ° 

Waltz Me Around (Snub Pollard) ...........-se++- wes 
March Releases 
SERIALS 

Daredevil Jack (Jack Dempsey) 4, 5, 6, 7...+++-+++++ each 

Adventures of Ruth (Ruth Roland) 10, 11, 12, 13..each 
COMEDIES 

Haunted Spooks (Harold Lloyd)..........- FPR foe a a te 5 

Find, the Girl (Snub Pollard)..........+-eeeeeeeeeeeeees 

Fresh Paint (Snub Pollard).......--.--:-eseeeeeereeree 
; (Two other Pollard Comedies).........---+-- -..-each 
j Review Numbers 40, 41, 42, 48.....--.eeeeerercervere each 
! Topics of the Day Numbers 44, 45, 46, 47........-. each 


HALL ROOM BOY COMEDIES 


Janusury Releases 


WOME) AGBIN sec cc cedar cece ccc rccvccsecpevscessscccoce 3 
NOC ANCILN GOK anche ald oe oicle 6.0 crstolne hele 415, 0.0.e aie cleo eels oe é 
February Releases 
Passing the Buck <..........0+- efettie ts eld slaw ele’ sila od else's» 
Can You Beat It ....6.........-- Sean cag eagiate mole same Soi 
March Releases 
Breaking Into Society........-..+++eeee+ Dae Tee REA eS ; 
Oh Baby ocecccosccccsce aleve. scan sn esee denne ae ata sans 7 aie 
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Release Length 
Date Reels Reviewed 
VITAGRAPH 
January Releases 
0. HENRY STORIES 
The Church With an Overshot Wheel ........... eb ewen ee 2 
Wille: the  Antis W alts. insu vvicencbselsdepes ce ceue teatime . 
BIG V COMEDIES 
Rhrobs aad “THUS revscs sacavss Cxbe tu reen er menrn une 2 
Danies sand) Dewtistsd ooac oe ss es odes cect .tene Cendncn ee Kee 
SERIALS 
The Invisible Hand (Antonio Moreno), 8 to 6 ...... each 32 
February Releases 
O. HENRY STORIES 
RGINMACHUSSHKICNG 55% cos ce vd vavk esate eats tone den Gie60k. eee 
EMOe DORM grea vers sc) acteee Sxuip sae ee eee ee vccneaveu ae 
BIG V COMEDIES 
Pipe Dreams and Prizes (Harry Mann) «Jee n eu Stu 4c eo 
Knights and Knighties (Montgomery and Rock) ...... 2 
SERIAL 
The Invisible Hand (Antonio Moreno) 7, 8,9,10.....each 3 
GOLDWYN 
January Releases 
Bray Pictographs, 419, 420, 421, 422 ........... -..each it 
March Releases 
Three ISSUES. y..cc ets he dniee sa cee ti eee us Pale ken eee each 1 
FORD EDUCATIONAL WEEKLY 
January Releases 
MVOMTI GOW < ce's isc ciate 6 ciclerscarcla nrvinieis oe anieteiminreans oi aia 0's Sis a) eres 1 
Bubblesi sic ccunentes vedeeaatase og cae ece eae els Mere ware cae 1 
SUBSET KIGS IS, ecco ccniscausinepe ce patie els Qelele ee wate. & sides Sones 1 
Taken With a Grain of Sait Sieikiase Gene Mila State ave Ssceseaees 1 
March Releases 
Broken, Silence: :<'ss's oa as:n aes ceca ee dents ayer S erea’a 1 
With Every” Meal... ...cdseccese Slimane Maleeae cseate ores 1 
AMIS ACOC Er PAUMG 0 lon wcle ale vies setters siuhatafe wieve aicin ea svaie ofacntrae ‘ 1 
CAPITOL COMEDIES 
The Sure Cure (Mr. and Mrs. Carter DeHaven) ....... 2 
Two Dollars Please ........ sahaeee weeblccematien ne heen 2 
February Releases 
Excess Baggage (Mr. and Mrs. Carter De Haven) ...... 2 
One Dollar. Down: (Neal Burns) (..¢..ccecccaecvecseteed 2 
March Releases 
Forget Me Not (Mr. and Mrs. Carter De Haven)........ 2 
Matrimaniacs (Neal. Burns)............ce0. sae otk a edatue 2 
FOX 
January Releases 
MUTT AND JEFF ANIMATED CARTOONS 
He Ain’t Done Right by Our Nell ............. ede ae alee i 
One Strike sigue o cian oot at ais OF Gere eniecichesetaon reve eee aaisie 1 
Shaking? thes ShimmyF, och ds ccc 2c vias siatetnare trawareinis cteretere a 
THESRUM RU ROrs ove sc naiae sie « a Wavenass aeivia ee eee oe 1 
March Releases 
Them Mint: | Spywse< acess Mattia alee 353 aes, stare 'aline(eieveiers, avatar ; 1 
nowy GChemlsey s Fis asic sis nlalcve co siete Rievetate case adele aeee se mceeet i 
Putting on the Dog 
SUNSHINE COMEDIES 
Chicken a la Cabaret .............. esiae aia Sis iv.c10e oogecmece 2 
Hungry Lions and Tender Hearts «Recenter wade ao we PAN ate ° 2 
February Releases 
SUNSHINE COMEDIES 
Sheriff Nell’s Comeback ..... Bisse aleve Gia 8 oLGlcrew ctels Ce Pe Tea 2 
Here Naughty, Wind Oy ve acatic cles aie oie cosine eres ar ° g 
Her Private Husband ........... Tater tate ex aire = 
March Releases 
The Heart: Snatchers, wrasse vs states cv deed vias pice 
The Lightweight Lover............... ane e eels 
MUTT AND JEFF ANIMATED CARTOONS 
THeseIUMPSLS Gs sciasine sin optics ta wies se Tinie: < dae icine dcaie 
“I’m Ringing Your Party” Ware wis aleis'e o.cia cain ere ees i 
ASU Gee sce cis ecleetalteis aes aielala Vie Gina < sip vig sla wee eieale eau t 
Dead-Eye Jeff ....... Mereaataas Ritcinise cle cic sbieiarane « ae marke pints i 
THOUS Ouray LOLI gists + clea oleretne sa stdioty + Sine oe ee wines wtebard seats J 
REPUBLIC PICTURES 
February Releases F 
L. J. Selznick Enterprises 
Wm. J. Flyne Series (Herbert Rawlinson)........ ata 2 
JTUGTO Browne Series coe ccecsc ces cecvecsos nasesevecseca tm © 
Mouoelve: CHADIIN ReEISSIOB .ce. . sclsicy snaiccs tec Soa meeie eure 2 | 
KINOGRAMS 
Every Tuesday and Saturday 
FILM SPECIALS l 
JOLLY COMEDIES 
The Close Shave (Ben Turpin) .......... trices cane sewed 2 
Hubby’s Mistake (Gertrude Selby).......-cesessseesese 1 
Pardon Me (Gertrude Selby) ........ veerrerrrertirr ir, 7! 
Girls Will Be Girls (Leo White) ....ccccsccccccceccsoscs i 
VICTOR KREMER FILM FEATURES 
A Burlesque on Carmen (Charles Chaplin).........++.+- 3 
The Champion (Charles Chaplin) ........«.... owas suque 2 
Work (Charles Chaplin) ........+.-e+eeseess ate aman ewe 2 
By the Sea (Charles Chaplin) ......---+++-++++ as sb ais ena 
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Sunday, March 28, 1920 


Very Pleasing Little Human Interest Drama 


Ethel Clayton in 
“YOUNG MRS. WINTHROP” 
Paramount—Artcraft 


DIRECTOR (snp nese eee Walter Edwards 
AUTHOR: +: (hee ee oe Bronson Howard 
SGENARI OVS Yorn pee ee Edith M. Kennedy 
CAMERAMAN wowuee: s:.'. ot eee Henry Kotani 
AS AWHOLE...... Human interest drama of domes- 
tic life, short on action but pleasing. 
SiR Ye eee Straight-forward and very simple but 
interesting because it reflects realities. 
DIRECTION... Has handled majority of sequences 
realistically. 
PHOTOGRAPH Y's: Sev Sere ote er ate Very good 
LIGHTINGS® 2.52). .0 oo ened tistics ines Effective 
CAMERAVWORK® OR ae on eee oe Good 
STAR a. Makes role even more human and appeal- 
ing because of personality and skill. 
SUBRPO RADHA x: Harrison Ford fine as leading man. 
BA TERIOR. « « «2. scents Few but appropriate 
INTERIORS ©. c:. Gemidtls bee)» oe oh sadist Well chosen 
DETALE eg. st: ; The “listening in on the party wire” 
trick out of date for city society drama. 
CHARACTER OF STORY. >= Business-mad hus- 


band and society-mad wife part when misun- 
derstandings cause baby’s death, but are 
reunited by old family lawyer. 
LENGTH OF PRODUCTIONS: 2 cesanace 4,707 feet 
“Young Mrs. Winthrop” is a little human interest 
drama of domestic life, very short on action, but never- 
theless pleasing because of its easy way of dealing 
with realities. There have been many other such 
stories on the screen and there is nothing very unusual 
about this adaptation of Bronson Howard’s play but 
at the same time its human interest element is dom- 
inant and retains the interest at all times even though 
the deeper emotions are only frequently touched. 
The story opens introducing the rich young Win- 
throps who have drifted apart. Douglas is absorbed 
in business, Constance in society and its frivolities.| 


And each objects to the other’s absorption. Their 
strongest tie is their baby. Old Mrs. Winthrop keeps 
the household running and watches the rift widening 
between the young couple in dismay. 

They at length decide to stay at home for an 
evening. Constance gives up a jazz party and he his 
But here intrudes a female vamp, an arti- 
ficial spot in the picture, in the person of Mrs. Dun- 
bar who lives in the house next door and who has 
often been snubbed by Constance. Seeing her chance 
to get even she has her maid call Douglas, has her 
claim to be his wife’s maid and say that Constance is 
going to the party after all. She then invites Doug- 
las to dinner at her home. Vhrough the window Con- 
stance sees them and, hurt to the quick, goes to the 
jazz party after all. 

This misunderstanding proves far-reaching. That 
night the baby is taken sick and dies. The Win- 
throps separate, each believing the other in the wrong. 
They are brought together again by the old. family 
lawyer who, in a very sentimental sequence, plays on 
their sympathies by relating their former days of 
courtship and by also stating that the baby’s grave 
cannot be divided with the other properties held by the 
Winthrops. 

The picture seems a bit artificial in this very senti- 


business. 


‘mental ending but with some this very element will 


prove its strength. It seems a very poor trick to have 
Mrs. Dunbar “listen in” on the party wire in order 
to find out the Winthrop’s actions. There are no 
party wires in homes as sumptuous as the Winthrop’s 
is made out to be. 

Ethel Clayton registers very well indeed as the wife, 
her personality and skill portraying the role in the 
fullness of its reality. Harrison Ford gives a fine 
performance. A large cast including Charles Ogle, 
Helen Dunbar, Raymond Hatton, Winifred Greenkood, 
Mabel Van Buren and J. M. Dumont supports. Some 
of them have only bits. The comedy relief attempted 
with Walter Hiers and Rex Zane is rather ‘neffectual. 


Nothing Spectacular But Its Human Quality Should Please 
Box Office Analysis for the Exhibitor 


By playing this up as a simple and human picture of 
young married folk by mentioning the name of the 
noted author and by giving Harrison Ford a good play 
along with the star, you ought to have an attraction 


that will really attract and give very good satisfaction. 

It is not spectacular and doesn’t lend itself to any 
sort of circus exploitation, but at the same time if 
vou bring out the human note of the picture in your 


advertising it will draw the people in. They like this 
sort of a story, if it’s well done as this is, just as much 
in a way as they like the more actionful feature. 

Use lines such as “A human story of young mar- 
ried life, realistically presented and delightfully acted,” 
“A story that gives you a peep into the lives of two 
young people and fascinates because it is so real.” 


J.PARKER READ JR. 


presents 


By C.Gardner Sullivan 
Directed by Fred Niblo 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 


‘O, God! 
Why should 
this happen 
to me ?" 
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In “SEX” J. Parker Read, Jr. 
has produced, C. Gardner Sul- 
livan has written and LOUISE 
GLAUM has acted the picture 
extraordinary. It is a picture 
for super-showmen. No exhibitor 
who is a poor showman ought 
to be permitted to book and 
play “ ox 


The story in “Sex” is the story 
of life with all of its mad, glad 
realistic garb; with irresistible 
“punches” here and there and a 
gloriously adequate cast to put 
these punches over. 


Some of the trade press critics have 
been duly shocked—all have been 
startled by “Sex.” The value of the 
trade press reviews of “Sex” to the 
exhibitors who book this production 
could not be duplicated or equalled by 
the spending of Fifty Thousand dollars. 


“Sex” is pre-released April 11 for two- 
week or one-week engagements only. 


We are asking high rentals and it is 
worth higher rentals than we ask. 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Eachange, Incorporated 
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Production and Acting Faults Predominate Throughout This 





Madlaine Traverse in 
“THE TATTLERS” 


Fox 
SAMOA LOO TSR Ek bie a. 5 hee as: ox Howard M. Mitchell 
Pa Fee Peete iss Aw antolobead « Henry Clifford Colwell 
SS TC CAPRIS NG Foy 5.6 RECS Begs ws oie ts oe Denison Clift 
CMTC UAE oii, hosed teed « « Walter E. Williams 
ASA WHOLE....... Story with several good oppor- 


tunities held way back by undistinctive di- 
rection and miscasting. 


SO CA ae Contains the germ of good idea but 
there is no clear motive in the telling. 
DIRECTION «... ... Very poor; players often show 

surprising lack of it. 
aE ATS APU et oe cnet bi «be ce os were Average 
Mat edN Cincy eee a RMR. ogee ai we we ole Plain 
EOE NENG Cars NTA C8 CGE a Plain 
SEA Ricks. «ck Is not the right type for the sympathetic 
mother role. 
SUPEOR Uaaacce. Juvenile role very poorly done; vil- 
lain not at all polished. 
OP WISI RB IRC Sik a ee Few used 
Bh RGR A A Persea Oe hte ne ow se caleres eee oes Fair 
DETAIL......Sequence between juvenile and in- 


genue show awkward attempts to be natural; 
“society” atmosphere poor. 


CHARACTER OF STORY...... Mother’s reputa- 
tion breaks up son’s love affair. 
LENGTH OF PRODUCTION...... About 5,000 feet 


Direction that lacks skill and distinction and cases 
of miscasting and poor performances prove the deter- 
mining factors in “The Tattlers,” eclipsing a fairly 
good story idea.. The direction hardly gets anything 
out of the material offered, most of the points being 
registered in the subtitles. The players often show 
a surprising lack of directorial guidance. Scenes that 
probably visualized dramatically are handled without 

the proper appreciation of their possibilities. 

“The Tattlers” is, in a sense, a story of a mother’s 


love for her son and his deep reciprocation. The role 
of the mother is hardly the sort suited Madlaine Tra- 
verse. She hasn’t the sympathetic appeal demanded 
by such a role. Added to this handicap there is the 
very poor playing of Jack Rollens as the son. Of 
sincerity he has much but of ability and polish to por- 
tray his emotions little. His makeup, appearance and 
his dressing of the part are not attractive.. As a result 
the scenes between mother and son lack the appeal and 
sympathy that was probably written in them. 

The story aims to show what damage gossip may 
cause, only in the given instance the gossip is founded 
on fact so.the point is somewhat weakened. Bess 
Rutherford, having divorced her husband, is tricked 
into the life of a mistress by James Carpenter. Charles, 
her son, loves Gladys Dexter who is also courted by 
Carpenter. Just when Charles is to ask Mrs. Dexter’s 
permission to marry her daughter she hears what his 
mother is. Carpenter, safe in the fact that his name 
is not mentioned in the scandal, confirms the report. 

The boy finds out the truth, confronts his mother 
with the tattlers’ tale and, just as she convinces him it 
is untrue, Carpenter enters using his key. After a 
pretty well sustained melodramatic scene is played be- 
tween the three, Bess shoots her betrayer. Then they 
use the “waking-from-a-dream”’ trick to finish off with 
a happy ending. 

Though the motive of the story is not steadily and 
well developed and lack of characterization makes the 
heavy role quite unconvincing, a number of pretty 
strong sequences were worked up. . These would have 
shown to very dramatic advantage with the proper 


_treatment and acting. 


Among the others of the cast Ben Deely is promin- 
ent as the heavy, Carpenter. Deely is a type and is 
misfit in this role which calls for polish and a certain 
amount of subtlety. Others are Howard Scott, E. B. 
Tilton, Genevieve Blinn, Eleanor Hancock, Correan 
Kirkham and Frank Whitson. 


Small Chance of Registering Satisfactorily 


Box Office Analysis for the Exhibitor 


The chances of “The Tattlers” registering satisfac- 
torily before audiences of any discrimination are very 
small. Way down beneath the surface there is the 
germ of a powerful picture but the surface being so 
entirely covered with various and sundry faults, the 
germ is practically obscured. 

They paint the way to good advertising opportunity 


in the title, hinting that the story shows the malicious 
results of gossip. But you would be misrepresenting 
the picture if you followed this line of exploitation be- 
cause, after all, the gossip wasn’t gosip at all but 
truth. 

If you find yourself with this one all booked better 
slip it in very quietly and say little about it. 
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“Shore Acres,” a Story That Will Never Grow Old » 





Alice Lake in 
“SHORE ACRES” 
Screen Classics, Inc.—Metro 


DIRECTOR 560 ee oe: deere Rex Ingram 
BUTLHOR? kere wcs o> eee James A. Herne 
SCENARIOSBY 2-2... yc eee Arthur J. Zellner 
CAMERAMAN). <3... i. eee Stephen Norton 
AS A WHOLE...... Pleasing production but greater 


share of effort has .been given to atmosphere 
and settings. 


SLORY: yee Adap/ation of famous stage play; 
doesn’t match up with the force of the orig- 
inal, 

DIRECTION. .4 <5 Jerked the action to quite a de- 
gree; handled ship wreck-sequence wonder- 
fully. 

PHOTOGRAPHY oa oe eee Excellent 

IAGHTINGS (6h ene cemeteries Always the best 

‘CAMERA WORK...... One of the big things in the 
picture. 

PDL ALR grate pe eat ier ees Needs a little more assurance 
MBUPPORT. a Sincere in effort but roles required 
stronger personalities. 
HXTERIORS....:. Some of the most beautiful coast 

shots yet seen. 

INTERIORS .cc 6 3. 5k eee eee Correct 

DE TAL Ueie. &. ees. secede oe Satisfactory 

CHARACTER, Obso1 ORY See Lighthouse keeper 


bargains his daughter in marriage when his 

money is lost in speculation. 
(EENGTH OB PRODUGTION: (5. eer. 5,982 feet 
Sometimes there’s a whole lot in a name. Such is 
tthe case with Metro’s second Alice Lake production, 
for “Shore Acres” is a name that has not yet been 
forgotten. James A. Herne’s play of the New Eng- 
land coast lighthouse is still discussed by older the- 
ater goers hénce the interest with which the adapta- 
tion is probably being awaited. And, generally speak- 


>», 


ing, the producer has succeeded in making a realistic 
and a truly beautiful “Shore Acres.” 

Perhaps the most beautiful shots of their kind that 
have ever been photographed will be found in the 
production. They are abundant and each more won- 
derful than the last. 

The picture is too long and the director has used 
up the earlier reels for a lot of unnecessary detail 
that naturally drags the real opening of the story. 
However, once he gets into the theme, he goes along. 
at an acceptable pace and when the climax is reached, , 
wastes very little footage in closing, which is very. 
much more to be desired than if he were to bring in: 
his detail here rather than at the beginning, 

Nat Berry and his married brother, Martin, have 
shared ‘the old homestead on “Shore Acres” for masmyy 
years and ’tended the light-house on the rocky coast, 
Nat, the older and wiser of the brothers, is deeply 
grieved when, through speculation, Martin loses, wir 4 
he owns on the farm and it seems necessary t® 3 1], 
But the wily promoter who caused the hass; suga” .cts 
that if he can marry Martin’s lovely daughter, the gept 
will be overlooked. 

But Uncle Nat will not have his grandaw onhter’s 
life ruined, so he arranges for the girl and bys — youth- 
ful sweet heart to sail with an old sea-captai pf = Martin 
is enraged when he discovers his broth: .” . act and 
when a terrific storm breaks and the light | 4-4 the tower 
goes out, the father of the run-away oir] bars the 
stairs and refuses to let Nat ascend ’ 16 + eplenish the 
light that will guide the recently @eparted vessel 
safely away from the shoals. = 

The vessel jams on the rocks a” 44 the scenes on the 
wrecked ship and Alice and J ye, sweetheart being 
washed overboard are great. A+ qawn ‘Martin, now’ 
filled’ with remorse for sendir » pi, daughter to: death, 
and Nat find Alice and he + sweetheart adrift on a 


log. ‘The family is reunit 4 ‘and all e1 \ds happily. 


Pr Announce the Date That You Play It. That Should Be Sufficic:nt. 


Box Office Analysis for the Exhibitor / 


There is little doubt but what you will have no 
trouble in getting a full house when you flash the 
title “Shore Acres” over your box office window. The 
name itself should be all you need to draw the crowds. 
For those who may have forgotten the name, remind 
them that it is an adaptation of James A. Herne’s 
famous play. That should be enough. 

If you played “Should a Woman Tell” you are safe 
in saying that they will like “Shore Acres” even 


better and promise them some beautif 
water shots. You can talk about the s 
quence if you need something to “thrill” 
is good. Catchlines could read: “See « 
a powerful drama of a quiet New En gland shore 
town.” Or, “A father refused to allow t 


he light that 
would save his daughter’s life to be lit. £ jee the story 


of the famous light-house keeper of the fa mous James 
‘A. Herne’s ‘Shore Acres,’ ” 


al coast and 
hipwreck se- 
over for this 
shore Acres,’ 


&» 

















Some Short Reels 








Log of the Cruise of the Moewe—International 


When the Moewe, a German raider, sank several vessels, 
prior to the entry of the United States into the war, several 
of the incidents connected with the destruction of the dif- 
ferent ships were photographed. International has secured 
about 2,000 feet showing the work of the Moewe, and will 
divide it into four portions, each about 500 feet long, to be 
used in one of the news reels of that organization. Had this 
stuff been secured some months ago, prior to the release of 
other pictures showing similar scenes, it would have been 
a sensation. The fact that other sinkings have been screened 
more in detail previous to this however serves to take most 
of the edge off it. Considering the conditions under which 
the material was shot, the technical end of it certainly is 
creditable. 

There are nine sinkings shown, together with scenes 
depicting the transfer of prisoners on the doomed ships and 
the raider’s crew at play. After the release of the news 
reels. International say they may release it as a two reeler. 





“Squeaks and Squawks,” Vitagraph 


Just enough laughs to hold it up are to be found in this 
two reel slapstick comedy which has a few novel bits of 
knock-about business, some that are not novel but also 
laughable and a number that are neither out of the ordinary 
nor mirth provoking. Jimmy Aubrey is featured in the 
piece which has been photographed and directed well. It 
is set in a village where the smithy has given way to a 
flivver hospital. Aubrey and the mustached villain ‘battle 
for the hand of the heroine, much of the stuff being centered 
about the manner in which the various cars are detached 
and. re-attached. One scene in which a revolver is fired 
at a machine and it falls to pieces is clever, and the portion 
wherein the villain fashions a cigar out of some ‘‘makin’s,” 
only to have Aubrey get a calabash pipe out of his is the 
biggest laugh in the production. Some of the material con- 
nected with the chase of a wagon, automobile and motor- 
eyele is also up to the mark, but a great deal of it has been 
used on more than one occasion. As a whole, an elabor- 
ately produced riotous two reeler that will about manage 


to hold its own. 





Pathe Review, No. 41 


Practically all of the Pathe reviews hitherto have had 
one colored portion each, but this one has two. Tangiers, 
Morocco, is. the scene of the first one, while in the second, 
the manner in which Germans are helping to rebuild north- 
ern France, cutting lumber under the supervision of Canad- 
ians, is shown. Mounted policemen on_ their steeds are 
seen in the slow-motion study, and Dr. Ditmars discusses 
prairie dogs in the section in which some of the little animals 
are seen. To wind up, Madame Zamura renders the Dance 

'of Algeria. 


“One He Man,” Universal 


On occasions innumerable, have they turned out short- 
length western dramas in which the basic theme concerns 
the abduction of the heroine by a group of bandits and then 
her rescue by the blushing, dead-shot, clean-cut youth, who 
holds up the villains single-handed, and receives the oscula- 
tion and matrimonial promise as a reward. Jack Perrin, 
who not so long ago took dozens of falls and defied death 
otherwise in one of the Universal serials, is co-starred in 
another such two-reeler with Josephine Hill, who incident- 
ally looks very sweet and pretty as the heroine. George 
Hively wrote the story, Henry Murray directed and_ to- 
gether with Reeves Eason got out the scenario. 





“Edgar and the Teacher’s Pet,’’ Goldwyn-Tarkington 


” 


“Pdgar and the Teacher’s Pet’ is the first of the Goldwyn 
two reel comedies by Booth Tarkington to be released under 
the general title of “The Adventures and Emotions of Edgar 
Pomeroy.” The picture contains just the sort of incident 
that one would expect from the pen of the author, who is 
famed for his realistic and genuinely humorous stories of 
adolescents. The scenes of Edgar in school, writhing in 
agony when his sweetheart sticks her tongue out at him 
‘conjuring to his mind just what he would do to her if he 
was leading the town band down main street, and had 
soldiers at his command, or again those showing his dis- 
‘astrous attempts to make friends with her after school with 
the result that he is thoroughly doused with the hose, and 
‘his presidential dream while sleeping, are realistically con- 
trived and appropriately presented on the screen with the 
result that they will be thoroughly enjoyed by any and all 
audiences. It’s not the uproarious type of humor but it is 
so well done and so fundamentally true that its appeal will, 
mayhap, go deeper into the hearts of its spectators. A nat- 
ural and apparently camera-wise youngster is seen as Hdgar 
while even Tarkington himself can hardly complain of the 
production, so true in all details and atmosphere that IE. 
Mason Hopper has given it. 


“The Champion,’’ Victor Kremer-——State Rights 


“The Champion,’? by no means one of the lesser Chaplin 
Essanay pictures hasn’t got the wonderful steady comedy 
kick that is evinced so often in his present productions. 
While the Chaplin fans will doubtless enjoy watching him 
go through his antics in the ring to some extent, the comedy 
striven for in this sequence has been copied so often since 
that the effect it had when new is materially lessened. Vic- 
tor Kremer, who is releasing the picture, has inserted a 
lot of new subtitles which fail to fit in with the action and 
stand as awkwardly out of place. Chaplin relies very little 
on subtitles, the few he uses being brief, to the point and 
usually explanatory. Kremer has striven for more comedy 
in them and this attempt seems to have further lessened the 
comedy power of the star’s antics. 


“Ship Ahoy,” Paramount—St. John 


“Ship Ahoy,’ one of the first two reelers that Al St. 
John has made as star under the Warner Brothers manage- 
ment, shows that this comedian and his aides have not as yet 
mastered the art of the knockabout type of comedy. As one 
of Fatty Arbuckle’s main supports, St. John often proved 
that he had the stuff of a real eccentric comedian in him, 
in fact he showed to such advantage that at times he out- 
shone the heavy-weight comedian. The stuff is surely still 
there but in “Ship Ahoy” they enter into a wild orgy of 
slapstick fighting, besmattered with some attempted comedy 
gags that aren’t handled expertly and don’t register and 
some few more that get over. St. John’s oriental dance is 
the center of the best sequence in the picture but otherwise 
the subject shows little that is original or out of the ordinary 
in this type of entertainment. 


“Cut and Dried,’ Ford-Goldwyn 


Starting at a lumber camp, and ending with scenes show- 
ing some of the final uses of the finished product, this 
Ford industrial does not devote very much footage to any 
particular phase of the work. All of the exterior scenes 
were taken in the winter and the photography is not always 
clear as a natural result. It moves at a satisfactory tempo, 
but the subject is not a new one, and there is very little 
information offered that the average fan does not know 
something about. 


oa) 
a é ALLY 





Sunday, March 28, 1920 





Short Reels 


“Oh Baby,” Hall Room Boy Comedies 


Hugh Fay makes his initial appearance in Hall Room 
Comedies in this two reeler, replacing Ed Mlanagan who has 
hitherto played together with Neely Edwards. In his debut, 
he makes a favorable impression. Story material is none 
too plentiful, nor are there very many bits of business 
usually found in these productions. What makes this com- 
edy practically certain of success is the fact that there 
is a cute youngster in it—that the entire affair is cute 
because of the comedy centered about the child. The theme 
only begins to attract when about half of it is over. There- 
after, the plot keeps going at a satisfactory rate, 


Bray Pictograph, No. 430, Goldwyn 


Of the three parts that constitute this Bray reel, actually 
two are animated cartoons. The first part shows a bur- 
lesqued bandmaster facing the spectator and going through 
a series of exaggerated gestures, while below musical scales 
und notes appear. ‘Professor B. Flat’ as this section is 
entitled, was furnished by J. F. Leventhal and R. D. Cran- 
dal, and is offered as a new idea for synchronizing an 
orchestra. A river in British Guiana, the Hssequibo, is 
seen in some scenic footage ,a great deal of which con- 
cerns a party of natives, little really being devoted to the 
natural settings. “The Tale of a Wag,” .another “Jerry 
on the Job” eartoon closes and is fair. 


“Rough on Rubes,”’ Gaiety Comedies 


silly Fletcher and Vera Reynolds are featured:in a Gaiety 
one reeler directed by Craig Hutchinson. There is no story 
material of real value and after approaching the finish, 
they suddenly decide that there is enough for one reel and 
all concerned get together amicably and performers, dummy 
and camera man prepare to leave the scene of action. It 
is a rather unusual finish. 


“Mountain Sailing,’ Educational 


Sailing through Alaskan waters, Robert Bruce has screened 
the mountains and hills about him in another meritorious 
scenic. There is much mist in the region, and as a result, 
the distant or nearby peaks are not always very distinct. 
The impending storm seen in another part and sunset scene 


are impressive.and the full moon, shining through the 
darkess, while the shivering waters reflect its light 


is beautiful. When the small fishing boat makes it appear- 
ance and moon-set is shown, there is more to hold the eye. 
Inough stuff of quality is included to insure this success. 


“Neat But Not Gaudy,” Christie 


Meritorious incidents and a clever story, together with a 
capable cast that includes Jimmie Harrison and Dorothy 
Devore, featured, as well as Eddie Barry, make this a com- 
mendable comedy. The direction brought out the different 
situations in reasonably good fashion and the offering is 
one that should be able to fit in where a one reel comedy 
is needed. It concerns a youthful idler who would get into 
the good graces of the father of the girl he would wed. 
His efforts to redecorate the latter’s home almost result in 
complete disaster, but with the aid of a good-sized bank- 
roll, he extricates himself from the predicament and all’s 
well, 


“Barnyard Fowls,’” Mentor 


Fowls and game birds are seen in this Mentor reel, which 
has two parts, the first colored, and the second tinted. The 
common chicken and chicks, Guinea fowls, Golden Pheas- 
ant and Quail are taken up in order, there being some 
especially good shots of the last named. Scenes on the 
Delaware: River close and there are many pleasing effects 
among them, 





“Daredevil Jack,’ Pathe 


No new twists make their way into the theme in episode 
six, called ‘‘A Skirmish of Wits.’”’ As a matter of fact it 
is not exactly a skirmish of wits that constitutes the main 
punch in this section of the serial, but rather the abduction 
of the two prominent feminine characters. The thing of 
importance in it is the fact that the scene of action shifts 
to the west. That change helps hold it up. 


“A Lightweight Lover,’ Fox 


Fast action is in evidence throughout a Sunshine comedy 
in which Jack: Cooper plays the most prominent role. Roy 
Del Ruth directed it under the supervision of Hampton Del 
Ruth, and while there was really little story material to 
work on, made the best of numerous bits of slap-stick comedy 


business. -Most of the first half takes place in a train, a 
funny scene being that in which one of fhe characters 


eracks nuts on the cranium of the dusky boot-black engaged 
in putting a polish on his shoes. When Cooper sits beside 
the blind man; and the two begin to remove each other’s 
bank rolls, there is another laugh. Thereafter there is some 
conventional chase stuff and splashing of water, with a few 
revolvers also making their appearance. The shell game 
bit, in which a chick suddenly appears is another that stands 
out. <A burlesqued ring bout occupies considerable footage, 
with some trick photography featuring it. It’s rather un- 
usual too, winding up with Cooper being driven through the 
floor of the squared circle, and after some in-and-out-of- 
man-hole stuff, being shot from a cannon. He hangs from 
one of the points of the crescent moon at the end. 


“Silk Stockings,” Gaiety Comedies 


Silk hosiery is the cause of a mix-up between two married 
couples and a group of youthful damsels in a single reel 
comedy which features George Ovey. They have inserted 
several funny situations. In many places this lacks novelty, 
but has enough really humorous material to enable it to 
hold its own. Harry Depp wrote the story, which has Ovey 
and another married man trying to get their apartments at 
an unconvetnional hour, without their wives being aware 
of it. Ovey tries to bluff it when he is caught, but wifey 
detects a note pinned to the stocking he would offer her 
and he is betrayed. The resulting trouble is finally patched 
up, but not until after several girls in pajamas have appeared. 
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Smashes Tradition To Bits In An Eminent Author’s Triumph aN 
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The days you show Mary 
Roberts Rinehart’s startling 
drama of modern life will be 
dangerous days for your com- 
petitors. 


To give this remarkable story 
the presentation it deserved, 
Reginald Barker had to smash 
every picture tradition to bits— 
and that’s exactly what 
‘Dangerous Days’’ will do to 
house records all over the 
world! 


Be sure YOU get it, and not 
the other fellow. 





SAMUEL GOLDWYN AND REX BEACH PRESENT 


MARY ROBERTS RINEHARTS 


FAMOUS STORY 


DANGEROUS DAYS 


A Reosinald Barker Production 


COLDWYN Prradert 
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